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The Intent of the Dramatist in Japanese American Literatures

— from the works written by Wakako Yamauchi —
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Mutc, Wakako (34 UAE Lo k¥
EZIERIGE MGz, Wakako 13, b &
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Taught Mel —5)
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X T, T 2T Wakako Yamauchi 28 [ 7
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FLiZ, A0 NI U TEEERZ 72U,
SLICRDO LIS BT S H 5,

We as human beings are not born from
seeds drifting on a wind like all animals we
have genes, we have ancestors, but we also
have historical and cultural backgrounds
that make us think and feel the way we do,
which decide the roads we take. These
decisions are sometimes unconscious ,

sometimes very deliberate. True life
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follows the cause and

effect.True stories are carried over a span

pattern of

of years and generations, and cause and
effect are of ten hard to trace, and are lost
in the dust of ages. And who cares? We're
born to people through no choice of our
own; we often carry their neuroses; we do
the best we can under the circumstances
and do not always question the past that is
responsible for the present and the future.
Fictional lives also are woven from cause
and effect. Whose stories and plays can be
drawn from just five minutes of a situation
or can stretch over generations, but cause
and effect must be established quickly
and clearly. That’s what draws our readers
into our world and helps them to understand
the dilenmas, the triumphs, the heartbreak
and the joy. (Tamauchi,15.)
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AROFEMCE S I L&D, SHICTHA
MO > EMAIIRO Kiyoko O RHZE 5 C
EOMET B, TOXHREEIL, HAAK
XHTBTAVAADA A=V EFE ST ET
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KRELTWEbITEBELDOTHS, HS
DLKFFBIZHEMETH % Emiko D & H T,
HIBIZNETNTIELDOTHE LD TE
ZLOHR—MIZE->THIPNTEHBD
Thsb,

WEOBAEDH X 5D 5N Emikold,
Mo Z@L ey, BAEODEMND %
KU TWBEDTHS, T LTilihTF @ Masako
FHARAMZ KGRI EZER LT O, F
DIFNVHAADA A —D12H Tt 5Kiyoko
&0, Emiko iZHELTWW2D0TH%, L
ML, Z® Emiko & & 5HD HIZERILA
TL %9, K& Kiyoko ML D & THl
5 —HT, H—HEMMIZZ DAL 0K
KEBZBDTH %,

—HBIOHTIE, MEEO HRADAY DR,
LreZ T b, Masako @ D
Murata i3, [H8E%2d51F5 I &, IR
ReZ&, ZUTEMRDESIBESLET D
&, TNMBABDOETH S, ] LiE-T
W5,

FRBG AT KEE S 573 EHAXL
EDIRNFE D E 24 - 7o H RS2 U
TWb, 51T Masako O iFfcba— K
Dk % T Emiko 33 Z L 2 O & 281
HHLbETHOIED 5, Emiko ¥, ZTOH%E
B EHAZRWHT L > T 5,

My home.Japan My real home.I'm going
back one day.

Emiko ¥, Masako IZ% - &I B 5,
Z L TZ A7 Emiko 2%} U CTHanal3dk @ &
ITFE-> T B,

She can’t adjust to this life.She can’t get
over the good times she had in Japan.
Well,it's not easy.But one has to know
when to bends:--bamboo.When the winds
blow,bamboo bends.You bend or crack.
Remember that,Masako.
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Hana 1%, Emiko @& JFICHEA LT
BDOTH%B, TNTHT AU AETHEET
Wit EESF D, MEABTL] &0
SRFEMBINFEE TV BRI L
Masako IZ7E5 2 & T, BEFICHIRATVAS
DTH 5,

Hana 1F, Kiyoko 262D X HITiEST
W5,

Sometimes -:-sometimes the longing for
home ---the longing fills me with despair.
Will T never return again?Will I never see
my mother,my father,my sistera again?
(Wakako Yamauchi, And The Soul, Shall
Dance, 175)

ChiFZ < OHRZ—IOEWOE 2 RE
LIEBEELVWZ KA, FHEHLZLO
MOka DEHETH 5, WOSHEN S, HHE
ATHIEIZ OV THESNTNEDTH %,

In America Japanese cannot own land.
We lease and move every two to three
vears. Next year we are going to go
someplace where there’s young fellows.
There’s none good enough for you here.
Year. You going to make a good wife.
Already a good cook.:-*

ChiFE Kiyoko IZIiT 7 SEETH 5,
(Yamauchi, ASSD, 200)

ZDOE D% T, Masako i3 Emiko 21K
ELITH > T B EERNT 5, HHEOHT
Il % %12 Masako i WHIR 2% 5, 9
LCTHIIZHEZ T A9, Emiko N T 7251
B30, FMOFTIHITHOZ { OFLHEMN
fREhTunieds, BlohtciREgd~</ick 51
F-o& D A2 D LARDHEDNGESN T
5DTH b,

