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ABSTRACT

This study explores four great women mystery
writers who contributed to the development of detective
fiction: Anna Katharine Green, Agatha Christie and
Dorothy L. Sayers, and P. D. James. Anna Katharine
Green 1is called “the Mother of Detective Fiction.” She
published The Leavenworth Case in 1878, which had great
historical significance in that a woman advanced to the
world of mystery.

In the Twenties, the period called “the Golden Age,”

there were many innovative women mystery writers.



Especially, Agatha Christie and Dorothy L. Sayers are
representative. Christie offered a puzzle pure and
complex, and she told her readers the pleasure of reading
mysteries. Although P. D. James said “Agatha Christie
hasn’t in my view had a profound influence on the later
development of the detective story. She wasn’t an
innovative writer and had no interest in exploring the
possibilities of the genre.” (James 87), Christie’s novels
must hold a special attraction because her novels are
continued to be read today. On the other hand, Sayers’s
novels are regarded as having literary worth with the
pleasure of reading mysteries and profound
characterization. A writer who was greatly influenced by
Sayers 1s P. D. James. In James’s novel, she pursues the
mystery that contains complex and profound human
relations in addition to the traditional detective story’s
flavor. This paper focuses on selected works of these four
writers, and examines the tradition of women mystery
writers.

Chapter 1 1s devoted to three points. First,
although other writers had written detective fiction before
her, Anna Katharine Green was recognized as the one
female stylist who helped to shape detective fiction into its

classic form. Green contributed to the development of later
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detective fiction, and she had a major influence on many
mystery writers, including Arthur Conan Doyle, and
especially Agatha Christie. When Christie was eight, she
read Green’s The Leavenworth Case. Christie was very
impressed by her detective fiction. Christie enjoyed
reading The Leavenworth Case all her life. This chapter
also examines how Christie was influenced by Green.

In The Leavenworth Case, Green has already used
many now familiar characteristics that have been used in
many succeeding detective fiction. These characteristics
can be seen in many of Christie’s works, too. The greatest
similarity between Christie and Green is the variety of
detectives they created. Green created Ebenezer Gryce is
an older, cosmopolitan New Yorker. He appears as a
detective in many of Green’s novels. Christie created
Hercule Poirot who, like Green’s Gryce, is an aging
detective. In addition, Green created two female detectives,
Amelia Butterworth and Violet Strange. Butterworth is
an elderly spinster and an amateur detective. Christie
created Miss Marple on the pattern of Butterworth.
Violet 1s young and works as a private detective. Like
Green’s Violet, Christie created many young female
characters who are independent and enterprising. Christie

got inspiration from many of Green’s works. Christie
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enjoyed The Leavenworth Case with 1ts tasteful
atmosphere very deeply, and she admired Green, as can be
seen in the elements of Green’s writing found in Christie’s
stories.

Second, Agatha Christie became a noted detective
novelist in England with the publishing of her The Murder
of Roger Ackroyd (1926). Hercule Poirot, Christie’s
representative detectives appeared in this story. As for
this story, the criminal is the narrator and Poirot’s
assistant who was given a role similar to Sherlock
Holmes’s Watson. Therefore, this novel was estimated pros
and cons: still, Christie said that “if they read it carefully
they will see that they are wrong.” (Christie 352-353).
That 1s to say, she paid religious attention to try to
carefully describe. This can be seen from the narrating of
Dr. Sheppard. Therefore, readers must reread the novel,
specially, read deliberately descriptions that were written
carefully, and so can find clues which were concealed in
the passage by Christie. If they do so, more and more,
readers can be satisfied about the solution of the mystery.
In addition, this description’s trick which was used in The
Murder of Roger Ackroyd, was developed into various
styles in her works, so that every novel would be honest

regarding the readers. In the main subject, as The Murder
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of Roger Ackroyd is the central point of the discussion,
reread her works which description were devised and
known criminal, find concealed clues.

There are many clues to the identity of the criminal
in The Murder of Roger Ackroyd, if readers read carefully.
As these clues are hidden in careful description, readers
have to read carefully everything. About important clues,
the spirit of fair play is observed in The Murder of Roger
Ackroyd. In addition, Christie wrote some novels, Death on
the Nile (1937), And Then There Were None (1939),
Endless Night (1967), Curtain (1975), to which she applied
the trick of The Murder of Roger Ackroyd and developed
further. In all novels, no characters were excluded from
the suspect list. Therefore, readers had better stay on
their guard, they have to doubt all characters. Then, they
can find the inconspicuous character in And Then There
Were None. Thus, the whole of story, the description and
characters are all tricks in Christie’s novels.

Third, Christie parodied then-fashionable fictional
detectives, including Sir Arthur Conan Doyle’s Sherlock
Holmes, R. A. Freeman’s Dr. Thorndyke, G. K.
Chesterton’s Father J. Brown, Baroness Orczy’s The Old
Man in the Corner, and Christie’s Hercule Poirot. This
novel i1s Partners in Crime. Tommy and Tuppence

appeared in this novel. Christie said “Each story here was
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written in the manner of some particular detective of the
time...They all seemed to me at the time to write well and
entertainingly in their different fashions” (Christie 447)
When Christie was young, Christie enjoyed reading
various detective novels. Christie wrote Partners in Crime
because she tried to compare the Great Masters’ detectives
with her own detectives.

Chapter 2 compares Christie’s novels with Dorothy
L. Sayers’s novels. First, Christie’s novels are
characterized by clear description, an intelligible story
and much of each book told in dialogue. There are no
detailed special knowledge about tricks and plots in her
novels. In Christie’s novels, there are cheerfulness and
vitality, passion which tries to help the innocent person,
indomitable spirit to pursue wicked persons without
quitting. In contrast, Sayers’s novels tries to
approximate literary works to 1import character’s
psychology and personality than mystery and tricks. In
other words, Sayers enhanced the status of the crime book
to that of the novel of manners.

Many critics said Christie is more famous than
Sayers in celebrity, but Sayers is more excellent than
Christie as a novelist. However, Julian Symons wrote
about Sayers “Every book contains an enormous amount of

padding, in the form of conversations which, although they



may have a distant connection with the plot, are spread
over a dozen pages where the point could be covered in as
many lines.” (Symons 113) In Christie’s novel, there are no
irrelevant digression, all characters and dialogue plays are
important part. In detective stories, writers have to tell
clearly for readers the period after a mystery is shown,
until the truth is clarified. Detective writers do not have
to distract readers’ attention by unnecessary digression.
That is to say, Christie is an excellent detective writer
than Sayers.

Sayers comment on Christie’s The Murder of Roger
Ackroyd, “An exceptional handling of the Watson theme is
found in Agatha Christie’s Murder of Roger Ackroyd,
which is a tour de force.” (Sayers 98) Though Christie did
not comment about Sayers, Christie seems to have read
Sayers’s novels, and had respect for Sayers. In Lord
Edgware Dies (1933) and Sad Cypress (1940), Christie had
Lord Peter Wimsey appear. Lord Peter Wimsey is Sayers’s
representative detective. In addition, Christie’s Sad
Cypress is similar to Sayers’s Strong Poison (1930). In
addition, Sayers created Harriet Vane in Strong Poison.
Harriet is mystery writer and is commonly thought to be
modeled on Sayers’s herself. Similarly, Christie created
Mrs. Ariadne Oliver in Parker Pyne Investigates (1934).

Mrs. Oliver 1s a mystery writer and 1s generally accepted
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as Christie’s own alter ego. Christie i1s certain to have read
Sayers’s novels and admire them.

Chapter3 1s devoted to three points. First, it
discusses the transition of women detectives by the four
women detective writers. It classifies women detectives
into three categories, amateur detectives who assist male
professional detectives, professional detectives, and the
couple who are detectives.

As for amateur detectives, A. K. Green created
Amelia Butterworth. Butterworth appeared in That Affair
Next Door (1897). Butterworth assists Ebenezer Gryce.
She is a prototype for the elderly female amateur detective
epitomized by Christie’s Miss Marple. In addition to Miss
Marple, Christie created Mrs. Ariadne Oliver and Lucy
Eyelesbarrow as amateur detectives.

As for professional detectives, A. K. Green created
Violet Strange in The Golden Slipper and Other Problems
for Violet Strange (1915). Violet is a young woman and she
works to earn money, though she appears to be a society
belle and that only. The pioneer of woman professional
detectives is P. D. James’s Cordelia Gray rather than
Green’s Violet. Cordelia appeared in An Unsuitable Job for
a Woman (1972) and The Skull Beneath the Skin (1982). In
An Unsuitable Job for a Woman, Bernie, Cordelia’s partner

in their detective agency, died. Though everyone said to
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Cordelia that being a detective is not a suitable job for a
woman, she decided to continue Bernie’s business.
Cordelia is admirable and stands up to wicked people alone.
Cordelia makes a favorable impression on many readers.
Cordelia is the representative women detective in James’s
novel.

As for detective couples, there are Tuppence and
Tommy who were created by Christie, and Harriet Vane
and Peter Wimsey who were created by Dorothy L. Sayers.
Tuppence is always on even ground with Tommy, they
exercise the same ability as detectives and compensate for
faults in each other. In the same way, in Sayers’s Have
His Carcase (1932), Harriet shows an equivalent ability
with Wimsey. In Sayers’s Gaudy Night (1935), though
Harriet was requested to solve the mystery, it was too
complex for her to handle, so she asked Wimsey to help her.
In brief, Harriet acts as a Watson in Gaudy Night.

At present, there are more various women
detectives 1in detective novels. Female detectives are
necessary for detective novels. This trend was built by A.K.
Green, Agatha Christie, Dorothy L. Sayers, and P. D.
James.

Second, this chapter focused on young women of P.
D. James’s crime novels and examines suitable women

images for detectives. In addition to James’s Cordelia
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Gray, there are other young women in several James’s
crime novels who play large rules. They are Brenda
Pridmore in Death of An Expert Witness (1977) and
Mandy Price in Original Sin (1994). James created Adam
Dalgliesh in her first novel which is Cover Her
Face(1962). Dalgliesh is the Chief -Inspector in the
Metropolitan Police 1in London. He 1is the
representative detective 1n James’s crime novels.
Dalgliesh appeared as a detective in both Death of An
Expert Witness and Original Sin, and Brenda and Mandy
appeared as two of the suspects. Although they are
different from Cordelia, in that Brenda and Mandy are
not detectives, it is thought that Brenda and Mandy have
full talents as detectives.

They all learn about death and grow as human
beings because they were involved in murder cases. In An
Unsuitable Job for a Woman and The Skull Beneath the
Skin, though Cordelia investigated and confronted villains
by herself, she could not be satisfied about the result: she
reconfirmed she 1s an inexperienced woman. However,
after the investigation, Cordelia could understand about
death and become a more profound person. Equally,
Brenda and Mandy could become more profound persons.
They did not lose control of themselves in spite of seeing

death firsthand; in fact, they could grow mentally as
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human beings. Such mental growth 1s a very suitable
quality as a detective. Therefore, women like Brenda and
Mandy are suitable as detectives.

Third, this chapter looks at how P. D. James was
influenced in particular by the women writers: Dorothy L.
Sayers, Jane Austen and Agatha Christie. It focuses on
works of three writers who especially had greatly
influenced James, and examines James’ detective fiction
theory.

In James’s works, while James took 1in the
conventional detective story like Christie, her theme 1is
human psychology and the main character’s
self-knowledge, like Austen’s Fmma (1816). Sayers is the
novelist who most influenced dJames. In Sayers’s
detective fiction, the main theme gradually changed from
puzzles to social realism, and it constructed the ground for
succeeding detective fiction to develop. James
learnedfrom Sayers’s novels that the detective story does
not require a murder and a corpse; it 1s possible to produce
a social problem novel and retain artistic achievement.

James wanted to write a novel where the emphasis
1s on the motive which is analyzed more deeply and freely
regarding various problems of human gender and
psychology. Her best novel is Innocent Blood (1980).

This story was written about the events after a murder,

XV



and the central point i1s a heroine’s search for self, the
revenge of a father whose daughter was killed, and the
atonement of the killer who killed the girl. Philippa lived
with her mother, a murderer, so she could understand
herself. In addition, in this story was written many
psychological portraits in detail of Philippa and Norman
whose daughter was killed. /nnocent Blood included not
only psychological portraits, but also a puzzle, and
unexpected quality. This 1s the very detective fiction
James aspired to write.

Carolyn G. Hart is a contemporary woman mystery
writer, and she can be called as one of successor of Agatha
Christie. Hart created Annie Laurance Darling as a
detective. Annie keeps running a mystery bookstore.
When she encounters a murder case, she takes one’s cue
from detective novels. Annie’s favorite writers are
Agatha Christie, Dorothy L. Sayers and Mary Roberts
Rinehart.

Max 1s Annie’s husband. Annie cooperates with
Max to investigate the case. Annie and Max are modern
Tommy and Tuppence in Partners in Crime. Henny
Brawley is a lover of mystery. When she helps Annie’s
investigation, she identifies with the famous detectives

like Miss Marple and Mrs. Ariadne Oliver.
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In Annie series, characters are set deliberately as
Christie’s novels. In these stories, a murder occurs, and
there are many people who dislike the victim. In final
chapter, the crime is solved, the place being returned to its
customary calm and order. The Annie series is the model
of Agatha Christie.

Especially, The Christie Caper 1s the most
conscious of Christie’s novels. In Murder on the Orient
Express, Christie made it very clear that law and justice
are not always synonymous. Imitating this Christie’s spirit,
Hart wrote The Christie Caper and paid homage to
Christie.

Throughout The Christie Caper, Hart insists that
if we want to understand today’s world, it is essential to
read Agatha Christie whose characters are usual people
everyone knows. Because normal people opened their
hearts to evil, they sap a little moral strength that they
may possess, they driven by lust, and hatred, greed and
dishonesty.

Detective novels do not always start with a crime.
The heart is that people, who have a motivation to be an
offender, fall into the deep darkness. This feature seems
to be the novels of both in Sayers and James’. Detective
novels describe a complicated human psychology, adding

the pleasure to expose who occurs the crime and how
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executes 1t. Agatha Christie is the best mystery writer
because her novels can be appreciated in two elements,
that 1s, the complicated human psychology and the
pleasure.

In addition to A. K. Green, Agatha Christie,
Dorothy L. Sayers and P. D. James are the three Grande
Dames of the mystery novels, and it 1s upon their
foundation that many subsequent great women mystery
writers like Carolyn G. Hart will continue to keep building

this tradition.
Thesis Supervisor: Kazunori Yokota (Akira Tamura)

Title: Professor of American Literature (Professor of

English Literature)

xVviil



1841 £ b 1844 FFIZN T T, TAV I DFAZRNT— - T 7 -
A4 (Edgar Allan Poe, 1809~1849)7% 5 > ® fifm /it 2 HIZ 250 L
7o WEHIOBENH LSO TS TEAL7HOE AN ( “The
Murders in the Rue Morgue” 1841) , [~ VU —-u Y = O % | (“The
Mystery of Marie Roget” 1842) , [# 4 i | (“The Gold Bug” 1842) ,

(% 7= F#) (“The Purloined Letter” 1844) , [HHiAAL A 72
( “Thou Art the Man” 1844)T&® %, A ¥ U ZADOHF/NFHE TH Y,
FEDFHOLWFTERLENCCWSE Fry— L+ A4 ¥ —X (Dorothy
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those five tales of Poe’s, in which so much of the future
development is anticipated. Probably the first thing that strikes us
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large section of detective fiction has been built up.” (Sayers “The
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formula of the eccentric and brilliant private detective whose
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If we are looking for the origins of detective fiction most
critics are agreed that the two novelists who vie for the
distinction of writing the first full-length classical detective
story are William Godwin, Shelley’s father-in-law, who in
1794 published Caleb Williams, and Wilkie Collins, whose

best-known novel, The Moonstone, appeared in 1868.



(James, Talking about Detective Fiction 20)(LL F Talking & W)
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Certainly the novel has at its heart a murder, an amateur
detective — Caleb Williams — who tells the story, a pursuit,
disguise, clues to the truth of the murder for which two
innocent men were hanged, and at the end a deathbed

confession. But Godwin was using this dramatic and



complicated adventure story to promote his belief in an ideal
anarchism and, so far from justifying the rule of law, Caleb
Williams was intended to show that to trust in social
institutions is to invite betrayal. The novel is important both
to English fiction generally and to the history of the detective
story because Godwin was the first writer to use what he
hoped would be a popular form as propaganda on behalf of the
poor and exploited, and in particular to expose the injustice of

the legal system. (James, Talking 22-23)
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HEPEBNEFEDL LML, 20Uz W72 A L WHREZHiw
TWnb, AFXFYVZADNHFEFRFMEDO Y 2V T v« ¥E X (Julian
Symons, 1912~1994)1%, “The Woman in White (1860) is the
liveliest of Collins’s crime stories...” (Symons 47) i<, [HK®D
Z] T a U AN ENTALRNABTO T TE, K& O ERICE A TZHAE
ThdEWVWIFMMAELTWD, 61T, [REOEERE/DNG O
FERTV AT —a ) XD o044 E, TAKOL] & THEHA]
Lip b bR IE R bRy OF | 86) & v o RARIZHE 21X, A
FUZAOHH PR OBMETH HMEFH LT, VarFdF— 2 U XTH
v, TAXKoZ] & TAEAR] "REETHDLZ LB DD,

T-S:-=VU#> b (T.S. Eliot, 1888~1965)1% TH EAJ Ic&F 7=

[+ ) O T “The Moonstone is the first, the longest, and the
best of modern English detective novels.” (Collins i)&F L TW 5,
FTAEAD] X, AV 2B EREBEOERRHEER  NH DO THD, THAE
AL X, AV FOFRNOGEBAHEINT, A F U RTHELIAETNTE
BOXALY, ARADHWEZKLIME\ETHL, YEV XTI THEFA]
IZ2W T, “Judged purely as a novel of event and character, The
Moonstone (1868) is not as good a book as The Woman in White... .
If we look at the originality of the conception, however, and at the
skill shown in ordering the plot, The Moonstone is a masterly
performance...” (Symons 48) kX T35, vEUr XL, THEA]
AR FO RS EZEADOHE LW T IE, [AKDL]
BROBELIZE 22V b LAR0D, HMEAOHAMEST 7y b0

R BARE, TARAL 220, WEER OB &N TR ICHH S



NizEECTHLLE2TWD, ZOfEm%E, Fry—-L-tAf¥—X
FRDO LSBTV,

The Moonstone is probably the very finest detective story

ever written. By comparison with its wide scope, its dove-tailed
completeness and the marvellous variety and soundness of its
characterisation, modern mystery fiction looks thin and
mechanical. Nothing human is perfect, but The Moonstone
comes about as near perfection as anything of its kind can be.

(Sayers, Omnibus 89)

ZOXRDICEA YT, HBORE, TEERMER, BIZEZEET
FRNAMHEGT R E, THAHEA] TInETCITELNHEE/ GO F
Th, HOLTEHICEWVIELRTHL LIz L TWVWD, SbIiT, &
4 ¥ — XL “Collins uses with great effect the formula of the most
unlikely person and the unexpected means in conjunction.” (Sayers,
Omnibus 92) & bRk TW5, =2V X I TAERA] T, &EbES
AN L TR FE] L0 AXERHONMNT, RERPRELZET
oo £72, P*D- V2 A X%, 2V X XOEHIZONT, KD KD

IS RT VB,

Collins 1s meticulously accurate in his treatment of medical
and forensic details. There is an emphasis on the importance
of physical clues — a bloodstained nightdress, a smeared

door, a metal chain — and all the clues are made available to



the reader, foreshadowing the tradition of the fair-play rule
whereby the detective must never be in possession of more

information than the reader. (James, Talking 24)

DX, Y RFEFELLFHFOFM R FEER N IFEF ICEFIR
<, WiERE 7, 2 U XOEMLTIE, MENZRIELR, >F 0 MED
fTWIEESR, 50 R7T, @ROELREOEBEEN BTSN TV D,
B ITETOFMEZ AFTE 2 RMICH 22, BRAEITHE U LIZE#
A/ TCOTERLRNVEWNWI 72T 7 LA DEFHO LTI o7z,
b X sic, TARAD X, #MobcmBEmefE, SRR
REDN o T, AH AN L F X D,

Fr-TAEA] X, VFx—F -+ #F v 7Richard Cuff) & 5B
ERER, EEE L TELET5, 4 Y — XX “The detective part
of the story is well worth attention. The figure of Sergeant Cuff is
drawn with a restraint and sobriety which makes him seem a little
colourless beside Holmes and Thorndyke and Carrados, but he is a
very living figure.” (Sayers, Omnibus 90) - _XTW5, 1 [HE
Al F, REPBRLGT LMo ERICEL, 7y 7HEMNFTHELA
WEMCHEBEINTEY, B AWELTERERLHDL, Ty 7IF,
NTDOREEZBEFIZLTWDHERT, \&RELLTL, BRICEXD
Yy —u vl I R—LARY — XA 7+ (Dr. Thorndyke)7p & @
AT VA Z AL SN BREL BIZ, NEBRES A, BARoAFY

1 BEA VY —ANFT—L ALY - XA 7L LILICEITFTTND
Carrados & 1%, A ¥ VU ADIERT —F A+ 7T —~+ A3 ZX(Ernest
Bramah Smith, 1868~1942)AliE L7z, EHOHWE~Y Y 7 A - 1T
K % (Max Carrados)® Z & TH 5,



ADHHPNHTEREZF O LEREED XA TV,

v E AN “Collins admired and kept upon his shelves the crime
stories of Emile Gaboriau” (Symons 52) ¢ X TW2A k oIz, =V
ANF 77 ANDODIEFRF T I — ) - HAKR Y 4 (Emile Gaboriau,
1832~1873) w Ht B L T\ /o, H AR U AL 1866 £FIT, I TIT(AMR
BhsnTnwkRFiegBInT, [Wv—YafH] (L'Affaire
Lerouge, 1866)% £ Liz, 7T AV IOHBE/ IHFEFLT Y — - J A —
> (Ellery Queen)iZ X #viX, “Poe published the world’s first
detective short story in 1841, but what is generally considered the
world’s first detective novel — Gaboriau’s L’Affaire Lerouge...”
(Queen 47N E->TWVHEY, [ —Y a2k ] IR TRIODOE
MRAEFE /N E AR TnDd, A=Y a5 0] 1%, ~NUERo
FTnrnr—va (Lerouge) E WO READBREINTEFEFHFE2HR > TS,
ZOEST, EEICHTHEMEZHRT L5003, MIZOFERAFRES S
(Tabaret) TH 5, ¥ N VIIESCH 2 HEHR CHE|F 2 MkicEx, 20
iz, Huvray 7 (Leco I FICHBIT 2, 20, [EEORE
Bl (Le Crime d’Orcival, 186T) LK%, NVa v 7 EOEENF L L
Y, FANVIEREICE D,

VEVRAE, aY U XEHRIFITHONT, KO KD ITHE~T,
“Collins and Gaboriau: after Poe, they set the pattern in which
detectives were made. Poe created the aristocratic amateur who
was to endure, and upon the whole to be supreme, until the Second
World War. Collins and Gaboriau gave us the honest professional,
often disdained by the amateur...” (Symons 55). ™A LI, =V

RETRY DR NHONE = L EZXDbDEMN ST, AF
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WRIE LT 2 XNV ITBEBEMRFZANEETHY, 20414 T OHEHA
DA AT 20 BB L2 SEm R e s LT, kit R D35
ICELDETCOREVWHMAZFER LT T\, ZTiLE, ko X5 Rl
DT D,

[ /\/L L

AAND LTRSS RMEE, BAIE & NE D —‘é" WL &

Tobankty, BMEMPLTIEREEZIELNTZY T HZ &
MIENWEWNWS ZEThDd, X, REICEBWT, IFEHFICIE
BOZLENTED, MITEL, BELEST, —AAFNLo
THADLZENTELL, FROGmEZRETHIENTEDHL,
o, F—20@P, WOTHHAIREE W) L OEEET D
ENTELOTHD, EFIZEBMWERDOD DL ENTE HDI1F

HEAREFELBICHBALE S - T
HZEFPTH, FRTR2TOTHZENTELOTHD, 1<
LT, BRI, AT OH LD DT T, BEEFRE DM
WCRELZEZSERN D, BRZODITLILENTELDIFT

WIHOETHRWVD, FhiX

nn{

H D, (Scott F &R 192)

FhiextL, 2V X AR INBEEIE -0, EHLvwy, #
BEE2THELZAEICL TS, EFELRBERHEEZE 7=, L 7HD

BN TTa20%, RUVOEREIZOWT, KOLIHITE > T\,

‘We must not judge of the means,” said Dupin, ‘by this shell

of an examination. The Parisian police, so much extolled for

11



acumen, are cunning, but no more. There is no method in
their proceedings, beyond the method of the moment. They
make a vast parade of measures; but, not unfrequently,

these are so ill adapted to the objects proposed... .(Poe 204)

Tandk, NUDEZRNLTVWLIHEIT, ZOHRZOHOITE YD
Tl OEETNY 20T, FRZzm T L5OFEHALZLF WV, BER
EELTVWD, Z0&51, BEREIRZARENPOBEEDOIR TR
bl TWle, &2 A0, vE XN “After Collins and Gaboriau the
professional detective, whether uniformed or in plain clothes, no
longer appears in fiction as the corrupt oppressor, but as the
protector of the innocent. The detective’s changed character in
fiction reflected a change in nature of society...” (Symons 55-56) &
WARTWD L1, a2V XE TR FLU%OBERMLT, BRL
JERIMEST D FRE L TTIERLS, BREBERLZALAZHIT DL DITH
%Y b, REDOENAL, th2BHROENERKBEL T,

X 51T, F AN “In this capacity he was celebrated by Charles

Dickens (1812-70), whose articles about various member of the

s
W

Detective Department...” (Symons 42) & R X TW 5 Xk 92, ERE
DHEERNEHICEE LZDIX, F¥— X+ 7 45 X (Charles
Dickens, 1812~1870)72 - 7=, [5iinfE] (Bleak House, 1853)1%, X
ERRICB T D, REEORELEYa v - V¥ — 27 4 A (John
Jarndyce) DiEE % KD BEHEICOE2FBAFH OO FHEZH T 5,

P g licix, £ 66 &= 14 =2, N7 v M#E (Inspector Bucket)

EWIHIEBENRBRLT 5, [nmE] X, “ooREELEFRADER

12



BERBYT 5, RWOAX ) ZAOHEHR /T E NI ZLIZRD, VA
AL X% “Charles Dickens provides both mystery and murder in
Bleak House, creating in Inspector Bucket one of literature’s most
memorable detectives...” (James, Talking 13) & iR 7=, N/r o |

ML, WEMICHRLERICEDI ABLELEZLONATHD, YTV ARN
“Bucket engages in no spectacular feats of detection, but is shown
as a shrewd and sympathetic man. In a general way he serves as a
model for many later professional detectives.” (Symons 45) & /RI& L
TWbH X211, Ny NEMITIHHEBFIC L 2B EEE TRINICE L
ST EF T LI TERVE, REPSOBENLYOH L AMEL
THi~n, BEIZR-TH, LREREICRDLIEREOET VTR
oo Wb XS, TAV D TAENRTHENRIT, A FVALT T
v AT AR ZT T,

A4 ¥ — X7 “During the ’seventies and early ’eighties the long
novel of marvel and mystery held the field, slowly unrolling its
labyrinthine complexity through its three ample volumes crammed
with incident and leisurely drawn characters.” (Sayers, Omnibus
92) LR ~NT WD L HIT, 1870 L L 1880 ER DM 2T T, #R

T b RMOMBE /NN ITL, T8 Y —FE AMKHESEND
AN HFEOIRAATEAEMDP R A EBG LI, ZORMROHER/NHEE L
T, A Y—XF7F - Fx¥ ¥V 7Y —2 (Anna Katharine
Green,1846~1935) D4 Hiz T T\ 5, 7 U —0%, 7 AU W T
WA HHENHEZTH Y, txlIFHAZEL TV, &2 A0,
V=P ESEMEEZEL LTI o0k, #E/H 2 H

& Thole, ZLTEHEE LTFELDY, [V—-TUxrU—2FEMA,]
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(The Leavenworth Case, 1878)7- > 7=, 7 A U I OHEFL/ NI FEFRFE D
NI — K e~ 277k (Howard Haycraft, 1905~1991)1%, Z O{E

I DOWT, MO X HICIHBERTWVWD,

[V—v=zr v —2fFf] TFXEBZHLNT LT O+57%
MEF 72BN Z b o TVDHDE, THRIFELLRIEEDE
XTHHITHENPDLT, ZO0HO UL SIBEEMRBEREED
OEDTHD, (FHE) —LMEOTFIZL-T(LLD, HHDD
EH4, HFEEZ S5 UC, @lEREENREZRLERNTH D) ,
MWD TH 5, (Haycraft, Murder for Pleasure #iR 82)

X, V=Y I—RFH] ZT7 AV TOLED FIZL-
TEINTERAOHB/ TS ERBROLNLTWSE, ZORHE, “As the

“mother of detective fiction” and the most famous American

mystery writer in her day, Anna Katharine Green helped to develop
a popular genre.” (Ryan 130 ; underline mine) : SN T\ 5, 7
U— X TRE/NROR ] EMFEEN, 2OV Y U VOREZREL -,
A XY RATIX 1887 2, T—H— 3T« AL HERE
2, T#Eteowrse] (A Study in Scarlet, 1887 K F L 1=, A ¥ —
A% “Conan Doyle took up the Poe formula and galvanised it into
life and popularity.... A comparison of the Sherlock Holmes tales
with the Dupin tales shows clearly how much Doyle owed to Poe,
and, at the same time, how greatly he modified Poe’s style and
formula.” (Sayers, Omnibus 92-93) & X TCW 5, KA NLIEHRA DT

a2y, THEROMZE] vy —8m v 7 « R—A X LW ) EE
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ARG ST, TaXUVOERZHEY FO NIEL ) Dtk T 50 LH
RIZ, F—LXOIEREIL, BHOKANTHLY MAVEMPEY FITk
STRERT D, Tanvid NES ) EEFEAEFEEL L TR, —24
AH T hAER—F—f 221 FH B T—MHICED LT\,
R— A XL, SEWBE N EHR N EZR>TnWbd, T RFRAVPAER— A
AEHOTEZSTER, JNAURT ITH=AZIFOIE LW Fx,
R XFREE, VNRAVZENE T, F—2 XX, U MNAUNRE
FHEATTHY, BEALLL bHLHLD, HETHLIHE, HITEVLN
FEIEFIAVWOT, BVFEHIALRELZEND ThoHE, LONTEN
b, WLWHKBRE L THRRICRo72F, EizAEB LT, BIEREZ
LR CARERLEENS, AXVRAOFENR - NITEELWVEIZHE W,
Wiz BGETL2ELEORRETEID 2GR0 oL, Ao Lz
EAIMEHEL, 77 =2 LI ERICTEEDHFE VT, F—
LZXL, THNRETOHBEBELT-ELZDIZ, 1 Wb olDlEo
oo DRAUVBR =L ZXNE ZOWHEEZBNTH, 2 NIKRDO X572
K E b LT,

“You remind me of Edgar Allan Poe’s Dupin. I had no idea that
such individuals did exist outside of stories.”

Sherlock Holmes rose and lit his pipe. “No doubt you think
that you are complimenting me in comparing me to Dupin,”

he observed. “Now, in my opinion, Dupin was a very inferior

fellow. That trick of his of breaking in on his friends’ thoughts

with an apropos remark after a quarter of an hour’s silence is

really very showy and superficial. He had some analytical

15



genius, no doubt; but he was by no means such a phenomenon
as Poe appeared to imagine.”

“Have you read Gaboriau’s works?” I asked. “Does Lecoq
come up to your idea of a detective?”

Sherlock Holmes sniffed sardonically. “Lecoq was a

miserable bungler,” he said, in an angry voice; “he had only

one thing to recommend him, and that was his energy. That

book made me positively ill. The question was how to identify
an unknown prisoner. I could have done it in twenty-four
hours. Lecoq took six months or so. It might be made a
textbook for detectives to teach them what to avoid.”

(Doyle, The Penguin Complete Sherlock Holmes 24-25 ; underline

mine)

T RANE, F—L2RXFEDLTHERAOT 2R Bl EEED TN,
R—=AXF [FaXv i3S BHEE Lidaliz, 22 THE—ALX
NEY EFTWEFaroffkix, TELr7EH0BAN] To, LT
Wk T 55w Th 5,

We were strolling one night down a long dirty street, in the
vicinity of the Palais Royal. Being both, apparently, occupied
with thought, neither of us had spoken a syllable for fifteen
minutes at least. All at once Dupin broke forth with these
words:

‘He is a very little fellow, that’s true, and would do better

16



for the Theatre des Varietes.’

‘There can be no doubt of that,” I replied unwittingly, and
not at first observing (so much had I been absorbed in
reflection) the extraordinary manner in which the speaker
had chimed in with my meditations. In an instant afterward I
recollected myself, and my astonishment was profound.

‘Dupin,’ said I, gravely, ‘this is beyond my comprehension. I
do not hesitate to say that I am amazed, and can scarcely
credit my senses. How was it possible you should know I was
thinking of - 7 Here paused, to ascertain beyond a doubt

whether he really knew of whom I thought. (Poe 194)

MEL T ET 2R M2 ANTI53IFEBR - THIEZH WV TV D FE, 2
KT 2 BB EMHY, TELS] OolEBLZILDZ, 723003 1E
| OBZXTWEFREEHAR-T, NNEL] ZEBNEL, A—2L XX
ZITOT a8l o0nT, 160 bBVIALTEHR T, RITKADE %
TWAHHELZH T TRED LIEF, ZUBELOEIEIN 2RV FELES -
TWHDE -, EHIZA—L2ARFTI— - TRV FDONLVa v TI|Z
DWT, BAOZ TR, KBIENHD LTI RN EHH L
oo TOEIRA—L2RAZYU FAE, HEIRBWAHYZ2RARNETS
EEZE, ENTH, UMNAVIEAR—LXEEE L, 56 /Ef TH— 4
ADOIEH A TR LT,

URNAVEFR =L XL FEAERUELABE L TWD DN,
HEOHITELS > TRV, R— AR MMhahosT5E 5L

WEW) FITHEML TWDR, ZANRMMNTIREE S, K&K
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WL ARFEMZHRLT, LAZTENTL, EO5LTEIRLTZD
DA EBC EFTIRBEMTERVDE ST, ZokoiT, Bl TU b
2] EMEND XD RS EY FORKRT, BB ITWEDOH %
BOELAZANDN, KRADT 2 X0 b2k, FALDR—
LAAXERORER NN E — 0%, T HY - 7 U AT 1 —(Agatha Christie,
1890~1976)D = )L ¥ = — /b + ;R 7 12 (Hercule Poirot) & ~A AT 1
7" XKt (Captain Hastings) , VF ¥ —F -4 —ZXA7 4> « 7V —
<~ (Richard Austin Freeman, 1862~1943)D YV — o X A 7 {li+ & ¥
¥ —7 4 v (Jardines)° 7 » AT « (Ansteys)X° ¥ v — U 1 A (Jervise)
mECRTHMEINTE, ZORY = OFHIZONT, B Y — X 3

ODHBEETFT TS,

For one thing, the admiring satellite may utter expressions of

eulogy which would be unbecoming in the mouth of the

author, gaping at his own colossal intellect. Again, the

reader, ... 1s usually a little more ingenious than Watson. He

sees a little further through the brick wall; he pierces, to
some extent, the cloud of mystification with which the
detective envelops himself. “Aha!” he says to himself, “the
average reader is supposed to see no further than Watson.
But the author has not reckoned with me. I am one too many
for him.” He is deluded. It is all a device of the writer’s for
flattering him and putting him on good terms with himself.
For though the reader likes to be mystified, he also likes to

say, “I told you so,” and “I spotted that.” And this leads us to

18



the third great advantage of the Holmes- Watson convention:

by describing the clues as presented to the dim eves and

bemused mind of Watson, the author is enabled to preserve a

spurious appearance of frankness, while keeping to himself

the special knowledge on which the interpretation of those

clues depends. (Sayers, Omnibus 77 ; underline mine)

HHDFFICE-T, [R—X=U 2] LW ERIEEERR
Wik, 1 22X, EEARARELCFEEZELS L, BEMEND DD,
KANBEOBG N BFEEOHOBRSIZE AL, DL TEEEOSE
ZIWERTH, ZRIEERAABRRELCITILAEAVW AL THD, 2 DHOH
HELT, &L, VAV ED D LETESFSREMREFF> T D
DT, WMEDOBEDOMZIH>Z LV EFEFTCRETHENTE, BENTATF
HIEICEZIELTYH, HOIBEETENEZAWDIENTE S, Wt

X, FEPHREELY PR HOBEMEZELEZTND, LELD, £
Di-OHENL, B TILE, LExD, ZOBXHEKR, EFED
BODIERDTHD, Tk, SiFELEZBETTHESESER DR
RO, MEIFHICENND OIFLFEZ0, R, TROPHLZ D
BoTWi)] EEWnWERLElmMbH L, TI0b, [F—AHX=UFk
2] RO 3 OHOHMEREEHIND, U FADOIREL L 2B
EEOFIBICBMRS>E-THMVZ2Z0FEMETI2E T, EHIXERAEKR
BOoTWDLSDZLRNL, RICZEOFHELY MR T DRI HE,
FeRl e i AR L CBLSERHEKRLIDOE T2, ZOXHICLT, ¥
—ByZ s R AXOYRER, BIRLOTMICLIHEOmH S @

WZH R T,
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LnL2z2ns, [Hreaoifse] 23 oMo KISITE» > 72, ¥
Y =By Z AR —LAXOWFEORDIT, ERELRZERLEZI LCH
Do 18914, A XY ZADORRMEIE (A FT7 U Fe~TTr ] BAITS
, R 7HIZ, FAVIEvyy—nmy 7 « R—LAXARBRYG T 5 EWIE
fh TARASI 7 OBIK ] ( “A Scandal in Bohemia” )&% £ L7z, =D
%, FANMTmA (AT R~ BP0 ) CEMREMZERE L, 2
ORI e 572, 1892 4RI 1, #aEMm A D8 1 EmEN
¥—nav7 - x—LAXDOFKI] (The Adventures of Sherlock Holmes
1892) MR &, Ukl v —n v 7«5 — L XD REIE](The Memoirs
of Sherlock Holmes, 1894) , [ v —nm v 7 « h— L XD IRE] (The
Return of Sherlock Holmes, 1905) , [ v —1 v 7 « h— b R
D1 (His Last Bow1917) , [ v —nm vy 7 « K— LA XD FH/E ]
(The Case Book of Sherlock Holmes, 1927) \~ 95 X 51, & 5 Mo
FMmENBERIN, RE6IEOHEMMNINEG N, BfM/iix, [#HFa
O#FgE] Usiziz, TM>DE4 ] (The Sigh of Four, 1890) , [N
2H T 4 VFEDR] (The Hound of the Baskerville, 1902) , [ 2 fi
D4+ ) (The Valley of Fear, 1915)D & it 4o HTh 5, FAABE
fmEVEROHFIZEIVENTLFRELZ AT LITHFETHY, v —
By 7 s AR WANTERT DML, KB EZEY, A— A X
o7 RENK A EBEGET H, N A« 4 /Y ¢ (Baroness Orczy,
1865~1947)» [ > #& A | (The Old Man in the Corner) , ¥ % v 7 -
7 v kL (Jacques Futrelle, 1875~1912)D A4 — H A X A+ S F-X -
vy T v —TF U HE (Augustus S.F.X.Van Dusen) , U F v —
ReF =T 4y -7V —<rDY— XA 7L, ¥L—F- %

