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A Study of “Literature and the City” (1) :
The Case of Raymond Williams

2 odm A

Matsuto SOWA

L&z -

DU & HIO LER 242, 197 R
O ITRTEFEXULD EEFETH - 1o X¥
b, 204 (gl 1TB U 7o B
TLEIZT - lDiAZh, £o19km
e (B LR oA It TiE, £
NOBBOLREICE T ETENER - T
W3, BI2LT, XHEF, 20mEIED
LXK AZTDIZA S D

F7o, BRI, #BHLE VLS BIRD, Fo—
NUtoREEIIT, Ay FT, LabitR
PRSI TWARTEH 5, UL,
KL EZTAHNE, AilLORER, LoD
RIS s, AP THBE T 2METH O,
LBl 2 h 2h ORHROHFT LRIz K -
TR shT&/, H4%28 U TEET 5,
XHEEHMTOMBRTH 5, HETHIE, XF
DORKIFHDIM Y EZAITHEELFZ
5o R ORKZNMIZH 2 D0, FETER
(LAt o, SEETETRO 7 o —L
(Db oTHHICSAIb LY, FrLInFE
FUMT 28 2 ffidn 2405 D n, F 7z, AT
IZBWT, XFEEMHOMEER, Dk
BRINTRIZDIZA S I,

FCFFFRIC BT, X EMTNICBET 3

BORBIEHESR, LIEVYR e 40T
L X (Raymond Williams, 1921-88) %= & -
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(“Raymond Williams was the last of the
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“The Legacy of Raymond Williams” (pp.
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“ Emergings:

6-8), David Simpson, “Raymond Williams:
Feeling for Structures, Voicing ‘History’”
(pp.9-26), David Lloyd and Paul Thomas,
“Culture and Society or ‘Culture and the
State’?” (pp.27-56), Michael Moriarty,
“The Longest Cultural Journey: Raymond
Williams and French Theory” (pp.57-77),
Catherine Gallagher, “Raymond Williams
and Cultural Studies” (pp.79-89), Stanley
Aronowitz, “On Catherine Gallagher’s
Critique of Raymond Williams” (pp.90-
97), Andrew Ross, “Giving Culture Hell:
A Response to Catherine Gallagher” (pp.
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amme) ] THESN7bDTHB, Thd
SEITBGE S NI OTRHL, [0 & A2
(“Literature and Rural Society”) & —/&
EWB ST, PNTY 4 )T LXDIITEDH
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HMY, FHOBSITIER O AN &,
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D EF 3, BEIEICEEIE, Willam
Wordsworth  (1770-1850), T. S. Eliot
(1888-1965), William Blake (1757-1827),
Thomas Hardy (1840-1928), Elizabeth
Gaskell (1810-65), Charles Dickens (1812-
70), George Eliot (1819-80), George
Gissing (1857-1903), H. G. VVeHs (1866—
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KTt & SCE DML IR I A SRS 5 LB O R
ThHb, av Koy T) s tFEBED
WHosEns k0 b, HLETHEXD
UG TP Z 7T, BIFE L EMOMA L
XIS B Y BILEOHRT, < U TIEXOERH
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MAXZ BN EOMITE, &2 5 LBIf%
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HAROE@ENH 5, LI EZLHITHLT,
#ifiig, fircri L, #ET, mETHEE
EZotnl, TOXHMELDOLEKRTH -7
7, WIREICRERR T 28 bIFEL 72, BIAIE,
Y AMI VAT —FED FITNIOT 4 UT Lo
7—X7 R [1770-1850] TH %,

Earth has not anything to shew more fair:

Dull would he be of soul who could pass by

A sight so touching in its majesty.

[William

Westminster Bridge, Sept. 3, 1802.”]
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EMOBEIITH S0, WaFEALLT
He & oA, PEEREAR I T ORI &
HZ ETH B, PHIKIS004:, A115,000ALL
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Wordsworth, “Composed upon
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[1888-1965] DI&fETH %,

Unreal City,

Under the brown fog of a winter dawn,

A crowd flowed over London Bridge, so many

I had not thought death had undone so many.

Sighs, short and infrequent, were exhaled,

And each man fixed his eyes before his feet.

[T. S. Eliot, The Waste Land, 1922]
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TUAOM1757-1827] @ [mr Ry ] &9
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I wander thro each charter'd street

Near where the charter’d Thames does flow,

And mark in every face I meet,

Marks of weakness, marks of woe.

[William Blake, “London”]
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(T4 VT LTLA7 [mYERV]]
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1 73 M [ER dirty) ] EWSBE
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&S, UL, 747 nEZHELL
MREAIEE AT D | & v S JEA G AR D% L b
et 2 X 0 —JgH S s KBl 5, Hr Lt
ZKEWOI B, MR FEhizsoLy, £
DEANEMHESE, WK 2HTITH S,
D%, o —FRHNHTE > 72OH
7—X97 20 [frili] [1805] L&D [o
v N UHEE] O—HiTh B,

O Friend! one feeling was there which belong’d

To this great City, by exclusive right.