Music Lesson < OAES D AN IE Kao
ruCTh b, WIRCAT—ATREDMS
Y0 B LTz Chizuko @ 5% Tz
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VAR FICE N Koru @ HARA#EEN L7255
PASUCE PN TIT o —H Aki &, N F
VDL y Av%EZT 55 HIT Kaoru DK
ANOBIZEI TN DTH S, 2F 0,
Kaoru (3 H R — O BEB &N SHEN Tz A
Wi oTH %,

IS IBLANOFIZIE, ZADHE T Ichiro
E Tom W3, O A, —#NEHSR
ZfEE LTI TV S, R BT,
HEF UOITHD A, WODENTAETRDL
TE3LIICHIMEICAEEIS ELTLED
ThHb, WikD%FT, Aki » Kaoru ~D
a0 BOITE %2 HBE L T Kaoru &3k
LR EETHEFTOHT, Chizuko %,
Kaoru 2L DD L B4, REITIIEF =
I8 &9 ET 5, LU, Kaoruld, Aki
MONTL BT EEFST-AX» S M TUT
{DTH %,

Blomc, #HULUKODIE, Chizuko 753,
Kaoru iZ, [T AIcEn%E & > TH L <
o] EWLWIHIFETHBE, HR o i
I B0, AACART RO g
H52E, DEVVVHEBEEZISIELI L
Thol, €I T, HlOPTHZDFHEEM
BIAATIZDTH A,

X 512, Nakamura &9 Chizuko D it
FricfEL Bt & Kaoru O&5E0 T, 4HE
ATHIEIZ OV T hEE-> T %, Zhid, i
@ And the Soul Shall Dance DT &k S
NTHs, THIEAFGTERLI ENENIZ
ERRMOEFTE LADKFRICTIE - T
LA S 72 £ D Yamauchi @

BEEMNRLONDE, T LTEZNEHMSE M-
7zKaoru QBT T 2 H @A Z 0%
DOYEEDOHITT > T B,

ChizukolZ, Kaoru IZIRD & 5 1258 > T
%o

When I left Japan I never knew it would
be like this. The babies came so fast---and
me, by myself, no mother, no sister-no one-
to talk to. I was so young---never dreamed
it would be like this. Never through my
life would be so hard. T don’t know what it
1s to be a--a woman anymore ---to laugh -
to be soft ---to talk nice--

I keep thinking life is hard. I should not
let them think it would be easy. (Wakako,
Yamauchi, The MusicLesson, 74)

I THHRMDOBITITH T 2 D5
RLMESNTNEDTH S,

¥ 7o Akiko 78 Kaoru ER =B EF -7
If, Chizuko IZRD & 5 1T~ T3,

You know what you're asking for?
From town to town---throw you out-:-leave
you in some dirty hotel for another fool
woman. Thank, Aki. And you'llcome
crawling here (me)

Zhid, Chizuko WHAZEENTT AV 7
ST ENDHIRICOBAZ72A55,
M izxt U T Akild ChizukolZ i L THF O 4
Lz RD TR T 5, ZDRIUTH
ALTOLBEENHIDTH B, 724, Chizuko
FIhITB LS It#dT %,

You believe that? You believe this is all
I want? That I lived with a man I hardly
knew, didn't understand, didn't respect because
(D---. (Wakako Yamauchi, TML, 92)

X, AKi BXBAEFEL T -T2 EFD
&, Chizuko i3 TEH LTETH I EMNTE
72D ?ASEDIEENITEEDOEAE,
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LEZTVD, COBFELREBERLH S
LEALI HBEAKRELTT A Y AT -
722 Ik, RAGELEHF DITHES BL
FiZ, zoHBTHRLILEb L IRELS, &
DIFEBEREMAANICSELEZL SN 5,
ZOWPEEIL, Kaoru 7% AkiiZ, HZFMZDW
TL B EmL, #HAEML %, Kaoru i, Ch
izuko®# U A% 8L, RUNCE - T
WARRBOENTBDOTHA D, Ko —iit
THD A A=V ohiFlins, Mot s
L THimn iz Chizuko 7228, 130 YD
—HD—ATH-72DTH 5,