— A « F = A% — ko (Gilbert Keith Chesterton, 1874~1936)D 7 &

20



7 4 (Father J. Brown)72 £ TH 5,

NBERXZFNVY 4 DIOEZEN]E, 172 F v —FHDOH] (“The
Fenchurch Street Mystery” )LLF 37 fED MR /NI B3 2 EARA
HOEANTHDH, EATFHIZ, o RO RO 7= TABC v a3 v
7 OMIZEY, [A7=v7 - FTH—N_—] OLWig&FzRY — -
/N— K > (Polly Burton) 3 #& H U 7= A i P 0 5 %, B 50 55 <0 M 48 58 [
DEFEEZH LI L THHNTLEY, TEOoEAN] X, ILELoHRZT
CTHEMEEMRT D [R5 1) (Armchair Detective) Th 5, F#
ANDOBEEDN, #THFICAND I ERTELIHERFL T 2RI, #
MABAENRN TN LT, BERFTRLTWIEFERHALZMIT D
EWOTRIT, BEMFREOELNLHHATIETH D, TOLME
SALHEMEE, [~V — -V =z0WE] OFT 20 Thd, 1841 4
l=a2—3 — 7 THEBICEZZ, HVLHEoORELERANEHZHR -
ZoEMITE, BREOCLMEEZLEZETORGAME, FLAEZD
FEOFMAEFETHEINTL, TOFEHOHET 2 XURHE L WD
RHTHD, &2HD, TFEALTHORN L HBEALLFRK] OF
a N UITEERFHFEE ST 0D, TARK, M 2REE TR
DLEFEFGFRMEAZA D Z LR EFZ, RATE RS M-P- 2 — (1865
~194DE W H R RD~ A FT—{EHICHE AN TS| (K 118) &
SEbhTWd,

AXU ADOHF/NFHFE M- P+ > — /L (Matthew Phipps Sheiel, 1865
~19471%, 1895 #1127 U > A « L A F —(Prince Zaleski) & \» 9 A
WERAE L, FLAX—1Ia v T OHIET, EMAOMKRAEZT > 720,
RERBOTZOICHEZEDN, A XU AEEHOFHEDRBRE T,
WEELE 2 ATEDLLTWD, WFEDFEDY T Th 5K AN — /L (Sheiel)
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MEFBIAALTL 2FE M %2, FL AT IER T 2N 5 X,
SR, MEBESNTEELEF HNITL > THET S, 20
%, ANV an [BoEBAN] ZAEL, 7Y - 27U X7 40— bR
[ kW2 7 7 J(The Thirteen Problems,1932) T I A « ~ — 7 /L (Miss
Marple) & 22 84 FHR1AIC Lo, BEM FREOLERIZ, 2o X5 Icx
R T,

Cxw I Ty NV DF—HALZA S F XUy Ty —
Uk, FA MO REHEEZTHL, WERHEL, HEHEL FMFER
B, EREL WEELEVWI 5 o0FEZICME, 7T A, A
FUR, KAY, £ ZVT, AL A, AL L DHERKFDOFELE%EF
D, LT, I 1HOEEZXTLEZTT, F=A0MRF v~
A EIIDANL T LESTD, HENL [HRIZIFIAMLE 2
W, S L Ebhi b, TEEHE LIRS LI
Rolz, 1905 2R SN 113 HFMEOME] ( “The Problem of
Cell 137 )LL#., 45 {EDHEHE /Nl CIHHET 5,

V=B A EEDAEBLOBY) Fx —F A —RXT 1TV —=
YiX, RANVERUBZEELZ LTV, 1907 4, #1 TO Eifm#HE /)
it TR Wi &] (The Red Thumb Mark, 1907) % iR L, Y — v & A
s LEEZBRGIE T, Vv XA LEREFZLETFOHLETHD,
FELORFLGHE TN D, HOFEMITEMMBIZESNTEY, AT
TERN B2 2 FETIHERT L, $2bb, AHIYYE2=RM
TLEWVWOIOYWGEM AR T 2 E ROt ETH DL, V- HF A 7 HEE
X, EBfR 21 1L &R A0 ERICBRGE T 5, [THRVWIBERD X, v—
VAL IELEORBY v — T 4 AR, V- XA O
ek LB TH D, TRV 12k, BEE b T
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M, RPN RBECHA SN Z0F 19 & ENLD LRV D, Z
DEIRMN) Y 7 EBHEH LI & TRERFEEELIEATZ, 1908 F02 5

(BT AR e =AY 18— F A7 LRG58 O
EHE AL, NREMELT,

miwmte [# > 85l (The Singing Bone, 1912) TliX, T ®HIL AL
TOHEERRFRLTBWT, BF¥EHMOSTY = F A 7R FHEHND
ZFREL, LAZEBOD2DO TN & W) BRI/ NGO FELAIREL
7o ZOFHEDOHEIZOWNWT, 7Y —=< 20 “The second part, which
described the investigation of the crime, had to most readers the
effect of new matter... . Then the data should be produced as early
in the story as is practicable. The reader should have a body of
evidence to consider while the tale is telling.” (Freeman 15) & it A
LTWd, #BICHELRT =213, MIEORMICERE SN D OB AR
THO, Abr—U—%2E5MIC, HENKY SZLOFEME T 2ot 12372
HTx5, &bz, HAOBBEZHMWIZ®RPIT, 2 OHmEIL, Fik
REMICKMANE LR E LTS LT,

G -K-FxzRE—F rO7T7 7ML, vn—~vr A bF) w7
DEEETH D, MRL LWBESCHE DA S NELS, WM TRE, i
TR EREZET, YRXOHLDLREREFEHKY, Hicave )4
ERATWD, 777 MMROBRITZLE T, 20 FR/1ICIET AU DI
WAEL, YUVIORMBHF TLHEEMN S OREZHED Tk, THt
2] ( “The Blue Cross” 1910)THIBE L7 7 v ML, I —
By NEBERTREBR T 7 oA"Y (Flambeau) % wm N2 £ TiE
STELENVEREHAFICHMELRNZT L, 770 MRXOHE L
X, fHx OFEMLIT HIEEABLE L Tl 2 B L, — R W& 5
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LM HERE TIX <, BOBLARLELLELEITLHNE WS —iK
WIREBEENOREHEZBLEL, M) v 7 2BV LN EEH T 2 6
HWHHETH L, ZOXIRMHGEZEN LT 70 M DMEIC
B L7 vAR Ui, oL THREEGTZHE, 7707 R0
WFNRFMEC s Tz, THOETR] L%, 777 ME4e 51
TEDFEMR/NHIZES T 5,

77 AT, H#A v b—(Gaston Leroux, 1868~1927) 7 [ &
W E R DO | (Le Mystere de la Chambre Jaune, 1907) T, ¥ 3
7 - L H A 2(Joseph Rouletabille) &\ 5 F L& & R 1H &%
L, £—VU A+ ,7 7 (Maurice Leblanc, 1864-1941) 1 7 /L & —
X « )L (Arsene Lupin)z B 87, [HEABWHEOME] X,

(B ENTEOR AP > T I N OLELE L THLESIT BT
X7 (BRE 13MEMTHD, VI I UDNAE LT LE—X - LoX
SN, MBIV —TOEHETHDL, VAN CITRRARERELT, b5
WOLEADERY{EZFEICIWD E W), EROERMELEL WS DIF T
<, BRERETHV NG, b—m—CAREIND, LFEEL —1—
Thod, V77X 1906 BT T7 vk =X - LN O
( “L’Arrestation d’ Arsene Lupin” )& E W/, T NHFF &2 L 727
O, Wb == VEROBG 2L TSR ED, 1907 F
WHE 1 BERE TRt 7 re—x - )] (Arsene Lupin,
gentleman-cambrioleur, 1907) & L C 1fHicE & v o, TOKK
EITENY LYy —n1a v 7 -k —25A](“Herlock Sholmes arrive trop
tard” )IZIE, A XV 2AOAEE Y —n v « R—LAANBET 5,
WNCPNENRRDOT, R—LX T ELTHRIZAR->TLE- T, £

DD, FANVMNEHEERFELN, YY—r v - F—AXZR
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hnayr o 7 — X(Holmlock Shears)iZ Z{b & &, 1908 4F D [/v
R st — b X ] (Arsene Lupin contre Herlock Sholmes, 1908) % #%
T, 1909 o [&rEeyi] (Laiguille Creuse, 1909) %R U (2, & — A
AR ZHIE LT, RANLDOHIK A= XL, V7T DFEMRITH
BT R —LX T2 DHIANTH S,

LEDXHS>ICZLT, YYy—ryZ - F—ARAOEHEELZ T T,
TR T 2T 4 —ICEAEAREPRRAICES L, ZORHICED
NEEMOIEEALITERY ) A Tho, ffmxroya )7 v v
E 2 XX “The Golden Age of the short story, which began with
Holmes, ended with the Second World War. The Holmes stories are
the best things in the period, but they are not the only things worth
remembering.” (Symons 93) & R _XTW 5, ERHEE/ FHOFE 1 &4
X, vr—mrvy 7 KR —2AXOT I —XLEITHFEY, F-RIHR
KEE D REFE & IR D o T,

X512, vELU AN “The decline of the short story’s popularity,
which became sharply noticeable after the First World War,
corresponded to the novel’s rise, and both of these were linked with
social, technical and economic changes.” (Symons 95) & #i8i L T
&0, B R OKER, HEiR/DSONK[PREZIG O TZ0
ERIFRIS, RR/DIONKN BB o7, 20, 58, B, &
FHEAEBEHZICHEL TWEEd Thsd, BEEHR 2L TIT, &Mk
O BOEB) S EHA L, FFIZTBERAE S T, &M o KRR O R /-2 H# 2
ZORMEZHEICESCT AADRSE o=, vE L XD “Supply again
followed their demand for books that would reinforce their own

view of the world and society — long, untroubling “library novels,”
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light romance, detective stories. Many of the detective stories were
written by women, and essentially also for women.” (Symons 96) &
SEoTWD LI, FAMPN TV I/AGIE, REICLEZR I DR
NOBENEWY R~ Z/NHROHEE /NG R & OIRBER 22 R R/ T,
FRICHERL NG, ZMERE O IL, ZHEERICL s TEINLTND
Sangmnole, BIZE, 7% -2 VAT 44—, Fry—--L-tAg
Y — X, v~—Y =V — 7 U H A (Margery Allingham,
1904~1966) , & A 4 + v— 3 = (Ngaio Marsh, 1895~1982) , + =
7 4> « 74 (Josephine Tey, 1896~1952) , 72 & 2% Z OB & X
KT DM NHEZTCHD, P-D VoA 2R, THY - 27U R
74—, Fvey—+Let®AY¥Y—X, ~—V U —- TV HTL, 4
Fe~v—T 2?4 NITHOWT, “Toread the detective novels of these
four women is to learn more about the England in which they lived
and worked than most popular social histories can provide, and in
particular about the status of women in the years between the
wars.” (James, Talking 81) R _XTW5, M= b 4 N O H B /NG
EdE, HLZLRELLTH N TWEA XY XZOWNWT, FFICH
HWARICBNTOA XY ZLMEORIRICONT, KHEFLQLRREE
M2 LU BIZFESETENTE D,

OGO EFEL LTH LTI RERVDON, TAHY s
VAT 4 —Th b, ¥ XX “Christie’s first book is notable
because it ushered in the era during which the detective story came
to be regarded as a puzzle pure and complex, and interest in the
fates of 1its characters was increasingly felt to be not only

unnecessary but also undesirable.” (Symons 102-103) &£ iR X T\ 5,
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JVAT 4 —DTFTEa2—1ETAXANVZEDOEREMN] (The Mysterious
Affair at Styles, 1920)7> 5 3 TIZ, H LWHEFR /NG OB N B L L 7=
FOAMHMITEADODNTND, DF D, HEB/NG & ITMBIC L THHMEZR
MEEA =Y —THOHNET, HAICBTDETADOEARM~DIF
B RBELREE, TRENPOHELWVWETIEEL-TZ,

ORI RN EENTMOERLEEZ AT, A =T - T4V
&K > (Eden Phillott, 1862~1960) , 7 U —~v v+ U AL X+ 717
v  (Freeman Wills Crofts, 1879) , 7 v hF=— « X — 7 J 4
( Anthony Berkely, 1893~1971) , = K~ K« 7 U 2 ¥ > (Edmund
Crispin, 1921~1978) , > U s+ ~7 —(Cyril Hare, 1900~1983) , H -
C- X4 Y —(H.C. Bailey, 1878~1961) 7 "BV, HEFEEF D A-A -
I /L (Alan Alexander Milne, 1882~1956) % [ /R W O fh % | (The
Red House Mystery, 1922) &\ 95, SRWEE L MEIIN L TR E 72, 15
Wby r7oft#HIFohcEERANE, FARET  F=—+F
> 77 5 (Anthony Gillingham) ik 35, ME—OHEB /NIl A2 E V70,

7T A YU BTk, 7v7 U v « %% — (Frederick Dannay,
1905~1982) & v > 7 L v F - B+ U —(Manfred B. Lee, 1905~1971)
D2ANBRTT Y= 74— EWV) R R — AT flio THE/ NG ZFH
Wi, 2oz, Yar -5 42 A« 51— (John Dickson Carr,
1906~1977) , L v 7 %X+ 2 Z 7 k(Rex Stout, 1886~1975) , S-S -
vy v« XA (S.8. Van Dine,1862~1960) , L A E2 K - Fx K
7 —(Raymond Chandler, 1888~1959)72 ¥ Wik % L 7=,

A =T T4 NHRy VL, F—hMLATHMG28HEI1CL7HE/DNGR
RMER NG, BERETROLN, A FIJVALWEORETH-T-, #
F/NGLE L COREMEIL,THREDOL KA A K I(The Red Redmaynes,
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1922) , THE»S5 0] (A Voice from the Dark, 1925)72 E 038 5,

F-W-27nm7Yd, BREDOT ) AAALDORFELEF O TS (Curran
30), A DOHEB /N [HL] (The Cask, 1920)1%, 7V N A L AR %
il o 7 BEEHER N TH D, Uik, 7 m 7Y d [~ F Vg% Okl
(Sir John Magill’s Last Journey, 1930)°F 7 & A R % 12 i 30 4y J
(The 12:30 from Croydon, 1934)7¢ £ T, 7 L v F %% (Inspector
French)t WHOREHZBG I E7, 7L U TFTEHIL, Ho DD FHNY
B O RFIZENEMET, BEOT I NAZHRTOEHEL LTS,

Ty hEm— e RN=7 VA%, BEOBBEE LWV FIEDONAL A =T
ThHbH, AV F azal— bZF] (The Poisoned Chocolates Case,
1929)%° [V % v ¥ 2 « ¥ x =4 ] (Jumping Jenny, 1933)72 £ I3,
REETHY, v ¥ —+ =V 5 L(Roger Sheringham) &\ 5 #
ERBELET 5, TEAVTFaal—EHE] T, BRFHFOHEKS
T, 6 NOHH T Z T DA N—NEZEVIZ, TAENARE BFET
LHEERDOERNRT, Y2V U TLAOHBEIZHo Y tBINTL
9, 150 FMFIC6EBY ODRRSTMRZIETRT DLV RALNR
STV,

T R~vr Rz E, [4&W] (The Case of the Gilded Fly,
1944)T, Yx¥ — U 7 A+ 7 = (Gervase Fen) &\ H A% B4 X &
oo 7203, HEZLRELXFOHRTH D, ¥V =4 LX) “Crispin’s
most ingenious book is generally regarded as The Moving Toyshop
(1946)...” (James, Talking 58) LB L CTWb Kk oHiz, 7V AL D
b AN 72 B AL, —Mem9ic, T 2 72t B B J(The Moving Toyshop,
1946)72 L A7n s T 5,

UV e AT =L, BERELTE TR EEM M A IE L, H
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BN AEE W, U= A & XX “His best — known book — and, I would
argue, by far the most successful — is Tragedy at Law, published in
1942.” (James, Talking 59)7- kX T\ 5, VA LXE, ~7T —
Db HEA T, BT Tl LEMIE, TEOEBI] (Tragedy at
Law, 1942)72 & E 2 T 5%,

H-C:- XAV =%, [7x+—FarK%&EM~] (Call Mr. Fortune,
1920) T, LY F )L K+« 7 4 —F = »(Reggie Fortune) & \ 9 £ & F
Haeth s, 9mMOKR L 84 D ik CIEHE S ¥/,

TTV— I A=V, BEENPD 2FEHOEIC [FHE~OHEK] %
AL, ECRERFREICLT, Bz V) TRz LY
loo Vary T4 7 A - A=, BEICHAV T HEZHELLE
Rl Ly 272227 ME, WOMGFEOSRICEI|FZMRT DL
W) BB EE x 2« 7L 7 (Nero Wolfe) % Al L 72,

S-S-vUyrv XA L, KL% W-H- 74 F(W.H. Wright) &
WO, MR EMES~OEEZR N TR, HE OO L, #HH
INL~ERE LT, BINEHFHEOASEZETVICLT, Y7 M40 - Uy
> Z(Philo Vance) & W 5 fREZ B G S, [N 2B ANFH] (The
Benson Murder Case, 1926)% %% L7=, [+ VU 7&ANFEMH] (The
Canary Murder Case, 1927)TlX, BNT-EBEZDT VAL RLFE LY
v EFEHRAL, 7V —r%F&EANEMN] (The Greene Murder Case,
1928) TiE, BE DM OER Z P\, Ke LFEICHABITON L F
RBAAGIWANGRE, 74— [YDEE] (The Tragedy of Y, 1932)
WCRE R BEH 27,

LA4EY K FxXx N7 —=F, "= FRALFEWnS, 7AUHT
EENTE, ZLAIRERELZMEL T L 7R ENAPIERET 5/

29



DREIBRIERZTH L, [AN—FHRANLE - I X7V —ORIHEITS
v — v « A v (Dashiell Hammett, 1894~1961)72 & SbiL 5 | (H
M 187), /A w MiE, # & + 22— K(Sam Spade) & \» 5 B L HEH %

FTARNICLT, [~V oE] (The Maltese Falcon, 1930) % £\ 7=,

Ty ET7—F, "Ay I LOEEEZITTC, 74Uy T - v—n

7 (Philip Marlowe) &\ 9 AN REZ AIE L7, MIBGIEMIE, X
W72 5IR Y ] (The Big Sleep, 1939)Toh 5, ¥V = A L AN “The two
most famous innovators, Dashiell Hammett and Raymond Chandler,
have had a lasting influence beyond the crime genre, both in their
own country and abroad.” (James, Talking 69)& AL TW5 X )

2, NA Yy FEFX U RT—E, TAVARZOMOEIC, N— FR
ANVRENWIHBNTOH L WNY ¥ VI KA REREEY 5 272, ¥
HHIREHTH D,

ERICET 20, BeFRICEHERLZERLEDLO —HTH DL, &
MNP HHEF/NFHEE L TAZ—FLEEHEBONIE, Tx X8R L5
THEZFZTTWT, #HEDRICFZHLIEZE b WD, SKBEDOT U N A
REEN) v IR EZR S AR NHSN— RSV I 2T
U—7pl, HE/NHEWOI DHFOW IR LIz, TDk, HEBE/H
(ZIEN— DB 7 o T, 1928 1T, A F U X O RERFH THEHL /NG
FoOurF /LR -A- /v 27 ZA(Ronald A. Knox, 1888~1957)72%, [#E{H
/it ) ( “Detective Story Decalogue” )Zf#lE L, 7 =7 7L A
DODRMOBEBRIZWM L, FHE, S-S Uy - XA BN ) v T AD
R EMET D LD R T TEEDNFIERE 20 Al (“Twenty Rules for
Writing Detective Stories” )& &8 L 7=,

1929 FEEH I 1T, /NN EELNEFOL-DOY 7, T 4T 7 23
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> + 277 7 (The Detection Club)BAl&H SNz, 7T T DAL N—|C
LB EFRE OO, HMA R NHEO R o, YIRS EIEG -
K-F=2%—Fr, 2REZSRFE-C- X ) —, 3REBIXT A
VeV RT 4 —Fofe, IMiOEOT 77> a vy - 777 T,
Max DEZN1TESTSEHY L, giE CEMLEY ey N2 KROERK
BRlEMNTEHES, 0oV L—BRo/h@EEAL T, [F-
A 7 — 7| (The Scoop, 1930) , [HE D » i+ 2] (Behind the Screen,
1931) , [ 5 428 ) (The Floating Admiral, 1932)72 ¥ Tob 5, [V -
Ay —=7) cix, AV IV AT 44—, Fury— - L-EAF¥—X,
T bh=—= RN"=2UA4, E-C- XV} )=, F- W- 2 m7YRL
WHRIEL TS, 20Xy REfERFESCEES TALOT Y P¥—IT,
BLIEICE D £ THlrMICFIIT S LT 5,

B R R LR R Y, B R RO, HEER N BT AT
HEARBEOIZHITL TN, NT—=F A7 T 7 MIKD KD
TV 5D,

At the height of the Nazi blitz of London in 1940 special “raid
libraries” were set up at the reeking entrances to the

underground shelters to supply, by popular demand, detective
stories and nothing else. No more dramatic illustration can be
imagined of the singular appeal of the once lowly and scorned
whodunit as the chosen escapist literature of modern times in

general and wartime in particular.

(Haycraft, “The Whodunit in World War II and After” 536)
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1940 %, 7F AL LD FUyREBOPT, AxDOFITIEZAT, P
ZEEOANAI, HEHNBEM O TZEEE] RRE Sz, 0L &
TR & B ENHEE NG A, B0, FFICEREE T o 85 kRS b
LT, FHEMEZBO OO, ZOBRBIIT AV B THLAEL, F
JERK ERE, MEBESLZ U4 2@ L T, A2 FHBEDHICEH LA, 2
O REFNLBARE TRV TV D,

BROWHEHNFHEZIZIT, AFYVATEPD- VALK, E—HF—-
Z 7€ A (Peter Lovesey, 1936~), 22U > « 5 7 A% —(Colin Dexter,
1930~), H- R+ F+ ¥—7 ¢ > 7 (H.R.F. Keating, 1926) , /L — & -
L > 7 )L (Ruth Rendell, 1930~), L Y5 /L K + k& /L (Reginald Hill,
1936~)72 P RN{EH L T\ 5, Fric “...James and Rendell are the
queens of contemporary detective fiction, just as were Dorothy L.
Sayers and Agatha Christie of the previous generation.” (Benstock
21D LB RENTVWD LS, P D V2 Af L XLL—R - LUT )L
X, Fey— LAY —XLT7HY 27V A7 1 —ICRDD, BR
DIATIV—DOZETH D,

7T AV BIZE, 7 - XL *—(Sara Paretsky, 1947~), U U 7T
v +J+ 77 v (Lilian Jackson Braun, 1913~2011)72 &3k 0, X
7 U—+J+ L7 4 A(Mary Jane Latsis, 1927~1997) & ~ —H% « ~
# — bk (Martha Hennissart, 1929~) & W95 2 ADLMER, =~ « L A
¥ (Emma Lathen) &\ 9 N R — A THEH/NR 2 FH VW2, T O
H, AT =2 —T VDOEF~=> 7~/ )L(Henning Mankell, 1948~),
NAF—HETHY 7T AFBT/HABEENTNE Y a LYo - ¥4
/ v (Georges Simenon, 1903~1989) , R YV ¥ I v « T T v U

(Benjamin Black)4#F CTI AT UV —/hifizENNTWVWDHLVar - R
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4 /v (John Banville, 1945~) & W H 7 A VT > ROEEN WD,
A Y=L, XFERHICERLIZARAIRNABLH LT/ izon

T, MO I IITE~XTWD,

The brilliant experiments of Edgar Allan Poe have
something Melchizedek-like about them; in a literary sense
they are, to all intents and purposes..... Nor do they appear to
have exercised any great immediate literary influence. Poe’s
style, at once harsh and affected, was against him; and
although he himself says that his object in writing these
stories was ‘to depict some very remarkable features in the
character of” his detective, Dupin, his character-drawing was
not sufficiently vivid or sympathetic to capture the fancy of

the common reader. (Sayers, “Introduction” viii)

WA PRBETNHOAL, B REH 2 LIRICRZ L, XFER
FIZR TS, TIEMAINTE >z, & 2AD, RADOEMIT KO

CIEBICEBE S XD LR EN o, RERDL, RADOXERNTE
HID ©, [ET, BN Eholl0ThHd, £, BET 2300
BRRZERZMHLELZEVIFRLOBHAIC LD LT, EhicEh
DL, BWEICRTL, SEORIFEZESNLREELL ARV E DT
ST, EEICHBEDHAZEABELZOIE, 44X RICBT5, Fv—
WK e F 4R, T4 F— - al) X EOr—vat ik
WAL, 77 A8V TOZI— )b FRIUAEHFLICLE, &

HEEZLEANRIZLTEMERE Tz, A4 P —XIZEDENIE, “Now the
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main difference between these writers and Poe is, put crudely and
plainly, that he was a short -story writer and they were novelists.”
(Sayers, “Introduction” viid)& W9 HFIZe D, 2F 0, KA TR
ERLICLEER MR ERE LD L, TR, 2 X,
TR FITHNER LV AREZELLERERIDREZENZLNWSI ZLETHD,

CORHICOWT, BEA VY —XIIRDELIIZTiHL TV B,

Recent improvements in police organization on both sides of
the Channel had aroused a widespread general interest in
detective problems, but both in England and in France this
particular interest was grafted on to the main stock of the
novel of adventure and the novel of contemporary bourgeois
manners. The writers approach the subject in the spirit of the
novelist: however complicated the problem, they never
present the story as an isolated episode existing solely in
virtue of its relation to the mechanics of detection. They are
interested in the social background, in manners and morals,
in the depiction and interplay of character; their works have
a three-dimensional extension in time and space; they all, in
their various ways, offer some kind of ‘criticism of life.’

(Sayers, “Introduction” viii-ix)

YDA XY AR T 7 U ATIL, BEAFENAHICES LT, —
WOFHEEBILREBFICH L CHFICHEEZESDL )T o7z, FOR
B, HHOHRICHTHAFELELIHERLELN, —MOEREZHLITLE
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DX REMAEHEROP > TVTEH, TOMRRETEHMNET DO
TiE <, s, BUR, B, BGAWOMEKRERE, /I
AKEOKEHEZR L TENLTEHW R  EHEEZNENDOHHRIZEY,
EMmORFRXBEBILIZ S ZBD TWER, T2 I AR
A bH TR OB NN, HIE - T, [Hk]) &IT/hHimERL
O—FEHRIZBET, KMIZEZS20 7 AWEH<ZdiciE, a2y b
DOPZ R T 52 L2 YR EL TV,

UED X I ELEHEENHIL, =572 FALVOHBIZXY,
EoLnbElEET I, MR LEXIIC, FANVBARLO®RME TH
D, "R—=LXLT FRAIE, Tanrd NES] 210 AMBIZET
REFHEICHBALELOTH D, A v —XIE, FAVIBHEE/NGR

Wb LEERERERICOWVWT, RO L HICBEXTWVWDS,

Yet Doyle’s contribution to detective fiction is of enormous
importance. His style i1s clear, witty, workmanlike, and
persuasive, free from violent sensationalism on the one hand
and from academic pomposity on the other; his characters,
within their limitations, have the breath of life in them and
command belief and enthusiastic affection; finally, he
initiates the reader into the romantic adventure of the
intellect, exciting him, not by a multiplication of shocks and
horrors, but by contemplation of ‘the great issues that may
hang from a bootlace.” Poe had been too abstract, the
sensation novelists too emotional; but now it became possible

for the detective story to win the heart of the public in its own
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right as a problem. (Sayers, “Introduction” xi)

KAWL, YA POoFR[UTBNTWT, BODEWIZWHELZHE
C+ZTmPbED LI RLET, BolFWEGIZHEALDFRL, K
i F 2 LB Bl e dHRHs R, —ISidio@o 2 Em
EfRfol, BT REFALXZAE L, HEIX, FALO/NGEOHE
ICED, BIESSAZDOALTIERLS, MREEKNLL, v F v
RERLEZZONGED Z L AR TE I,

ZOXDIE, FANEIRAORAELZIMY AnLern bbb, £ I24Em
EREMEZRZIAAL, I6IC, TRLETIEEVIFEMZ STV
RAEH/NFICH L2 S T-0Th b, D%k, HHE/DGA T,
BaZ A T7OBRENBEL L, SBEOT IUNLARHLSBEERNY v 7k
E, MORELZOMIPMBEHNEEICLVITDOAD LT Ro T,
DEY, T AR UANELA L CTWREHBE NI T S T e
y NOBEBEMETLHELIICR-T2DOTHDL, ZOEIZONT, &
A ¥ =X FKRDOELHITHERTWVD,

Though it was no doubt highly necessary to achieve this
perfection of technique, the result was that the detective
story became over-intellectualized. The human interest was
lost in the mechanical ingenuities of the plot; and since any
competent craftsman could hammer together a problem of
this kind, the genre once again began to be neglected by the
genuine literary artists. Though much of the best detective

work was produced in novel form, the technique was still that
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of the short story ‘with a twist in the tail,” and everything —
more especially psychological probability — was sacrificed to

the ‘surprise ending.’ (Sayers, “Introduction” xii)

HEBR /NG, HBEORBEIZER LD, AHES2CEbEVIC
HEHPICALE L\ XIZ>TLEY, Yuay OB EX D7 OIZ,
BHAMIIETERY ABIZR s T, BENTIESIEL, 2084,
Ef/bhatE LTHRRINLEDY, HETZH ETHLEMDNHOERR
i ote, BRI Odic, 27T, HICOHNZRBE RO
T, BRICEHRAINANTLE-L, SHIZ, B4V —XFRDO LI

bk =T B,

Now, no kind of fiction can survive for very long cut off from
contemporary literature...It looked as though the time had
come to revert — but this time with the improved fair-play

technique — to the Victorian conception of a detective story
that should at the same time be a novel of character and
manners; and the modern tendency is towards this kind of

development. (Sayers, “Introduction” xiii ; underline mine)

R FOMET TARME] TDH, ThaEnTIE, /ATl sz
e, #HEE GG, A EuT B LEY TS, U
47 P THRROBERCERTOIREELOBERBFAZBD I,
~A T 7 MR T ZOFRDA XY 2R/ OB D72 )T,
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/

SCEERY 7R R T @)
W, () Fryr— -4 —X(—=N\IL=")F L, ZoOMHm%zIEE

A DKIEICH PO Z ELU EICEERS DIER

L LIEER T2 W E Wz b (Hayeraft , Pleasure AR 130) & &
STWDH X, BAY—XFHHE/NDHICTEIT D ABMEOEE S 2 4F
P TR W, EDORER, P-D- YA LX) “.sheis the novelist
who did more than any other of her age to lift the detective story

from its status as an inferior puzzle to a respected craft with claims

to be taken seriously as popular literature.” (James, 7ime 79 ;
underline mine) L IE X TV 5 K H 1, B4 VP —XEIFEEROH LY &,
HWH/ NG Z THE R0 O X5 RENS, RERXY L L THA
2T LoD &5 RTERZEF - LSRR BT 72,
ZTDOH%OHE/NTIT~A 27 7 7 F 2 “...the whodunit appears to be
evolving in the advocated direction. More puzzle of character and
less of mechanics, higher and unashamed literary value, more
humanity, humor, and fear, less “plot” and more story, are quietly
going into the making of detective stories today than a decade or
even five years ago.” (Haycraft, The Whodunit in World War II and
After” 542) LR TWV 2L KT, A=y 7 REtEs i, AM
EROMICSHICHRZES, XFEOMELZ XY &EICHTHET ISR
v, B0 ARME, -7, PARCRNL, ey b
FVHEA =V —MEZHERALDLLIICR 2T, TOVRBEFIIKRNLTW
HDON0B, P D VA LAXDEMTHD, “Sheis probably the most
complex writer of detective fiction in England today, and her

achievements have been appropriately acknowledged.” (Benstock

2200 L EHLNTVNDH LI, VA2 TBELLHERDAXY 20D
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TC, ROBEHERHEHNHETHY, BHEXOERT, THITHIELL
ERED D %,

ULk, HEBR/DNEROBES 2 MEBL L C & 7228, HOm e BN E
o, ZTOSHORRICERLAMRZ LEZ EBGND, 72T -
FyH V-7V =3[V V=2 V—2AFE ] EZRR LI LT,
HPERHERR /DN ICER T 5220w ), BREMICERREKREZLLEL L
oo RO R A« Y 0% TOEAN] ZAEL, L8 F5F1E)
EHEEIEL, SHIC, ~AM 2777 b [BEICHEHLELEERO+
GRFEREZHDICEFE N OFNRETHLREIRLERNPSTEDOTH D]
(Haycraft, Pleasure #RiR 125) & 8 _XTW 25 K 912, 1920 FRITA D
&, HMEHEHNRELEDLOERLIERPAELOND, BHERENZ -
TEHEE /N B OIS, IERE D R 2 IZBES LT,

FRIZ R R LB NS, 7 Y- 2 VAT 4 —& Frm v —-L-
EAY—AThHD, 7 U AT 44— THBN OGRS 2L,
HEBLUNG OB 25 1T 70, ¥ = A 5 XL “Agatha Christie
hasn’t in my view had a profound influence on the later
development of the detective story. She wasn’t an innovative writer
and had no interest in exploring the possibilities of the genre.”
(James, Talking87) & 5> TWo, YA LADEZXTIE, 7 U AT
A —FHBENROBRDOERICERREZELZ G52 TERELT, KHAR
ERTIHELS, Zo0HoEhE2z0l VA< 2 Licid, <KL R
STWRpole, LnLRBRE, 72U AT 4 —OERITSHETLHS
KOBBEWCFHAMRNT WD, £ I2iE, TV BEARE TR IR
bHOHITENRY, —T, BA v —XFTHBE DGR OB E S EE RN
5b, BH AN OMREBICIRA 2N A, HEF/NG 2 35 A E 23
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bomEResnNbdEo2C L, BEAY—AbREEEEZ T
DNRPD LA LRATHD, VoA LRXOVERTIE, 55K 7
N OBEFR LSO, BHETEER AMBEROFZBEREL TV D,
KT, HEBE/ S LICEBR L-EE2ERLE A-K- 7 U —,
THY e VRARTF 4 —, Rrv— - LetAf¥Y—X, P-D* T xAL
XOMEEE ST LN, 7 U AT (—~0OELE % H 0 oMk HEHE
MEOILHEDO R EMEL, BRI T D,
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ariax =7

R

Agatha Christie & A. K. Green

I . Christie D% 5iE The Leavenworth Case

1841 DT AV AT R — T T - KAWL BB S HE
HEFRETLHDMHIT, A FVZAAMERYV 4L — - a2 VAT T
VAMEFET I =L s RV AL o THERL T2, TAUANT
T, ENESF 0D, NALUEOHEA DT OWNITIERL Tz, £
DESBRRULOF TR LIEORT F - FxH V7Y —=0Th
2o

7Y —0%,1846 4 11 H 11 HICc 7 b v 7 U > (Brooklyn) TA N 7=,

IFFAEBEL WY = v Eoeny, RWICHEWERIE TY
— Uz U—RFEMRE] L) RROHEIRNBIEoT, [V—T =T
—AEMAE] X, TAIVAANOLED FIZ L o TEPI A O HE /N
STHY, “Green became especially important to other female
authors in the United States and Europe who perceived her as a
pioneer and mentor.” (Maida 51)& X~ U > 7 + D+ <A % (Patricia
D. Maida) BRIk X TWDH L5118, 7 = a "M A =T EHEL LT
B LR THERICE o T, MLITRICEERFMLELE R T,
TAY I TiEFynr Uy 7zl X(Carolyn Wells, 1869~1942)<° X
77U s —Y .« F 42— (Mary Roberts Rinehart, 1876~1958)

N, ARYRTET A - 7 VAT 4 —RT Y=V EEBFELTOE,
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JURAT 4 —NHMEBOH T “.starting with The Leavenworth
Case, which had fascinated me when recounted to me by Madge at
the age of eight.” (Christie, Autobiography ¥ziR 216) L itk L T\ 5
EolZ, 8DE, Mo~y Y (Madge)lZ [V —TU = U —ZXFHM]
COWVWTEHELTHLWY, ZOEMICETICR-Te, T OEHDKE Tk
WTED, T3MORFICRE L THEE O] (The Clocks, 1963)D
e, [ V== U—2RFH]IZoWVWT, ZFa—)L - RT71lZ

““It is admirable,’” said Poirot. ‘One savours its period atmosphere,

its studied and deliberate melodrama.”” (Christie, The Clocks 121)
LRI TWDL, VAT —FATeon 0T, [V—TU=x
VU A EE] BERORMIRBRICE L LMBLTTOL A0 K
TERHDWERY, FEL LWEMEZEFHMLTWND, 20k 5ilY
— VU —2%ME]F, HVENLEFIZELIET, ZU AT 14—
DERZTCHOIENTND,

R, 8 TV —v=vU =] 2L LTT T - Fx
V7V —voffazntiL, 20®TTHY - 2V RAT 1 —% K
LT )= EEgBEBET L,

The Leavenworth Case
—a—3a3—7D0OFEEY— Yz T —AKMr. Leavenworth )25 H &
DEFTHRINIZ, 1T, 2ANDELWVWED AT VA (Mary): =V
— (Eleanore) t HEH L TWiz, A7V AIF) —vUxrU—RAKDEE
DRI MRS ZLITR>TEY, =V F—bZHETITRVDBHEER
FOBEEZMS TELE~Tc, FHORIK, V—U=zrU—XKE 2 A
DIEOH THOENHST-LOIEN, 2 N& b, RIEOAEFIZEHDD
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L, WEEEAO>ELRY, BEA#ELZ Y7LV Y b bAEY
F (Everett Raymond) %, == — I — 7 HiZEOEL =Y — . /7
A4 A (Ebenezer Gryce) ¢ L CHEHEZHD, UEN TV —T =
YU —2F M) oOMETH L, v A X “The novel follows the
traditional pattern of a detective story: that 1s, a
crime occurs and an investigation unfolds under the

supervision of a detective.” (Maida 1)L TWDH Lo, Z D

7

/]
EZZY, BEOEEO FTCTHANERT 5,

CaUT e EFEVREF TV — Y2 U—2FMH]ITHO>WT, “The

lE, HHEH/NB OGN ANE = ifio TWd, Thbb, LREMN

Leavenworth Case (1878) was immensely successful, perhaps
partly because of her sex, partly because of familiarity she showed
with legal and criminal matters (her father was a criminal lawyer),
and partly — one is bound to think — because there were so few
detective novels being written.” (Symons 62) & kX T\ 2%, ¥ E
2, V=V U—A%f] BEHLZHEBZ 3 OFFT0D, 1
SHIE, FENLKMTE o725, 2 2HIL, REANHERELL ST
O, U —ridiEgmELREICETIMMAEELoHE, 3 OF
X, BT AU T, #HEABREFEXDMEMBIZLEAEENINT
WipoltHETH D,

RALEE, B LT T AV I OHBE/NHRICLZERNBNTZZ0
EHESNMC, Vv U—2%HM] o KOKEKT, 7V —
VOMBOEBE I THDH, U — L HE AL O FRAT AR, SRR 2
EWET 2%MPLFNN0ICET 2B 208, EFRN Rz
Ml Anv7e, Blz2E, RN HEAISKTZHE—DE bR S
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TEBIZOWT, RO XD RIS 5,
It was lying in the brain, having entered the base of the skull,
passed obliquely upward, and at once struck the medulla
oblongata, causing instant death. The fact of the ball having
entered the brain in this peculiar manner...For, in order that
the ball should enter the head of a man sitting erect at the
angle seen here, at 45° , it would be necessary not only for the

pistol to be held very low down, but in a peculiar position...
(Green, The Leavenworth Case 12-13) (UL F Leavenworth & W%
7))

UED XS, MOPICA-TEGEHNAEDO LS ICHERFZABL, &
DEICHIZEST=DON, HWIZLX-> T TELEOMELHDORAL L
HHNbIEH SN D FFE, AN S NTERFOKEER LINEE O LS
MENFEMICHEE I TWS, A4 XN “Green uses ballistics,
scientific analysis of clues, and medical reports in her novel — a
touch which was unexpected of female writers of her day.” (Maida 7)
EBRTWVWD LT, 20X RFHEFIYUHROLMEMEL LTI
THF 2R AR TE - T,

7Y 7 U AT 4 —1% “Those rich and lavish descriptions of the
golden beauty of Eleanor, the moonlight beauty of Mary!” (Christie,
The Clocks 121) L A7 aiZgbdTWb, ZIUAT 4 —F, V—"U=
YU ARD 2 ANDET Y F—L ATV A DOENRNHTIZREL L

TWLDOTHDH, 2ACHLT, FIXIETKROII>BRMERD 5,

44



I could sit half the day and dilate upon the subtle grace, the
pale magnificence, the perfection of form and feature which
make Mary Leavenworth the wonder of all who behold her,
but Eleanore — I could as soon paint the beatings of my own
heart. Beguiling, terrible, grand, pathetic, that face of faces
flashed upon my gaze, and instantly the moonlight loveliness
of her cousin faded from my memory, and I saw only Eleanore
— only Eleanore from that moment on forever.