How often in the overflowing Streets,

Have I gone forward with the Crowd, and said

Unto myself, the face of every one
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That passes by me is a mystery.

[Wordsworth, The Prelude, Bk. T
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[7—27 2 [Kilh] %L
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WTWABPTIE S AN, EHE, HEER
DY, AABERAMO THSE LI THENS
Kt ADsthili cRBR T 2 &I TH B, 151,
B~ - TRT, REO A& OHFUCHEK
L, BAHEOE KSADHEHE-T
LI, 20, Fh7zbid, 7—X7 bk
FTWB kT, WL, kI KIS
ZHEEWA Z EMTE 5,

O, blank confusion! and a type not false

Of what the mighty City is itself

To all except a Straggler here and there,

To the whole Swarm of its inhabitants . . .

HdH, F -7 DRFEL!

ZIMLIOFEMHFRINELT
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$ & COHABHTZOb0OFEEO, [ ]
DX IBEERE, B LR O %4 <
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Thb, RO, [18719F 0w v K il
EtEpE S L — FE#E L] bR« n—
7 4 [1840-1928] TH 5,

As the crowd grows denser it loses its character

of an aggregate of countless units, and becomes

an organic whole, a molluscous black creature

having nothing in common with humanity, that
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takes the shape of the streets along which it
has lain itself, and throws out horrid
excrescences and limbs into neighbouring alleys;
a creature whose voice exudes from its scaly
coat, and who has an eye in every pore of its
body. [Florence Emily Hardy, The Early Life of
Thomas Hardy. New York: The Macmillan
Company, 1928]
RAEG->TL2IONT, FHRICIEHOMADE
BEVI MRS L5 TL B0 TRE—HEOHEE
&y, AMEE I MoIbmEt: s mn, —PLoR
VIR LR 5, TLDORBY OB DICY
EHZR, BB LOTEA DA C O/ % &
To BEF IO REEROKMSF AL, &
FEHOAENSLIZRABZ 07, [Fab R -
TIV—en—TF4 [HEHO IR e N=F 1]
(1928)]
N=T 4 OLEE, T, HRNTEAH
5, UL, Fi#d s HEOLET, BT
BANEHERE, B, HHVEEEEBLTH
b5, TOXHBWEAE, xIEuMMGgE
I TBRFITRBEZEA T 5, ©h
b LHBNOH 5B, OHESEET &
BEEL L ACEEN=T 1 12H B £ 15
London appears not to see itself. Each individ-
ual is conscious of himself, but nobody con-
scious of themselves collectively, except perhaps
some poor gaper who stares around with a
half-idiotic aspect. (Italics original)
Oy RVREIPSHASBDD > TVHBLES TH
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VEREN, oL S PEAEE
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O, <~ WA I H AR TS B,
Z OMAIMEIZRD ST H B, HTTS 2, B
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CZ, BrUOBLE &EEE T - o 3CED A
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F4HvX [1812-710] DT &TH 5B,

[5] 5147 v ZOMNGEDT Ty b EABOR
MAEZTHES, 2070y FEObYS
BIEMIIBRO B0, 15 U AT Je LIS
BTWB, b5 EAWN, LIELIE 2L
DR, BH—0, ERIhICAW — LIEL
B HEEN A bOTHE LT, BD
EHECNOEW S DEREEEL B, BB
{ WOVDW BT ~ETE AT
BHENEREHLDTHS 5o UL, B
WHEZDOHERIRTGTHS, T4 v R

ORgRFlT, WMESHRE, 2oLk Tay b
LA hD 5T, EnHDTIREL,
zhoZ@ELTRUDTEThCOTH %,
F 4 v R, 9 LIAGHNG kx5
WE, REIE, Ya—Y-IVFy
[1819-80] @ k5T, FFEDOH THIE I
511 R, NS A, R GE
st ic NRIBIGR O & % B RS IIc £Bld 5
DTRBL, T4 v XMAORYIIT, #
LS O RS E, MR £BT 5 &5 B
BHEICERESREIDTH B, EHD b,
T4 v RO/ E SN TR L&, &
TRMRNBEE L L TEREPREI TS0,
PloEEbLEL, —HRLlicEl s, B
MTRODITITERY, WIFhbikE - 7ok
BITEEL, R -7 B{ELTLBE EWL DK
CTHhb, Thid, XEIE, @Y EBREIT
CANERZ DR AETHS, FLDIE,
M EIOMBR LR INIE, BRORED
e CHNOHLEHBETEEND KD,
HWZTTHhES 23T, BIZiREEdT s &
bdhHBHM, XTIl EThHs, LnL,
INBIEFLHDS BT T, WEENETT S
2O T, TNFETH SN T RN -7, 7B
D OoNTNIED - 72 BIfR, HETHRENED
DN, FhiE, BEOEMHOFITHL
A>T B, EARABMEZICH>TH, &K
Mo, #FBHIEDOTEIMOBR, 2N D
Thb, ©HLkbDid, #iliLnH, oD
WO AB OHSMRIT RS, £ -7 Ok
L& BEE  HBIICL - T, BIRIZE
h, @Hicsh, FHN7CbLDITENBEDT
BB, EHMOTIZI S0 - PRI A
HIATL T EM, KB, T4 v XO/NROH
MThzd, baxdE, ZThnWorts s AR
ERBWD 4 OB B LS 10