Song My Mother Taught Me #1122
DN SIHEHTNEHEBEZLTTE 0, &
DIEM DR E 1X19354E D H T, Pkixll
%D Sachiko I2& - TFES5N 3%, Katou —
RIFREIHBLTOTENLTHEOETY,
HHHDITRFERMEVEFEEL TS, £
U THb o 1E 5 R AR 12 B Hatue (3 HAIZ R 5
CEEORTOEN TS, CORERED
TODfEMERILTH B, fEBKE, Sachiko
FROMIPIEE IS, Mba— K%
BEOTEH LT BHRTERN»NTZ2DTH 5,
BREECTHEI LERERBIL TS0 G,
D Music Lesson ERICTH B, TN 5,
B} Hatue 1ZEEB O Yamada &0 5 Bk &
AREFBRICIEEDTH B, Sachiko DAMN S
FEHMN 5 Yamada O, L EFhiF#n
7ZBL+NTHDO I LD XOBEEN S
DHBEZETH -1, TLTT Y N VA
BITHDTHb, ZOHMS Kaoru EF L
BICEBAHBLTWS, T TR, B
Yamauchi (, 1 & D&Y AT %1
RIBELIDOTHAIN? BT O EBEH
BB E0D T EYREO D ATE &S
HENTRIMIBDOTH 5, HiFITEDN 5 —1i
PRLES LT R BIZE - T, 3
BT AR EOMADO ARSI S
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DTHA A9, ©£Z T Yamauchi i, ZTD L
DB EBL S Ep SEFH Licin—
itkofEh 2BHTinE EE2 5, L,
RIZZOBEREDEEZ, HE LTRD &
IITEZ TV B,

[STRIF T 2 RFER S & E 8 Yamada
SAITIE D -7, BHZE > TYamadaZ Al
HARZMEPD BFIEIE > T2 —HEZ T UNTTFR
ST, FRDAE, 7 fafiim7s £ %, Yamada
SAME T BIFIROE TR0 L -
T, MRNEOMCF PRI LI 5T,
KOS > T B DIE, Yamada S ALKRA
TiE% <, B Z 0% bk —Yamada S A D
FlEkE I RERKROEA TR WD, EFL
38 572, ] (Wakako Yamauchi, f&JF3EH
, TR Z T i) 74
UL» L, Hatue (¥, Yamada & @ ffit%
IR %2, Woh, HERIZ—ATHREA &
LTz Hatue IZ& » TEB BN T
L Wit Ttz A2, Sachiko (37
BTCIKRDHEFE R OFHIE DL > TIDHRE »
AEBTEN, BHE, BHPOFTRES &
b, ETAN, NMEBENRRETIHRS » A DN
JELTLEWIROERIC S WA ENS LI (S
BBEDTHB, ZOfEmTIE, EIOMEAKITS
WTEHITEREL TONR TR S0,
SBROBEE Lz,

DL, HOPFONEZHILL NS
BERTHIETELRZLDIENDNE &
Mot GFET—MicbDW Lip > 7
EEMCEREZ AW oN, BEWSTE
LB ET, —AVDEDDEGAYO.LD
B hfEsh, YRFOWLAZISITE-
D BRI S, HANOHEYPD M,
HARZEENT AV AW - 72 2 EANDR%E,
ZULCTIHINME] EbEoDTHL ERES
A2 DBPETHILHEPNTNEDTH 5,

FHL, TO3IODfEmEHUG I ETHE

%
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TZLDOHRXEEWEST 2 TRA &4
OPATOTYRRO HRHEZDA A=V % b 5
LF-EDLAbDELTONDDEEIITE -
Too & —litz T XY AftE&T A
A TERLEVISEALIRICENIZE
HLHONTOIhBDTHEE LKL, ot
ik D 7o Ic— B E Z S A TE D & H AN
DIFEZARRIZ LD TH B, 5Hh b5 —
JERAICR Y, Bkt RET O HR T A
VANDERERE LTHEIWEEZLT
Wb,

HEHYIC
FEHIINE THR M= OTES)
AWML TE 7, SOICHRKMDERDE
iy HAEMITE, £ L T Wakako
Yamauchi O%iff, MAZZHLHTHRT A
U A FEOFEIZRE 0 HR— DA JE 2
HTsLTHDEMBIMLUIL, 4HZOD
H%R MU OER BB T2 THA I, £
LTEMDEF —TRIEEZEZ TN THA
Jo LMLIES b2 ZOFEICHAZMIT 3
EBRUITHAS, HB LD %EFES
L& LT, BhENNS5TH
%, 4alix Yamauchi O % 3 2HL Y |
Frs, ARMmOEmIZE HERNY, 561
WKDA y 2=V EPIEL T E, ThEh
DIEMD S X Sz —tHoticed 3
Yamauchi DA v t—Y%ZF LD THNEU,

i

1. EHEINETEZLOHREMEMTRLTE
7ems, HRZMOIERIC X 2 IHHAEAICKD,
FLOEF—TOEMBZHOND X125
e EIEAHLTWL B,

2. HFEHERI»OTHU o EE, Toshiko
Uchida O fESMZEWIFE L7z, Uchida & il A
AT, 3 LWAEGRO SN h, Wy
Z PR D HIR D 828 % %2 TH 5 BIR o f:
HELTWkIEHHD, Wakako Yamauchi
OHFEERBEEFIRERE TS, £ LT
BHEMELTEZEZLELZELHD, SO
EURELEBL2EOMZHAONEDTH %,
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