(Green, Leavenworth 42)

ERRoOBIHUANICE, TV T —DRIEFEZERDTIZIEESHTH DI
LHOLTRENDE) BN RELI L, ATV A OBMAERI
B Do ANDE I 7RFLIN, EPICEFMASHEIRTND,

ATV ATV =V 2V —2ARNPOEELZZITTBY, ZRNRME
MM TEDEWVWIEHDDOMUGFICEAEZRNTWEDR, TON %K
RICEBTMEBELZEF-> T, ~>U— 277755 Y 7 (Henry
Clavering) t Wo M L L OB THD, V-T2 T—AKILTZ DR
IR LTEY, AT VAN OIS ZMESERTIE, &SR
EEROBELITIE, ATIAEEZELTWE, FHEYE, ATV A
HOOMKDOMLEZ I ZDITHRDEE T - 2 BNEERTZ 572, 2
TIUAZELTWELANL, EEFEHALBEZF ST TWWEEZIAZHEL
TW /MWD Ny F (Hannah) IZF5 2 =¥ I L TB > TE# %
HTITHrtE, ZOo%ANANyTETHEERLIEOE >, BAIE, V—TU=x
VU AREBSTLEA MM EZRMOT Y =D I FTH - T
Wiz, U F—1Z ATV ABEXELOLANLZEEZZL TWELLD, H

45



DRFE—ORFEHEICINTHEMEENTCWE, ZOX51ICZ TV —v
=2 U =2H M) F, ATVA - V=T U—2OREMEZ DL
i, BRx R AR ERGICH» D, FRRIC, VAT FOGE
WXk D7 T4 XA EHOMMEDRRAIN TN, 77U —=U10F, AA»

AT HEW R E 2 PO LRI w7 D O FE A 22 4 S0
Ao RI~vwMz, LI A TOHHR DR ELENZDE ST,

TV —v=xr =23l Uik, 7 —2i37 74 2ZEHMe REK
LT EmaHBEZ<ELL, FrRY— L84 Y —X 7V —0OD
fESRIZ DWW T, “They are genuine detective-stories, often of
considerable ingenuity, but marred by an uncritical sentimentality
of style and treatment which makes them difficult reading for the
modern student. They are, however, important by their volume
and by their influence on other American writers.” (Sayers,
Omnibus 92) & WO FFliz L TW5bH, 7 U — 2 OERITZCFEMICIER
CERL TV LI DT TIERY, XEEFTDLILHLWELEEFA
YENVTHRR O, BAADR TRt O6 <, HRERME S BE L
K TABBTH D, LML, Yoy MIMEBEICHEERLSLTEY, 3R
DHH/PFHICHE LR VWEETHY, BOERLEHIZHE X TLHEITIRE

Ebenezer Gryce & Hercule Poirot
ITR=Y— o T 4 RAEIL “Mr. Gryce was a portly, comfortable
personage with an eye that never pounced, that did not even rest —
on you.” (Green, Leavenworth 7))t f#i5 S CT\Wa X 52, EFHEKE
DR BICHRZ 5 AT, ORI~ L FZICHT LA T
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Do UI7A4ARAEHIZANTHELLENE FTOERETHLTH, VU
— Uz U—AFDOL ) EREMOME 2R LRI, EofM Lo
WP nECTHL ZEEHEML TN, 774 AERITL AT FFR
# 112 “...have you any idea of the disadvantages under which a
detective labors?...I cannot pass myself off for a gentleman. Tailors
and barbers are no good; I am always found out.” (Green,
Leavenworth104) L 3E Y, Bl Lz 2> FRH KL VWO TRDY
CHEEZRLIL VAT FIZEAL, ZokoicLT, TV—7
2V —2FMf] FrvAECFOIRZBL TCHYGLERNG, TR
DRENFEREZRES LWVIHIEBXET->TW5D,

7T A4 AEEITHE AT, “..clues such as are given here must be
followed while the trail is hot. I can’t afford to wait...but one must
be thorough. No conclusion would be worth anything if the
investigation made was not full and complete. 7 (Green,
Leavenworth 281-282) & ik L7z, 774 A& MI L4 £ NI, F
CANTZEP Y OFRPVIE, TORVRES>TND I BHICKEED
X7 67, FAEITHIEMIZ L2 O TRIT X, #m mo i & &
WEBBI L7, 22006, 774 2% IITITE RS, TREIER
TbdodZ EaAHIN D,

=74, 72T 4 —{EmEaREXTL2HREIT= LV F 22— - KT T
bo, "NVF—ATRHEREORT v, KADT —%— - ~A 2T
4 T ARBEMEBIZLT, B FOTHREREEZL TS, ~ A X
TA YT AFIATeOFEROFRLEA THY, N7 o0 HE%E “An
extraordinary little man! Height, five feet four inches, egg-shaped

head carried a little to one side, eyes that shone green when he was
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excited, stiff military moustache, air of dignity immense! ... . For
neatness of any kind he had an absolute passion.” (Christie, The
Murder on the Links 17)(LLF Links S W9 )E i L CW\Wb, A7 1
F/TII R OB Z LT T, BT D LHAICHES AR L2 -
TARZEDL, [MICENTZYEEZL TS, SR viL, fF
EBWTHEHLAL L TESFICRBWERZF > TS, “‘Order’
and ‘Method’ were his gods.” (Christie, Links 18) & W\ ) ik B H 5
XoE, A7 el kF T HFE]#EEMH L TEBY, “The true work,
it 1s done from within. The little grey cells — remember always the
little grey cells, mon ami.” (Christie, Links 18) & HAZ1ifi % [ &\ 1]
S TWD, RT v T/ & 72 KO I 2 v, GRBlA ICHERE 2 3 5,
ShHiZ, R7TrFIROIIICHLEIEL TS,

‘It is not so that the good detective should act, eh? I perceive
your thought. He must be full of energy. He must rush to and
fro. He should prostrate himself on the dusty road and seek
the marks of tyres through a little glass. He must gather up
the cigarette-end, the fallen match? That is your idea, is it
not?’

His eyes challenged us. ‘But I — Hercule Poirot — tell you
that it is not so! The true clues are within — Aere!” He tapped
his forehead.

(Christie, Poirot Investigates 197)(LL F Investigates & Ws9)

BHLREELIT, TN THLGLZLMITEY, BIZHBHRIAL, MS
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N —=NERFICIATYTORCEEORBRS~ vy FE2HE£D DO TR
<, HEHEHILLZ T TRWE, K7 XL TS, 20X oD, 17
IR CERSEBIRORT e CEHLIN, [T27rA KEL] (The
Murder of Roger Ackroyd, 1926) ClIZhOIc O ET &, v v V%
FMETHLLY, MoRichizitdiz, £/ [T =— L Z 0Tk

( “The Veiled Lady” ) Tl¥, RIEFOFIZRAL, —RHEORA—Y %
AELICTARL, THNRZ-—EmbRETWD, 20X i,

Ja—~F THRDBICOMODOL FTHAEICEET L7 7 4 AEH L ILm
LTWb,

7 VAT 4 —IERT 7225\ T “What a mistake I made there. The
result is that my fictional detective must really be well over a
hundred by now.” (Christie, Autobiography HiiR 263) & FEYD, KT
RERANrbEEEICRELLFERBL WL, ZU AT 4 — L
RV —rb [V—UxrU—2XFEM] TrIA42AEHET T
THICHRE LD, ¥4 LT« AT 4 — k7T 4 — % —(Caleb
Sweetwater) & s — 7 & + /X— N (Horace Byrd) t WIH EHEE L 7 T 4 &
BomErE L TR SEL, AV —bur—F—F oWk
¥ ] (A Strange Disappearance, 1880) CHI &% L, [T Y - v =7
I (Agatha Webb, 1899) Tl ~ A ¥ » “Sweetwater becomes the aging
Gryce’s arms and legs.” (Maida 70) & X TW5BH L H 1T, FEE WS
FAAEHORDYICHAEEEZ T 5, [fTETOME] (A Matter of
Millions , 1891) TlX “ To offset his encroaching age, Green
introduces Mr. Horace Byrd...” (Maida 60)& ~ A X2 k> Tk 5
NTWLE, 7794 2EHOBVPFLFERLZHDGEDLE LD,
R—=T A« N=REWISHMNNBREFELHHE L L TR EL, &

49



52,1895 HEIZ R E LI Fm/ il Ehl & % »3FE L Wit 1 (“The Doctor,
his Wife, and the clock” )ix, [TV —U x> U—XFM] L0 25 Fq]
DFEHFEL LT, 302727 74 ZAEHOREFL VI BAATY
BIXET TS, VAT 4= =0, BOOBEEZENNLE
IR ELTLE-7ZIY), ZOROEMREITES LIZDOE 7,
J VAT 4 —ZARTat~~A AT 47 X225V T “.. he and
Poirot represented my idea of a detective team. I was still writing
in the Sherlock Holmes tradition... .” (Christie, Autobiography %z
MN290) AL TND, KT RENART 4 TR, 7 URAT 14—
DHEHF — 2O EEZMT 2 EO—T —H—+aF v« KA LD

V¥ =Ryl cR—ARXEU NAVEMOIEEW I EHFE—ICX
DARIE Sz, LAL, R—2AXRBYET 5 114ERIC, 7T —riF

[V —=9=rU—=2%Mf] TTIA4REME VAT FERLE SET
W5, v A X2 “While Everett Raymond operates in the capacity of
amateur sleuth and assistant to police detective, Ebenezer Gryce,
he never becomes a stooge or simply a sounding board for the
official detective, nor does he exceed Gryce in his expertise ... it is
possible that Doyle derived the concept of Watson from Green.”

(Maidal4) &t X TWBH L 91T, LA Ty i, EBEAEMBE VI T
THE, 7794 2ERLEVWIBEREOHMELT D, TOM, LA E
YRE T T RAEHOGELTHE TS, MERELHIZEALEZZDL
HOEFTHLRL, VA4 AEREBALHMHME LR > TWHRT
blaw, ZOoX58 v A FNL, FAVIET FARAEWVS AHO
MR Z SR ITd D, [T RAF 1894 FIT 7Y — VITFRK
EENZZELH D] (Maida 29) 72, FAAN [V —T=U—
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AHEMH] BFATWEERIIE W, U = NE W [ 7T 4 AL
CELAEFELVR] VWO BEHEa R, [R—A XL U RN ~EHE

KEIh, SHICIRTrEANA AT 4 T X)) ~NeZTMBINT,

MR AR

7V —20%, 7TAU 7 « "% —U—2 (Amelia Butterworth) & 7 7
A4 Ly b+ AFL Y (Violet Strange) W5 AMaAlE L, ik
WIHROREEEZRE L., FRROME LETH DL NNZ—U— 2%, [
FiENFEM] (That Affair Next Door,1897) THI & L, 7 7 A4 R
EHEW, WAL THELZT S, TO®R, NF—U—XF [REHOD
T8 ] (Lost Man's Lane, 1898) & [t > D& ] (The Circular Study,
1900)TY 7 A4 ZAEMOYFREBED D, N F —U — AT ELZMIKICE
LTWRWEARETH DD, 20 31FIE T2 CHEARMEL HE
EWVWS N F =G, TroBET O LML NS B LV
HEDLEEZELML, SHIKIEZEONEKEZFIEIELIDHE RE T
Wb GER-BIF TOEMTH D, X—F « 5 A4 T > (Barbara Ryan)
23 “...Butterworth is nevertheless a prototype for the elderly female
amateur detective epitomized by Agatha Christie’s Miss Marple.”
(Ryan 132) LR _XTWBH L9, N"E—U—2F, 7 U AT 4 =04
BELIEIA - v =7k o TRE SN D ER O MR NEE O FY
TH D,

AR - =TT THEfE O F N] (The Murder at the Vicarage,
1930) CTRMAAI /DR ICHNBELZ T L2 EMATH D, I A - v =TI,
b AT

]7]

— K (St Mary Mead) £\ 95 4 XU 2D HED /N
Ficige A EslclbocAEE2 LT WD, [HAEIEOERAN] TORE
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D FIEI A ~—7 IOV T “Miss Marple knew next to nothing of
Life with a capital L, she knew practically everything that went on
in St Mary Mead.” (Christie, The Murder at the Vicarage 109 ) &

WO AL TWS, S A -~—TF, B b AT YU« 2 — KK

J

TRHRIoEHFIT, FEALETHHMICELSETTMYIRILTVS, I
A «<—7J)LHHH “. human nature is much the same everywhere,
and, of course, one has opportunities of observing it at close
quarters in a village.” (Christie, The Thirteen Problems 109)(LL F
Thirteen BT L F o> TWVWDH L HIT, A &EWI DX, BT Z £ &
i, EZTHIEEALEDYTELS, NSVWHIZESLTWD &,
AN Z L TRET IR ICEERD Lk~ T, 2FEVY, TR =
— 7t b s AT - I=FMNEHoTWSIEDIZ, AL W
PLDOERMTE, BHOEMERIIEDLIZLENTETLHDOTH D,

~ A X “Butterworth’s forte is her great skill in dealing with
other women of all ages and backgrounds... . The methods of
Gryce and Butterworth are not that different: both are logical
thinkers who use deductive as well as inductive reasoning.” (Maida
63 LBRTND LI, N =T —2DRBTH LD LERLYE K%
oMbl T2 mERKINTH D, 7T 4 ZELE NS —
UV—AOEBETIEICRKEREWVIERLS, E5 0 BIRANARTIZET TR
KEBENRHEREZ T MM REERELROTHL, N =T =R LH
R, IA =T bLMEBELOZFOTT, FHNYLWEZILAICA
h<, FH»V 2HE£D, TOERIEEIIXMEmBENICERETL L, F
TFIRRIC L ERERIZIETFICALDOE ST,

7 U 2T 4 —1% T¥EifEOZEAN] 22\ T “...1 cannot remember
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where, when or how I wrote it, why I came to write it, or even what
suggested to me that I should select a new character — Miss
Marple — to act as the sleuth in the story.” (Christie,
Autobiography Wik 447) LR L CWb, 7 U AT ¢ —%, [4hheE
DODFN] ZHIRL72RESCEHBIZO W TR RBEN 2L, b
A= NEZOEROEMEL LTHERI T FE2/LEONS
ABOHELR N EFES>TWLOE, V-V U—24f] 254
TWEDENL, ZUAT =087 U — U fEdhZ Fi A TV 72 Al HE
MiEbd, 7VAT 4 —E ALY U —2ARBYLTHEMEHA, BE
WONIZI A - ~—=TNVEAETDIEY P2/ THVZOTERVWES
WRVIE
—H, U7 AF Ly F AR UIIESTCELWVWVRELETH Y,

BE&EZBRSIELZHMIIHIRELZLTWD, Ur A3 Ly FRRY
THEMmE TEHE& DAY v )] (The Golden Slipper and Other
Problems for Violet Strange , 1915)1%, StF O FH WMV - 7= = &,
VrAAVvy NEFICHEHTL2ED 9P OK->TWD, [HEDAY
R X, UrAF Ly FERBES TWVWOIBREOZ—Y = FRFED F
EHOTWD, UrAF by MIHDOMAEFEEZZFESKNZ BT
BiIZLTRY, 8 2 20 FH _o#] ( “The Second Bullet” )IC
!X “He could hardly conceal his amazement, her desire was so
evident and the cause of it so difficult to understand. Pie knew she
wanted money — that was her avowed reason for entering into this
uncongenial work. But to want it so much! ” (Green, The Golden
Slipper and Other Problems for Violet Strange 13) (LI T Golden &
)W WM’ HD, =T—Y = ME, YrA ALy hO&ITHT
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HRENE L OIRICERER N TV, BX 2R LU N> T,
o, RICAHBLTHWARWELR, ZZFETRICHAEL, Hichdb
BROBNFEHEOREZT D200, WICTEMBE TSR o72, “Miss
Strange was invariably the society belle and that only.” (Green,
Golden13) & HLHIBEENTWDH@BY, Uy A A by MIFITHLZLRD
fEECThHoTc, ZOLISRT A ALy M, REBSIEEZREZ L
TWVWDHDOD, EWVWHHN 8EE TCOMETHICER RSN, KKE [T
A4 Ly AHOEM] ( “Violet’s Own” ) TZ O ik D& 2 —Hifi ~
DRFHE—DHL NI S5,

J VAT 4 —{EMERETHEVLHERMELE S 2 E, TREHE]

(The Secret Adversary, 1922) ® % X . % « %5 7 U A (Tuppence

Cowley) ThH 5, ¥ X A%, H-wH{RKEHITHEEHDEZ L T
oD, BEZBITERICZ2>TLEST, £2C, B LRLEEIZW
BB D FHFE LI — « XL X7 4 — F(Tommy Beresford) & 3£ (2
([ HHREEREFS 2L, S A BRBINEEKEAOLEDIZE A
REBRTOHLT D200 o, UrAF by FEREK, 20208
BICHE L THEELZHRDTEOTHDL, VrAF Ly D, HOLHET
LEEEWOIMEFEL IR TENTEDL LA LIZLIIC, FXXb
M) CEBERMREBE CERZILFEMBEIC LR P oTz, TrAA
Ly NEB4AETHES B LB EZHICMEENOFEB L 22,
AR ZE NI —CREBLE®ES, 2 ATEHBEREESTZMHR LT
BRax R BWRICEALE, T0%, ¥ XU AFRBSHBEE W THICR
ST, BREBENRGETREETHV T, [HEDO R Y v 1]
TV = OBYOERTH LD, UrAd Ly NIRRT —T—2R
X0 bESM R LEE L THIr TS, [HEDRAY v ] nDH b
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Fth, 7UVAT 40— X [REMKE] 2%8F L, 727U AT 4 —FH¥X
VAL FI—DOBAERNS EE T TERHIE, REBHEEEIVOIHFLY
BEBEZE =D 57,

[V—9o=rv—2Ff] 2k, BFRAEHFBEIEZ O & LRI
BIn2KRESE, F@OEE, EFHGERLSCREEIC X 2 ERMA,
BATE G O LI Y L5l S H PN XEOMAIZ L DR Y, %D
WHNHTITERICR > TWDOIRANT TIIRY AhhbhTnd, Z
nix, VA7 44— [AAANZHEOREHR] S TIAVTHHENE
] (The Murder on the Links, 1923)fti, % < OEMIZH A 515 HF
BTH D,

L, ZUVAT 44— 70— ELMNLR TR &S K&

WEIE, BBEOZHEMETH D, ) - iFzR=F— - T T AR
I A RIS, TAYT « NE—T =2 L) ER DT NFE,
TAVT « AU L= T F—F—=RF—=T A+ RN=FLWH T TR

i
g

O T 2 Al L7, “...with Amelia Butterworth he develops a
quasi-romantic relationship...” (Maida 59) & ~ A ¥ BN 5 X 9 IZ

TAVT - RNRE—U—=XLDOBIT T4 2AEHRITHLE®RTOR v
A2xEBTHEN, JIVRAT 44— FFATRrREIR - v—T NV EHEDLYE
%l DB ZITHOW T “Hercule Poirot, the complete egoist, would
not like being taught his business by an elderly spinster lady. He
was a professional sleuth, he would not be at home at all in Miss
Marple’s world... . I shall not let them meet unless I feel a sudden
and unexpected urge to do so.” (Christie, Autobiography % iR

447-448) L HEWIZHB X TWEB, Z U AT 4 —%, KRT7TmrbIR-=
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— 7NV BEVWCEIFEEIERVWEAI>EEZ, 2 ANaHabE b
L N AR = D

F 72, ¥4 % » “Green introduces Mr. Horace Byrd as an alter ego.”
(Maida 60) & ik X TWD L5512, Z7 U —viEnHFELTHE—T R N
—FE2RGSEL, 7V AT —bRKIC, 7VT7 F=--FV T 7K
AN (Mrs. Ariadne Oliver) & W\ 5 LM EHEB /N ELAGE L, 7 U AT
4 — 2% 1934 A D L 7= BB X—F — - /31 > (Parker Pyne) D £
HEBFHFTH WA Ty RANETOBWE T 7 ](Cards on
the Table, 1936)LLFE, LICAR T v HFEEL L TCERET L, AV U
7RANZ, 27V AT 4 —0hnhHTbdLEEbN, 71U A7 40—I%
FVT7RAZBELT, ERLLTELETWVWDE A ML ADEL BRI
X 72 ) (Bunson f#HFR 271),

oL, V=R Trs A ALy b AR TENIHEMNLTWY
TERMOZE N LKMEREEZAE LZ0 LRI, 7027 10— [T
EHBE] O XA EMO LT DU LIER TEBRA & RE WLt E
ZL<AIVH LT, 2020, BHET5/FELO BRI XY Fi# 4 &=
RNTWL 72, THEKEE] ToxXr 20k ) 2EL TE LS
X, [XREORDYS ] (The Man in the Brown Suit, 1924)D 7 >« X
7 4 > 277 =)L F(Anne Beddingfield)<° [72H, =7 7 » XITHE £ 73
oD ? ] (Why Didn’t They Ask Evans?, 1934)D V5 4 + 7 5
v A« X—1 = h(Lady Frances Derwent) 72 Il Z Ffk 0N 7=,
ko ks, 27V A7 4 =13 [V—=—V=U—2FM4] BNEFOK
DWEWERKZ A, FIFEIZEY 7 -t L TWnWenEsi,
TV —vxrUv—2FEMH] 20503252070 —ERnb, 7
URAT 4 —1%, WiEORK, FhO 7 o o RE, FioMm S 5%
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FHWLHERELE WS BRI AW Ehs, mhgBrxl), 1 AL

—varz@nrgrclBbhnd,

Io. Christie{i7 7 = v 7

TAHY 7 VAT 4 =% 1920 FIiZ [RZ A NV XEOEFMH] TF
Ea—Ll7%, 2ZOELT, 2V AT 4 —{EmMEZRETHHEEZ VX =
— e RT RERGIYE, HEIBRE~OE -FSEEALAELTEOTH
5, TLTZ U AT 4 —1F, 1926 FICHEBELLE 774 REL] I
FoT, 4AFVRERRT DHI/NBE OHALZ FL T2,

EC, FamCbilk <7z X o0z, #HE/H L X, LRE2EME L, L
TOBMBERL L, LAREDRERENHEZIBD T LITHENNLTNL
WlikzZ TIRETH/NMTHLTED, —EHATLE D &, JLITOEIE
RFE, LADOEERRETOLr>TLEI, TDOD, HitllTAmM
ERpMTHDLIEEZLOND, LML, —EHRALRET TIX, EEN
ZoZVERLEFEPVZHARIZILTLES TV DLAEEDH D,

Bl X, IT7 74 FELIIE, AXVXRORFBEED/NTCTHET D
v x/3— KEHA (Dr. Sheppard) ® Fil O CTH#ATT 2WiETH 5., #F
DL ETEEFOMER Yy — -« 727824 K (Roger Ackroyd)® H &
DEZFTHIFZFEINT-Z, 7704 FOHEFTHDH7/L7 (Ralph)y, =
DHENDERENTOENDEN, FLTOEELELLEHNED 7 10—
7 (Flora) T FHOHMAEHAZMICE L T2 E20 OFEET L 2
— b RT RICKIET H, A7 aldy = "— NERZ B F&ICL THE
BErEDDIL, T ROFEIFINOEANT =7 — X RKRA (Mrs.
Ferras) & L CWI B FEE L /NS L A HEVH L, Bo R
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NORHEALANT DT LaRE LD, EMOMLGERM L TH
EMADOWEEZBRBOME & LT WYy 28— RERN, 7704 R
CHSOLRFEZMONZ DL RS ORELZOE > [T 7 a4
FELL X, BBV FTHY, BEARTeOU NAUEEZBED D ANYN
HALANTHD, Lol 1920 R, SRENHGICIET—EDREY XD
o7, BIAIE, 1924 FICTHEDRE O SV K - v 7 A0 THRAA/N

Mt LWV bDERELL, THITUTOLIRLDOTH S,

I . The criminal must be someone mentioned in the early part
of the story, but must not be anyone whose thoughts the
reader has been allowed to follow.

IT. All supernatural or preternatural agencies are ruled out
as a matter of course.

Il. Not more than one secret room or passage is allowable.

IV. No hitherto undiscovered poisons may be used, nor any
appliance which will need a long scientific explanation at
the end.

V. No Chinaman must figure in the story.

VI. No accident must ever help the detective, nor must he ever
have an unaccountable intuition which proves to be right.

VI. The detective must not himself commit the crime.

V. The detective must not light on any clues which are not
instantly produced for the inspection of the reader.

IX. The stupid friend of the detective, the Watson, must not

conceal any thoughts which pass through his mind; his
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intelligence must be slightly, but very slightly, below that
of the average reader.

X . Twin brothers, and doubles generally, must not appear
unless we have been duly prepared for them.

(Knox 194-196)

o TBENHT&] cXkdeE, [ 7704 F&L] OREITE 9IELD
TBEE O M T 2 KN WhHhWwBHYU A VUVE—ITHICENPALTEE

AETRXRTHEBEICLARTIEEDN DD LWV NV —LIZTERKLTWD,
ZOWNO DT, ToEERBERINDLE THLY, 70727721
Uo7 &SNS T LWOHER A2 REEE & v ) B £ T,
Bexediliz Shiz, BlxiE, S:S-Urv - FAuF, [77uA
FELL Q926)o@HEICxHT 5 MY » 7%, BEDFRIERE L THFE
NAHRMOFEHNE 7L id v nizwn, ZoEMLTIE, A7 aoft
FESEVIFTEZALEZASTREREDLDELIH S DD, ZOHMRLHE
RKTERLICRSTWL] (R AT V0ERF] CER 4D E T EN
BREHL, 7V 2T 0—&HPLTWVWDEZLEERLE, —F, Fnr
v— Lt A¥Y—RF, ROXH>ICETWVWD,

An exceptional handling of the Watson theme is found in
Agatha Christie’s Murder of Roger Ackroyd, which is a tour de
force. Some critics, as, for instance, Mr. W. H. Wright in his
introduction to The Great Detective Stories (Scribner’s, 1927),
consider the solution illegitimate. I fancy, however, that this

opinion merely represents a natural resentment at having
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been ingeniously bamboozled. All the necessary data are
given. The reader ought to be able to guess the criminal, if
he is sharp enough, and nobody can ask for more than this. It
1s, after all, the reader’s job to keep his wits about him, and,
like the perfect detective, to suspect everybody.

(Sayers, Omnibus 98)

DX A YKL, T XA DIV—IVERE WD R %,
FAFLEERINEZEEBLEINOL AT EAELTZET, [ 7704 K
L) BFBIECThH D EERfMTIT TS, 7V 27T 0 —HHIZ, kDXL

YNk 7=,

Of course, a lot of people say that The Murder of Roger
Ackroyd is cheating; but if they read it carefully they will
see that they are wrong. Such little lapses of time as there
have to be are nicely concealed in an ambiguous sentence,
and Dr Sheppard, in writing it down, took great pleasure
himself in writing nothing but the truth, though not the

whole truth. (Christie, Autobiography 352-353)

DFED, WhiCEEBERERELBTLINENWS Z LT, U RAT 4 —
FHLDOEEEZHSTCDOTHDH, TOEERLBIZFHFY FTHL U =
NR=FREAMODOFEFEYOFIZEHEALENINTNDLIDOTH DL, FDTD,
ToRdEEH L THBET L, FERALEPICREL T EFHMNY

WCKNRHOE, L —BEOMEICMETEDITENRY, 72, 772
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oA REL] BWEOEY FTHY, RERNTROU M AU REZBED
HNIDBENLANTHSTE AL, MO TEERMAMENS D720,
J VAT 4 —=DA b=V —fER~DFEANRRLTLEND LT, EHE
NOMER+ 350 THL [T 7oA FEL] THELIRZZFLERD
MU w27, 20HDIZ VAT 4 —{EROFTEDEIICHEINT
WoTeDEAI N, B, TUoDEMS [T27ue4 F&ZFRL] ©X
I, MEICKHLTHETHDL IO, ZI0hblE, [T77r14 FEL]
R, GO FERICTRLTWD EBbAEMEZILANDIE
Kazfo>TWD ETHAR, BRESNLEFHENPY ZHEL TV,

|}

The Murder of Roger Acroyd ™ & & 74 50 ik

r727m4 F&L] IZE, fIZREUTOLS RERNRD D,

The letter had been brought in at twenty minutes to nine.
It was just on ten minutes to nine when I left him, the letter
still unread. I hesitated with my hand on the door handle,
looking back and wondering if there was anything I had left
undone. I could think of nothing. With a shake of the head
I passed out and closed the door behind me. (Christie, The

Murder of Roger Ackroyd 63)(LL T Ackroyd & W)

ZOREIE, Y- FEMAEEEOT 7unA L 2 A& TT 2
P4 FOEFTHALZLTWVWERIZHELNFREZFHF-TET, 77 uA
KRR = ANTHDEFY, Y= RFEMAEZEFTPLPOLHTIT<GETH
5, FHIZ, JRECLK o727 —ARANPLTHoT, 77104
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FEPETHLEITHEIT - ATHD) &Y== FERIICE » 72,
Yo — FEMIE T55ATN] LR, T7uA Fid IHLic
T5) LHELTEWESRL, 2O o "\— NEAITHEZ M
DThHDH, BIAXICE D &, FERBNEIZN TE MM N 8K 40 43 Th
5, LTy "= RERMPT 7 a4 RERINTRFRN 8 K 50 43 Th
Lo ZOM®DI0pHOZ ERFLERSNATWARY, T2 THHEIE, 20
10 EICy = N—REMi T 7aA4 R FEREHLLHEROVNT
EVNEoTWEEBZIDLLEAD, LNLERIEF, 200D L0 D% T
xN— RNEMIZITZaA4 RERELLZOTHLIN, TOZEIEbLH
A IZTIFEBENAL TS, ZLT BDELIZFTO ) 7TITFE20
F7TeEFELDLW, IROVKRS TNARDELLEZ LIZRWVWES I NE
ZT2) i, [RVELEZLE] E VI IZEMrERL-ozZ &I
25, REEIX, 7784 RBR 8K 50 ICITELAZT TV EZED AR
WEDbE LT tEHTEEY LR T, M0 ELLEZ &R
WNERT D DICIRYV BT THD, LY =/ X— FNEMNT
s RaH L TWRWVWORLIE, RPVELEZEDRROVDNHERT D
BMIEIXIARLETH D,

ZD%, T FOEKREREINTEHZOELZORIFH T, £
TWab778aA RERBIZAREZOEX, 7784 KOEZ7a—7Th D
ZENHMT L, Tu—F X 10K 15 IR OFEEMNGH TE &
AEE LT, DD, T 7 uA RBRZKEINTRZAT 10 K 15 7 LU
EWH Z il
, RIZEEZ 9 &

F@ 10 B 15 HbE, > = /8— NERIIXZT TIC L
Tbh b,

e
"

I
LTW, Tokf, BEENE-o7Z, THhITRO@
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I ran down the stairs and took up the receiver.

‘What?’ I said. ‘What? Certainly, I'll come at once.’

I ran upstairs, caught up my bag, and stuffed a few extra
dressings into it.

‘Parker telephoning,” I shouted to Caroline, ‘from Fernly.

They’ve just found Roger Ackroyd murdered.’