Oh for a good spirit who would take the house-

tops off, with a more potent and benignant
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hand than the lame demon in the tale®, and
show a Christian people what dark shapes issue
from amidst their homes, to swell the retinue of
the Destroying Angel as he moves forth among
them. For only one night’s view of the pale
phantoms rising from the scenes of our too
long neglect. .. [Dickens, Dombey and Son, Ch.
47]
bdH, WblE, HEZXFEoVNBE N, »OYED
BATOEIEED b, NHMEELETT, 4 0RM
EIEHMLY, FU XML, EhidEzlo
ODOIN, WODORDIIKBMNSHEOIML, e
oA GEo KM b > TRZOH A |
METhEHDOMIDICSHANE, bb, HbL
i, —REBOE ThOoBFHSTEDN, bEDITE
&M, TBEIDICLTELEEROEA» S BN
N3 FREBEAITADGE, [TFyE=KT] H
477%]
CREY 75 2 2D/NGK « BWERK, V¥ —2a
(1668-1747) o AR/ G TiAT o0 2EED (1707)
OENAT ZETN, WHADOHN» SH-> T hicHE
EHIREORHGRY, HH< KU —F Ly ) DRER
AIEHNLT, ZoMoBEEERNTHYE S B0
EE 2 e RS,
O [JEEBLET] WNHKOTFTH 5,
HAASEZRTWET 47 VX TH B, D
MO FEN, TFE-XT] T, #ilio
MENBEINBDEHCFEITEINTNS Z
LIIHEKTHS, AUELTHET, T4 X
i, W EARAD ZBOEEOA A -V %
MNT, WRALT, AR, AR -
B EABRREEA BT 20T
5DTH b,
A SFY 7
[6] Chid, T4 v AXDbHH—D>DM AN
ThHb, Wi, E@, sirshiciigcidb
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AR HRBRTH 20D L5 BRI <
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TENTE, R, AxDBBHOEREL
RKOTZzOHMEFHD LTEATH 5 BE,
HBHNIEFHEE LT, Kzid, ARGk Bk
mmﬁ%mntFLLé[tbm@b%~©b
BOE] L B0 [0 U7 5 0o
T ELUT, FRiTid, THEDOK] @ [T#]
DL, BHAITHELLSDE LT,
i, COXHINT 4 v AORITIZ, BEA
MICEENBEADH 4T N TFE &L
DL, Iy RTIA4 VR, vvFa—
ALF ¥+ AIVER, x— RIVIEENRZENTH 5%
(9% 75 v K754 v F (Gradgrind) 13,
["— K21 L2][1854] OELHAY. Z D4
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Like unexceptionable society, the opposing rows

“gradgrind”(Z [LD % 7o ORI FE

75U RED

EQORAN

of houses in Harley Street were very grim with
one another. Indeed, the mansions and their in-
habitants were so much alike in that respect,

that the people were often to be found drawn
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up on opposite sides of dinner-tables, in the
shade of their own loftiness, staring at the
other side of the way with the dullness of the
houses. .. [Dickens, Little Dorrit, Bk. 1, Ch. 21]
LD ROBEL EFRU L, ~N—1 —f
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BEOBEIORIIEhTLEY, BRHEER UL
THi %2 LW ZRAD T T0hBE 6072, [ 15
H$521%)
WHTRI 5722 &I T, KR
bz, WEMBEAE, okS5icLT, U
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BTh s,
Where to go? Still somewhere, anywhere? Still
going on; but where! She thought of the only
other time she had been lost in the wild wilder-
ness of London—though not lost as now—and
went that way. The home of Walter’s uncle. . ..
[Dickens, Dombey and Son, Ch. 48]
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The irrelevant clatter and tumult gave a queer
flavour of indecency to this public coming-
together of lovers. We seemed to have obtruded
ourselves shamelessly. The crowd that gathered
outside the church would have gathered in the
same spirit and with greater alacrity for a
street accident.
[H. G. Welles, Tono-Bungay, Pt. 2.,Ch. 4]
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All laws of acting, thinking, speaking man
Went from me, neither knowing me, nor known.
[Wordsworth, The Prelude, Bk. 7]
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