(Christie, Ackroyd 65)

ZORFY == REMIZ2BEICENT B85 &, oIz sE o35S
R R EEFHDORAAL, LMALINLOEEMIT, T CICETCLE
ANBICIE AR ER2THS, 22 TOY = X— FNEMIL, 727804 F
MBEALTNDEWVWSEFEE LD EOIEFITH T TV, £LTE
T ruaA ROFEEZHBBL T W 2WED, Bhidondrb Litewne
vy, BIRMZFEOIAAVTE LA D N TE D, L LAYIZY
N —= NEMALEL LTV TRoby Tz, 20D T
HoT, Y RX—=FREMIX, 7704 FRLELLLIFEE TS LA
b7 OIFE TG ERE AND DI ET 7 a4 REE~Ff- T
T&l=dol=OTH D,

FTr7ea4 FE&ELI WO FEMRIZ, —EFRALALL T TIEED FHIN
ANTHDENIFRERITHBEDR VLR E Liten, LMLy =/ —
FEBILATOHLESP>TWWAL ETHHBELTHADLE, SIHLEX
BEOXHICHxOe  FBERFICHVITO LN TS Z LIZRfMT <,
VaN— RERIZZORZDOROBESOTHOLEEZEHBALFTLT
WHDTHDH, LrLEOFRIBIE, Y= X—FEMPHZEAZILL T
BRWEMRTELLHOICEIPNLTNDLEYD, B ERINLIOTH D,
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Vax/NN—RNERT 7 a4 FOHREZ T 10 5B OE KL, & = /X
— FEMIZBEB SO LMMECITE 2 Efflcic R L TWb, 2o Xz, 7

VAT 40— IMiE2 2Ty o X— REMOSETHITIYE, I

THHREUNOZ LERRXFERLWE ST L, £, BEfMoRE %
FHEICKMMA DN WL oD, kot AR KBICTRL, Y F
WAL EWVWIH RN w7 2 EE7-0TH 5,

ToOo0EWKREREINEEERE

T727wvA REL]I DS 418%, 7 ) RAT 4 =1L [HK 2E&RITAE
Nn-o>< ] (Endless Night, 1967T) & WO {EfMZ R £ L=, ZOWiEIL
FANRDPEYVFLBEOTEY, RRKICEALLER>TWVWD, DD,
r7r7e4 F&L]) ERU MGEY F=LAN] &0 FERMEDLTWY
ZriZhb, EARXEFYA 7 Mike)t WHFETHY, VT —
T (Gipsy's Acre) L FEIEN D LN Z OMFEOEEAR LR > T WD, v A
70%, vV —r ETZY —(Ellie)t W BEFZO LML MDD AV,
WO ERET D, L2ABVTv—r i, ErbWbhi e
LTHALLbIZENLON T W, v~ 7 b2 —%, V7 —0LH
MHLAT VT —r PO TITS KO ICEEIRER, MLk
BT 5, L2ANAERTZY —OBIRELN, ~ A4 7 IZMERY TE
EL, 2 NOREBEATRICR L, 261, =V =227 L # (Greta) &
WO HFERNR B Y, 2 NOFRIBETFICMMEHRbos T D7, v A
737V EBHRELIE TV, 5~ A7 0EFF, = U —I1%
FEHEFICENPLEDTHCLTLEY), Z U —DOMELMH-> TWNH
e, =TV —2WNodTCnWEY Ty —0MERNREDbN DD, iR
FHE L L TR TLE -7,
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ZOEMIT, A ZICEoTHLNZEND, =Y —DRTHELT
3, MBIIETOREERANTH T, A 27 L7 L 2F, =V —
M~A 7 EHEIOFMNLBEANRETHY, =) -~ PHE-
Brinbh, A7 &7 LEOFHEITHME>TWiE, 2 NTZEDOHEELT
AL, v~ 27132 —LflE L, TOFRFEL, WEKETHDL
M EN DA, PRIZIE 2 AOBFRZRL TV L 00 &5 il =
MO, PIZAIETROBIAXE, Y7 r—rRiZ~vA 7L —OFNM
gToh, sl LZ LIS E L TWVWEHORRTH 5, “When the
house was finished and when we’d moved in, we were going to be far
away from everybody. It could be our kingdom. I looked at Greta
sitting opposite me. I wondered what she’d really thought of our
house.” (Christie, Endless Night 132).~A 71X, HILWEN T -
5, BROHF RS BoTn R ) —oB KL LB D Z LT
EHD, BLLTWe, ZLTZ V2O ERT, 7L xiE NEL
THbOxER] OZLEzRKBEEEIER->Tn22002Kc LTS, 22
TO TELSEbLOR] LiF, 427 L) —DFDOILEHELTVD
EEZLNDN, A7 LT VIDOFERLTND L HAMIMD L
MTE D,

~A 7T VZOEMNE, bHbAALZ Y —DOMEHRNTH T, =
U= 2niE, BETETA7DbDIIRDL, v~ A7 &7 1%
TZ D& TAREDOREEEFTEZEXEDLOBY Thote, ZDXo7, ik
DAYy TVPNEEZOHE R ZRET LS W) Ty ba, 71U X
T A4 =X T TIZ 1937 4E I [F A Vic38 ) (Death on the Nile, 1937)
Tio>TWno, TFA Iz 3 ] Tik, U x > F(Linnet) &\ 9 EFEFE
DN, BKY v 7 U — > (Jacqueline) D78 A ¥ A £ > (Simon) % 78
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FlICE S TR LT, IRICIEs 7YY 7 U —2 0%, Uy eV A
FUOFHBERITOT LS ex il NDL, AT Xy MIEHRIND,
2oV xRy FELIE, Y7V —rRY Ry NOBEEZED TZOICHT
A EERTTEBDTH ST,

ZOFERREL, MEOKBETHL NI DITEN, MFEO TR
TAELDOLIFEICUTOLELI L DONRH 5, “Simon’s eyes were open.
They too held contentment. What a fool he’d been to be rattled that
first night... . There was nothing to be rattled about...Everything
was all right... . After all, one could trust Jackie —” (Christie,
Death on the Nile 151-152)(LLF Nile b W7 ), 2 Z TOH A E 1%
HoLt Uy PRI EZRRTHHNLI Y Y7V —iZMESh T
Wiz, 61, VX 7 V-V OITEMBRRE RO, YA T EY v T
U=, BoanU 3y MafaFErMzxenmneOofid L Tz, L
L, s < RKITEITT 20T, Py 7 ) —FAESTBIZMME L
BRWEFBLTHBRWE, A ELEBAXATWNWDLZ RN DL, LT,
ZORBOFITEE D) —ODOEKRNPRGERLTWD, B4 EIE, 2 A
DEFFEY D EF W NEIDLELTWE, Undd, Uxy ME 2
ANDEHIZKADNWTE LT, Frlix A FIEMICEL TWD 2D, HS
FLEEFICYYy 7 ) —r2RALIXATHERVWE Y AT 35 2
TWLLHBHAMDELTELDTH D,

COLSE, R REHIZENSIS b TFAIZEST] b, FH

WZHENTITD 2B LANZTRTFERL2ODBBHG ADOLIEIZIAD BT
WBHZ ERDLNDL, LDLTFTFANVICET] TIEBEON»L, Uy b,
ATy, V¥ 7 V- O=ZABERBIETREN TR, TKDREH®
AN S TlE~vA 277V EZOBEBKRITIRELNL TV, Pierre
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Bayard(EE=— /L « XA ¥ — L)ELL FO X HICd R TWD, “So the
real secret message of the book is less Michael Rogers’ guilt than
Agatha Christie’s capacity, in full view of every experienced reader,
to perform her sleight of hand once more” (Bayard 50). [# v 72
THICAENSLS] T Y = hGmIL, EOTEAEZBT /LAY T
bbb, TNETIE, A7V —OHESWPLLEK, £ L THEE
HEHL, ZZIMOBG NI REALTSDENI X =T —IZ
BMoTWD, VIV —BZNLDOHERLERLYA 7 T LIDFENF
BREDHL Lo LEFDFETIHLI DD, RERFMHITEZ LRV,
ZDOEIRIRETERL - TCELLZ Y —DHTHL, 2FE0, [T
A RFZEL] PR HEHE N THLOICHL, T REx&KITENLDSL
Jd~A 272U —OBYRHEICY TV —r EOBLW LB NP5 T
ELERT—HIBRORNY AR ANGHEERZLENTE D, TDD,
[FED F=LAI LV P v 7 ZEBAOMBHRBNESNTND DT,
HETTAPNTEEEZHN > TESDOTHD, THUBNAA Y=L DR
T2, ZVAT 4 —PBEOHREZHRELERALAS S, £ LT, 1975 &
i T —7 ] (Curtain, 1975) & WO EMMR R SNz, Z DOWEE
T, GV FONA AT 4 T RERMAKRT m PN ANL AT 22572,
NAAT 4 TR, AT u OB OERERLER LA L, A7 8
DEZDBRKTHD, TNETNA AT 47 RX%, BRI L
RHoTeFLrREICTHREBLTCELZL, [I—T] TIEEZERT R
MENZL LT E W) BEEPNELI N TV RN, T, ~A AT
A T RZFREANOERN 2, BORRT e BREANZL LT FFEIZ
KBDONTWR Nl ThD, T TIE, FHELRFORI 2~ A

AT AT ANESTWBLIZONERTNE, ~A AT 47 AR E
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ZOfEMIT, KT B EA~A AT 4 T APRYOBEEIT T2 A X
ANVAEPNBOCER LR ->TWD, PITHEE, ~A AT 47 XTI
ANDffER L a— e —2 KL, WEEDO N, 777U KA
(Mrs. Franklin) O & THE L TWe, ZOK7 77 U RAEH
HEFE AN T TWe, Thix, 2 —b —ZRBFRTHE-> TV L2HE
AR, RBPENZBR S TRAZ LY IZHRENT D & W55 AGHE T
Hb, RANOa—t—iF, HAOF TR H D EEAFROM W
INERT =T N LEIZEPN TS, TOR, MAED —HENKZEL
WOBE T, "M AT 4V T XERSEENZENE R D720
Na=—ZHle, "M AT 4T XEB2FEELZL TN, ~f AT 4
VI AMELS BRoltEBLRNEZRIFLZBVHLTRELZRL TV
B, WMDY 27 4 ZAJudith) BEEICA->TE, ZORO~A AT
A4 ADFELBIZLLTOMEY Th D, “Judith must never catch me
with tears in my eyes. It would never do. Hastily I swung round
the bookcase and pretended to be looking for a book” (Christie,
Curtain 156). Z DX IIC~NA AT 4 7 XA FVaT 4 ACREE R
HEnE, EREZELTVWDLIS5VZL, HHOKZRESITHZ S &L
oo ZORIFIFROLHUICE PN TWILTLD, ~A AT 4 7 X3
ERZHEERSE L, ZOTHOEKRT L Z L IZFI N Ok ol
DF Y EREERRIFLLILICEY, 7TV REDOa—E —
Ny TWANEDLS T LESTLDOTHDL, 20D, RAITAH LA
BLEBAVI—E—-TME2ELTILIIRDIDTH D,

DEDZDORBTIE, ~"A AT 4 T ANEFEREZB LD A
MBPEEIZTRATERIRTHDLIET ThHhoTltWHI ZENFEDFO

MEFT CELNLTWRYL, 20K, ~A AT 4 7 XXH D DT
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HAEERICEEIZILTWDD, BoPHMLTICLLTLE2TZHE A
ONWTEHRBRLTWARWY, 223 774 FHEL] X [ REH
WENHSLS] LB LTWD, LI LAAA AT 4 7 X Tz /N— R
ERiS~A 705 ERRY, AP EREZETHETT I U R
ABFERIRELITEZEZ TR hole, THEENA AT 4 V7 XIT
FHEE R THEL R, B — b s N Y=L FRD K DTN
TW5,

As a result, the narrative of the murder, coming long before
the reading of Poirot’s letter, is a fake narrative in which the
involuntary killer recounts how he became guilty of murder
without telling the reader. He does not say so for the simple
reason that he is unaware of it. As in The Murder of Roger
Ackroyd and Endless Night, the reader is therefore invited to
be an unwitting witness to the description of a murder by its
author, with the difference that the narrator himself does not
know, as he tells his story, that he has committed it.

(Bayard 118)

CITEDLNTWVWDHEYD, ~"A AT 4 V7 RZEZEANDER N L,
HONENEIZRoTLEWOIBROENST, "M XT 4 7 XN H
SOLAT LI L TWRWEHIZ, BRI TERIMLARNsT2T
D Thole, ZIMT == REMLYA 7 OFLHR & ITREMITE D
FitThd, voe/l—= FERSLYA ZIXTERVICEKL W, £ T
H, V== REMILZ, TORL2OASOLESCITEZ EEICHE L
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TWiz, TORTIE Y == FEMOGERIT~A 7o~ AT 4 7
AP EV BEHTH D, [KohdRiZENLSL] & TH—F7 ]
7 94~y 7 ATOFEY FORBTENRELANZNDFIZR D,
Tr7veA4 F&LI I, BERTeR3BGAMEEESRRELE X T
WHTeH, ALY o= NEREZERETLEBZRDIENTED,
Ll [ ®RIZENLSL] TIE, 427 X0V —0BKESY
T DOFBRELLEIN TV DDA 73BN TICE A, [H
—T7 ] TCHEBETIMORT B A AT 4 VT ABPAL LITE
oW, LEDOSHITZMUEONIX, [T 274 REL] X THKDY
RERIAENHSLLI R TA—7] Lo b, BHEICK L TIEEZRLER
MINTWNWDHEWNWS Z LT D,

And Then There Were None T O & %

SC, =T ] TEANART 4 T XDOLATIET A FDRT v d
FRRTHLNCENDN, AL REEET 2008 [ LD
W72 < 72 o 72 ] (And Then There Were None, 1939)Td 5, k% 72Kk
¥, Fln, BREOEF B 10 AN UN.Owen ELFDL AN DH A v
TATUVBIZHEFEFEENTE, EZ2AVRHLORFEIXIRE LET, HA4E
PDHELELVa— P63 EELENBEICLLERELZEAT DR NE
WTE7e, BEALORBITEMINTNDZ®, 10 NIZERIZHT
ADBLNTLESRE, LT, TVWEFREOSEEY ~ANE— AL F
BERIEEZZT T, BICITHEEFE 10 AOMIZIETFHE S WRWZ®, G
B, EOLIITHRAITICRATLEDODNNRERMTH D, Z OEMTIE,
FEAEFERNPVOLLWRAD R LICI0 ABEIN, KEZEOILANDOF
MTETHHALNZEND, 2FV, #PPANLINDETHRAEZTT
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FHEHNPOVDPELBRNWEFT R D, TOWVOIDIFT, 72 FDLANDHIE
Moo T, LAMBBHOFHRMNDZHEL TV, B AT 6 AHOKE
P, U — 2 LA JHHEJustice Wargrave) Th -7z, HHAEICIE
RO XD RFELERND D,

It was then that I intimated to Armstrong that we must
carry our plan into effect. It was simply this — / must appear
to be the next victim. That would perhaps rattle the
murderer — at any rate once I was supposed to be dead I

could move about the house and spy upon the unknown
murderer. (Christie, And Then There Were None 311)(LL F

None & #57)

U —7 LA THFEITT—2s A ERH(Dr. Armstrong) i 5
FEZREL T2, ThE, BN KOBEEO XY ICE Y, LAE
BEIELOIE VI bDE-T, VA —2Z LA TVHEIT LA R
VIR ZBD P ENR AL EEBE L TWED, MAOFICRERALL
DThHol, L T4 ANBOBHEENHIL®E, Ko7 6 AOLERF
HEINLEHMRHD, TNEFEKRDOLI LD TH D,

‘Would it work? I wonder. It's worth trying. If there’s
time. My God, if there’s time...’

‘The damned fool, he believed every word I said to him. It
was easy...I must be careful, though, very careful.’

(Christie, None 207-208)
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CORRTESTVWDLIDE, V+—J LA TJHE, T—2AbIar s
PR, KpE®HEKRETERE, TLTHELEEERATHSL, %O
BRIOANDIE TIENRWE, 2bbBRE -2 Z2HMLELTLE
STWD] LEBEZTWVWD, ZOAMIET S AOHNDHEI— NIZH 3 OH

L, O ANWENLNICFE L, TxBEWT AW, £OHt
MAETOMNVEICZITTCLEY, ZOAWICIEEVDOHEZIT R A
S, HEObLDOLEbHRINTIIHEINDILHEMETHLN, 0D
HEEFILAOLDODTHLHEEZTL Y, 2FV, ZOWHEEXT+—7
LATDEDTHD,

I HIZ, ZOMEBEIZIE “he” LEMIPNATHLTED, Ur—T L AT
ML T AL, 2 N\OLHUSND 3 NORDOHENTHDH Z &
bRAND, VA= LA TUBR2ANEDTEHELAI AL DD DT —
LA BT DR THLDLTZD, ZZTO “he” 7 —LAbnr Tk
WO ZEIIRD, TLTHERAMOEBFAOMETILZ 5 E WA 0
? HAfEERWV] EEBEZXZTVWD, ZoMBERHEZELNTONTET
— AR MBI DHLDEELENIZERDND, TOLHIT, Ur—7
LA TET —AA N Y T PRENITH LTV Z & iddd o
BThHMNLR, REFIO [Tr7e4 FELI IS E, LAEZTRTF
WOV IXERMICS RN, LA TZLTHO WA o] TR
AW L TARETH D, Bz, o= REMIZ—-FETHFE
PUShD Z bk X7V E ST RLTWEDR, Yr—27 LA TDHE
WA ONCEBOFRERH D, £k, LTSI T L2 +—27 1
ATBRESNANIINEORTOFRIETH D,
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From his pocket Mr Justice Wargrave drew out a letter. The
handwriting was practically illegible but words here and
there stood out with unexpected clarity. Dearest Lawrence ...
such years since I heard anything of you ... must come to
Soldier Island ... the most enchanting place ... so much to talk
over ... old days ... communion with nature ... bask In
sunshine ... 12.40 from Paddington ... meet you at Oakbridge

. and his correspondent signed herself with a flourish his

ever Constance Culmington. (Christie, None 12)

VA —27 LA TixH v b (Culmington) &\ O AWH B IRFE & T
Teled, A VT 4T VBN LIl oT WD, L LEFEE
LTFO#EY Th s,

And now to the actual mechanics of the crime of Soldier
Island. To acquire the island, using the man Morris to cover
my tracks, was easy enough. He was an expert in that sort of
thing. Tabulating the information I had collected about my
prospective victims, I was able to concoct a suitable bait for
each. None of my plans miscarried. All my guests arrived at
Soldier Island on the 8th of August. The party included

myself. (Christie, None 308)

(Morris) E WO BItikE L7+ — 27 LA T ThHoi=, DFV, Ux
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— 7 LA TUNZ TSI IN N DL0FRITBHIE 722 LTk
L. BOMWEBSRKREHEBZ RTINS LT, HORKIZEEDS 20,
DA =T VA TIETREABELEZOTH--, TR, Loidildix
2L DOETEEFE R D,

EHIT, ZOFEMICEHEPERL T XEDZ, &< BTl
NRWAR WD, ZiE, v+r— 7 LA UDBREETHE VWIS X5
HMLIEEVATHD, Y AL 8 ANBDOREHEE D CIEE R N —
R(Lombard) x4 > T 4 7 vV E~mrbELLAMTHL, ZHIEFLUT
DB N B DLND,

Mr Isaac Morris had shaken his little bald head very
positively.

‘No, Captain Lombard, the matter rests there. It is
understood by my client that your reputation is that of a
good man in a tight place. I am empowered to hand you one
hundred guineas in return for which you will travel to
Sticklehaven, Devon. The nearest station is Oakbridge, you
will be met there and motored to Sticklehaven where a motor
launch will convey you to Soldier Island. There you will
hold yourself at the disposal of my client.’

(Christie, None 16-17)

fESLT, Y RIHBICEELSADE L CHDbDRLTWA WY, BIXTEHE
RN THST N3 — T LA TDOFRPLEDONDEDOTHD T
suA REL] TEHRBEREAMEEDNEFHEBRETHY, KDL RIZE
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bivdolicxtL, [FLTiHbWR o] TIHEER AL — A,
EWICENENFAELR->TEY, FHEERLELLTARIA TR
W DFED, FHHEICHLTHUERT =R E5E25NRTVRNDTH D,
B, ToFESRERO XD SRR 2, T2, 058 GE) % fig
SERPYRZWVN?2(HRBIZBT 2 FRORPIL, —Hm0EEEBDY
DFEELELoTLICTERY) X, 7V AT 4 —HHIL, TR %
H 25K EMMLRMhoTlDTHDL] (55 70), 20, 2L T
bW o] IFFRAPES, MEIIIMNEIETE THERSE
AW, LANZRETLIEN) [T FELI 0Lt —Y K
I ARZA T OWHNHEITRRY, BHE AW EENEME - BRE
-BHEFROREEFRATHD, TLT, RADNKEE - OICHEDGHEE
BL, AR LOIECRDINEVIBRGADOLERHBIZED > T
WL HF AR AR, ZOFERORELRFOETH D, £OLHEEE D
FIZIEEITHEN R THLI OV BBEALATHDI OO, #EM O DER
P& L TiZEY, 20, 2V 27 40 —ICFEP0V 252 5%
MELS BNl lEA>, 7 IVAT 4 —FBABOHF TR L H TR

/\‘\Tb\éo

I had written the book 7en Little Niggers because it was
so difficult to do that the idea had fascinated me. Ten people
had to die without it becoming ridiculous or the murderer
being obvious. I wrote the book after a tremendous amount
of planning, and I was pleased with what I had made of it. It
was clear, straightforward, baffling, and yet had a perfectly

reasonable explanation; in fact it had to have an epilogue in
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order to explain it. It was well received and reviewed, but
the person who was really pleased with it was myself, for I
knew better than any critic how difficult it had been.

(Christie, Autobiography Wik 488)

JYVARAT 4 =132 2T, ZoOFEMZRE, HRTS E<HE2nrx, L
MHERICEHIIN RS TMARS 25 BTV DEN, £V ADFER
VA — T LA TDRICTHRE, MGFTELEMIIE SRS b0D,
OB N D 5720, FEICEIZHR>T/EREFEVRTZ N, 10
ANDNEDRRBREFRNEICEINDEVWD, GFLTEKDT Z LITHIE
722 FE, EERPEL o TLE-oTWVDLED, [TV 1A N
LI B EIZZ7 VAT 4 —DOMEIEEBZDENTE D,

ko X, BEICHED IR OB ENZFHL IV ZA20 00

L, TOFHELVIZ, BV F, FLEFZOLHEO AP OFLIRITEREIZ
RENTWLIEAELOIIE, —EHOBKRICENDIEELH D, FFIZ
Frrorea F&EL] K, ZOFHEI»PORIRDZ N, E2ANB, £O
FEPVITEELRTLBOHFIZEITIAALTLE S TWVWDL YD, HEIL—
BRSO HA, ik FoFEERI LT LEVW T RN, 771
A RZEL] T, FCEERFENVICBHLTOT7 =7 - LA DK
MAFFERTVWDEDOTH D,

IT77eA4 RELION) vy 7 ZIEHLERS S, [0V REHIC
Aol cEx 7 P& L] & THFAVICEST] OF vy &
MAGDLELL ETART —ERE2MHITMZ, BV FL2EARENIPOLOR b
WAIZL TS, [ —T72] Tk, 7V RA7 4 —1Ed TIXRHIY R
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DIRTBENARAT 4T XEFRANLPANEL, BBV F=LALNI I
Vo 7l SELLOTHL, ZnbD0EMLTIE, BH AW —

LREEDNDRIAIN TV RN, £HWI DI T, mHEIZRLTHl
WreEd, EToBGAMEzRLRTINETINTRVWDOTHL, £oThH
T, T2 LTRHEBWRLS R o] THIROEWNW T E S COIXEHEER A
MOIFEIZLRN D2 T ENTEDLREAD, TOXHTTIRT 14—
EdiE, ENBIEREEDPIVR B WVWENTL 72 MY v 727> TW5
DTH D,

M. Hercule Poirot ® 7 A4 X)L 725

THY 7 VAT 4 =%, TEa—050 2EHDOER/L [HEE
Bl TRI - X RENWIFVFLERLSE, i A TH
Sl 2 NEFrry oM TFSHTHRAFTEL, 228, [FHEEFR
FHEa) R L, 20K, 2 NI RAYDORRAL ZEBT 5 L0
IEROHAZMWMI L, 2 ARREBELHNRTHE AT [REKE]
FIHEHLCD. 20 2 ABIEET 2 EmENTB L E Y BEI(Partners
in Crime, 1929)C®» 5, 11EH 7 %— D #k¥] ( “A Fairy in the
Flat” ) C» 2 NMTZBEZR A~ 2@ I LT\, b —1k [HEKRE]
THDLOOTEMEBERBERFHICELEFRBL TWER, MRELLIFT 4 AT —
JThHY, FRUVAFTHEEERICRSTWNWE, ZOLOI7R2 N0 &
~, MEEHBORE TH DI —4 —(Carter) N CT& 7=, I —4
—DFFM O B I, R —IZ¥v A K7 « 77 F(Theodore Blunt) &
WO NIRRT EL, RAFEFTZRELTIELWVLEWVWIKETH

ST, ZTOKRBEIZEY RIS T XN 2 I X2 - 2By 22 (Miss
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Robinson) WIH R EIZC RV T F L, 2 NIBEEEERZ2BEAXRT L2 &
27 o7=, L2l 2 ANCIEHBEEE L COMmEBCeRBRNAR2 VW, £ZTh

S IO L DITE_E L =,

‘Half-hours with the Great Masters — that sort of thing. You
see, Tuppence, I can’t help feeling that we are more or less
amateurs at this business — of course amateurs in one sense
we cannot help being, but it would do no harm to acquire the
technique, so to speak. These books are detective stories by
the leading masters of the art. I intend to try different styles,

and compare results.’

(Christie, Partners in Crime 33-34) (UL F Partners & W 9)

COXOICFI—F, BAORLLRZRERT ~F 27 THLIED, —ii
DIEHRTEHLRFNTLRENRESZICLT, KxRBREOXZ A V&
ARLT, EOLIRMRERPEHLIDPZRFT L TAHALI LBXTLDOTH 5,
TOWEEEFHZIE, T—H—aFr s KA DT Y —1 v T ¢ K
— AR, VF X =R F—RAT 4TV =DV —rF A7 HL,
TR —=hK e F—R + F2AX— DT T T UM, /N8 RA « F
WY 4D THOEN], SHICEIZIAT s —HHEOAE LT LF
a—J)b e RTuRETHDH,

JUVAT 44— LEVEMED] % “Each story here was written in
the manner of some particular detective of the time...They all

seemed to me at the time to write well and entertainingly in their

different fashions.” (Christie, Autobiography 447) & iR X Tw 3% Xk
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I, RRERDOMANPDLRED XA Z A VITi> TEHENLPATWD IR
SOEMRIL, BEZLEZNZENOAZ AL EZHHLSEZL TS X H T,
ZITE, EmRE TBLEVRE] o ooz LT,
J VAT 4 —=NEDXIITHkA RFEHETLLDLDORAZ A V2] A, A
SOEMZENMIERL TV =REEZHEEL TV,

BEEEZHLENDOLDNRATFT 4 —3 2
[ N B2 @ F ) (“The Case of the Missing Lady” ) T® b 2 — %,
VY —Bm Yy s AR LRI RAHAIE LT, A—LXEFERIE, A%
RICTET T, MESHBLTRAES ZLZ/BEL LTS, M2 IX T
DO IEM ] ( “A Case of Identity,” 1891) THO A — & X%, KiE AN DL

PEERD ISRz aed 5,

“Do you not find,” he said, “that with your short sight it is a
little trying to do so much typewriting?”

“I did at first,” she answered, “but now I know where the
letters are without looking.” Then, suddenly realizing the full
purport of his words, she gave a violent start and looked up,
with fear and astonishment upon her broad, good-humoured
face. “You’ve heard about me, Mr. Holmes,” she cried, “else

how could you know all that?”

(Doyle, The Complete Sherlock Holmes 192)(LL F Complete & Ws9)

ZOXDICHER—L XL, kE -HRREETT, MEPBLIZHZAT
TAZ—%¥[H>Z L, BRTHLZ LRk, ZOX57RHK— L4
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RNy, X — KR TZRME OB L RO LS RRdl e+ 5,

‘Now, sir, perhaps you will state your business? Beyond the
fact that it is urgent, that you came here in a taxi, and that
you have lately been in the Arctic — or possibly the Antarctic, I
know nothing.’

The visitor stared at him in amazement.

‘But this 1s marvellous,” he cried. ‘I thought detectives only
did such things in books! Your office boy did not even give you

my name!’ (Christie, Partners 108)

ZIZITORI—F, KEADHRLKRFNG, s 7 —%2FMAL
THEBENMETkRkLZE, EZAEMITITTELL I L E2HHL, HF
HENETZDOTHDL, TOHMEOERBENE LT, BRNETH DL LMD
RKEFEOMRTHoT, ZOFEMHLEWZ b I —I1LF X AT “This is
decidedly a Sherlock Holmes case. Even you cannot
have failed to notice the similarity between it and the
disappearance of Lady Frances Carfax.” (Christie, Partners 114) &,
ASBIOHEMER—LAD (VT 4« TTUVR =T 77 ADK
%1 ( “The Disappearance of Lady Frances Carfax” 1911) & @ ¥ Pl
WaER L, VLT 47TV R H—T7 v 7 ADRE] TII,
R—ALAXNVLT 4« 77 v A(Lady Frances) DI CWim5F %
REIED, MRIZRESh Tt Az RO H ULz, e NRER S
TORI =N 2L, MABREINTVWLIERZRESIEDLH I L
Mk, F—LXFMEIICH LA, 2 ANZITFENNTET, &K
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oX W ERVDRATLZ EICLEE, £ LT 2 N AKEEDOEMZ M

Trilleoles mANTEERE D RBRICSHNT T HICHREZHC
LTLEo7, IKBEAOEBRREIZ | Koo kMiTtnzZ] &, -
BIZBEL, MADBLERLZOZLEZH > T, #ANIF-TLDHED
Moletm NI/ =y 71220, ¥4y bE2T257DICRATIHREL
ST TCWEDE s, VT 4« I3 03 R A—T 7 v 7 ADREE]
TIE, WmAFmOERIZCS L SN TV, Tw AKRESEMN] T,
ATy PEWILHEL LWKADTEDICEEZHLILLEW ), 2—F
T ARFERIZE o TS, & 5|2 “For an hour he droned away upon
his violin...” (Doyle, Complete 29) &5 X 512, Ur A4 Y v &k
ke L TWadHA—2X%2HEL T, FI—1% “He picked up a violin
which lay on the table and drew the bow once or twice across the
strings. Tuppence ground her teeth, and even the explorer
blenched.” (Christie, Partners 113-114) & W95 X 512, v A A4V »
EHWTHELR, EFICHIT T, F 2 ERRF A ARICSET
LEo7z, A= XDERMTRAELONR V=TT ARGENE I U A
T4—EMICEHD, LWWH T EE, T TIE—OEBTE D,

(W e J Rk K F ) ( “The Affair of the Pink Pearl” ) T® K 3
—X, Vor Al EC R i L, FmTR LT, Y
— VA EIEZLEZOELETLHY, F#ELORFLHE TN D,
W DHEAMITFM MBI E SN TE Y, PITHIECK & 2 R 7 F B
TiEHT 2 &, EHROEFETHDL, Y- XA 7 ELOMET L

ZOWT, YalUTy « EVRFIEROLY>ICHERTWS,

Holmes never concerned himself with fingerprints as he did
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with tobacco ash, newsprint and secret writing. Many

detectives of this period mention the use of science in solving
crimes, but few are seen in the act of using it. The distinction
of R. Austin Freeman(1862-1943) is that his Dr. Thorndyke is

actually seen to be a forensic scientist. (Symons 87)

(7R — 2 KBTI, HEE b oL A H LIk 4 60 1EH 7 /B2 L 2 E A
SN TRV Uhdk 58), ZDXHIT, R—LANRNETNIFTEEEGL
TWhho /i offifiz, Y—rv A4 7BEFEEHRL TV,
(1900 4ERTHZIL, FLOVHEEENL SRS HEEZTERLLEZATH
D, ZFEOLRBEEICENT, BEBEHIND Z LITR-TZO R
1901 £ Z &7 o7 (Freeman [V — XA 7 LOFERMEET] K
DARFR 348), 2D, ZO LI R FHNREELZ /T OF TIEML
i, B RELE o ThDL, HlxE, THFVnA Ao
— /L] ( “The Blue Sequin” 1908) T® ¥ — v & A 7 {li L:1%, &5 H
M RKEOTE)EZMEA L, R TEHY, RIS A T L E K8
THE L, 20Xy - XA 7FERAZ A LT, FI—TH#E
75 LI, BERH I ARICOWTIEHOBE NS, ks
DHEMPANETEETH LT,

(o d %] ( “The Man in the Mist” )T®D k I —Z7 F 7 o 4

171

RN oy T 7ML EEITED DN, TRICHHARER L
<, Bz, F=AX—Frro0 T Hn=a®ldFH] (“The Sigh of the

Broken Sword” 1911)ICi%, RO X I RETFELH 5,

‘Where does a wise man hide a pebble?’
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And the tall man answered in a low voice: ‘On the beach’
The small man nodded, and after a short silence said:
‘Where does a wise man hide a leaf?’

And the other answered: ‘In the forest.” (Chesterton161)

IR, 770 CMRENFRTHL T TRV OMETH D,
ZRETHE, —BFRVRELSHE, MMmTobhiE, T EICH D
WD, KOERLFRORREHEE VI DI T, 2085 nEa) % ki,
BB ANROEZ EZ BT Oz HET LS, TRV A
( “The Invisible Man” ,1911) TD 7 7 7 »#X1Z “Have you ever
noticed this —— that people never answer what you say? They
answer what you mean —— or what they think you mean.”
(Chesterton 88) &\ 9 L 912, ANFWRLTHIPNEESEICEZXTWVD
DTEZRL, BEOEWKR, bLLEFZTIWVWIEWRELE I FEITHLT
BEADbDORE LR, 22T, 5 NIBPROPITHAD LD
R, HELEDONDERLEEEFEII R hoTe, 20D [FENPPHAD
Licom? ] ERETZZ RV ANcE, TS ZOEMIC
Ao TeBHE BTV EEXLLDOTHD, Ll TRLICHDL P
CASTZF TR ) ERTERS, TERLLUATIT-ABA
STWNRWV] LWIFERTH-TZ, TOIENDL, 777 HRITH
ADLTHAREARTEZWE, T 2bbHERZANLALZLEBEL
DT DEoT, TOXIRT I UMRXOGERMERGIEL M,

T HKO LS ok,

It’s like the stick, Tuppence. You remember? One end of it
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pointed one way — but the other end always points the
opposite way. It depends whether you get hold of it by the
right end. Doors open — but they also shut. People go upstairs,

but they also go downstairs. (Christie, Partners 168)

COXEICNI—E, REORERS D FuEEEE, ook
X E ISR T ER TR, R EEREHEL2 2L THH D FT,
A EPRNITRFFICTERD ST OBEREDOFZHL, FT7TOFENRL
TCDIFHENPP AT ETHENIE, HTWSEHETH LD W) Z &I
[ABfrE, BAOEZoTLEZ»LRLENALTICHTWS Z &Rk
N % o L7,

(=27 F =D ( “The Sunningdale Mystery”’ )i, F#
TR ANY O THOEAN] ORXBT 4IlhosTWND, ZOFEAN
DARLRF M, RIFEEX-OH»I 2, TABCYa v 7ITAST
WL EHIEFET LD LATEWVWRZOZ ATV DO OGFTICHE > Tz
(Orczy IWHFR 118)¢H D Ko, THoEAN] 1XMmE, ABC v =3 v
TOWRESTEFHICEY, INTETF—XF—F2BXLNL, [A47
=T e FTF=N=] LS HHOLMRERY — - N— &M
ERIZLT, #EMHTWn<, £250VWHbIFT, TH=r7F—1oD
1 T, 2ADABCYa vy 7OMICHLT TNV TRFELZT H5HE
MHEED, AMO THOEN] FTWOLINT EF—Xr—F% 4
X5 DN, TFELLLEFEL L, AIOIEFayTET T
ARKRT FE2EXLLL, E2AD, MBETILEDLDLENAITIN
JEF— AT —FILEXLEZELTIEONT LEo T, FHOEAN]
WX TZANZOBICDLITOLNLR VR REZWNW S DB Es T
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(Orczy IWHAFR 109 H D L H12, AU —ICHBEEE-> CTH»E TS
BFiZ, WObBRT Yy Fbifta WO LT, PEEZNSObEo
D, 0NRL 2TV T 2IMRHL, T EREKIC, FI—%“Tommy drew
a long twisted mesh of string from his pocket and proceeded to tie a
couple of knots in it.” (Christie, Partners 194): 5 X 912, & O
NleEWtzZzR 7y P20V EL, TRICHTCHZIEVIED T, £
LTCHEXRRFTRY =T, OB E B, T3
HMEFECATLE (V=27 TFT— L0k IZOoVWTaEEL, B OHE
IR, SHICHIRNCABHHLZEEL, LHEOEGOIWMIZETD
ZENTEI,

COMFELEAZED THMOEAN] LORRLEIT, HEFoEETH
5, BROEN] TORY —IZEBANDOEDIFHICHEZMIT TWDHDOAHRT,
FEALEHDOERIZAICLARY, ZEA-ATHAEOEFPZFEDLDOT
o, LnL H=07F—Lofk] TiE, X2 HOH W%
SIS =L 2ATEVEVRELH@mE TCEVWELDOLE T2, 2D
WG, X ZERY =K VEFREMEZF > TV ENDnY,
ZOWEEICBIT S 2 NIE, FI—0 [EOEAN] TENXUANRKRY —
BmOTIERLS, 2 NeEb THOEZAN] oREING2ENTLLEELDN
Do ANY 40T THOEN] — NTHEMF DR L fma il b7,
JUVART A —IFFI =X AMGICHEEL L TOFREFFZE D
LKA LR & ST T,

Self-parody
(16 577 >7=% ] ( “The Man Who Was Number 16” )iZ, 7 U &

T4 —BHFDOEM Ty 7 4] (The Big Four, 1927)D /v 5 4 L 7x 5
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TW5b, Ty 74l Tk, EELEMEAE vy 7 4] 0FLEBTH D
(4 ZOF | #2RT7Ta LW OMB~NA AT 40 0 T ANEST DT ENRN,
2Tk 16508 #8IZticholz, 22T, FI—¢ 2

2D LI e mG5EET D,

‘Mon ami,” he said, ‘we are here faced with a matter of the
utmost gravity. You recall, do you not, the man who was No.
4...He 1s the 4 squared — in other words, he is now the No. 16.
You comprehend, my friend?’

‘Perfectly,” said Tuppence. ‘You are the great Hercule
Poirot.’

‘Exactly. No moustaches, but lots of grey cells.’

‘I've a feeling,” said Tuppence, ‘that this particular
adventure will be called the “Triumph of Hastings”.’

(Christie, Partners 329)

CHNEFERFI=DRTallRY), IXCARSNA AT 4 T X oT
DEFETHDH, "7t 321X, “Never was there a dandy such as
Hercule Poirot. Neatness and order were his passion.” (Christie,
Investigates 178) L 5 L 912, BMIEL IZS221FZEHTE LA
MEW, BICEKRLEXEOICZOX D BRART o0& 551X “Hercule
Poirot’s methods are his own. Order and method, and “the little
grey cells” 7 (Christie, The Big Four 7)(LL F Four L W3 )E K7 1
ME->TWVD L1, TERFLFE] & KAOMME] 2AEKER
Thd, EIT AT eOHBEIT (RkFLHE] PolH¥T 5, 2% 0,
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FRaFEELED T, SHLALEATLIZENE KRB R2OTH S,
SO, R7TePHEBEHRALTWD NKEAORMMIE] 1L, “One must see
with the eyes of mind; one must employ the little cells of grey! ”
(Christie, Poirot Early Case 27)%X°, “‘...It is the brain, the little grey
cells’ — he tapped his forehead — ‘on which one must rely. The
senses mislead. One must seek the truth within — not without.””
(Christie, Investigates 212)72 Y, R7 v OO TH Y, fEHDOH T
MIELBRET L, N7 X OKREORMAL, > Fx D EMO T T,
LOTLLFHRELZIEFLTCTHBRSIELO0THDL, £ WVWIDIFT, 16
Bl oH ] TO I —I%, A7 v JBIT K6 ORI 2 6 > T A7
5060 Thole, TOX I I —ITX L, AT v OEREL
ek L, “He had encouraged me to make a perfect fool of myself.”
(Christie, Investigates 41) £\ 9 X 912, WObLART v llH Lk
TLEINAAT 4 VT AREFH LD Z N AS [ASEIEANA AT 4
YT AOBERICIR D Z S RK[ANTLH] LHEEY YT,

7 b —I% “...mon ami, can you not part your hair in the
middle instead of one side? ” (Christie, Partners 329) & %~ A |,
ZIIAMM TR BATNO TR BRBWERE L, 2 [HE
D F l| (Peril at End House, 1932) T, "7 a3 ~A AT 4 > 7 X “If
only — if only, Hastings, you would part your hair in the middle
instead of at the side!” (Christie, Peril at End House81) & 45 L 7=
B EEEE LTS, L2, THREOFR] oFRngICHKRI W
D, R G3EEYEmEEALDLDART RN SEWEY R ES LT
FIEEEZXDZENTED, TOK, ZOARFANPKRICA>TWEZZ Y

27 4 —1%, [MEOFR] TAYICAT I ZSbE 0TI A
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9 Do

Ty 7 4]Tlid~Ag 2T 4 v 7 ZINFEBILEMEBICENE S R,
FlEolH ] TEEFXNUAPRERELN T LE-TZ, —EITHEHD
WTH NI =N, EEZIAFY CCHEMMIIICELXDZ LT, ¥
ADBGHR 16 TOEERESDE L DODL I LI LIz, AT 12 DfEH
ERERIC, T2 THUNART 4 7 ADOEBITELS, A7 eoflic

r o7,

FmE TBLEVERE] OFTELAIA TV DHERH/TITIE, BHR

TELIHFVHERLDZWVAFTIGHD, BIZE, T AV I OHEBE /N
HFEZ7 VY b 2% w7 (Clinton Stagg, 1890~19168) N AlE L5
AN Y —> ) — « 2Lk (Thornley Colton), 7 A U 4 & & M #E F
INHRFEA P v - F X b T & —(Isabel Ostrander, 1883~1924) 73 Al
ELEEEOHAFTT Y — ¥ BT 4 (Timothy McCarty)7s £ T
b5, 7UAT 4 —F “We were connoisseurs of the detective story:
Madge had initiated me young to Sherlock Holmes, and I had
followed hot-foot on her trail...” (Christie, Autobiography 216) & ik
RTWH L0, o~y PIcEy, HENAROEEXRThHo72, F
7= % X2 A0 “...1 have read every detective novel that has been
published in the last ten years.” (Christie, Partners 20) & ik =T\
HE 901, E 10FERICHR S ZHBE DT T X THATHD LW
)AL, TOEEIIARAT A XA TLOEALAS, 7 I AT 4 —
BT 2 —f[AZ ANV ZEDOEFEHRIOF TRT v 28 &8 5 KK,
ROXITEZT,
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Who could I have as a detective? I reviewed such detective as |
had met and admired in books. There was Sherlock Holmes,
the one and only — I should never be able to emulate Aim... .
There was the young journalist Rouletabille in The Mystery
of the Yellow Room — that was the sort of person whom I
would like to invent: someone who hadn’t been used before.

(Christie, Autobiography 263)

ZOXO, VAT 4 —FHBOREEE DK, Yy —a v -
R AR T TV AD/NREHT AN « L —NRAIBE LY a7 -
NN ZEAL L) [HEWTROME] 28T 5HELE 2 A
WMz, BEIZEFETFORTWARNDS, OO Z U AT 4 —0
HORMIZE, Y- F AL, TR, oA L
HLAEMEL TWIZEWRY, ZAL04AEELLE, BOMNELTL
oA Fa—J)b s R7Tr2RBHICHET D, 612, A7rb
MOERLRLRELZL EFREOBRETHL Z L 2iEH T 272012, 7
VAT 4 —=ZF [TBLEVRE] 2F N0 TIERNWES D M,

ST, 7IAT 4 —OREIERTHDHr—TF « F 7Y (Laura

Thompson)ix, [HBLEVHEME] ITOVWTRKRDO LI IZHERTWND,

...although this is hard to believe when reading the ghastly
Partners in Crime. Tommy and Tuppence are back, jollier
than ever, enacting parodies of other detective writers in
appallingly twee fashion: back in 1929 these may have had a

certain e/an but, as with many of Agatha’s early short stories,

90



they hold almost nothing of her essence. (Thompson 278)

ZORDIT T YL, 1929 L WO RFHIIZEBWT, [BLEDE
) TN ICHERBRE XD, 7 AT 4 — O OEFED
E97%, WMLORENBENLEFLTWD, 7V AT 4 —DORE LT,
BIZIXT7 VAT 4 —{ERMDOEHFF THDY a5 7 (John Curran)

BN, WD XD TWD,

Christie’s prose, while by no means distinguished, flows
easily, the characters are believable and differentiated, and
much of each book is told in dialogue. There are no long-
winded scenes of question-and-answer, no detailed scientific
explanations, no wordy descriptions of people or places. But
there is sufficient of each to fix the scene and its protagonists
clearly in the mind. Every chapter, indeed almost every scene,
pushes the story on towards a carefully prepared solution and

climax. (Curran 36)

ZOXOIE, ZIVART 4 —{EmOKELIL, EAHAELI RN D LE, W
I HBLEIZNE D B AN, HCHcHINTE ADIHE, &6
W, EEDIZE A EREFETHO LN TWVWAHERETHL, ZLH N,
FNEFNFELERELLfEbhTwasnrrfc, Ehofmsb, EALALD
b, MEOLICHESLNRAIREZZA DT TWVWD, ZhbORHMIE, [H
LEVEEIICLEZALD2ZLETHD, FlZATZ0MEEIL, FI—¢&

ERUADRYREFTETHREITEA TN, [BXE2LE5%F] (“APot
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of Tea” )ICIZFKR D L IR ETENH D,

‘Well,” said Tuppence, ‘something has got to be done about
it. Here we are bursting with talent and no chance of
exercising it.’

‘T always like your cheery optimism, Tuppence. You seem to
have no doubt whatever that you have talent to exercise.’

‘Of course,’ said Tuppence, opening her eyes very wide.

‘And yet you have no expert knowledge whatever.’

‘Well, I have read every detective novel that has been
published in the last ten years.’

‘So have I,” said Tommy, ‘but I have a sort of feeling that

that wouldn’t really help us much.’ (Christie, Partners19-20)

IhiE, BEREBEEEETOELRoTENDV DRI —L XX 2ADR
HThD, IRVAN [ HENDEZEOTFERLHLDIZ, ZNEMHED
T UV AREN ] EFWN, PI—NTEOZORRKIAS D BRI T2
LERD, TORFERETRTL, BEWMAREZ XV RE, ZOF Y
ARENBERLLEEEZRT P —OREAESENLTWD, £,
(22 10 IR S N2 HEBR /NI R H A TV 2006, BRIE ¥ 1T
RALK) EHEH/BTDHHZXRITHL, T THERR DR Z FEA TW
ThH, BEQEIBITINTZR VA LSRN &, EBNAREREZ IR
N, ZNTY, b I =T EHITOARWITER ~ e HEH /N &2 W, A x
BRABHETEEDLDOAZ AN ZRA L THDL I LI LT, SEEITID 2 AD
[GHENG, BRAxRIATOXREAFIANEZELDENRTETLHDTD
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2

7 UVAT 4= KT LIRELEAE, RCEIVZALF2—Ib -
M7 Thd, R7TaOIGEETL2WiEILEMR 334, Hikbb KA TH D
DIZH L, PI—EIXUANERT LIWEEIE, ik 4 K& ER 15
AREJEFEICD Y, UL, SIIBLEZNLVX—ERE L L TRY
L, #FEOETETVWERT v L FRLRY, FI - XN RAFTHEY
TIlX “Their united ages would certainly not have totalled forty-five.”
(Christie, The Secret Adversary 3) (LL'F Secret L Wg3)& W9 X 9z,
2NDEZAEDE TS A5IRITR LR TN, KA E M O EAF]
(Postern of Fate, 1973) Ti%, “‘She’s over seventy’, said Tommy.
‘We’re both of us getting on, you know.” ” (Christie, Postern of Fate
190) (LLF Fate b)) EH 2 L9510, 2 AL d 708X O &I 7
STWb, 2FV, FI—L XX RZFHERREZONEZ, 2 A
FEmEENRNTH, EROTEALD Z &R, 2 ATH L THEEE
fRR L TWole, RTHDRROT ANV, PI—LFXU AR

DN LI,
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Agatha Christie & Dorothy L. Sayers

I . Christie fEdh D EE &

— I, B RN LHE KRR R OMIL, XU 20H
H/ONROBEEBREIR TS, ZOKRIS, 7THY -2 U 2T 1 —,
Fagy— LAY —X, S, v~V U —-TUVHA, T4
Foe~—va , Vak T gr T AR EDRRA A L MEHEFL NG A

IEHEL72, 2 %FIZ “Christie and (to an even greater degree) Sayers

1~—VxzV— TV HTLX[77v7 ¥ RFvADORI(The Crime
at Black, 1929)C7 /L3 — K « ¥ ¥ » B4 »(Albert Campion) &\ 9
BEZ K& B L 7, “..theemergence of Margery Allingham,
who proved, with her creation Albert Campion, that a good
detective story could also be a good novel...” (Curran [LA « JJ HFR
3O LM EINTWD EHIL, TU VAT, THA—h--Fy 4
YEWORMEEZAIEL T, AL NRITEA TS ENTICHRD
BOFELZFER L,

FAF o ~v—v2lX 7 v orBHEY ] (A Man Lay Dead, 1934) %
WAITLLR, A XV AELEEHeT Y v - 7 L2 (Roderick Alleyn) %
EARNIC LTHEBL N2 EXH T2, “...Ngaio Marsh, whose hero,
Roderick Alleyn, managed to combine the professions of policeman
and gentleman.” (Curran [UA - PIHFR 300 LN TWVDH L HIZ,
TLUVERIIEE CHLIF LM ETHLIFEZ LR @MAESETZAYMT
o, Fle~v—vald, n#eEEELVWORELFBL, BAHE
%4 ] (Enter a Murderer, 1935) , [V 7 Vv VB O K] (Opening
Night, 1951) , [ RV 7 o VBISGE NFEMH] (Death at the Dolphin,
1966)7: £ T, BlIG2R ANOELIC LI,

VaktTZ74r o TAE, AAET VYRR vy FXF U by v
(Elizabeth Mackintosh): W95, A2 v b+ T RHEDOEXETH 5,
Wi g THI O DB ] (The Man in the Queue, 1929) T, A= v h 7
YR e¥—FDOT7TZ7 77 F(Alan Grant) 25 & 55 S H 72,
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brought the detective novel into the twentieth century...” (Benstock
258) LR N TWNWD LI, ZUART 4 —LtA Y —XILZ DOFAL
ERET DM NHETH D,

7 U AT 4 —{ESMDOFR#EIT, YTV REE DN LT VA h—
J—Thd, ZMEINZVWHIBTHRARAXETHY, M) vy 77 m
Yy MIEMMEEzLEE LRy, LS LiEN, BEOANZIT &5
ETDEE, BAZKMYVMRSEBETOIAMOEMDN, 727U X7 0 —1F
P bIFRLNDDODTHDL, —FH, BAVY—XTHS NI v 72T T
<, DESOMREZEAL T, PN R/ARISEDS T X &R AT,
bbb, THIENB] 2 THEH/ DRSO ~emhrbEizo
Thd, ZTORARE, P D VA LA, L—R - LUTNRE,
BOWHIRFELITZTMIN TS, MAELLTIEZ VAT —
DHFBEON, BEIIERDODNWEEL EXOEERE L L TEEA v —X
DHMNEEIoTWE LS Thd, Tk, [EBEOZ7 )V AT 44—, B
DEAT—X| LWBRENDIGENRZ D, LIrL, 7 IRAT 4 —E[%
LCHtEb WAL o] R [T 7mA4 REL] 28T, @i Cartk7z
MY w7 RERZAIGE LT, #HENHEE L THROLALTWNDOD
Thd, 20, VAT 4 —1FERFEAY—XEL LDV EEL > T
HEVOFMIIAYETCHDLEEXRD, UTF2Z7 VAT 4 —{EROREX
AT 5, £ LT, #HENHREELTEALTWDIOEELLNE

im O 7o,

7 U A7 4 —{EfmDOEAL
5

# « 2 7 —(Agatha Clarissa Miller)!Z, 18904 9 H 15 HIZT UV %

o

, RIS, BRENREEEZL LTS, 7% 277Uy
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vy — I b —F —(Torquay) CTHENT=, 7 v ¥ =2 7 ¢ —/L F(Ashfield)
EFFIEND2EFTEDL L, BB ERNFEFRZES T, Do~y
CERDEYT 4 Monty)ik, 7 AV XLV 10U ELENEENLTEY,
TTICHBHOFERA~A > T d, THHIE 1 ATEHESENS N
o, THEBESCIAWET (ZToZiF] 2R LAE, B0V 75
(Clara)iX, v~ v VEHFBEBFER~AAND Z &L THBEH LA LN TWER,
TAYOREIHABEI#HELEZL, THIZISHMIIRDIETHFEZHEET
TWienwet Bz, LA, THVTESBELT TAREZmOLREL
SER AT, 6 OKE, L7 L7 U v 7 (Frederic) D £ % kP & B
REAEN LD, TyvvaZ =V FOFIERICHEN, —FiX
B 7 7 ANCEAERWE Lz, ZOM, TV REREHMICOE, 7
TUAEEBGE L, RE®ZIEX, FAYOFRHAMIIOX, ©T7 /%
SRl el

BB ThbR_7lY, TAHAHIT8EOENL, vy VICFIFLEE
T THRENREBHBOT, Y —1 v 7 « R—LAXDOYEST
Y e Fx VTV V=T U—2AHEMg] ITERITR
STz, 12 OEN B, BEOT 30 Tk~ 22 MEFE IR /N5 & &
LD, Mo TEX LI EHE/DFIL TE£LZDF] ( “The House
of Beauty” )& W95 ¥ A ML 7Z o572, 1905 4, 15 OEEIZIX, WD T
PRAEEZRBRL, TOEOENL IR OFFEFRICEFE LT, K
I FE R EET VI biAL, YO ERFZICR DI L2 ER TV
ey, HEiS RO THEZT O2XELF > TRV E5bh
ez, W& L, 16 D&, I a~iKiT LIk EKicL T, T
5D E] (Snow Upon the Desert) t L T-E /i E W=, = DO1E

hE, BEOFICTEATWTIEA—FT 2 « 74 IR VICHEALTH LW,
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““‘Some of these things that you have written,” he said, ‘are capital.

You have a great feeling for dialogue.” (Christie, Autobiography
2000 L WO Rl A S Tm, 1T ROEIZIE, A MY - LLb—0 [HA
W EOWE] 2E5A, vy VERBREZzRNEGY, ZOMERITEED
1 DEEEAN B L, 7TV THEAVWEEOME] IZE&#E L,
EE/ N EENTLAIEIWE Yy DICEoT, [ THY -2 U 2T 4 —
Hizl (An Autobiography, 19Tk D &, =~y [ H R
EABIEFET RV EFbhled, 7HFFLTHRENBREZEZ S &
WE LTV,

19124, HOHL VAN=T 4 =TT B EXT—=FHKVE -7 VAT
« —(Archie Christie) &\ 9 EEMZEF DO KL L x>, BT
PATITIERE DN, THHIEIERNEMREL, 2 FROX, THY
T —F—GFRE L, BoRERARETEN T 7 ATSHYp, 7
AHFHTO b —F—TREFEEFMEKFKOFE#HLL LT, GHIELOFE
BICY oo T, Tk, EBITEHE L, 1917 41213 AR ER 2
2, ELTWIZOWTOM@EH W, FiltOHEI Y 8K H
WCREP T2, THFIZLURATNOBEL TW R/ O EIC
WML, TR A2 ANV ZEOEEHR] THY, = LF 22— -
RT ez, 7HTHIXIZOFELREZ N Db O HRFIZE - 7
B, TOEICARYITRoTz, TDK, 7T—F—OEHELI @ L, IR
D r YU v KRosalind) DFEA & Vo T B OH T, T H I & AE
DHEEZZNLNT TV, & ZAN 1920 £, A FU— -~y F(The
Bodley Head) DfREHICAH S, TR Z ALV HEOEREME] ToW
P TSR, B 2RO [HEKE] LE 3RO [T T7HKEA
FAR] ORNATE BMHFFT, TAVITHEI AT U —1EHROEZ H 7
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T, TREBE] XIFI 2202 L 0HIEVBENEANAD
SR/ T, TaAr7HBEANEH] TEHBRLF 2 —Lb - BT R
BT 5,

1926 4, otz 2V v X4 (Collins)icZEHE L, [727 v A KEL]
ZHAT LI, FB—EETHEXREZLIIC, ZOFELMTHELNZIEY FIZH
TOMNI IR T 2T T 727 POMmEEFER, THY - 27U X
T4 —IXBL IR, FE, BOEESLRKROEKME AR & C R
RERENREN 2T HHIE, 12H3H, [RAXAVHE] AT
TTHEPOLTFHEHND 1 2SI FTICHATL, 11 HRICEA IR, —
WrbIERAITRIZLIFEINT, FE, THATEXINERZBEICIAR
ERIC o, v AaIFMICEILI2EZBLICHBET, b EN
RIESTT IO~ A2 IFRWVICHER T bz, 1928 FD 4 A,
T—F— L OBEEARN LT, 5 HlCiE, [7ouAg RELI B [T
YA (AlibD) &5 % A4 ML TEHE S vz,

1930 &, TAHAVIEIAYREIT ki, ~v 7 A - ~vpn—=Ur
(Max Mallowan) & W9 BHWE HFZEHE LMY G, FFE 9 HICHE L,
F4, THHIERENTEITE bOEZEZTLVWEE Y, 27U -7
= A b~ 2y h(Mary Westmacott) &\ 5 %4 C [ & O Eft] (Giant’s
Bread, 1930) - WH{EMZFI4T Lz, V= A h~ay MAEO/DFHIE,
Litg 6 MFIfT S5,

1930 L, Z U AT 4 —OHRbBARL TOWLERKHT, 142 2
ED B/ z BV, [HefitgoZ Al 2k, ZABREO I 2 -
v =T NABRNBEET L, &b, [4 U= h2IT0% AN] (Murder on
the Orient Express, 1934)X° [Z L Ci#Hb Wil ozl D& 1E

EAEHBHL, v 7 AZETLTA 7700 U 7 ~EREHE O KITZ
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LERBRZENLC,TA Y RE X7 0% ANI(Murder in Mesopotamia,
1936) , [FA Iz T], [ E DK HK] (Appointment with Death,
1938) e E CHHRZE\BIC LIEfFMmEzEH WL, V= A h~vay PAERT
X, [REO U] (Unfinished Portrait, 1934) &\ 5 {EfL &2 F % L
7o TOESRIT, BEAESREEDLN TS, EALIEY— U 7 (Celia)
EWVWI T, HENL S0ORODEDOZ VAT 4 —2FT MIZLTWVD
ERonD, YU T7ToFEERSOKEBEEOHTIX, 7% -2
UAT 4 —HE] @ErPrNTVEEY—RFEEELL TS,
19434, [ZLTCib Wil oz] LI N, 9 AIKIEZHKD
~ v a— 7Y F ¥ — FMathew Prichard) 34 L7z, v =2 —(%
BE, 7Y - 7027 4 —MHOHEREZ L TWV5S, & 2 KA KX
e, JURXRT 4 —3F T —0%EE 52, X2 — ) KT ikt
DEMHETHD =T ] IR ~—TNEREOEMLETHD RV
—v 7 - v~—4%—] (Sleeping Murder, 1976) % $& L /-,
1940~50 £0U1L, BFEORMEDNHZBEL T2 Z LB L, 3L
DRI IR F A M T J72 2 i FE L L, [tk o B 1(Spider’s
Web, 1954)%° [H#H 02 &% &) (The Unexpected Guest, 1958)72 & ®
F U YFBh Z#E L2, 1956 412i%, CBE(Commander of the
British Empire) # &V, =7 v ¥ —KR¥o4E M52k 5 sz,
1971 4£(21%, DBE(Dame Commander of the British Empire) % #% 2>
ST, 19734, FEEEREHEOMEL LR o [HEADOEKFT] BT
N7, 1976 4F 1 H 12 H, 72U AT 4 —1X 8 CAEDHEELM LU,
JIVAT 4 —DT Ea—E[AXANAEORENH] 21X, TO®%
DI IVAT 4 —1ERmERaSITOIRARFEPELOND, T3S
D AEFRH L ZRETE, S5 A0 ANHEEK, AOEEZ Mk
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594 Ly R~Y v Z(red herring) t W95 FiETH D, 7 U AT 4 —IT
DYy 7 EHWT, #HHANGER~OFHE - SEEALH LD T
b, TLTZ YU AT 4 —1F, 1926 FlHEEKELEZ [727u 41 K%L
LT, AF YV REZRET HHB/NHFE O MAL 2 ZE 7,

1930 FFRICAD &, 7 U AT 4 —3Ex 2 Z A4 T OHEH /NG A I
EOHT, HICBES A EENEEERE LR [ZLTHL VRIS
X, #EREDOXICHRITICRAEOIRRERHETH D, 2O
mld, PN INDIETHRAZTITFEFEL2Y AR R, B AY
PWHRE - RRE - BETOEHEZ KAWL, LT, BAREZD
TRCHENHELE L, XD LI EWN I B AYO.LBENR
WWIZEDL> TN AR ZAERKHE > TV 5D,

1950 FRICIT TRk B L TH NI 2% 284 Y 2 F i
HEZITALE, ZOXDTHBG AW O 2 T 0 HE Mz IHE
TOHWEZESTZ7 VAT 4 —OBFEDOIESR DL 1L, REELN IR
DEFLEEEDTWD, RENLROIX [FIXENR W] (Elephants
Can Remember, 1972) & [HEMOEAF] Thd, 20 2/FmITLH
bb, MECEZI S TEBRAFEHFZBOYEZTAELR-TEY, Ax
DFEBERRERFHNPVERD, TORD, DL LELZYEC
o TRy, ZFOPICHERELFHERNELI RS L, BRI RAICH
EMNIZEINDEDOTHD, ZOXHIICHEITEIEDZ LT, HREHEZ N
TLET, RELCRAFHOERBIZRbbE L LR EANBRD
FIiHERE /{50 TH 5,

ko X5z, 27V AT7 4 —fERTIEHEAOERBISRAALS LY
b, HENED LI RGHETIRITICE SO0 & 9 JEYEF 7 L 25 58 58
INTW5D,
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A v — ZAE 5 O R

TAY—RZOWVWTHFEMARETLARFEENLLHD D, Fr v — -
L-tA4 ¥ —XI1X18934 6 H 183 AIZ, A v 7 A 74— RTHENT, 4
MCXFERA, 6 mORFE, WAIREREKFPROKRELZ L TR
B~r VU —MHenry) b 77 ViEEZHDY, 10 MOEIZIZT TIZ7 Z
VAL RAVREBOLEEL T, Ay I AT = FTAENRTLZ & E&H
EFEDVICLTWVWEREA P —XED, 4 OHEH, XREPKELZHFTL,
AXVARBOT 7 7T 4 ¥+ A(Bluntisham) (4l & L THEMET 2
LR, o TnNE bR T,

1909 4, TN ETEA VT —XFTHETHFT LT TN, 1T
THEFPRICAF Lic, ZPETEHEHEORBEEZED TS v — X
ST, 1911 FICFERTHEZE N RITY, Mz I LD, 6 7 H
DEELRERS SN, TO%, 1 EIZEFT L0, iR, TOFE
DENTHERITFHO TCLESTZ, TN THEA Y — XX, BEFHT
Ty I AT F— RRFE~OREZEEZEHFL, 1912F 12~ T 4 H
L v YV (Somerville College) I L 7=, it U DO RESE 245 T
L7, 187194 EAINEO Z DA v 7 AT 3 —FDAH L v P TlE, e L
THEHRNDOEEAD = ANEoT, Y~ T 40 Ly P THI LR
BRas, A v —X3®giC #8458 0%] (Gaudy Night, 1935)
EU T,

FERBRITIEHE~NREY, BEOFRVWEZ LR OHAEEL T,
1915 6, LPAEICBREE L H L TV, B o DIE I m vy
TWRWEHIBI L, 19174H121F, vy 7 A7+ — R THLHELREIEFK
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Hiktto 75 v 7 v =0 X (Blackwel DICEERR L7-, 7T v 27 7 =L X
TOERMEFENFITIRMOKBE R ETL D, 77 v 7 7 )b XD%5
TLTWDHEWFEDO VY =X IFHFOEMb L, T0OH, A ¥—

WINPT Y v 7 « k=7 b2 (Eric Whelpton) & V™ 9 &% & A
RSN TP THREEZON, BEIZE D O T WA,
AT —RXIF—BTRICELL, 19194, 77V ADFKROEE %1
SNz Vw7 IZFbiv, 77 v 7 U o VAERE ST D% RKIC
MEREBEL VWIS TTI I ANEST, E2AN, 2 AOfIEH
BET, AP —XFENP1FETCRET LIRS, BEA P —X
Fer FUOTHEZRL, KPR THA P L¥ ) U TAFEZLTTY
7

ZOEH, EL LT ZODOFELE LT, A Y — X TEMEMED
MO EZRAB LI, FEESOFEMRET7DOZ A EXMIFEHFELTDH
SN, BEx e HARARICE D AT TIEEF S LTV 22, 1921 4, D WniC
R OZ T ANEN RO, Wk lE [ oK ? ] (Whose Body?,
1923) M AR CTHAIT SN2, ZOERICIE, E—F— - U4 AV AH
(Lord Peter Wimsey) &\ 5 EEEMENBL 5, V4 AV 138 A T
—AMEmERRTOREIC R 2T, VA AV AITEFTHRZ D 1,
BEZORINDEVI NHRET, =V v 7 - "=V T N RET
MZIR S5 TVNDEBZLNTWD, & HIZ, 1922 4F (1T A& B TE ~
OB bHREY, 9 FEVa L —F A4 —HIENKEE->T, 2Tk
A XY —XE PO TOMERBREZIEN LI, BRICZOEHORKRREZ KT L
<, [&NITIEET D] (Murder Must Advertise, 1933) % % L 7=,

O, EAXY—XBF e T RTAVIANDOT a v - T =)L) R

(John Cournos): W B L AL W, b F/-E—H— -« 7 4
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AVADETILVELEELRL TS, MEICLIHREEZEL 7 —L ) X
EDOMIZH ATVt Y =T, MOBMELE LA EEVIHD, Z0
BHEOTHEEHES> T LEoT, BA VXX 0FEFELHHICITE
29, o7 A e—Avy)licAEn-B R E2E Lz, A VY —XIIEF
HHEHL,Y a7 h=—(John Anthony) & i S 7= B 1T~
EWVTAT 2D, BOANLERELEWHNTHFEITEL-TZ, By H
%, 7=V ANT AV THEBLEEFZMo A Y — X%, HO
DOHT, AAXTNLE - 7137 (0swald Fleming) & %10 &1y, 1925
BB EZRBE L, 7V I 7 3H - REFMRKETERZ L7,
Ve hTayZEBoTWT, MESYREIRRFIMOY Y —F U X §
FLTWe, Ry —F VAW YEETHREO/KEIL N
TEDOHTDOALFR®mMED, WARERATTDIZ, FENBEEO X 572
WREIZ 72 o T2,

AT —AFOTTHatt =T 7 —DEFELHEFHITHERL,
FE 724 ik = ] (Clouds of Witness, 1926) , [~ H k72 % | (Unnatural
Death,1927) , [~ wm —F « 27 2 7 O KKk FEMNH] (The
Unpleasantness at the Bellona Club, 1928)7: E DV — X — « 7 ¢ A
VA PIERT DRMAB/DH 2 HRNTER L, 1928 4, #1HTO
HmE T —2 —WEKEZBET 5] (Lord Peter Views the
Body,1928)# FIAT L, T, I 27V —, BHMimmEIEE 1] (Great
Short Stories of Detection, Mystery and Horror 1, 1928) L\ 5 7
yuy—ZimEL, FXTHIE DGR ZHm L, &56I2, 1929 FI121F
TA4T I var s 77 7ICARL, BENBRRORSEICR>T2, A
EREIEZ 8D, R - AKDEFICA Tz, 1929 F, & A ¥ — X (3H]
BlIZRRLEHA T @WmEMEL T, THRIREAL=,Z] (“The
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Omnibus of Crime”) & WO G %&, T AU DROT >V v v —IZ Bl
L7,

COEOFEETIE, MBESMHKWCTMHMR L, RITESO%EIE
DD, FTIAHAITAHALTNDLZENEL, FVIC WHEILR -
TWie, ZO&IRRUZRVIL S L O, B4 Y- XTI HIE
WiEE 2t m, E—F— U4 AVANEETILES5EH [HE2AR
59X ] (Strong Poison, 1930)TlX, V4 AV A ZfEEEIE T, v
— XM IELILEBATWE, LIAN, VALYV DEBOMF
ThoHNY Ty b+ UxAr (Harriet Vane) ICH O Ll X727
O, FBIZU A LVADPEOREELZZITANSELFITHER VMR
WELT, I —=XzfHlddZlihole, [LIEDKR W] (The Five
Red Herrings, 1931) CIX 4 £ 2 A L7 U S LA, [RIKE
£ 9 #] (Have His Carcase, 1932) TlL, RFA[HEJLIROME B g 5t 7 &
NHFONTWD,

1933 2L, [HANFERET D] ofmic, Hroictr ¥ ¥a—- =
v 7 (Montague Egg)é W H U A v DE—NL A2 L TWVWHAYE
BEALLTAIE L, =y 7T TR Tax oAl ( “Murder at
Pentecost” )X° &/ /KD L) ( “Sleuths on Scent” )72 & f /N3 D
PG T D, 1934 FI2iE, BA Y —XOREIELERD T4 - T
A4 5 — X ] (The Nine Tailors, 1934)N % Tl S 7=, 1935 FITiX, ¥
A LTAENT 2y FORMBEICREEZSDT T [FREOK] HRERS
t, 1937 FITiE, 2 NOFIBAFE AL TWD TICLWE A KT
(Busman’s Honeymoon, 1937) " ik & v 7=,

TA Y —RT 1937 FICREER LTy A TREEOHE] ( “Gaudy

Night”)® 1 <, “I can now see no end to Peter this side of the grave.
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The Incomparable Peter is more fatally than ever Peter the
Ineluctable.” (Sayers, “Gaudy Night” 220) kX CTW7=, &A1 ¥ —
g, =S = U4 LV ADOY) =X/P@akbbE DXL LNo
Tzo E2AHD, 1930 FMREmBIC LA ¥ — XITHE AT ZEN LR
5. F VA M ET =~ LEMBBEILT v A, %7 (Dante) D[
th—Hik s ] (The Divine Comedy: Cantica I, Hell, 1949)<° [ ## ih—
Mk ) (The Divine Comedy: Cantica I, Purgatory,1955)72 & % ¥l
ARLTWiz, 19574 12 H 17T H, B4 ¥ — XX H T CMHMHEMIZ X v #
A, 64OEEZA LT, BEA v —XOEMNRIT, B, EFEICL-T
R I MO EZiEZH 7 ol ih—KERI(The Divine Comedy-
Cantica lll, Paradise, 1962) D KZDJFRFENE NN TEY, A ¥ —
DA /N—s3F « LA /)L X(Barbara Reynolds)iZ & » TR &
ni,

ST, BEAY—XD0Tva—ET#OREK2] 1, 77y For=
W, DO AMODTORMENHB LT E A OWiEEKED, B
FeEORIRE L EHOHLORRTH T, — K, ZHIFHEO LR
D, DN—FORLERY, HBRLIZHOBENEBRG AW D T 1
MIBEARERENZOFELOREETH L, BlAEWEOFERICH D,
e =« U4 AV AR EDOD~—T 4« N H— (Mervyn

Bunter)IZFE T HiH A2 L TH D,

“Thanks. I am going to Battersea at once. I want you to

attend the sale for me. Don’t lose time — I don’t want to
miss the Folio Dante nor the de Voragine — here you are —
see? ‘Golden Legend’” — Wynkyn de Worde, 1493 — got
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that? ... — whereas a strange corpse doesn’t turn up in a
suburban bathroom more than once in a lifetime — at least, I
should think nor — at any rate, the number of times it’s
happened, with a pince-nez, might be counted on the fingers of
one hand, I imagine. Dear me! it’s a dreadful mistake to ride

two hobbies at once.” (Sayers, Whose Body? 4-5)

ABTHLIE—Z—1F, BEETHEHEEZHEALATVD, TOHELIZEDYD
WELZBIKE L TWDL, 20D, AAMOTOREKDFZ LMD,
NWUZ—IHRETHRLWAEZIRA L9 &, BkaxRBEYOX A bV EE
BOFEEOMIZANT VWD, ZOLIRTFTFHEOLLO, RENGHRILTL
FoTWDd, £, PRYVDHWERXTHLE—F —FRFEOPTITEY
MHDGIHEHALTLS 5, RIZHHATL2D1F, ©—F =Rz v |
TR Y= FROEL = —(Parker) M T 7=HEFHTH D,

“My dear man, I'm delighted to see you. What a beastly
foggy night, ain’t it? Bunter, some more of that admirable
coffee and another glass and the cigars. Parker, I hope
you're full of crime — nothing less than arson or murder will
do for us tonight. ‘On such a night as this3 — ’ Bunter and I

were just sitting down to carouse...”

We both have got a body in a bath,

We both have got a body in a bath—

2 The Merchant of Venice 5.1
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For in spite of all temptations
To go in for cheap sensations
We insist upon a body in a bath—
Nothing less will do for us, Parker. It’s mine at present, but
we're going shares in it. Property of the firm. Won’t you
join us? You really must put something in the jack-pot.
Perhaps you have a body. Oh, do have a body. Every body

welcome.

Gin a body meet a body
Hauled before the beak,

Gin a body jolly well knows who murdered a
body and that old Sugg 1s on the wrong tack,

Need a body speak?*

Not a bit of it. He tips a glassy wink to yours truly and yours

truly reads the truth.”... (Sayers, Whose Body? 16-17)

COBFOFLETTEH, [R=z2opg ANl (The Merchant of Venice,
1596~1597) O HFH, V4 U7 A+ S+ ¥/ 3— h(William Schwenck
Gilbert, 1836 ~1911)& 7 — % — - #+ U U 7 > (Arthur Seymour
Sullivan, 1842~1900)» =# & FTHEE v+ 7 + 71 (H.M.S.Pinafore,

1878) , @ N— kK « X— > X(Robert Burns, 1759~1796)D [ 7 A Z i

3 ZZTor—%—i%, "—2 XD “Comin Tro The Rye” ® “Gin a
body meet a body — Coming through the rye; Gin a body kiss a body
— Need a body cry?” (Smith 254) & W53 % H Lo Tiko T 5,
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Zi-> C&TJ ( “Comin Tro The Rye” )OH UV R ENBET D,
E— X=X, AOOTHCEE LKL EE, SCRELNL OS5 A
TERHELTVWDHDOTH 5,

1931 FFIZH K L7z [HILORWEL] 1, & A ¥ — X3 M —HliFe N
AR O R /NFRICHATE DT, TUNRAHLEERE LR
56 NDOEFEEERG S, MABRAEZL LIZoNE WS, BLIEA jH
BIED-HT, 6 Y bOMREERTDIEVIHIGERLET T
Wb, ZOXOIC, MHOERITHEES, BERATHDLIERADIE
KERSZLICEAZECERUORHERDNHR 7 —F =y b
(Whodunit) & 72> TW5b, & ZAREBMICARD &, @ OHEB /NG
ELTOERNEN, BHANYWOMBIZERANE L, [HBENF) &
(HEFR/NGHLISL D /NG ERRE SN ERICR s T, RENR
DIFTFAy - TA47—X] ThHsd, EHIZHE > TWEK, +H
FEROEANBHEFERMHERLEORBE OARTHITMA T, #ARICEBT DK
LHEORGER Y, ERIch VIR btk OFEEN Z OWEE I
oMbt 2 TWsd, #lx1X, MKOHEIZIROELI TH D,

The whole world was lost now in one vast sheet of water.
He hauled himself to his feet and gazed out from horizon to
horizon. To the south-west, St. Stephen’s tower still brooded
over a dark platform of land, like a broken mast upon a
sinking ship. Every house in the village was lit up; St.
Stephen was riding out the storm. Westward, the thin line of
the railway embankment stretched away to Little Dykesey,

unvanquished as yet, but perilously besieged... .
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Inward and westward the waters swelled relentlessly from the
breach of Van Leyden’s Sluice and stood level with the top of
the Thirty-Foot Bank. Outward and eastward the gold cock on
the weather-vane stared and strained, fronting the danger,
held to his watch by the relentless pressure of the wind from
off the Wash. Somewhere amid that still surge of waters, the
broken bodies of Will Thoday and his mate drifted and
tumbled with the wreckage of farm and field. The Fen had

reclaimed its own. (Sayers, The Nine Tailors 390-391)

DX, IRKRRBAKTHREERBED X S RIREBIZR > T-O G
M2 TWD, £, ZOEMITIBEEARERT —~v &7 ->T
BY, TNICETLIMELGFLIEIPALTWVWS, UTIZSIHT 201
TxryFx—F b RV OHEZOEBEIZS D TN L8O

TH D,

Batty Thomas (No.7. Weight 3072cwt. Note: D). The oldest bell
in the ring in her present form, and older still in her original
metal. First cast by Thomas Belleyetere of Lynn in 1338.
Re-cast, with additional metal, by Abbot Thomas of Fenchurch
(fl: 18356-1392) in 1380. This abbot also built the tower and the
greater part of the existing nave, though the aisle windows
were enlarged in Perpendicular style by Abbot Martin circ.
1423.)

Inscriptions:
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Shoulder—NOLI+ ESSE +INCREDVLVS+SED+FIDELIS+
Waist —O SANCTE THOMA.
Soundbow—ABBAT . THOMAS . SETT . MEE .

HEARE . AND . BAD . MEE.

RINGE . BOTH . LOVD . AND .

CLEER . 1880. (Sayers, The Nine Tailors 116)

OO, NEZNZTNDOLETRH L, FFHERENRMNSENNT
W5, LED X o1z, M L0 IXBENICET 2R TEHELIED A
TWAEYD, a7y« EVRITZIOESEZERD LD IR TW

50

...there can be no doubt that by any reasonable standards
applied to writing, as distinct from plotting, she was pompous
and boring. Every book contains an enormous amount of
padding, in the form of conversations which, although they
may have a distant connection with the plot, are spread over a
dozen pages where the point could be covered in as many lines.

(Symons 113)

DX TVEUCRE, [TAy - TAT7—X] ITRLND EWEE
EXFMLE, FBEESUVRBREAEVDIZH B O TWVWT, Wh7RDHIL
FHEEZ Lo TLTYH, TMEOZ LYV ZHRNAAWVERHL TS,
SHIZVEYRE, BEA VP —XERITENS B, NLEZRH D RS
RO EEY, RrlEXHRTRBY, TOFBBEIXIZEA R
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ITEREAMRIZE BRI TWD, MENICIGET & WD B 03 & S
NDHREMIE, —MRICEIgEAR R nWEFE 25, £, HHE/NTOHE
Bk E 2 A A VIZHATVD D, RLRBEBIIALETH DL, £
NTIE, ZIVAT 4 —DOHHIEEITEH D D,

7 U AT 4 —AFdh DR
7 URAT 4 —{ERICH, BHE AN FEEMRESIRT 2560
Z< RN D, FIZAE TH—FT0] 10id, "M AT 4 T XLPOY
27 4 AN [A'nr] (Othello, 1604) D EFlZ 0T I LHEN H D,

“0O, beware, my lord, of jealousy;
It is the green-eyed monster which doth mock

The meat it feeds on.” 5

Judith went on with some other lines:

“Not poppy, nor mandragora,
Nor all the drowsy syrups of the world,
Shall ever medicine thee to that sweet sleep

Which thou owedst yesterday.” ¢

Her voice rang out, beautiful and deep.

(Christie, Curtain 156)

4 Othello 3.3.168-170
5 Othello 3.3.334-337
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2 AP FTIAEDIETAT —=2 (lago) ORI THL, 47— FIL,
Frenl T AT E—FToOHEBERDbYEEREIEDL, -7 ] cHZ
HHENFEMEOIANTH D 7 — > Norton)lk, B TIHEFE FET,
NZHENETOLEDLZEEZE LD A THY, ~A AT 4 T XY
2T 4 AL FHERBP LI LTWDLIHEZRYE, "M AT 4 T ADL%E
L, "M AT 4 7 XCHMEEzRT Lo Ctmir > Lz, 20
BANEIRZFICKDSTEN, /= 2 EZESCAT 0L AW T
HoDH, ZTOFHXTO 2 NIE, TOLI27Z PR TEFICHE
LTWa2, ZVAT 44— F@RFICmMFTCELANERTHF—U— %
R T Lowic, kel oFoasT7r—aoRmEEZIMLIELER
b d,

TOZEE, RTeRCL RoLBIZHALMNERD, ~A AT 4~
TRIRTaOHEND [FAel] OBFBMKEZERLLEZ, ~A 2T 4
IR INNFENDLELEBILN, MEERLTHDONIET 0
SRnote, 0%k, ~"AAT 4T RFRTrOFREATLE,
ZIWEERD LD RN H -7,

For there, magnificently delineated, we have the original of X.
Tago is the perfect murderer. The deaths of Desdemona, of
Cassio — indeed of Othello himself — are all Iago’s crimes,
planned by him, carried out by him. And Ae remains outside
the circle, untouched by suspicion — or could have done so.
For your great Shakespeare, my friend, had to deal with the

dilemma that his own art had brought about. To unmask
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Iago, he had to resort to the clumsiest of devices — the
handkerchief — a piece of work not at all in keeping with
Iago’s general technique and a blunder of which one feels
certain he would not have been guilty.

Yes, there 1s there the perfection of the art of murder.
Not even a word of direct suggestion. He is always holding
back others from violence, refuting with horror suspicions
that have not been entertained until he mentions them!

(Christie, Curtain 215-216)

RT mIETRWEREEROREZIZ, BHEMHEGICAERIIRERNTTLT
U= P HEZXTNRE, ThbLESMFEEFICHSZ T, 2 OHIH
R, T4Htel] o7 —FEo0, ZOFEMTRIDETETA T —
TIZX o TEFE S 4L, EfTShlc, LITAN, A7 —THEBFET
LebidTiEnl, BT LOXKBELEDT THRW, DFV, %BaE
RRESNE RS, BEXEZITLHI bW, ZTOXI AT —AER
T oI ENEE MY, Aol WITHEAZHORBELRAARAND
L, L7 THDL, ZOLHIC7 I AT —ik, [AHkErl] 25
BELR RN EWMOER R L, A7 —307 7=y 7 %FAL, #
HodE LT ETFEOTH D,

Zoizth, 7V AT 4 —fERICIEZL O IR RS,
v e&x®ICAENSL]TIE, V4 U7 L7 LA 27 (William Blake,
1757~1827)D 572 & #H © V5 ) (Auguries of Innocence) D — i /3 fifi
bilTWbd, ZOFIL, MEEEKICEI Lo TWD, MEED T,
BHAHO 1 AT =R, ZO0HLZOTILHBEID D,
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Man was made for Joy and Woe
And when this we rightly know

Thro’ the World we safely go...

Every Night and every Morn
Some to Misery are born.

Every Morn and every Night
Some are born to Sweet Delight,
Some are born to Sweet Delight,

Some are born to Endless Night...

She looked up and saw me.
‘Why are you looking at me like that, Mike?’
‘Like what?’
‘You’re looking at me as though you loved me...

(Christie, Endless Night 171-172)

TY—Z 0B LIELLLThBEERI LR D, MABEBOEAATD
LA 7 BAETEFBTH L0, = =32 DFEIZIEA DTN
BRWETTHDLH, L=l —ik, TREEFIROZELEEEZELTWVDS
HIWIZRTWD] E~vA7IlFok, A 7IFHBHZDZ 2% LT
HBbWRWDIZHREE L, Thbb, ZOMEOHEMIL, & TIER5
DHBNH 2D TIERWnhetz ) —FFELXTWVNDLEHRL I ENTE D,

DFED, Y —ZIE~TA T DEHZED DL TWNTEDTIERWEA D D,
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T, A7 0nx ) —MzEELK 2 T, P EFEOT VX NEFEOH S
HDENFLHER, BR) —DNEE2BH L, ZOCEOHBE T~

A ZIXIRELCREBIC 2D, T LTYA 7T 7 L FIZRD L HIZiR~T,

‘Because that wasn’t me. I wasn’t there. There was
nothing for her to see but Endless Night.” Then I shouted out
in a panic-stricken voice, ‘Some are born to Sweet Delight,
and some are born to Endless Night. Me, Greta, me....

“Every night and every morn,”’ 1 sang it under my breath,
“Some to misery are born. FEvery morn and every night some
are born to sweet delight. > That’s Ellie, Greta. She was
born to sweet delight. “Some are born to sweet delight, some
are born to endless night.” That’s what Mum knew about me.
She knew I was born to endless night. I hadn’t got there yet.
But she knew. And Santonix Knew. He knew I was heading

that way. (Christie Endless Night,289-290)

A Z7ZEFE2Y) —DERNRZTWER, =Y —EF~vA 7D ERTH
minol, TR A 71, TV —IZRXTWEDIEZE TH#DY
EH] ol EBE AL, LT ITEHLETIZAENLSS AL T2
—DZ EEEL, KV sRIZENSSAN] GBSO ETHD
EIRLIZ-DTHD, ~A ZIZMDPWVWIOFEONT IR, =V —
LELCLELIWCE L TWEDOTIERWESL I, &6, ~4 7 ORH
ERANTHDHY > b=y 27 ZA(Santonix) b, ~ A 7 Lo A o AR
ZREFENVTWEZ SIS A 7 IFR[ OV, 2L T~A71Fd
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) —ES o7,

‘Endless night.’

I couldn’t think of anything else to say. I was still
wondering just what it meant. Endless night. It meant
blackness. It meant that I wasn’t there to be seen. I could
see the dead but the dead couldn’t see me although I was
living. They couldn’t see me because I wasn’t really there.
The man who loved Ellie wasn’t really there. He’d entered of
his own accord into endless night. I bent my head lower

towards the ground. (Christie, Endless Night,291-292)

~ A7, TOMIIEIREFERBWY L hote, v A4 71% TH
DIRER)] ODEWEE X, 5L T, BGIERABRVWATICND &
IBRIELMM LTz, BRIFREEEZRD LN TE L0, EHEITAEZ
TWHHBZRALZZ EETERY, TIE, BORZL IV RWVWND
re~vA 738N oWk, =) —2 B LB EIHFEET, T0FIEA
LA THKRYDRWE~EP>TLEoT, = U —DFEH VT
72K, ¥4 71X “One doesn’t recognize in one’s life the really
important moments — not until it’s too late.” (Christie, Endless
Night172) LEZ TWic, RYIZRERKEVWI DX, =) —L D%
BREBEFOZLEEAY, TOZ LI, LI~ 7 IFANBDON
oo THODRER] LWVWIFEZY —,~A 528 WT DD, 2
DOYFEIHE LN TNDLDTH D,
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UbEko Xz, #E/IGH TCONLITERDODZ L THLIN, 7V AT 4
—fERTHEA REELBSIH I TWD Z ER D, T,
BH N EzRTTEDIZEITHENTWDAEE L HIE, M ICiEHAS
NTW2EAELHL, FFIZTr—7v] Tix, BAERA T —2DX
IREERIWVFELETHY, Aol Tob ORI OMENICAEZITE
INTWD, £, ROV RERITENSL] TET VAT OFN,
MEERERICESZDY, FARXLHEEOFMELERBT 5 RO 2 E&H
ERLELTWD, 2F0, 7 U X7 0 —{Ef TIEXFESLD HEH /NG
T NY v 7 RBEMO -2 LTHEALTEY, MER 2B
72w, 220, BAVY—A{ER TR TH D, HBE/NG L
X, P ARINTOLOEHEMHALNIIND £ TE2WMEICHE IR
AR NE RS, TDOD, REBHBETHEORE L ~EAL
THEWT WO THL, 2D, RFPZWVWHE THERERLHEZ FH X,
B NBBROGF~EEEZ -2 M0 EFFLICELNDZ ENTE LY
URAT 4 — L, #HBEDHE L TRETHIEEZD, T2 D
FT, WHEDHELLTERLTWDIOEX, ZIRART 4 —ThbdEF R
2o

II. Christie @ Sayers HLFF

HEmTHhREZLIHIIE, BAY—XF 7 VAT 4 —D [T 7aAKR
BL] Z2E<FEMLUEDN, 2V RT 4 —0OEA ¥ —XIZxT 551X
EZIWZbRE B, [E35 OWAK](The Body in the Library, 1942)
DOH T, B AW DL EIZ “Do you like detective stories? I do. I read

them all, and I've got autographs from Dorothy Sayers and Agatha
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Christie... ” (Christie, The Body in the Library 88) &t b, D4
DIFER#EHNHEELE LT, B EA T —XD0AHEZZE T TV LR
ETH D,

JVAT 4 —EMOBHETCHDLYVary - BT, 7 VAT 41—
PEBT, MIEORIZLENZIEN TV T0MEL LD/ — h & o
LC, 7 HY 20 RT 4 —OfE /7 — b J(Agatha Christie’s Secret
Notebooks, 2009) %= E L=, [ZOFD/—FD 122, 7 U XA
TA—OEETEZ OHHA/PTHOZ A PR Y XA RMIR>TWND, £
DYAPOFIZE, B Y =20 [HBE2EOOIE] © [FREOH]
LR ZA bbb EENRTWE] (Curran (AP HFR 70-71),
DFENV I VAT 4 =%, BEAY—XDEREHALTWIZLEERD Z L
MTELDOTH D,

ZInbiF, W< oD AT =Bl BT, Tohrs,
JVARAT 4 —=NEA VY —A{EmZdGiAh TV EEH TE 2870 %2 % A
T2, 226, 7 VAT 4 —D8A VY —RIHT 25 M % EET 5,

Lord Edgware Dies @ H @ Lord Peter Wimsey
rrsiy 20274 —0%E /) — ] I2X5E, “Ronnie West
(debonair Peter Wimseyish)” (Curran 104) & WOH N H 5, v —
F— U4 LTAL1T, AT -AERERRXRTLIHETHD, E—
2 —1x 157 > 77—/ E (Duke of Denver) DIR B TH D, B—X
—ZOoWT, BAKRZHD L LMEHHNGTEONT =y b Tz A
!X “She knew him to be intelligent, clean, courteous, wealthy,

well-read, amusing...” (Sayers, Have His Carcase 203)(LL I Carcase

EIET)EFHML TWD, N =y NIV —% —%, HTHER CILE
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ELL, HETHIEXTHRTHDL LRO TS, E—Z —IZITHIR
e 2 EBLrHY, FHEMRE S ““La-di-dah!” said Mr.
Weldon. “What’s he want to wear that silly thing in his eye for?””
(Sayers, Carcase229) L 5bih, [EZ O 2l ELH D,

Flv—2 =%, bxBELRHVPHL, NV Ty MI—HENE
L7cE—%—%, Fldmicbmbb T, iy nR—X% Lk, £
DH, MEL Ny NITRrKR—-—X2T 250N, TOEICH LIS,
[k %E L5 2] Tov—%—i%, “I meant the corpse. But still,
talking of mates, will you marry me?” (Sayers, Carcase 42) & &\,
R OFEENP T >WTIZ, "y PP R—-X%2L7, ZTDOXK
IR LE LWRREZ D7D, "Ny MIRNRNKREZZ T AN
W, BE—%—1% “I’'m not expected to be serious. A buffoon, that’s
what I am.” (Sayers, Strong Poison 62)¢ 5> C\W5, B— X —[%,
A3 E T, ARICR 23 TR RnERpA TS LRBDTND,
ZOESIE, MRTRET, ZPBERBELZMDL Z LN, BE—F— -
VALTYADREETH D,

IDEIBRE—H = U4 VA ZERHRLT, ZI AT 4 —E [=
v =TI DR] (Lord Edgware Dies, 1933)D 2, n=— +« 7 =
Z K (Ronnie West) & W95 \MaBGEIE L& LEEDOTHD, L
L, =y Yo =7Ho>KE] IZF, m=—-TU=zARFLWI APITER
HBLTnzwy, fibvic, mF - ~v—3 =2 (Ronald Marsh) & \»
INNBELG L, ¥ a— -+ 7= AL (Carthew West) & 95 A#n
A2 T < b (Lord Edgware Dies 129), B+ 5 <, 7 v MMED
DAEDODEETIE, ZIVAT 4 —Frn=—+TUxzZXA LW APEH
BaELIOb Vo0 lEn, REMIZIEe TR - v — 2 2 |[Z4HI
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EERIHREOTIERWVWES S D,

27K, Ty P 2THOETHY, Ty U =T R TL R
ST, B EHZLiZhoTW T, LLue T b RIIERTHY,
BB EDNT TN ERMZ TV, =y Py = T L T~ NE
ZLTHBY, 3 4, =y y=zTHNrLEEZH TV LIICEDLN
TWle, 20%, =y Y0 =2THIC holtled, v L Ry
o xzTHER s, vBF v FiZ “‘Here’s to murder,” he said
cheerfully. ‘In the space of one short night I am converted from the
creditor’s despair to the tradesman’s hope. Yesterday ruin stared
me in the face, today all is affluence. God bless Aunt Jane.””
(Christie, Lord Edgware Dies 103) (LL'F Edgware L g3 ) & 5> T
L, BN EIANFEINTZICHAST, AT L
R[RILEWY, DIFh—RKz2EL LT, &RV EZLOMENDL, AL
LADHE~NEREDY LEAROEELEDR, BRXOETHDLIV =
—Y Jane)ZfifE Lz, vt L R, BEZ A2 —L - KT8
W22y > T, “Whois the Natural Suspect? The well-known Wicked
Ne’er-do-Well Nephew.” (Christie, Edgware 104) ¢ 5 >7-, 1 L
FIZAAELRBTHLALD, SROFRATHLZ LT A>T H
He, MRTICE-TLOTHD, ZDOXHIT, BT FEBERTE
WA THY, K7 nIlHKRELLTALND I E2HEAN > TW
5, L2L, mF L FOWEKD Y = F V7 1 (Geraldine) 1L “...I
always thought he was wonderful, always joking and thinking of
mad things to do.” (Christie, Fdgware 189) - E~7-, Y= 7T 4

I, VOB ES T, BALARFEINDBEZTNDLIRTILNE,
KRN LML TND, 2FED, v F )L NIZEETIEIH 220808
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DHDHLANHTEL D D,
EDENPS, vl FIFMORMTHATEERL ZAN, B4
VA LTVAEEBBLTNWDLEERD, VIV AT 4 —FE—F—%
EEMLTCoeF L RZAELEZOEAS, LAMALERLEL I, B—
—IEERFE B RICRERIT S, 0%, BEIETH DL AE DM
MEFICHESIND LI hRoTc, BRE LIEFBD [FEDEAEK 2] I
1T “...waking poor Bunter up in the middle of the night with scares
about Germans, as if that wasn’t all over years ago...” (Sayers,
Whose Body? 142) -t W H RN H 5, KA Y EICIHEZTZE— ¥ —IT,
Bz, R IIEO FTTEEHEE L THWTBY SITHFEO AN Z —
AEZLTCLEoT, FLEERMEEEO [TCLWEH KIT] Torv—
& —|% “...it’s my rotten nerves. I can’t help it. I suppose I've never
been really right since the War.” (Sayers, Busman’s Honeymoon
400)72 L, BENFEK THRENPBL LI > T LI t2HEAL
TW2, =2 —10ld, BRESDRIZENTZRARH LD, & 612,
Y = v hiE “T know that frivolous mood, and it’s mostly
camouflage...” (Sayers, Gaudy Night 38) ik X TW5%, ~IJ =T v k
X, E— ¥ —0OREREEIL, ZLAEPBAELELZZ VD, £
7= “...Gherkins, who had always regarded his uncle as a very
top-hatted sort of person, actually saw him take from his
handkerchief-drawer an undeniable automatic pistol.” (Sayers,
Lord Peter The Complete Lord Peter Wimsey Stories 189)(LL F
Complete L)W IRBERH D, E—FX—DEHTHLI I —F X
(Gherkins)iX, Wo b v L7 Ny hENSES> TREI - TEND WD &
o TWERRR, "N AFANOGEHL2L6HEEZRD H LTV

121



HEZAXHELL, “It was at this point that Lord Peter was
apotheosed from the state of Quite Decent Uncle to that of Glorified
Uncle.” (Sayers, Complete 189) 3N TV H@EY, H—F 2 X
T OBM, E—F —RNHERLELVERRNG, KT B 2 fERA
WIS N, 2D XHIC, E—Z—ZhA CRER T TR
<, BaIRHs, BRI bRAETWS,

Sad Cypress & Strong Poison O ¥ UM

7 VAT 4 —0 [KDH] (Sad Cypress, 1940) & v A ¥ — XD [
ZRELDIE] T, WSO DHEBARDH DL, T, ELHbBEED
GmnroWEEITnE L, [Eokl] i, =V /7 -FxH V-7
— Z 4 /b (Elinor Katharine Carlisle) & > 9 #FH Wi n it N TH 5,
TV TICEBRERI NN, AT VA YT — K (Mary Gerrard)
EFWIHELWIROHIE T, BHENLEDY 2 L, ISR EME Iz,
WMLUWEERZY 2 T7O0LICEE LR, SN TY ) T7T0ESTT
VFEERIEATIVADBREAL, =V T3 AT Y A BEORETHE
HichTonzs, FE, B, BFICHEZMEADFERTELHEST
TV )T OB Ty, =V T7O0FFEFEEICAZTZ, —
5, THExzRELLIEX] TokEEF~"V =y b Uz ThHsb, Y
Ty M, BATHDL 74U v 7« F—+A X (Philip Boyes)? [Fl## %
RN RRICHESZ R LIAATE L LICHWEB L, ez ah ol N
Ty MO a— e —%2T7 4 vy I RRALEHKR, LEHI LT«
Uy 7B LVIELICREDIL, Wb ANLhol, BEBEZMEEZ,
B EL FRIZMELRBE SN, Ny MIBA THEZHAL
TRy, BELEommroREFIND Z LI o7,
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T 7oy FPBEHTORRITMD TARFTEo7, [HE
BobiE] T, NV Pz -HRBhELEZE =2 — U4 LTS
WHEREOWEIZHRY KT, [EOR] TIX, =)/ T7T0oEREELEFELD
B'—#%— 1 —F (Peter Lord)t WIHEHEN, =/LFa—/)L - RT 1
DIE~FFOHFREZIKLBELICKD, #7205 “It is also possible
that the naming of Dr Peter Lord in Sad Cypress is homage to
Christie’s great contemporary.” (Curran 104) & k<X TW3 X 92,
Tzow] cv—4%—--v—FEWHEMPBLRT 201X, 77U AT
14— ERRROBERRER, 2EFV A Y- X ~DOF~v—T 2 TER
WinkEZTWL, m— FEHIE, =V /7O Erw—F (Laura) ®
EREZL TV, =V /78— J 12 WITRERFIZ, 2 AEmY
Holte Vg VA LEKIC, m— FEAMS “I fell for her
straightaway. And because of that I don’t want her hanged.”
(Christie, Sad Cypress 84)72 - A7 iz EHA L, —BBIZ L=V
)T 2R EM NN Lo T,

ST, [HFZ2zE00IF] & TEOHR] IZEBEL L, BEHEILEE
BMATHL, [H2EOLDLIEX] TIX, FEIXT=a—b—TiEFk, 20
AR ALY DRI A>TV, LARIFEZH > TRT, 74
Vo PR F LY EEST, BIO 1 D2ICO0RA-TEL, JPAITZE
NERND EHICHELL, LAITOTDO A TIFITHRIROMFE %
MLAALTZ, 74V vy ZEALANERLEALLY ZRTIHIS, LAE
EERSTEDTHL MEOANSTF L VY 03T H > TRENTLDIZ,
WANEZTFRES LTERTICHEALLEDD), UL AFKO XD ICH
LT,
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...in the end he found that whereas liquid arsenic was dealt
with by the kidneys and was uncommonly bad for the system,
solid arsenic could be given day by day, a little bigger dose
each time, so that in time the doings... “the tubes” — got used
to it and could push it along without taking any notice of it, so
to speak ... those jolly little white corpuscles, don’t you know
which sort of got round the stuff and bustled it along so

that it couldn’t do any harm. At all events, the point is that if
you go on taking solid arsenic for a good long time — say a year
or so — you establish a what-not, an immunity, and can take
six or seven grains at a time without so much as a touch of

indi-jaggers. (Sayers, Strong Poison 274-275)

ZOEIHIT, WKROBMBIZTBEWICA > THERIZHWD TERVWIRRH D
BN, EEOMBRLERD LT OEEZHEOL THEX TWITIE, KD
ERENTET, BEAFRMNS ZER<B®RT LI EE, VLY
AFHALE, THIEFETHMEKROMEZET, OBV ITAEY o<l
LTEATITE, BEICLTLEY, FLR2DIF, EEOMELZEW
REHIIC 227 THEER LET T, ERTE, BEREICY LI KE
DMFAE —EIZHATS, WERRTHEI SRV, V1 AU AT,
EIETENT NG T T, BLAOENTHELNREEZS, Sy

LR W T Wi, ik, v YA N “.it’s not good for
people in a general way, but there are some people ... who are

supposed to eat it for fun. It improves their wind, so they say, and

clears their complexions, and makes their hair sleek...” (Sayers,
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Strong Poison 274): 5> C\H 2 b, MEEZEBRLIZIEICEZ
LIERTOHLZ NN D, Vb A1F, LABRMFBEZFAL TV
THEEZBROBL, LADOIREZDORENDL, LAPMELZ TOHFE L
TWETEDIL, MER AT LLYEREXRFICHHbLLT, T
ICHEATE E Wl HELERTE -,

—7, ZVAT 4 —Z [EOWR] TBTFL2HANETOT 1 Y | %,
WD X IWTERR L=,

Mary’s death? She is at cottage — Elinor asks her to come
up to the house for lunch — a cold lunch — Sandwiches —
Nurse offers to make them a nice cup of tea — (apomorphine

in kitchen) — the sandwiches — Mary to have salmon ones as
she is a Catholic — gets her excited and then drowsy — Nurse
Hopkins doesn’t like the look of her — sends for doctor —

difficult to get him — morphine poisoning (Curran 378)

T U ) TIEAT Y A L FHEMATF L X (Hopkins)Z 7 v F Ik » 1=
TZryFEY) ) TFEEVOY N 4y FTHD, =V TR
U4y TFOIME, AICATIVAIZELHBL, RICHETF o XITEL
L7, BRI V7 HHES TR TR, A7 % 0 AT ARE
~MToTHEAZ AN, BACHE TRELKZ AT VA BDONTE, 4L
KREBRAUTEDEFR TR A AT VA DORIE ST, ZD0%, HA%I
DDTDITHRTF L ANER/EMTE, HHRICITY VT HRGE
W2k, 2 ATIMPENE L7ztk, A 77X XEx U 2 7 BEEOE
BHESTLHFnE L, —REE, 2 AR T U FrRENTZERICE
HE, ATIVAFTELZREEVWZL TWE, RTX U ARHFRD
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E, AT VA EwmERLONLTIITHIT TV, AWV Tr — RNEA % FE
EO2ELERNTFENTE T, ERIZEALEREWVDE Y OHPEFETE -T2,
BRIz TRV Ny TFEFEoTHRELY D, T E XA
DEOLVy T A0 NEERRLLEZ, SALELRLCIMMASY Y Y o
T ER S TRBREOENL, EOLICATIAIZORENLE A
WOV RO 4 v TFEBXSETLONPNPHBEICRD,

2ATEBRICWER, =V ) TEARTRF U XOFEIERH LD
IR AT W72, A7 XL “On the rose trellis at the Lodge — a
thorn.” (Christie, Sad Cypress 1972 &, NT7 O N7 %2R L= LFESE
Lz, &EZ2A0B, ZOXRTIE D27 L) MTFOBONEEE -
R LI, 612, BRIV y T A0O L, Tk
FENOF PO HR TS O TIER L, THRENLE R E WS EY O RH
LRI NTbDREENS ZEBHBHLLE, THRENLERDORFEEIZOWD

T, RO XHITELNLTWVD

‘Apomorphine is the quickest and most powerful emetic
known. It acts within a few minutes.’

‘So if anybody had swallowed a lethal dose of morphine
and were to Inject a dose of apomorphine hypodermically
within a few minutes, what would result?’

‘Vomiting would take place almost immediately and the

morphine would be expelled from the system.’

(Christie, Sad Cypress 174)

TARENLEXRT, ROBADPODRIIHREZIATHATHY, 2~3 57
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THOREHET L, BEEOELEREZRA T LT, 2~35UNIZT R
EAEROBEBELZEF T, ESICEMEZEZY, AIZHKA T L
EFAEREIRTHHEND, FEXZELERXIADVOYZHRAEL TYH,
HWEOT RNENEXZ T SHESNTHIT, TORNITKENICANTZED
BHIE L E X L —fEICEEEND, 2O AW, PEEREZEZ S
TICHOLDOTHD, FTX U AOFEOEHEBIIANATO N 2R LD
WCHR7Ze b D TIE R, RTESOS THITIER -7,

ko ks, [H#2ELLIE] & TEOHKE] X, W< 222D
LA eons, WiBIXETOHREN»OHREY, HEANITEVWRETH
Do TOLMICAEEZL, BMELBFE LTV HEMEN, stz
CRET D, BREHFETEEZATHY, BRANTIHEF LR LD %
MAELTCHLHHEERZE IRV EDOMEREZHEL Tz, BEMEMN
Aonicsiicled, =V 77~y FOBIREILER I, BHH
DEHZIpole, 7V AT 4 =3 [mEeRLDIET] Z23H, —F—-
DALV AERRnT 4 — (kT HOb Y Tr— NEAEWI AYEAIE
L, AUCEFEHEANLTHEROBIESIEE NS TAT 7 2EHL,
A Y —XITHE L 72D TIZR WA S D,

VEH D e P HE B /NG5
sz obiX] THBRGLEANY =y b UxA 0%, “Harriet
Vane, who was introduced in Strong Poison (1930) and is commonly
thought to be modeled on herself.” (Bloom 145) & S b TV 5@V,
TATY—ABEBIPRETVICR>TWNDLLEEZEZLNLT WD, NY Ty |
X 28 BMOHRHR/JTHEFTHY, 2 X— K« F 71 k> (Robert

Templeton) & W H EEZ EARXIC LEEHE/ G EZENTCWDS, B2
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BOLRFITY 4 AV RALEREN RO IEANY =y M, [
KazlosX2] e [FREBEOKRITITV 4 2V L HRICTHREREZED D,
A v — X7 “...matriculating at Somerville College, Oxford, in
1912. At Oxford Sayers was an excellent student...” (Bloom 145)
EBXTWNWDLEOE, v I RAT7Fx—FOY¥ =T 40Ty PIZA
FL,EBICESRPEE T, B4V —XTADORELILICL T,
N) Ty 2L v I AT F— KDY an—AXY (Shrewsbury) & \»
IREDH VL y VOREEAIC LI, [FREOKR]TONY = v M,
Var—ARYOFFEHBICHBE LI ENEoNnT T, FRNCEDE
BERIOIET D, [FEEOR] OFAFTAT =y MEIHOWIZY
A LTAMED T R—= %% T A, [MCLWEHKIT] T, 2
NDOFEATEDZ i 5, “Wimsey, who falls in love with Harriet
despite the scandal, is Dorothy L. Sayers’s ideal man...” (Thompson
3TB) LB SN TWDHHY, VAV AITEAT—-XOHMOF T
D, BAY—XL, BHRnOBHBOEMETHLIEWEOMHFEXR L L T,
Vxy hZAIEL, RMICASEYEZEY RF oo,

—7J, ZVAT 4 —=EZ7 VT F=-FVT7RAEVS FEOHH
N FERE LT, BmE [X—0— - XA 58] (Parker Pyne
Investigates, 1934) CHIBLG Li=A UV U v K AL, D%, Ef/in 7
iz B L, FIZRT7eop hHE L LTERET S, 7 “Oneof her

most personal creations, Ariadne Oliver, is generally accepted as

6 /X—— - NA X, O EHKOEEHMEZRA TS T
OFEME] T, 141EOEMR/INIICELTH, £V U7 RAIZ
HEJE L T2 HEADFEM] ( “The Case of the Discontented
Soldier” ) & T K&FH D N FA ) (“The Case of the Rich
Woman” )T, FEHEFTORAZX vy 7D 1 ANELTEET S,
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Christie’s own alter ego.” (Curran 73)¢ o TWb X oI, —
REICA Y 77 RANZ 7 VAT 4 —OnHIZEArshTnd, 71
AT 4 —HN “Why not make my detective a Belgian?” (Christie,
Autobiography 263) . EZ z2, "7 a2 btV LX¥— NOHEMELAIE L
ko1, AV U7 RKAIFTAX - ¥ (Sven Hjerson) &\ H 7
AT FANOREEZAERL LI, 8 AX T 47 v a pEENE
E X5, “There can be little doubt that when Mrs. Oliver speaks
we are listening to Agatha Christie.” (Curran 73) & W o5k D@ v,
JIVAT 4 —3FF VT RAZBEBLTHDOEREZET THE- -,
Plzx, 727U AT 4 —=ZHGOEMPELS, BIERLEPAZ G
ET 22 LIChotREOHEZRD X DICFHE -7, “I much disliked his
first suggestion, which was to take about twenty years off Poirot’s
age, call him Beau Poirot and have lots of girls in love with him... .
I strongly objected to having his personality completely changed.”
(Christie, Autobiography 449). 7 UV A7 4 — %, BIEER KR T oo
Flinz 20 IEEFH L, O HEBESEDL LV I RENK
CALT, MK LD, [~F 7 0 RANFEALET] (Mrs.
McGinty’s Dead, 1952) TOF UV 7 7 KA b, BIER & DEEEZ KR L,
“If he’s so clever I don’t see why he doesn’t write a play of his own

and leave my poor unfortunate Finn alone. He’s not even a Finn

THEEHHENHEZHEOA L N—=13 AN, 7 VAT 4 —DI
BEEZDLDTEDICEXTALEEREIZ VAT 40 —IC8BIT 5
mANWiE] (A Classic English Crime, 1990)D H1 T, A4 XU &
PDIEETH Y, #HEE/ R OPFEZE, HEXTHHDHH-R-F -
*—7 ¢ v 7 (H.R.F.Keating, 1926~)%, [ ¥ v 7 13z A 72|
( “Jack Fell Down” )t WO EfREzEX, ARV - P LU %
BHEKZEELTHELGEIETWD,
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any longer.” (Christie, Mrs. McGinty’s Dead 73) (LI F McGinty’s &
e E-Te. AV U7 RAE, BUERICANY - YAt Otk %
HBENLIFELZENTWDLDTHDL, £, 7 U AT 4 —F “It had
everything that is most awful about parties: masses of people,
television lights, photographers, reporters, speeches, this, that and
the other — nobody in the world was more inadequate to act the
heroine than I was.” (Christie, Autobiography 535) & itk L T\ 5,
7 UAT 4 =%, RKEDONSLHEBEMMNE L 25FTITE F72 o7, KT,
“I cannot make speeches, I never make speeches, and I won’t make
speeches, and it is a good thing that I don’t make speeches because
I should be so bad at them.” (Christie, Autobiography 535) 7= &,
JUVAT 4 —1F, IO LICIEEFITTE R, bz LIiZxEa e L
Ly, Dz LG LRy, ZLTHHAEZ LZRVDORTZWY
NSAONNWZEROE, ZNFETHLETONSTHDL I E WD KD,
AC—FrfRoTnkErsEALE, [RIshARW] ToF YU
7RANL, XFHFTLLOLNEETLIBEESICHFINTR, “‘A speech!
Mrs. Oliver sounded horrified. ‘No, of course not. You know I
never make speeches.”” (Christie, Elephants Can Remember 3) L =
VW, AV —F EHEHM L,

XL, MO AIMEFIEIZ SN TA Y U 7 K AL “I mean, what can
you say about how you write books? What I mean is, first you've
got to think of something, and when you’ve thought of it you’ve got
to force yourself to sit down and write it. That’s all.” (Christie,
Dead Man’s Folly 172) (LA F Folly LWd) L E->TCWnWb, £V U7

RKANDORIMETTE &, WO NIEIZENDL, &2 TWDRIZEH D
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JETHAUCH > TELS LD MY, £72 “It’s never difficult to
think of things,” said Mrs. Oliver. ‘The trouble is that you think of
too many, and then it all becomes too complicated, so you have to
relinquish some of them and that israther agony.”” (Christie, Folly
18I EFHbHDL, AV Ty RACE S TR SEITIRLEZME
T2, MEROIX, BnfnicfEnz4+&C, IRELLTLEW,

WL O EBEHRLLTITNIERORVWETHLDL, 2D U7 KA
DEHEF, TOEFI VAT 4 —OAMEF B Y TIEELIDOLEA I,
7 U A7 4 —I1% “Plots come to me at such odd moments... . I jot
down my splendid idea in an exercise book. ” (Christie,
Autobiography 451) L ik X Tz, 7 U A7 ¢ — T/t O D
fF<E, 2z /) —PICEEZHEDTEL, T2 ETIEBERD DN,

“...if T kept all these things neatly sorted and filed and labelled it

J

would save me a lot of trouble.” (Christie, Autobiography 451) & it
WL TWD X, BofFEa2TizEiL, BEL, AHLAEMITT
BIE, AMMERREETIZTFTH D, E2AD, ZHbLOEENHEK
holied, BILLTLESY, Z0XHE, 2V AT =34V T
TRANOENL/NRERET 2RO ETZELE TV D,

UbEno X, ¥4 Y —RXb 27V RFT 4 —bHOELBICRLBIZE
MOLMHEHBE/ N E LB, Fam b7 Lo, kb
MIEHE L TR RIE, LHEHEBERDNRENS RKIEREE L Tk, ~nJ =
v hRAV Ty RAOELIEX, ZoKREKMLTWEEEZX 5D, L
L, BEAY—AFZHZOHBTHLIV A LTVADHEFEHRELTAY
Ty bZAlEL, Bv X 2fEY BF R, 7V AT 0 — 3 HEH R
FZELTOANORBRXLBERZLBA7LT, AV T7RAEWVI AY
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ZAIELEZDOTH D,

INETHRALTERLEZENDL, ZURAT =0 A Y —XOEMN
o, Z< DA AV —varyEWnEll RN and, 7V A
TA—lE, BAVY—ANRAE LY —F— U4 AV EFEH#KLT,
fT=yro=27WoE] L TEOWR] 2, Vs P (2@ ED L
YN ERGIEE, E5IC, BAVP—XD [FE2xELLIX] &2
NTIZZ7 U AT 4 —1%, “Midway through his career Sayers gives him
a passion for Harriet Vane, an independent-spirited woman who
writes detective fiction. A version of her creator, of course,
although there is also an intriguing — subconscious? — hint of
Agatha.” (Thompson 375) LI N TWDH LI, T4 LT A LN
Jxy b T Of%k, FIZ, "Iy heWwH, MYOLERD
TP HE B INER AR & % T T

F* 72, “And thereis something of Agatha during the period after
1926 in Have His Carcase, which depicts Harriet’s life after her
acquittal: in that book she is portrayed as ‘scathed and embittered’,
bracing herself for recognition every time she gives her name.”
(Thompson 375)& b FbLNTW5DH, kD k5T, 1926 4, 7 U X
TA—IERMORE THOBREZEL, BEPLFHND 1 2T
KEELTZ, TOHBIZHOWVWTIE, ROBEAMESCHBOEDOHEF, [7
smaA REL] CTHERALEEY FCELLI N v 207 2T T 07
=T NOEmBEVTERHINANTND, vAa IFEMBFMHZ2HE L,
— N IXRAITAEEREINTDN, FEINEZREIZI Y AT 10—
FHBEDNRELE L THA LT, ZOKOZ VAT 4 —LRLE LD
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iz, TEzEzE S Z] oY =y M “Work she had in abundance.
To be tried for murder is a fairly good advertisement for a writer of
detective fiction. Harriet Vane thrillers were booming.” (Sayers,
Carcase 1)t kIt TWsd, "V =y M, [HrxEobHIX] T
NFHOHKE L L TEEICE 72, ZORBRIT, #HBE/NHEE L TIH
HIZRWERIC Rl oT, ZTORE, ~U =y MIALHERN
MFEICehi, (x>l TonNY =y ME, BRIZHES% “I'm
the notorious Harriet Vane, who was tried for poisoning Philip
Boyes two years ago.” (Sayers, Carcase 32) L/ L, U 4 AT AIZ
M 7h > Tlx, “You thoughtI was pretty brazen, I expect, when you
found me getting publicity out of the thing. So I was. There’s no
choice for a person like me to be anything but brazen. ... 1 can’t
hide my name — it’s what I live by.” (Sayers, Carcase 165) & #kHi&
HIICE>Tce NV Ty ME, BREELSEANVZ Y b T=dg 2
EAEY, BOOX O ABMEBHEEL LR, ZOARTTERZ
VTTWLOENG, ZAiZETHOTITITVNRnEES LTV,
ZOXYIE, AxF vy ALY, KA, TORBEMALT
WHI AU Ty ML, BELLTOZ VAT 4 —ICHREH 2O T
RNTEA I, EHIT, BEA Y —AR[HEEARLDIFIZFFK L7 1930
B, ZIAT 4 —FAYREZITERTH, BHFETHL~Y Y 7 A -
YHR—UEMDEY, ML, [#2&0b1F] Ton) =y b
%X, BWALEOBEERHEREL, V4LV AE0IHLVKREBELEMY &
o, ZURART 44—V Ty MNZIX TR TEWVWEWE W] &
WHEBEH N DD, J VAT 4 —EFAY =y MIEEFEBA LR
NoEA ¥ —XMEREFALTHNEDTIERNWES D h,
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JVAT A =R TOX IV Ty RAE, 727U A7 40—V, #
B/INHE L LT L TWVWDAIA RN L RAZREHIE WD, 72, N =
YL T A LTALIFRRY, AV T FRANERT 2 [ TEREFERICIT
RORWVWR, BEATY—ZfEmTONT =y FET 0 ATUAR,
RFEEZDLENOBRANEMROELEZ L TS DO LEREKIE, VU7
RANERT b BEPRLVWMYZLT, S 2ELEETND, B—
ZFe b7V T K o T “It was also simply clever: clever in a simple
way. This was what Agatha could do, and where she differed from
a contemporary like Dorothy L. Sayers, who was clever in
complicated and ostentatious way.” (Thompson 373) & fEfa S TW
L&, AFRIEEL TCWEZ I RXAT 4=t v —X TS
NLEZERDHDL, 7VAT 4 =BT WHIETHYRERRO
WXL, BEAY—XFHEHENr DB LOBEL FIETHB THDL WD
L2, FMDAZANVITELAAMRNRD, 7V AT 40— 3 EmEE
KFEDOHFRZ, RO X IIZHE~ATWVWD,

Certainly, when you begin to write, you are usually in the
throes of admiration for some writer, and, whether you will
or no, you cannot help copying their style. Often it is not a
style that suits you, and so you write badly. But as time goes
on you are less influenced by admiration. You still admire
certain writers, you may even wish you could write like them,
but you know quite well that you can’t.

(Christie, Autobiography 421-422)
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WuEEXIBD LI, ETHLMAPOHEREZOREREEZTEY,
BEHDO S I, TOEFOAZ AV EFHLTCLES, & AN,
FDORAEANE, BHICEAEDLRVENEL, FMEITEL 2V, F2
ol oNT, ZOEENLZ T L2HEBEIHES Lo TN, £ T
bk, TOERICHIRL, TOEXZOIHICEESTLWEES, L
L, BAWRKIEZZDESICETRVWHERIZIRES 4> T WD, 2F0, 7
VAT 4 =D {EZOoHFICE, B4/ v —XbFENLTWVWTEDEA
Do ZIVAT 4 —ldEA VY —ADEmZwHH, N Ty LI AW
ZRIEL CHEEEND A T —XIZWK LW THD, TDOE
A Y —ALFEALCAZANT/hREEFTEELNEE TS, BODAZA
NTIERWDOT, EFESEFET LW, VAT 4 —IZAZIHDOAZ AL

EEHERBPLL, BAVPY—XEZEBEL WD,
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fofe — i

0B

Agatha Christie & P. D. James

I. Green 75 James £ TO L MHEEME DL E

HEFR/NGROELICB N T, IO TR L LERER, &2 7
7 v R (Mrs. Gladden) W95 A THY, A F U RATEAICED I
F 3N [ E] (The Female Detective, 1864) 1284 5, A X
VADELRIZLENRADENARICHO LD 50 FELL ERTOFET o
721 (Klein # KR 18),

LRI DR R L D2 LMEREONBRGEME, T - v ¥V
v 7= [MERANEH] THL, ZOFEMTIE, TAUT -
NE =T =2 LW FEROMY LR, =a2—3— 7 HTEOEH T
== I 2EREHE, —MHICEFEELT DS, L LR
5, 774 RERZ N7 ) —rOFEREZRETLIHRETHY, N4
—U—RF T TA AT EG ENLTELEEIT LN T,

1900 FLIKE, "a xR ANV 4, THY - 27 VAT 40—, Fav
— LAY X EOLMEHHNRENBEE LD TR, kb
PDEROICEBES S0, (BoEAN) , = ¥a—L R 7 v, V
— A= UL LATVAWE NS B RELE o, TO®%, ALY 4 1F
FTey FrE@Trovs « - €U —1 (Lady Molly of Scotland Yard,
1910) T, FAPICWD KROERZFEWR T 2 72DIERT LT 1 - F Y
— (Lady Molly) &\ 9 LMHEEHE ZAlE L7z, 5121930 Fl2ix, 7

VAT 4 —MIRAR =T NNEWVWIEmWMANE, A TR NNy
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e Uz WO HH/PNREZAEL, BEL L UERESEDL Z &
T, LKHERHBE/NHOERICRVED L WD AR Z KT 7,

1960 F B INCT AU B ThhE o 7= LM BGES 23, 70 FRICH
FTTAFVRZHIRED, ZAUBN/PHONFICLKIIND X DI1Thk
S, TOFEREEZEHT L2008, P-D- VoA X0 [LiZiEmnk
Wik ] (An Unsuitable Job for a Woman, 1972) TR S¥ /- a—F
U7 + 7 1A (Cordelia Gray) ThH 5, 2—FT VT I —=4 77
A K(Bernie Pryde) & L CWVHRMEEBHT CHFEY A B2 & L
THELLTWER, N"N—=AZREL L THEAEH, HEAREEIZR
ST, TOH%, N—=ANPEZELEZLD, 2—FT UV T7IEHALNML
WEZ LI Emr R WERELESbhaenb b, 1 AN THEEH &
TTWSRLET D, 22OF MR, 1 ATHAEBELZED T
KERREDN, ZOFEMORROMTTH D,

ko X s, RROBNICED, HWEEEOLGL&RE S Zl L
TWb, Z2Z»bik, AcRK- 27 V—v, 7% -2V RXT7T 14—, Fnr
V=Lt A¥Y—X, P:D- VA LXOERITEET D LMEHEE
Z, [WEREFEHR) ZMET >R ANEHE , TEREHEME] , K
BE&AHBEMELZTOBAN] L WVWH 3O 7 )L—71THE LT, KHH
BUNREIC LD LGMEREOLEZRH L D,

Amateur Detectives
TAVT e NZ—=U—=20F, [BEEZNFMHD, TRirEOKTE]
reooil o 31EmICBELET 5, TEHoo®l T, 774 2AEHIT
T AX(Adams) K E W IH BEZOFANFHEZMDL Sz, FiEzmb
Blold, mfh2REZ Lo NICEHERLTHEWE LA ERE o7,
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WEEL, WTHERAFAABBRARTHEE 2 ATEL LTV, HEHFOMW
BiZiE, A, fL, &%, &, £, &, RO TOALCELLTL2EBL D -7,
BANBIGITIE, mMAHOBRENEZEINT W, 774 28RN, £0
HAE L DENRTERELZ FHLIDICHOm AN EHET L, LA —FIZ
WEZLIZZEDRDHDLT AT - NE—U =R o, " —T—2
X, BARICT XY LAROBRBOZTZHEY, F2LUMOENREI 2
oL, BbTREHEOFIZAD, WEKERALLEZOE T, 774X

I

X, 7T BEOBEBBOBERNGNL RN STER, NE—TU — R LE
BOERIZED FHEOTH A AT, AIEKERF>TKD X HIT, fLIL
MEEZFFo>TRDELIICRELNY, EARLLTFTE~DOEFELLAN
LAY

Ttookl] ToONZ—T—=21%, FABREELLTT T A4 AEHIC
H#KT 20, M AOE~EWTAY, FHNVAET ZDICHRGOY
EENT R E, RENABEBRTHD, T ThH, e oBEEICH T
L7 F a7 EWOHIL, TAVIDOAT Y s aRX—=2 T AN
— FNAIELZ I A — b v (Miss Pinkterton) &V 9 Fi# 1<,
AXYVADT T7F 4 A+« 2 vF x/L(Gladys Mitchell, 1901~1983)»
B SELELEZEDOT T v KU —(Bradley) K A 72 & O BRIT & /e
>, 9
F—=NVRFIZDEANFEHELEWVIRT, TAIVT - NEZ—U— R Tk
bW AL, 7Y 7 VAT 4 —=DIRA =T NTHD, 1928
FICREINTERNG KB 77 ) TOUIBRET 5, Tk 77

194 N"—FrDIA I —FrE, 20— b o] (Miss
Pinkterton, 1932)IZ28 %L, V79T 4 A« I v F Vi 7 7 v R
— R AN%E, [HRHE2E] (Speedy Death, 1929) TH I L 7=,
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T, A= NVORICEE-TonEHlRECHEL, Fx, B
Hie &, BRaBRWBEDON#D, FHOARBEMEM > TODHEE A
LimFhz25E0, TOMREHEBLAEI EVWDH 27 T 7% H EF T,
RSN MBS, AV AN—FHEEZRADN, IR =T NVEHEI
ELWHEEIZBEZELTLE S,

IR e ~v—7iL “Iam afraid I am not clever myself, but living
all these years in St Mary Mead does give one an insight into
human nature.” (Christie, Thirteen 14) ¢ -7, I A + ~—7F )L
Ty b A7V« I—-FOLI /PSRN TELLTND L, AMH
EVWSbDORGNDLEBEITVD, E612, TA - =7, AH
EVIHIBDEFEZCNTHEDY TENLEZ T2, HFRMEN
xR, B b AT Y I RFTREZELT S HERFEZ B
mL, #EEZT 5,

Bl Tkig”r 77) TRBEHREREO~YY — - 27 )Y 7
(Henry Clithering) O HE I NZMEIE, FULEFZ2LE -3 AD
FT1IARTBHEATLES L W) HBRERFHOHIZ o7z, HEHIT
TETANT, A4 FPEBEFEZIFEY, HELEORLILFER ALY E R
Rz, ZOFEEBNWTWNWEIR - v =TT, DI2BEBORADEE
EATWE, BEDORPEL ooy, RIZFBEANNT, BALOD
FHE AR B Ab WD Z ML, BETETETLLIIT>TLE
STl WIHIFELE T, VA EY RIE, ZTOFENFERFMHLATORILEN
HoHONEHESE, IA =TT 200 HKFETHELL NS L
BRI, SR =T NEEHENAAL FBNDLEONTZRENS, 20X
A NEIREBARDBDHY, RBAAL FEZZON L TELEZERIELEIL
SV TWEDRE ST,
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ZOXoIC, EimE TKEZ 771 ICROEATVND 13 D5 H
12 DFHHT, IA =T NEFMDOA AN = D FEOFEE BN
FTTHRFELTLES, 2FVIX - v—T70F, (BOEAN) DX
e, R IZHEEY, FHOFREEMWEET TEME R TLES (%
TR ZESZ2DM, IR ~—TNEHY T, v Ry,
AFYVZAEDOEPFT T FHEZMRLTWDIED, B [LZER
TRAE] TIHES, THIRORETLD D,

JUVAT 4 —OEMERETLIRARECETL 1A, H_EDOK
BCRHELETIUT F=-FVT7RADVD, [OBWEFT 7]
T, W—=F 7 —20HPICHEANFENES L, REEIL, HEFLL
AL NV—7Tr—2Z L TWE4 ANTHDL, MOTNV—TTr— A
ZLTWEDNR, A7 m, N bV EH (Superintendent Battle) , i #
B O LV A A K#E(Colonel Race) , 7V T 7 RAD4ANTHD, N
VEERE, LA AKREZERDICHDE A THY, 7 o bR
ELTERELMEIGITEHZILICL TV ABELDL, BEICINDLL D
FERTHLD, AV U7 RATHZALELARZLTWE, TATYH,
NENVERIIA Y Ty RAZBEXEICMD L2, N FVELRIZIE
FATESINTEZD, AV T 7 RAIL “I've got a plan. There are four
of us — four sleuths, as you might say — and four of them! How
would it be if we each took one. Backed our fancy!” (Christie, Cards
on the Table 77) (LL'F Cards W)Lk ~, Ao bHEMEL L FEL
oo TOWOIDITT, AVUF7RABEEFBICZNT S5 LIk
7o,

LLedns, VU7 RAPD LTV DHREOHEL X, IHop
THRAFHZME, TLE2RZEORMEANY - PLE B SED
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HT, EEORNFMHITIVNERIZ T, T THLA IV U7 RAFTRD
&

To tell you the truth, a real murder has never come my way

before. And, to continue telling the truth, I don’t believe real
murder 1s very much in my line. I’'m so used to loading the
dice — if you understand what I mean. But I wasn’t going to
be out of it and let those three men have all the fun to

themselves... (Christie, Cards 131-132)

TV T 7 RANE, KRYOBRNFHEITADOFIZITAZRWET SN
TWie, £ Th, BRI RE#REOKRTHEICS AT 1ol
e, ATET 52 LT LTz,

F~*o7 4 RANFFEALRE] TiT, BAFHETEB S, B 2MH
ELLERORRZHELTLODICHEZT IR T v s, RAFHENH -
EMIZHEL TWEAF ) U7y RAPBET 2, R7ehbZANF4HO
HMAOF z 2 shiz4 Y 77 Kk AlX, “Hercule Poirot needed
help. She would take a look at the inhabitants of Broadhinny,
exercise her woman’s intuition which had never failed, and tell
Poirot who the murderer was. Then he would only have to get the
necessary evidence.” (Christie, McGinty's95) & & 2 7-, Z D X H I
AV T7RANE, RT3 et LTWL0EML, KEDORE
W @PrET, RToIlH#PIBELANRONHEATHITNIE, HLEFTR
TuNZOEREBEDLHEITTRNWE, BLOBNEEL RE, &
ZAHAW, AV T 7 RANTERICITIELANLEFZLALE —FIZWZIZHH
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5T, ELKABMNNRhole, TOLI7 AV T RAKHL, &7
PIELHEOERITE ISR b2 fmx T,

I8 =% ] (Third Girl, 1966)TiE, HOBLLZH LNFEAIZS
WTHHRLIZWE, /=< L2 F U v 7 (Norma Restarick) & \» 5 #
WEMENRT v il TRic, E2AN ) =<3 b EHETRVWE EIZ
bEroTLEoT, /—~2RT70OH~MT LIHCHERLEDITA
VU7 RANEoT, VT 7RANPLERFLZENTZRT 0L, U0
FRANEHRICHEZGDZ, R7 0k, RAFFOBEICITGERN S
ELOROTHPREEZT DL IICE, AV U7 RACEEFLLD
R, VU7 RANTENEZ RN L, VT 7 RANTEERLT
BIkRCTH LD, /—vBRBELL L TWEFFORTICHE L, B
TIERE L, AV U7 RANFHBENHORXZICRBITEZ L THIEFE
ZTENL, MErFEREEHGEEEDbT)n, TOKVE, I T
TRANFZAMEPICERPLOEONTL £ -7,

ED XS, LN TITENLAY Uy kAN, A7 eI
AT DLV EVIT,RVAEBS LLT, HSESHEEICERY HT,
ZMEDEKRZ FRET D20 TR, EMAICELWA®IZESZ O L
TH50, "7 ar2wyl-EdEELH5, 2 TH, “The well-known
detective story writer and Hercule Poirot were on friendly terms.”
(Christie, Third Girl 16) L E )P TWAH L 212, K7wv AV TrRk
NTBHLWAEKANR RO, 7V =B ERICEST 577
A REBHLERNT —T— 2%, v XIZL>T “As a detective duo,
Gryce and Butterworth compliment each other...Their values
provide common ground for working together, and their lively

camaraderie surpasses merely the rivalry of two sleuths.” (Maida
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6)EHiTINTWVWD, ZOX 57, AL L TCoOEHEZ BB L 2 A
ODRIEIX, A7 LAV TrRACHLEBEBT L2 THL, £V U7
RANFIA =T NV ELEBDICRT TV LI TIERWA, &7
RDOBHNEKRREKNRDIE ST,

[XF 4> b >3 4 85 50 %3 ] (4:50 from Paddington, 1957)D I A -
~—7 Nk, KATHDH~FXY BT 0 Kk AMrs. McGillicuddy) 7> 5
RKABFIHEIZFT > TWDHEE, A TEDIIEOHFTEADITHLIL TN
HZY%mEHBELE, CvnofEEfrENnN, IR - —TNFwXFY
NT 4 RNE—FEIZEDOREEFECANEICE> THAEZ L, HIL
TN T, ALK EZEZ IR LD EZR LD & LTS
Ao —=T N, BaOFEREENORZICHMA, BHEZTT
THLZIHEAHBITTHEZ T A2OITEEE LWV BEIZESEDh- T
W, BREZFRT LT NDH D5 AWIZEBE Y 5T,

zhix, v—v— 7 A4 X 8 v (Lucy Eyelesbarrow) & \ 5 F B
T, AT I R « v =7 NV OWMEE LT L0 ANWIZ T,
N—V = I Ay VAT 4 — FRFORFREEM CHrELLFIET,
FERIZSIRRFHEICR DD LBE STV, L2AN, L—v—
EFHEOEFBIIRMR D NWEE X, &2/ LD, FBUE L W)
ftFEExRAE, V-V —FZFEWE L TEBFL LWl ZH TWizo
T, BODOHAT, BONDOIEREBRRDL LI holc, TOXI 7N
— =, IR =T NVIFREREEINTZARERNENT T v v
Y — 7 (Crackenthorpe)F 2, i AN E LCTREDN, K EZBET L H I
AT, ARV —Y =137 T vV =T FEOBEMNTRERMEE IR
L, A - =T NVOHFICISZ T, BEBNEOND, ERIZZINE
TORBEEZETCHLELV—V—1T, KOXIIZE - T,
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‘Well, as far as Miss Marple is concerned I’'ve done my job,
I've found the body she wanted found. But I'm still engaged
by Miss Crackenthorpe, and there are two hungry boys in the
house and probably some more of the family will soon be
coming down after all upset. She needs domestic help. If
you go and tell her that I only took this post in order to hunt
for dead bodies she’ll probably throw me out. Otherwise I
can get on with my job and be useful.’

(Christie, 4:50 from Paddington 60)(LL F Paddington & W 9)

— — 1T L CWEERE R 270 T,

71

A e =TS Z T
FHFEERVKR 2, 20D, ZhUEZ T oy —TFFTHL
VBEIES Zoltb I THD, TALTHOL—v—FELEIRX T Ty
Y =TTV DLIHE THY, ZRIITELEY O 2 ANDDIESR,
FHEZEHOTRA L TRLIMOEREL T, HE2 Fia) AN LE
I bled, Vv —FRBIZEELRTRERL R, ZTDO LI
V= — X EREBGL T, AN ZORBICKIEZARYOEBEEZFEL
EEI T YT RICEL LI, FBURELTYH,

171

A= NVOMERELTOES RNV - =1L, /57 1 bk
AR50 0] OHOBLTIEH LN, THICEEICED T ~F = 7 HRIHE
&7 o572 (Bunson f{#H - Prior ikl 219) L Wis Tx %,

S.S-Uyrr AL THIESNT TEE/DNHAEE 20 HI
DF 11 2k1% “A servant must not be chosen by the author as the

culprit. This is begging a noble question. It is a too easy solution.
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The culprit must be a decidedly worth-while person — one that
wouldn’t ordinarily come under suspicion.” (Van Dine 191) & 72 5 T
WoH, DRV, == XD M NT, ARITHEE /N O AL
SABRNEWIEEBE SN TWIEFIEE 2T, DX O RMEMNANER
BH&EIC L UAT 4 —1F, EHOBRERZThHoTLE 25, LinL
BPRH, V=V —ZIRA v =T VOV IITHE L, #HEHETF
252 5%ETHY, EFRIZIT RN o7,

Professionals
A-K-Z7U—=2iF, 1915 FI2b 5 1 AOLEREZAELZ, U
7AFT Ly b ALY LEN) LBEREHTOENLETHD, %
ZIFE 2B EEZHMNELTWDL YR MNBEHTHDL, Fr v
— LAY —XBTF7AF Ly FOEI B DLEREICHONT,

WO I DI~ TWND,

There have also been a few women detectives, but on the
whole, they have not been very successful. In order to justify
their choice of sex, they are obliged to be so irritatingly
intuitive as to destroy that quiet enjoyment of the logical
which we look for in our detective reading. ... Why these
charming creatures should be able to tackle abstruse
problems at the age of twenty-one or thereabouts, while the
male detectives are usually content to wait till their thirties
or forties before setting up as experts, it is hard to say.

Where do they pick up their worldly knowledge? Not from
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personal experience, for they are always immaculate as the

driven snow. (Sayers, Omnibus 79)

AT, ERMICHKSDI L TV D EEFEVWELS, KEEHREICLT
ZEEENST LY, KOEKZ @B Ll T, A SHERE/NG I
METL2mMBEORLANEELICSND S, BEA YT —XITEZTWVD,
SHIT, BEAY—X1T, REFEmRD VLR WRENRERME L WO E L
BATZON, WHENLEMEIZE I CRICANTZONEMZ W T
D, 10 Ty A F Ly MIITE_oOHEME ofF T, BEF2HELL, B
ZLmYa—Y - nE Y K(George Hammond) & W 5 B o FE M0 EHAR
BEVWTHRLWEWSKHEZ T, UYrA 4Ly PORBRWVWEIR, U
TAFT LY PRONAEFECVRPARTITEIMZETHY, ITHARHPHOGH
MNERALTEDEEZTL, UrAF Ly MIZEWIZRIENEY FRA
&, U A4 Ly hBREEFNDOT, FHOEMTERIFEEZT 50
O boTWENR, Ur A AL ME “So inexperienced you would
say and so evidently a member of what New Yorkers call ‘society.’
Do not let that trouble you. My inexperience is not likely to last
long and my social pleasures are more apt to add to my efficiency
than to detract from it.” (Green, Golden19) ¢t S »>7-, Vr A A4 L v

FMIREE LTOMEBOARIC, XA DOIER L L THRL 21THITH

2 A Y—XEHIIL, ¥V - TLIFRKT - TVT A
(Katheine Alexandra Climpson) &\ 5 M & & H4E i A % Al & L 7=,
TV T AN, BMZXIZZA R NENANFTEDLN, BB, 2bolz
HEZWY) a2 FETHLEEL»VOEBHICHD TEY, Z0D
FEHEIE, E—F— U nBETEEEH LTS, 7T
2%, [rBERRE], [HFxRE60IFE] 2ET, Vs d10H
BExFroH,
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EHLTVDS, ZZTORLARAE, BHOREEZ LF Vs L, Uy
AFVbVy FEnNEYFRAICHB L7z, “Violet Strange in society
was a very different person from Violet Strange under the tension
of her secret and peculiar work.” (Green, Golden 22) & Ftik X 1L T
DE90T, thERIZWDLER L, WMEORERMFTEEL TWVDLEOD
TrAF Ly MIBATE 2T,

VrAA Ly MIFEHRE T, FHOboLRAII T R LI
T oTH AR LT, ACEfFxz L THE, T2 TUPA ALY |
X, FHERICMBAEZ s 7monZEsTo, "B R EZICHAE
BSTeDPET oo, Bo b B DOHDITHETE DO R o7,
TrAF Ly bOBBD, 2 NDOFRKRBIER I NI FT~ 1o Tk,
WITEMEZHEBE L, ZRIEXRDO I ICRRIN TV D,

Had the idea — the explanation — the only possible
explanation covering the whole phenomena come to her at
last?

It would seem so, for as she so stood, a look of conviction
settled over her features, and with this look, evidences of a
horror which for all her fast accumulating knowledge of life
and its possibilities made her appear very small and very

helpless. (Green, Golden 23)

TrAF Ly NOFBEOFIZ, RDTCOHRBEFHHTXHMENEZION
DO, DOBEITHEEICH D EREFEICEDbo T, & 2T MN R £,
ZTORMIL, Yr A ALy FONERBRSARNA O NAITT D i
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bbb b7, HkEIFFIT/NHESL, FEFICHY 2ZTFICREL, 20
FLIRIZIE, AN EDXSICEMEZMERALLE»OFIILTE N, S
F0, BAVY AT TLDOERK] 2E-T, YrA 4Ly MiE
HHZEXIEDTZDFEA 5,

1970 FA 6 80 FEMRIZTT T, T AU I OHEB /NG AIZ 1T LMD FL
SEBEN S B L, v— Y% + 2 27 —(Marcia Muller, 1944~)
DYy v~ a—>(Sharon McCone) , 7 - XL Y F—D V-1-
74— a3 —AFx—(V.I. Warshawski), A — +« 7 7 > I ' (Sue
Grafton, 1940~)® % > v — « 2 L7k — > (Kinsey Millhone) , &7 L > -
¥ T 7 A% — (Karen Kijewski, 1943~) D ¥ ¥ v b + 2 1 7 K (Kat
Colorado)2 ETh 2, ZD X 5 RLMDINFRMED KT &L 72572 D
B, A XV ZAOHHITHEZP D VA L AXOa—FT VT - T 1LA7
EE R D,

R L7k o2, a—FT V7 IIHEESFHTZ2RE L Tl AA—=
A« TT74 NIZELI, "N—=AIZHREL L THAEFA THRREHE
ZLTWE, N—=A40ORAZK, FE»OIE, HREIFLMEICETmN»R
WIRETE L EDLNDN, 2a—T U7X 1 ATCEEHZMSEEZ LT,
BRHLThOFNTEKBEANEm LK, 2—7 U 71X “I must be
calm, must show her that I am tough. This silliness is only the
strain of Bernie’s funeral and too much standing in the hot sun.”
(James, An Unsuitable Job for a Woman 19) (UL F Unsuitable & W
Tl ol, a—FT UV T7IEMOT1IATKEANERmLEZZ & TRE
AR, TORFELEANA—=A DOHFALTOREL RIOEWIZL
o LT, REZELCTWVWDHDICER L T2, IKEONEIL, A
LRMENMFEORFPAZRLIZEAZEHLTIELV IV D
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S, KEEZZ T -a—F U 7%, #BFEICERV#E NN, TIT&kD
XoiENLNLTWVWD,

Finally, she found herself a fresh notebook, headed it Case of
Mark Callender and ruled up the last few pages ready for her
expense account. These preliminaries had always been the
most satisfying part of a case, before boredom or distaste set
in, before anticipation crumbled into disenchantment and
failure. ...Cordelia enjoyed clothes, enjoyed planning and
buying them, a pleasure circumscribed less by poverty than by
her obsessive need to be able to pack the whole of her
wardrobe into one medium sized suitcase like a refugee

perpetually ready for flight. (James, Unsuitable 37)

=T U T, HECEROBENDIRFCT 2R LD S o2, T,
LW/ —McEFAE2RTLL, HBOHAEOLDIZKEDOMA—
NMCEBEL S Z Lotz ZTOFEEIT, BESHENE Z DA,
MR E RBIZEDLLHTIO, —FELWHDP Tz, EHIT=
—7 U7, BB ET2FHEN/GET, fHEPTIISI AARGIHTICE
b T, WEFHBEZHEL, 2—FT IV 7ITHEORFEL - AT
—h, XEICAEDLELE—F = EZET, FOLIRGEOELIS
HLTHBRWEIIZ, HERABORICIHHETE LS =T —>

DA—=> UHHELTH D,

3« 4 = —H—>JAEGER)IZ, 1884 fFICAINL SN, A XKV AD7
Tvvary 77 R, EIL, KRNy 77l % FHITTWS,
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a—FIVTRRETL2HE 2RO [KEO FToEHER] (The Skull
Beneath the Skin, 1982) T4, =2 —7 U 7 (X & F O RE ML OHE
B %5, “The creamy-fawn pleated skirt in fine wool and the
matching cashmere two-piece, both bought at Harrods in the July
sale, should, she felt, take care of most occasions; the cashmere’s
understated extravagance might, with luck, inspire confidence in
the Agency’s prosperity.”(James, The Skull Beneath the Skin 56) (LA
T Skull LI T)EFLBENTWD LI, BEFEGHTNEE L T D
EWVWOREHERD DD, a—TFT VT IIHETCHSTL EHEO Y — LD
TV =Y e AT—b &, TNEEIDTITOE =S =iz,

[fEo ToEERF] T, 2—7 V71T 1 Z(Bevis) & I A -
£ — XY A (Miss Maudsley) & W5 B FRH K, BiEICE 21X, 20
2 NFIREFFFT OB T, ZOREFBETOMNIIRELH L% G
DA, 2 NiF 1 HHMBEATRES A TR, [TXITERPROEZE]
DEIVIFEHL LWEHRICRsTea—FT U T OHEREFTILH DR,
KT oTe Xy PERLOHAILT, EIIThHEFFL TWDIRRETTE o 7,
ZOXIRBEORT, a—F VT, 2T L2EHERITHERD
LD G NEEFEZ L THRLWE W IKIEZ % J 72, “The most onerous
part of the preparation for this new case was deciding which clothes
to pack.” (James, Skull 55): EMrnTWVWBH Loz, 2—FT VU T7TIE4E
W OEB O Z T 25T, —FLAREBHIT, DX D RKREFF
STWSMRD D Z Lo, DEY, a—=FT VT IEASORIERSE
T, FEHTOMERHESOREE LTORADELSFMEIND &E X
TWLHHIFTH D,

TrA ALy b AL UTUDORED “He glanced at her person;
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it was simply clad but very expensively...” (Green, Golden 13) & it
ROENTWDL X, YoV TEHLNIEFICEMTHD L, BER
ERBENTVWDLORHL, 2—=7 U7 ORED, 72 FroRE
A== RMOFRMRE, FFICEENIHTEILTHD, 220
5, a=F U T7ORFERULT7 7 var AR ExE, HHICH
LT ESETWD, £/, IO T1IATHELZT LIHEIALER
ARBEL, LW = b aHATHFE2ELDLEV ), B<HFNE
DR % LERHNAN TN D

[cicizmhrz0igkE] & TREBEO TOHZER] 0LXb6 b, BEE
LTOa—=F U 7EmeE0Wn S fiRICERDL RN, “James’s
talent 1s for realistic description of people and places rather than
for the intricacies of the crime puzzle.” (Symons 293) & = 5 i T
WL XD, VA LRXITHERBMETLIDL, AL TN OHS
CEHRAZEWZ, 207D, ERofTiE, FHoHEBL LbIZ, =
—7 UV T7OANERYPEHICH»PND, Flea—FT VU TE, 1 ATH
HERELEL) LERAA, B bAMNIBI 2> TWVWDHA, F
HREFEE LB ZRMHITON T, “And never before had she felt so
inadequate for the task, pitting her youth, her inexperience, her
meagre store of received wisdom against the 1immense
mysteriousness of the human heart.” (James, Skull317) & itk &1
TS &5, ANHOLLEWIROWHEHZIEBRT DL, ASIFELHE
<, BRBRARTHLIIED, BEALWHIMEFITIASZITIE RN E 2D T
BN EVNIFIBLRETND, ZOXIRa—FT VT OLRBR, &
FICHERGE 2 52 TWD 2, a—F7 V7 RBET 5/FEMIT 2 F
DHTHDHIZHWET, a—F V7 EV=AXMERERET D HM
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IR,

The Couple Detectives

a—=F VTR A Ay ME, BHICHEHLT, MO THEEOMAE
ZH e nn, BMRELEa v EREL WD, TATT -0
=V =24V T 7 RABRFHEREOG SN TRENI I T TH
D0, 5B A X RS O B T R AR R 0 HE B 92 TR B 12 Y D PR
bWo, TR, 77U AT =N [TRHEHKE] OoficBy
EHRERFI— - R ATF—REEXX ATV AL, 2 NG
HLDETARICHWMERNVENRELTH D,

B ADERLITT NV —F o A(Prudence) & W\ H Y, HDHEHIC X
D, ZRUVALVIBEFTHES TWVWDH, 2 ZTH— R P
ey RDOREEICED, TORITIFNT v 7 PREOEBREFLZHED T
Wiz, ZOXIRREICL»PNDLT, KREZIERICR>TLE-S
oo @B LEBICBEONTLEZ X AF, B LR CEBIZW I
RBOFHEFI—EHAIL, [HFFEFEREE) 2K LEL, RER
WMROEE THL I —Z—RIZEDLNZ 2 A%, JEE O M TEHE K
FIRIZEERAENTL, W—F—K2b, <A BEEICITHT L X
I EEINTE X XN ATH DN, “Tuppence’s spirits rose
mercurially. Mr. Carter’s warnings passed unheeded. The young
lady had far too much confidence in herself to pay any heed to them.”
(Christie, Secret68) L WIHFBE N H D L 212, HLITITFAREH Vi
EC, W= —ROEERQRLEICHZMIFL2\AEL, LITEEHL TV
oo E2AN, PI—DNARELRFLZRITLER, HWEAHICZR-TL

Fol-lm®, XXURFWRDO LD RLEIZR T,
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Somehow, without Tommy, all the savour went out of the
adventure, and, for the first time, Tuppence felt doubtful
of success. While they had been together she had never
questioned it for a minute. Although she was accustomed
to take the lead, and to pride herself on her
quick-wittedness, in reality she had relied upon Tommy
more than she realized at the time... she had really relied
a good deal on his judgment. He might be slow, but he

was very sure. (Christie, Secret 88)

REODEBRPIBGED, ZXATFHRBREIOHAFLETEI NN TZDOERKR
b oL TWiz, L2rLAeRnb, FI—Rnhniwd, XX R
ODERICHT 2K TERS 2> TLESTE, XA, BHTEZ
TWEMEZRFI—ZEYIZLTWT, FI—0HEEZFEEL TV
FIZAN W0 o7,

F7, INOMM»] (Nor M2, 194D)ICIFKRDO L D REBRH 5,

“I don’t know that I really would want to do that...
Tuppence and I, you see, aren’t on those terms. We go
into things — together!”

In his mind was that phrase, uttered years ago, at the
close of an earlier war. A joint venture...

That was what his life with Tuppence had been and

would always be — a Joint Venture...
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(Christie, N or M? 47)

IN2~M»2) TiX, HFHRELETFORMANNAL (N LM OIEEKE
MEMICRDIEIICEVWSIEBN FI—IT5RA6NT, NE A
YAWRNETEMTH D (FEEE) TRV, XU RAETTIC
T L rF Y v 7R AMrs. Blenkensop) & 4V, (EEIE) ([ZHEALE
LTWie, v 2, HaEE»rokizcr 7 b KMr. Grant) & b 2
—DORFEEELEEL, KBV E LD, 77V FPRIZZEDOH
FEEBATE I, EOXIRERTH —RIZRTIAAL TIT< DR,
HYE XXV ATHDEES LT, ““We always do want the same
things,” said Tuppence happily.” (Christie, N or M?218) & \» H &
VADERELZOLD LV ST Y TRHD IO, 2 AN FiTW
SOHELCTHY, “TI look after her, sir,” said Tommy. ‘And 71l
look after you,” retorted Tuppence, resenting the manly assertion.”
(Christie, Secret33)E EWVE o TWHEMNML LMD K HIT, 2 AT
WICBAEWEZZ7+un—LAaY, @EEL THEFZMRL TS,
Tl ok, HiEz Lk 2 MTFEMTEREZRE 2 2% T
e, A= —RKRrb, EERREFEFGHOES Z{EE o, FRZK
DTNWEZNAFRY RIS R o7z, LLRRS, 2 A& bHMEL
LTl 7 ~Fa7Thded, 7—F—-aF - KM O v —H
v e R AR, NBRRAFAY 4D (BWOEN) , 7Y AT 14—
DI Fa—/b - R7upl, HENAROPTOXEELLDO FEL R
P 2FIZLL, ZZTOEREPNDOLNLTWDLIONERE [HBLE
WERME] THY, REOFERT, IV ARHESTWVWDLZERHL

MIT72 %,
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EfmeE 2/EBD [N 2> M »] Tk, 2 ANFHEREITR > TWNT,
7 A 7 (Deborah) & 7 U 7 (Derek) &\ 5 M+ D 7= 1%, (hF %k
DEEIZR o T WD, FHIEHO (B0 5 ¥ =] (By the Pricking of
My Thumbs, 1968) TiI#I#E, HAEHO [EmDEARF] TIX 70 5%
B E o Em ORI o TR, 2 NOBBIRMIEIREZ TWiho
7=,

(D> F&] TCoxr 2%, 1 BoRGEZ KD Em A KER
FHEERAED, MENCBRBESZBRONL, T HAHIZR>TLE- T,
““I wish to goodness you could look after Mother properly,” said
Deborah, severely. ‘None of us have ever been able to look after
her properly,” said Tommy.” (Christie, By the Pricking of My
Thumbs 261)(LL T Pricking EWT)EENNTWDH L HIZ, BOTH
TN LoD e RAEZRELLIICEbREL NI —1E, ZXv
A&ERENDANEZ2EZoMIZEFWRNWEFEVWIRLE, TAZIC I
wish at her age she’d learn to sit quiet and not do things.” (Christie,
Pricking260) & B %2 ZIESERI1FE, FICEBEL FHF TR, R
DD Z X ATHLH, BAF L &E L TWEE, “Tuppence
struggled. She thought, ‘I can stop her easily. Easily. She’s an old
woman. Feeble. She can’t —’ Suddenly in a cold tide of fear she
thought, ‘But /'m an old woman, too. I’'m not as strong as I think
myself. I’'m not as strong as she is.” (Christie, Pricking 341) & it
MENTWDLEIIE, FEHLTWVWDLIORERATH DD, FRU A
EREGICHATE DB TV, L2A0, BHobERATHY,
B2 TERSTWAHIZEMRIITENE WS, ERDE T2 0B DS £ D

Dz BEAIC L, ZTNETOERTEH, ¥ XU RITHE S AR
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W EZERBRL, TREZELATWE, SEIOZ X224, “Prudence
Beresford, Private Investigator, that’s what I am...” (Christie,
Pricking 86)t By IZ S WH»E, BMATZEMR TH D2, Fip okl
ZH CEM LT, “Oh Tommy, Tommy, what have I got myself into
this time?” (Christie, Pricking 343) & S\, A HOHFEMFIZEZTIAT N
TeHEERkEL I,

ErlenfiE Ry 220 2%, “I want to go home.
HOME, Thomas. And stay there.” (Christie, Pricking 352) & E & L
ez, TEMOEARF] Tl o L7eHZ bR A ST HARIC,
RIZRDAvE—UNRRRENTWELZD, TOMEMLS -DICERT
HZ b, b I—2 “It was always difficult keeping Tuppence
out of danger.” (Christie, Fate 88) . ZEx TWb ko, ¥R A%
ERPLEST TES ZEFRNETH -,

MEFBRDICHD THVTZDIEI NI —DORT, ¥XRAEERRDLT
v F 2T EWVWIHINE Tho 7N, “Tommy might have hesitated.
Tuppence did not hesitate for a minute.” (Christie, N or M?64) &
IR RIRT LIS, N ADOHFHFLOMS EERMOR ST H I —
UbEol=, 0=, I —0FEOMEI 51X “One in a thousand,
she 1s. But I'm sorry for someone who has her in the picture
sleuthing him down.” (Christie, Fate 76) & b TW\Wb X HiZ, #
NOZARFHICRLBHLLMETHY, HLIZlb s NE Z TR0 5
ThodrEWVH, BOFMiEZZ T Tnbd, 2 AT 20225 70 LA L
THED AL, 2N AT FEICRY, BROHERBICR > TH, BBR2A KA
EREEHTHORT, KO M —IZHITERXR A2l TET2,

7 VAT 4 —EREHICHERELTCWZFr Y — L &4 ¥ — X3,
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B — e U LAV A DONR—FF—L LT, "NV b TxA
EWOHHEH/NREE RS SEL, [EE2EH>%E] T, 1 ATREE
REBFATICH T e~ =y I, Wo5l Wikl TRREEZ L 5 &,
ENPWHEELORZDIZ, RVIAATLESTL, 2B, ~NU =y MEn
CFOLIRETHZREL, BITBRICEX D250 LT, BEzU5
NIEEWRORKZFEAL Lz, ~U v I, JEENGHICE-> Tl
ICHEATLEIRNIC, EEDOTEHRZFE -T2, N Ty FREREZEN
THIGICR > TRERIIE, EEITHEATWHWER, "=y FRFE-
HEEICEY, BEOHTIE, AT AVERBOX Y —, R— - T L
7 A(Paul Alexis)7Z & W) Z ERHBP L, "=y ME, =K
YL BATLTELE Y 4 AV A I, RAFHORHELHBT D,

FRUAL I —LFRRY, N2y U AUAL ORI,
TR ERLR N, MO TR TUR, Vs VA 3RELANY X
v MIZRET D072, ~U = v biX “The best remedy for a bruised
heart is not, as so many people seem to think, repose upon a manly
bosom. Much more efficacious are honest work, physical activity,
and the sudden acquisition of wealth.” (Sayers, Carcase 1) & itk &
NTWs L2, Vv 20 AN5L0s, hE2LT, K%
ML, BEERLIFTEALL, BRAEMHFOKEANL L TIEEICE -
R, HHEDRELE L TORVWERICRSTZOTH LD,

T, NIy PR Y4 LATVACKEMNICRDDEZAERKDRTT
D, TALVAITEFIILTVDIRN, ThzAVHIZELTLEY,
REIZRNBRNT W, Thd, REZE > TLESHBARL 72, [
FEROR] THARYV Ty NI, BESTTCEEREOAL Yy 7 A7 4 — FK
FOFRRBICHE L, BARBEEBELZLNO T 4 5T AI2O0W TR
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N~y M, ROXOSKEFELITR T,

Harriet, meanwhile, sat miserably wondering what devil
possessed her to display every disagreeable trait in her
character at the mere mention of Wimsey’s name. He had
done her no harm; he had only saved her from a shameful
death and offered her an unswerving personal devotion; and
for neither benefit had he ever claimed or expected her
gratitude. It was not pretty that her only return should be a
snarl of resentment. The fact is, thought Harriet, I have got
a bad inferiority complex; unfortunately, the fact that I know
it doesn’t help me to get rid of it. I could have liked him so
much if I could have met him on an equal footing...

(Sayers, Gaudy Night 32)

N Ty M, Vg bTVALICONTaRA s LEINTZZD, KL OEN
BEZHALIIR>TLES2TL, Vs AVAITHDZEERNRIED G
W, ARICELSERIRLS LTSN, 20—, ~nJ =y MIxt
LT, B#Hoz—>, ERKbHFLM—oL TRy, [EEELLE
FZJTAY =y MEIY 4 AT AT “But do you think it makes
matters any more agreeable to know that it is only the patronage of
Lord Peter Wimsey that prevent men like Umpelty from being
openly hostile?” (Sayers, Carcase 165-166) & = > 7=, ~NVJ = v MiZ,

FHEELZMHY L TWDET 7T ¢ B (Inspector Umpelty)IZ &

DR, "NV "R U 4 LATVADEHETIZHLIEBNTT, T
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NT AERP N =y PIREZRZR2VOLZERNmL STz Y,
VALTVAICHERNTLESTL, VALATVAIZZIDOL I REEZT -
TLEIANY Ty M, BRUEHFEEP DV BMITL01Z LB o7, %t
EDONGTHES Y FENPHR TN, Vg VA ICHEEFTCRIET
TNy NIZEXTLDOTH S,

#8580 K] ToNY =y ME, ELOFRKE RNRLERELS TN
AEBESETCVWDIED, fHEZLTHRLVWEWVWSIKEEZ T2, ~Y
Ty PRIV A LATVAICEZIOFREZMEICL TWIZORER, BRMY 5
ST A LVADEEN LT, VA LT ADMDEIHLERSTZ, U
A4 LTV AFIAT =y MITY TEFMIC “But I know that, if you have
put anything in hand, disagreeableness and danger will not turn
you back, and God forbid they should. Whatever it is, you have my
best wishes for it.” (Sayers, Gaudy Night261) it L7z, Z DO X H I
ALY, —ERVMALL EIL, ZOMENERTHA I NBAR
WTHALINFERSRVONHREL, NV =y Fa2EEILTW
D VALTYAE, "Ny FMCHOEREZE THMNLH DL Z & 2R
D, "I Ty hb, UALATVADNDLHETHLI RO EE
ST DE o7z,

Fr%5or] o7 2 FTHEHOL, TMCLWEHAKIT] TRELZ
FF T2 NI Y =y b OB~ S RAT I T 7228, W AE 5B 0 &R
FICEWVWTZRIGIS, THANE S TZBOLHAEOEERRER S,
2 NIFFEMHFICEESAENT, 1938 FICHRKX SN R THEITENI L
724 | ( “The Haunted Policeman” ) T3 1 72334, 1942 £ D
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(k4] ( “Tolboys” )TILE F2% 3 A2 > T\W5, 12 1936 4F
EFTEAY—XDPHAELTREZDOEELE > TFdba, VbAoA F -
¥ 4 /b > = (Jill Paton Walsh,1937~) 723 58 plc & & 7= [ K fl, 3= K fik ]
(Thrones, Dominations, 1998) Tl¥ 2 AD RimAENH N5, FLT
Uy allloTEINETEOH ] (A Presumption of Death,
2002)1%, 1940 FOA XU ZXOHEDONNEEBIZ/R>TWND, U 1 A
VAFTRE OB THEICITToTEBY, N =y NI B 2 E N
T, NV =y hOMEIZH D F—ILAKR—A X(Tolboys) & \H HE R
CBOVEATHD, ZONTHEAFEENEZD, ~NU Ty MIHTE
BICHEHENTLTD, Hx PN ELT &2 T,
LHREOHBLESZIE, VY — 2y 7 R —AXITEY MR UER,
TIFa— bR T LT =Y — A AT 4 T AREB WD,
TDEAVSNARAT 407X, REOEF S 25T THLDDA
mT, BEALFAEEL LITENRU EOoR O EZ R o Tlidwiehrole, Z
NICX LT, R AE P —THFHICHFEONLE T, VDR &%
HELAEWYL, HWOXREEM-TCER, —F, [HiEKEzE>ZE] TOA
Vxy b U4 AVA1F, AMEOEERNEZRELIN, [FESESDOK]
TiE, "NV =y MIEKBEINTEABEP AT TIEFICTART, Ua
LAVA DN RO TITITWbNRholc, DFD, ZTZTONY T
v MIYU PR FZEIZHLTWS, [ LWE A KITI Lk,
Vo y MIEBAICITERRECHESET, VoAV RHEAELZLT
WD D xRS TS,

ZOXE, HATITEREZN, AR REANT Dy NI EBLL D,

AT HZH] T, "V 2w b T4 AT ADFHIZT2ANDODHRTH DI
W, THERM oBRREIITEOHG] v ThHrEEZOND,
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NPT =@ RPELRVFEILC > TWVD, I ALE I ——
ECHTFOLIERLENFHICEZ R AA TR BICHEY, Thz
KREZATHEGDLDETHRL TN —F 4 7T IFMERIh TV,

£, TAV IV oRETHENABREZENTNWDLI 7TV A vy 7]
v ¥ (Frances Lockridge, 1890~1963) ¢ UV F ¥ — K -1 v 7 U v ¥
(Richard Lockridge, 1898~1982) 3 A& L7/ A 7 & Y = F /L K « /
— A (Pamela and Gerald North) K2, &2, 7 A U I OB /FLFE ¥
¥y VUG- n— h(Carolyn Gimpel Hart, 1936~)D 7 =— « 1 — 7
> A (Annie Laurance) & ¥ v 7 A «+ ¥ — U v 7 (Max Darling), 13 —
T, WUy hE U 4 LV ——RPFHFICEZIAENDFFITITFIZ
2N T, ERZEOFRT 2T L5 —ZA471E, A XY ZDNXEKY
V7« & A — X(Patricia Moyes, 1923~2000)D ~> U « F ¢ Xy | %

#8 (Inspector Henry Tibbet) &, D FE = I —(Emmy) 3 fk&A L 7=,

DLk, 4 NOLMHERE/NHFEZLOEMTCIERET 2 KHRERZD %,
A THICER LTS, Wb, ZHCATTSELT, LI
FHELL EOITE B N 2 FF o A I Th o, £/, 77U —
DT AT NG =T =L 7 YRAT 4 —DI A~ —TNVEHT,
T DI EEREDOHELICHREFEHZ L TV E VI EWVTH D
LbOD, fLEEZFEOANVLELETHD, FFIZT ) —v DT 7 A4 1L
v b e ALV, ENETIEEMEOBREN ERTE o 2 ER RN

MOPT, EARXCRTEWOFRS TR LELHERAELE R 5,

5 1/ERBD [T A« A« F 4~ ] (Death on Demand, 1987)
TERANRLEZE o7 ==t~y 7 2%, EA4EBDO [ NP —2 DK
NJ (Honeymoon with Murder, 1989) TRIFIZ 72 - 7=,
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BAATIEE, 7AVDOEMIERY a— 2 « ~A(Joan Hess, 1949~)
DT — VY — 7 A(Arly Hanks) & W\ 9 BREESC X KNY 7 - =
— 7 = /L (Patricia Cornwell, 1956~) 23 A& L 7= MEE 714 « A —
~N v % (Dr. Kay Scarpetta) , £ £ U 20 U ¥ « =25 ¢ (Liza Cody,
1944~)D 7 > F + U —(Anna Lee) L WO RMAR R L, ZMHAUWEFEL T
WG ICER L7 e o 238 2 72,

—J, T~Fa2TBBELEZHEKIELLTVWD, fIxiE, FvyelUr - G-
N—=—btDT == v —=F R F=J 7 FIXTYEMEEDO L —
F—, WAL —F0NAaIELER LD~ U —-0(Henrie’ 0)i,
LR H CHBZIIHE/NREEZ L TWVWSLE, TAVIOXFyr Y v« F
— > (Carolyn Keene) 14/ZF+ > — + F/L—(Nancy Drew) & 9 A 4
BEZ, A XU RAAEFZA—H L —F ¢ (Susan Moody, 1940~) 1%,
~N=— + U5 U/ (Penny Wanawake) & \» 9 B A DFE ANEEZ B

i, Toflict, HDoWIMELZFOBELICHEMEL L THEEST L X

6FyrUy - F =L, TAVIAERZRY—FR - XA T7 o7
A A ¥ —(Edward Stratemeyer, 1862~1930)»%, ;> ¥ — +« K1 —%
FEANRNIZ L/, T EEEE o R J(The Secret of the O1dClock,1930)
ERRETOHODEDICHESINTLEELTOHD, A NT v T A A Y — D%,
oY =y bS8« 7 X A X (Harriet Stratemeyer Adams,
1892~1982)X°7 A U W DR EXLFHFI NV RFLy K+ A U—h - Xy
v »(Mildred A Wart Benson, 1896~2002)H 2 k> T, ¥ — « K
Jo— o U =X F5l & BT,

TWINHE T AV I AEFERTHD, N—1F « ¥~ — | (Barbara
D’Amato, 1938~)iZ % ¥ v k « ¥ —% F (Cat Marsala) L \» 9 U R — X
—, F v ¥ — -+ 24— F(Nancy Pickard, 1945)(Z¥ = =— « 7 A
(Jenny Cain) & WO TRMHAOHE, = HF XX . =% —X
(Elizabeth Peters, 1927)iZ7 A U 7 - ¥ —74R 7 1 (Amelia Peabody)
LWHELERE T~ %+ 7o ZA(Amanda Cross, 1926~2003) 1%~
A4k« 772 A7 —(Kate Fansler) &\ 9 KB FZ 2 EHEKZIC L2,
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Pr-Hn W5, BZo Loz, #HE/ HOF T, ZHEBEEITEERF
FEWZRS>TWDHEDTHD, ZOMNELZENTZON, A-K+ 7 U —1,
THY e VAT 44—, Fpy—+LekAP—X, P-D:-T ALl

XD A4NTHDHEESZD,

I.James ESLICBESE T2 7 AN Ta—=F1U 7 25

—REVIS, RORHEBLDNERICB S T O ARELE LTRSS N D DIT,
T—=H%—caFre FAVOTYY—B YT+ R—LXTHY, G-K-
Fz AL =P DT T, VX T - Ty NV ADE—TAE
A8 F XUy - Tov—BUVHEE, R-A-7)—vrDY—Vr
HA LR ER— L X 2B LA RENRAICES T 5 X 51Tk
ol LML, THHRFEALEBHIFFICLIBMEHATHY,
L7k o, kM/hxzZ<Ty, 7Y% - 2 VAT 4 —DOxT LF o
— e RwKTa, NBFXA-FALY 40 [EOEAN] , Fayv—-L-
A Y —ADOE—F— U4 AUAWRE, BHERELET LN
ZEAETH- T,

ZHREIZ OV T (RO LEREIBENTZOEHEDO TN —
R—=DFT 20 —I2 20 B <7z 1861 (1864 Fi b & D)) (&
202 WV IHFHL, AK+ 77U =N 189THEICAIE LT AU T -
NE =T =2 % [IATY 2B LMERER 5 ([KHEMHET
e ! IATUEA] 6)EMEINLH D, AidOBEY, A ¥ — XX
ZOEOZMHEEIZOWVWT, BEMICKILTWD LITFE AT, &
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FREICLIZZEEMBIT RO L, AOBERICEOETE T, Fx
WA FICRKRDDENRWBOE L AP BELIZRY, SR ITH
X, EEBITERTEILHY, Mrsbilklo HERELsEL, &
BILEDLLIBLLORELXT 5, BTV D, ZDOXHIT, LHEEE
HElL, BHEEREOEEOHITIZRY, EDH AW & A D HEE)
FIZFEARAMERGFETCH AT X TEZLZTWNDE, ZO&AT
—ADimE BT LEMERENRBSE T 500, P-D+ ¥z Af AXDIEMT
» D,
P-D-VxALRZE 74U A Fry—-YxA5R0%, 1920
£ 8 H 3 HIKA Y I A7+ — RRTAEENT, 1ELRBITHRN, 3 FY
BICHENEENT, BAMBORKIZR T, 11 KOKFICT 7Y v
VB, ZOoMOZ KT 6 FMFEAL, TOH, FLITY va
(Dalgliesh) &\ 5 LZMEHAIICH 2 2% F 7=, 16 M CHETH L, VU
A LR FRFZEZEHFLLEDN, KB DOV F=—(Sidney)iZ & D 1T
BEEZT I ERVWGT#EFoTnitiew, &Lz,
LIFOK I ARBRICEET 08, ZHITBORRRTE -7-, 2 D%,
TV VDT 2 AT 4N s VT —TCELAEBEOHTEL T
77

19 R ORFICH IR KE N ZH R Lz, RETOFE#ME LT
KR ZzP|OEFZ LT, RICERECEHB L, 19414, V=14 L X
HESRETLE T —%*A a3t — N U — KUY A k(Ernest
Connor Bantry White) E fE# L, v R D/NE72 7 T v b THER
B AmEZE> T, £b72<, RITEM & L T3 [E FeEHE =R K
WCHEEL T, VoA LXL1942F & 1944 FIZEENTZ 2 ADhW IR
EHICKRDIFY 2Fo7c, ELOA4FIIEZ LT (Clare) & W95, K& D
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LAY, V2 A L XOHERERY =4 - A= AT 4 (Jane
Austen, 1775~181NIZ H e 7x, ¥ = A > (Jane) & 11T 7=,

1945 FIZRBH A RFIEZ B> THE L7z, Bg, 1964 FicT<
2% ETO 20 4[], KU A IV S0 OREHFEE D b O ANIREE 2
DWIRLTz, 19494, VoA L XFRVEEST L ETOM, EIZIREEH
EDOFEBMIZHELS D, RBPRIBOHRTHDL EXfMFNTHBIE, HHD
o, WH 7 7 A THREEREERLREFZATL, ZOROKRN G
VA LAMEMIZIZ, [&2%E] (A Mind to Murder, 1963) , [
A F =D K] (Shroud for a Nightingale, 1971) , [ER W]
(The Black Tower, 1975)7¢ £, FEEEL*BT RIC LR %L H 5,

G2 HT, WERETEHRELLTHBET26MIC, ROOMES [TX
D% % 2 ] (Cover Her Face, 1962) D #VEIZH Y #2x»> 7=, 3 HEH 2

D TEEZ L RELLMEL, RO ES TRt 7 =4 N—& 7 = A X
—tt(Faber&Faber) 5, TOEFEORK THIREN D Z LT o7,
TtcogsEx] 12X, 745 « X127V v a2 (Adam Dalgliesh) &
Wor Yy FUCERTOERPRERELTERE TS, 270 via
I, Y24 LA EMERRTOIRETOLDL, VoA LXE, BFLT
TR T A FEAFTS TN, “She chose to use her maiden name on
this and subsequent books because “James” was “the essential me
and my family name from the beginning.” She chose the initials P.
D. because she thought an author’s sex should not be of concern to
people.” (Gidez 2-3) b NTWVWDH L HIZ, Rvxr—A2IZHZTIH
WD, P26 X) LIX THRONG, B EHRBEOKRE
2R ENDTHY, 74V R Fr Yy —% A4 =V XY LT LD
EEOMNNHREOHLETH THEHRLRNVLEBRILTLDTH D,
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KOS 2 T2 1968 4, V= A AR TMO THEFEDO H VR
2T, ERABEOEKEZIYD, NWEHE CTELEMMEOE A IE
G A D B T Wiz, WA TOEBBIFE TIZ, ¥=Aa b X TE8ELR
DIEX 7 T & CERICBIT DB ELEFELZZALL, THERO [OR
M 21358 ] (Death of An Expert Witness, 1977)1%, Bt 5 # & BF 52 fr 28
‘R LMo TEY, VoA LXAPNBE THILABBIHTIZY T I T
tE5Z2TWD, 19714, VoA ARXTNEEORKE RN~ A A7
Y v F—(Thomas A. Critchley) £ [ 7 + 7 U 7 #E D&% N (The Maul
and the Pear Tree:' The Ratcliffe Highway Murders 1811, 1971) % &
fEL 72,

rr4Frr7—nolil] & TRNE] & [EOK] (A Taste for
Death, 1986)T, HEHEHAEZHX(CWAD L VN — « ZH—H 2%
B L7, 1980 4E ¥ E£ L= 72 &) (Innocent Blood, 1980)i%,
AT Y —ZHBATLXFERE L TEWRE 2 72, (3R & ]
(Device and Desires, 1989) , [R5t ] (Original Sin, 1994) , [1E#%]
(A Certain Justice, 1997) & W5 L H1Z, ATV vva -« v —X
kT e, 1991 FIiINe X 205252 bhvic, 1992 FI
gRENTE TANEOF47= b ] (The Children of Men, 1992)1%, SF
7R3 E CREOREN M PN TN D,

VA LA T Fry—- LAY —X2WELTEBY, VY —X
DIARBRRE]ZE#HR L T, [RE KRR I(Unnatural Causes, 1967)
ZRAME LT, 2 00 EDL LS HEBIZK SR B REICAENT

BN BDHLOT —<IZRoTWDH, 1978 F£2iF [ XX b /) U=
v~~] ( “From Puzzle to Novel” )&\ 95 A ¥ — X220\ T O

»FL TS, “James’s outspoken admiration for Sayers might have
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had a hand in the assumption of a love affair imitating that of Lord
Peter Wimsey and Harriet Vane, but she has persisted in her
established separation of Adam and Cordelia.” (Benstock 211) & it <
bNTWVWLHEHIE, Ve A b RAF AT —ADE—F— T 4 LTVAL
Ny b VoA COBERRERERL S & LA, 1977 FITHK
L7e 723 a—7 U7 EfEET &2 2] (“Ought Adam to Marry
Cordelia?” )OH T, BITEO &L Z AKX, VTV v iazifl biigs
OOV EARVEEF LT, & 2560, [hEost] (Death in
Holy Orders, 2001) T, XV 7V v a%wx~ -+ 77 x>} A(Emma
Lavenham) & W5 FH Witk L b, 2 AOBEKRIE [FEABRE]
(The Murder Room, 2003) , [4T &) (The Lighthouse, 2005) & i &,
I#.% ] (The Private Patient, 2008)1%, 2 A Thid < < bh
TWb, VA LXE, BEAY—XERDO LD 2REORMIZHE D AE
BifkZ, BIECTHLEMLIZOKE o7,

1999 12X, 7 A U AR/ 7 7 BEMWAOERERE*ZH LT,
F4E, HAUs Time to be in Earnest 383 L, 2009 £ |2 1%, #EME/H
WZHOWT DI v ¥ A Talking about Detective Fiction # R L 7=, ¥
A LRAFBIE, B R Ay 7 A7 45— KT, 2 NOIR, 5 AND R,
TANDEHKLEEL LTS, 2011 FIIE, Y=2AY A=A T 4D
&g & fw A ] (Pride and Prejudice, 1813) D 6 H-1% %z #E B /N it A1 37 T
W= TE R EmAE, £ L & ANJl(Death Comes to Pemberley, 2011)
mRE LT,

ToEzBE2] TRG L RUVERITOT XL - X7 v
2%, 2fEED (2% E] CEHIZ, 4fFBEDO [FAF 75— Dk
K] CIEELEERIC, TIEEO TORETRE] TIIEHEICAHEL,
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AT ISERICESL TS, 2o XHic, AEEZRETIHME LT,
THELFZNVT ) v a NEGT D EM/NE L TRITICHEELLEY
A LR, HHEAERD [RiITFmrnwiEEEl T, 1Tk
HRELBRGI Y, TP a—FU7 - ZJ LA ThY, REFEFR
DEFRFELHICHF SN, MY TEHEEZMRLELS>ETL5a—FT U7
DIER R ERE, 2L OLEREO LB LA, LikL7zX oI,
Aa—=FUTIE2THY, iy FOERITAREERICHD TV

—=Af T ITARBPRELTNWD T I FEEFEIICHE® Y A B
ZRELTEHMBENRDDN, NR—c= A ICBEFEZMAAEN THRFREE
ol a—FT VT RHET L, S—=A1FFEE2EITL T,
EEXCEBEEAZBLTAHRL VR, Bahiza—F U T71%, F5ET
DIBEHINCHE > TV RXT DL EAND, AT LMECIEm Ry
WELLEF LN, "—=ADPEHVEEOT T, ZotELra—TF
7L TWS EHEITF TR, 20&E ITe®ITH, —ATH
BiTafi T R_RLET D,

EC, VA LsXERIZIF 2TV T oMy, [ rkEILE]
W7 v % - 7Y v K7 (Brenda Pridmore) , [JEIE] 21X~
74 774 A(Mandy Price) t W5 HWZMEN BT 5, [k
T3] & THIED BZF4AZ Y vy aREEBETHY, TLrEFRe<
TAFBEBREO-ANELTRET L, 2—FT V7 IR RY, T L
Fe~wr T A XRNBEBETIE RN, #HEELTOEREN +oHb -
TWaEE2xoNnd, ZZ06lE, 2—TF7VT7%2KRDET LV oA A
AMERICBG T 2 EVWLEHICESEY T, BEICHVNTWDL ki %
ZE LT,
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a—=F U7 - LA DEE

F iz iZm 72 nigkZ] 13 “On the morning of Bernie Pryde’s
death...” (James, Unsuitable 1) W5 X512, N—=A DN
R EYD, a =T U T BN DHEDOE —-HKAE LD, N—
—SADOHEEERERRLEE, 2 —F7 V) 7IFERITEKL, EEKOFELIZ
A2 TALTRLERL, ELALEOORFbLERZEY &, N—=
A DEIZE- L FrEEL, BEOBERIT, HOVEERNHZ ALY
HIFE, a—FT UV TIEERHICHL L, BENEoTK, AT DI
Rolea—F IV TE, MrFRKRE2ENTZERLETHL LKL, F
Biofkiz L, 20nb, a—7 U T3 TEDTORTIT R &
CAoTWo iz,

INLOTEMNL, 2 —FT VT IFERAREEOFRICENLA L EL R
EFRELELITF> TV, BERozMITTmMESZLlm
FriCkHLCcE Db N ThHHLZ ERbND, $loa—F7 U 70E, FEH
ZimBRL, WObLDONTIEIEREIS AT 2 L, BELZ L2
DETHRICET, S0 DOTLHIRNEZ A2 LI & 2T N %
FFoTWd, TOITE AR, ~ATHREXZHRT TWIRLESEE
DTHDH, ZOX5a—FT VT Tholed, N—=A4 DXL, K
DEH—mERLED,

Swept suddenly with desolation and a defensive anger on
Bernie’s behalf, she sought a scapegoat and found it in a
certain Superintendent of the Yard. He had kicked Bernie
out of the only job he had ever wanted to do; hadn’t troubled to

find out what happened to him later; and, most irrational
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indictment of all, he hadn’t even bothered to come to the
funeral. Bernie had needed to be a detective as other men
needed to paint, write, drink or fornicate. Surely the C.I.D
was large enough to accommodate one man’s enthusiasm and
inefficiency? For the first time Cordelia wept for Bernie...

(James, Unsuitable 16-17)

ZITOoa=F7IT7F, A== 1lRbo> TH LI LR N I H LT,
TORYVOIFTTFAEN—=A OERTRHAO EFIZH T, €0 EF
L, VA D XEMTEBIRRRENIALT Y v 2B TH D, ¥
NIy ald, A—=A BERIFA LBV L, ZO%DA—=
DEEEZMASH & bET, ERITHLRR LT, DX D RED W
LEamb, a—=F7 V73O TA—=AADEDITMNNTEDTHD, =
CTOREE TRICEm»2VEE] ToREE, F1v7) viald]
DR\ L7z EEI2BERTH, =2—7 U 71X “And after you'd sacked
him, you never enquired how he got on. You didn’t even come to
the funeral! ...You sacked him. All he ever wanted was to be a
detective and you wouldn’t give him a chance.” (James, Unsuitable
21 N7 ) v azBmDI,

N—=o A DEXDPLHE A%, L 7 (Leaming) & W 9 M 2N K 48
ANELTR- TR, VIVIZIALLARRERE TREEOR T
UK« B L —(Sir Ronald Callender) D fE A L TE VY, v
RpoRET, WO~ AEBEF~—7Mark) 3 EDVHEE LD,
ZOFRRZEHL TR LW EEHL TE DR 272, 21D~ — 7 1%

7 Uy P RFEEF@RIBFEL, X2 BT, MO RRETHV TV,
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M—=D2OFRHHADOZRVEDL LE L TWEFARFEDOR TR, REKRYF
zHRL, BRCHE, BELEO, 2—F7 U7X ORA R
ke, N Ta—F7 U 7L, LERERICEDREWERRICEDY, v —
ZIEhE SNl L WO REREEZ ST, AL, a—=FT UV TICHEZDOR
KERAEEKBE LoV RIIBE S Th - 7=,

[ZiziZm i WikZE] THRAT HEIE, FAN 204, BF 2, F
HOE 1, RARZE 1L THD, BRARZOHEE T —T IV 7 TH
D, a3 =7V TIEMENPCE T, ROEIFFoRIcEZEE LIS,
Z OKFIE“...she felt a saving anger. She wouldn’t let herself drown,
wouldn’t die in this horrible place, alone and terrified.” (James,
Unsuitable 155) L B0 # &L, ZAROEVWFHFT—AE D) TH XN
LRATEEDINE, BAOTHIFPLOEWERAS &L, 2D XKD
LB a—FT VT RREEREDZ0E, [iCEm»r0ikE] i

—=ADHDOHKLThHole, NIV vvald, N—=AD02bfDMH
—OAEETHETH ST EHE L W OHIMEFZTY LT, 612, ~N—
=A ORI b KRR NhoTe, ZORICHERFIALT Y valila—
TUVTEHRY, "R—=ADEDITEZRLIZDOTH D,

[ o ToEEST] <X, a2 =7V 73&aRkickz2270
¥« 7 A /L (Clarissa Lisle) & W™ 9 2 o By i) %38 &0 N IB M & (K &
Nl LarL, #R7Z 70 vy HiERizolciy, a—7 U7 B"ED
FHEDOE - BRELRD, TOROKRFIZTROBY TH D,

She stood at the side of the bed, shaking. The room was
full of noise, a regular drumming which filled her ears and

pounded against her ribs. She thought: I must get someone,
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I must get help. But there was no help. Clarissa was dead.
And she found that her limbs were rooted, only her eyes could
move. But they saw things clearly, too clearly. Slowly she
turned them from the horror on the bed and fixed them on the
bedside chest. Something was missing, the silver jewel

casket.

(James, Skull 167)

N DHEEBEROFLITERZY, SEOa—FT U TIIEZRNDL
Ny FORBIZELT AT LE-T, BOBEBHFOLIEAFHE T 550
Hoflz@minl, #ErEZFEE R TEHEE-7D, $9ATHDLOD
b, B ERATOHETRRWE-R ST, a—F U7 0O FEILH
FF, RZTEEBE, EEREZIZ-oEV ERTLE -, BEICAMWIC
fao T LEoTea—FT V7 Tholeh, Ny ¥ A4 FO/Jhgl&HLIC
HOTHMOEAFNPEL RoTNDLZ LIZEFRABRDNT, Ko<l
DELZ TV vy PDOEEMOELZENTE, BERERBICHNE-S
72Hf, =—7 U 7% “And then her control broke. She gave a gasp
and felt the hot tears coursing down her face.” (James, Skull 176)
E, Bl ERY, BRABAMIEOZE LT, TOX5ha—F7U7T
, FHBERETCHIHEBIFFREDO T A U 4+ Ivo) T < fa & L7,
Tix, =2 =7 IV 7877V v OREELRELL TLR, #2214
R LTS NTZmMONE S LW, FIEICHLZERITH -7,
fDFEIX, 77V v PNREAL LW FESKER, 77V v 0 HH
TOTELTREREOZEENYEZERAT, EEEZHOE DT L=

—T VT EREIZENENoT2, TOLIRRMOF, T AT+ M
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MOTa—FTVTICELIEZREZOTHL, T a—T U7X
“...she gulped back her tears, fighting for control, while he held
her gently without speaking.” (James, Skull176)- & 5 L 52, &
IFEMICNE, BRI ZMVRZ S LM R DI ENTERLDTH D,
MNREETD TZOEOHWIE e 7y vat ] oFE»OHK
R, BB BRED RO T oD FELLRBIAGITRVIAALTS D L,
A—=FITTELENEREFEO - ACSNTLEI JOUMNE 158) LR 5
Fo, THREOTOHER] FZHE1IBLLEIHETIE, =—FY
T ES T, a =7 VTR 7Y v a#EET IR FOMDE T
LOEERLTE, 77V v BREINLIETREN PN TND, L
L, H 4D “The Professionals” (FYm 7 x v at )b, 7
TV I BRANEMREZRETLIERRBELT50THD, 22T, =
— 7 V7 bMOBRELD L RKICHEFERZZ T 5, 20, 73—
TUVTEMOY = A4 LXEM [ORBEITE] o7 Lo R [HIE]

D~rT 4 ERUENIFITRD,

FTonEEEIR] TOT VU X054

FoWEITE] X, "y YT LV NFRORFEAE LT D
N ER E > TWVWD, £ 2 CHKE, EMEE o e Y ~—(Lorrimer)
MRS, BIGITEEICFRKY ST, EHr6RE AL
FRY7TE62, n ) — IR THREBREKDOIZD, FTNOHNL
bIEEZH > TWic, AlERTEMETTE WY, LREBEOEFEMHE D
OMICAECZEHER ANMBERS, ZoFtowstrs, 7L 4 7
Uy RETIE, RA v VHRETOZMBREERLD, 18O AEEE T

Hb, TZiFmr20WigE] Coa—F U 70, B8 L THRL A
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—= A OHEZERLGEZABET2EIDICRDIOICHL, T A IIHRE
BRLZFEED -BELTELST L, 7V ZE3HEBEZENRP LG

“Her mind was preoccupied with the excitements and discoveries
of her wonderful first job.” (James, Death of an Expert Witness
29)(LLF Death LW ) & FIBICFHE->TWVDH X212, A1 TOfEFH DB
BOHRE R CHEO FIE B TV,

A= U TR [ZIZFmrnE¥(] 2 TREOTOEERT] o
TRAIWCHMFBEBELZDOXEEBON =V ICT D0 LRAEKIC, [
WeFEITHE] TET VORI OERNTIEI S 2 50% NFEMFOFH—
BRETHD, DFV, 2 NONHIFPE>TWVDL, H-OHES,
B —DREZFER LR, 7L 23 EBEE, Ml onk
Wb FE /NS BFTC, BRoZ IR E W, T L FiEr Y
YOI FEMNT, BESEZELER, vll~v—0FA XLl
THEREREND, SEATWVWD Z EiEahro T, 0%, MEHR
CHEZH T, MoEFELLDOF~To7c, 7 Lo X/l Z 24,
Vb ERNT, B EL 2 ERNTERLS kole, RNV T, rUI~V—0
FENFRFTAICHNIED, REZICZ2o7, L2L [KEDO FTOHEE
Bl oa—F U7 LR, TV bREEEZHOSZDIZLTYa Yy
J 2T, AL BRIINITTHLL RN, X
IR EN T L FITRDWIERE, oM ThoHE Yy FU =
VRN Mrs. BidwelD3 7 L o X IZiiam > CETELVWSELZNT 2
DIEsle, Zhvna—F7 U7 LR, 7V XREEREZIRRLL TUOR,
FEN DT LTS NI m IO N B L afih, &40 FE I 5
LRBEThHoTo, T, By FUIVRADERD A — =%
I C 7o, 7Ly ZiEbon X Hicpi 2T ENTEE,
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TD%, v RUVEBRTFNLA LT vy 2 BEEHE NS - TRT,
METHE — AN — A~OFEBFRER N EE -T2, 7L FIX®kDO LS 7R
REETS - 72,

With the resilience of youth, Brenda Pridmore had recovered
quickly from the shock of finding Lorrimer’s body. She had
resolutely refused to be taken home and by the time Dalgliesh
was ready to see her she was perfectly calm and, indeed,
anxious to tell her story. ...She gazed across the desk at
Dalgliesh as intently as a docile child and totally without fear.
(James, Death 148-149)
ZOXOI, HEWAOEENT, T X FTTICEERERLOY =
I MHBIABHES> TV, RIZKEbINL20xWEE LTHESLSL, %
BEICEHFSAZMOVEL, 270y vahbORERFEHEBUCEALL, ¥
NT Yy valhngoTh, ok liTa REd, #HHE
BRIHEOEICE ST AL IT Y v azlod T,
TLUERE2OREKERRLLIZOEZ, v v —FANFEHEOBRE
S, BMHOHKXREFEDLZD, 7L X ITHOHENEL 2D, K¥%x
THZ LRl MEFEZHT, — A7 Lo ¥, AEE
MIN 7T LW RBICHAETON, FNWTH/DLIZLITR-2T2, £OD
W, oM TMMNIREZE LN TERY, EHREITETARSLTL
Folt, LORKHNYDOOWTALFERIZB T 2RO X 9 & Ao 72k

g, RALWHDOAE D Z L2/ b, “At first her mind, shocked into

stupor, refused to recognize what her dazzled eyes so clearly saw.”
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(James, Death 315) B 5N TWD X H1Z, &AIEY a v 7 THEM

BB L TCLELT LT Tholen, HPAIZLELDOZRD
FWEMEIIR T, TV A FREREBEHEETERVWESE, F2MHIX
L, BORICH 2 b DI TH, 7 L ¥ ORBIT Licmid 5,
HELZ TV EHM LI, TNIE, SV ATT - -V
(Stella Mawson) DFEARTE 72, 16 ZOFERIZEHE LT L X Th
ST, EOMBEZT ST THDHZ LITITRNPFE “Moaning, she
grasped at the rope and swung on it three times before it slipped
from her loosening hands, and she fainted.” (James, Death 316) &
RSN TWL EHIE, 7 FExnzllA TR 72, €L TM»
BENRIBOVIET, 7V IRERST-OTHDL, 7LV LK%
ATIHERELECLLNDLT, #ZEL L, ¥~ A VIEEHENTY
FricWic vz yvallMmbEd 2R TEL, 22TOT LS
&, BEZHERT DLV IMBRVICH->TH, PHINETZLTEDH
ETHR K EZAERET,

B, N7V v aPNERBF RSO T L F DR~ o TR,
TLUyHAET TR/ ERYVRELTEY, SoFW ELEESDETH
N7V vakm ALz, “Dalgliesh wondered anew at the
resilience of youth.” (James, Death 335) 5N TWwW5 X 95 iz,

ZORIBENCENLV T v a2l idD THERESTZIZETH -7, HI

8AT T + E— Y UIF/NMET, HEFTHELLTEHDO VLT v
=7 « 74 Y —(Angela Foley) Lt &5 L CTW5, T V=7 1d&%kS
Nier ) ~v—0WnWeZTHL0, MPES, s ~v—noEEZRY
HWEN, KERFBZZ T CWVWE, AT T702x71201%, 5FA
TWhar—VEHEY R ELEs, 2773, vnll~— %L0O5
ANEBRAM -T2, PAEZROHLT, E&2HF LA E VWO ET
Bl LT,
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HIZIE, A7 7 0RFEEZRERLLTERL, R koTIZb b b T,
TLryZFTTICNLL, AEESLTEY, A7) vy a0ERM
CHbLon LERFZLZ, BOAOEROREICHENDZ LB TE
72, “She spoke with happy unconcern. The illness, the loneliness
and the pain were as unreal and remote as was the torture.” (James,
Death 338) L ENNTWVDH EIIC, T FIZk o TEWD LT,
FBEMR LD TH D, ¥7-“She had lived on a farm all her life.
There was always birth and death, the birth and death of animals
and of humans too. And the long nights of the fen winters would
bring their own miasma of madness or despair. But not to her.”
(James, Death 339t b i TWb, LU X ITEFELOED,
FHEXLANMOELHHEVIRL R TEL, FIT THEIEV RN TWHTS,
FENWT LU AL THITEROZ ERDOTHD, Znb D5 HO R
T, 7L Il oTHREIE, HFEENTED L TEBEOHKRET
b, 7L ZIZEoTMADIREL T, WUHFEETLEIFERD
LeHAirBNTLEY, 2226 TIE, 7V F R HbEY DR
WETOEmMBEAM TH D, L LT Ly X IXaNEREMRETT CTH W
TWaL7ew, B2 HTITELEDNHITWD, FANFEEPEZ S0, FE
Wik oMEL L TWAE T LA ay 7% (Inspector Blakelock)Z,
7 L AL “Isn’t death terrible?” (James, Death 45) & 7=, *
DWEH > TOWFEIM I &1, 7L Z L RL 18D kD THETH
S, TOFEERUFIATOMET L X bRioTWeicd, 7L
YEAFRMOEDEELMEDO L EEZ, HFIBRASLVLEDOTH D &K
Co—mbRAETNHD,

T LA OmBLIT “It's a good job, and she was lucky to get it.”
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(James, Death33): S\, 7L ZDOKRH v YIS ~D k%2 KE
EATWE, L2L, BAFEERN 2B -2, WHITL O H
FEMMEFTIATNELZNEAS T VX TEo7, AFEHEOHE W
T, 7V FOEKITIRESLSKEDSH>LELTWVD, TOLDT L F
¥ “I suppose this is what murder does, changes people’s lives and
spoils them.” (James, Death 340) & ik <7, 7 L > # %, & ANFEHRN
ZORBREFEICKIETRHETEFIZENLENS Z LA OV EDOTH
5. RIFMFIT TZORERERDELICHRUZBEE 5 2, D &H
BRANDREZ I R T HBEIC R ol LiFEFETE RV (RIF
)&, 2 OOREKERALLLET LA ESHILTNS, 20X,
TV U BRENEMRICEESIAENTZDIL, T ZDANEIFTEDDY
DOhDH, TV XOREIL, HEEKEEKIZLT, T athEE
WD, MEETLOEIICMo TS, BROZDOXIRKRFFLET L ¥
TR LTWDLD, BHaoomhxz A ATl ) ~—DEEIZIE X
L2702, BFHECR-THFEZRFSOZILEZEATVDS, TR TH
7 LA E “Mum won’t have an easy moment if I stay at the Lab.
She loves me, and I’'m all she’s got. You can’t hurt people when
they love you.” (James, Death339) & S\, B ZELT<ND A%
GO TETHELZT LI LETERVLEMATVD, TV HDHE
?DHEFTIL“...this cozy womb-like shelter from the dark fens.” (James,
Death 341) & RBELINTWD, [OREEITIE] TOT L X DRY
X, B20HFHBEOINLVITY v aDHMETTHD, T LU X 0REE
DWVWBLFELHORWEFTIZEDL D), ZIZhbHANT DIl F%HE
ELTCOEEZEDONT, EOCBRBIEELNTED T TH D,
bz &ms, a—=F I 7T Ly A3 0oBEUARD D 2
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ERbNb, a—FTUVTEHBELELTIHEOEMEEY, 7L 2 X
ER AR CREMMLE o B E T o WS, EbE b b (3] IR
TOHEFICHVTWD, TOLFEOT T, kb idFiti N ok
HOYTDIZ LT, 2 AN&b, ZORNPLONHLE Y ITFE, &R
DFICHFICHLTELIEREZFF> TS, LL, ZOEDOED
2 NODNEFTEDASELTWD, a—F7 U 73 ERREHITER
N, —ATHREFEEHTLZEEL WS ZEIIRoT, 7LV
LI R 0o bsrtFERCHEVEICLELNDLT, FITICkR Z 57258
DI, AH%DOERICHAHBD TV D,

WOt TS 27V B e TEG2R] 32 b o 2 BEITW
otz A S | (James [EED FOEEFRF] it 584) L, =2 —F
TN TWDLEWERTZ, ENICa—F U7 [&ZIiZiEmmnzn
) ¢, ~v~— 7 %% LlcuF /L N% “...1can’t believe it. I can’t
believe that a human being could be so evil.” (James, Unsuitable
172) L 3 5, COAFANDIE, 2—F U T OIS RE LS 5
25, LD LZEDO%, v RELvI v Zicgksh 1, a—5U7
FLrIvseFLy, oA PR ELARICHEELLZ, 2707
N2 FlromE WIHIFERIT, LIVIREALEZ LIk, a—
TUT—=ANOWORNIZLELNDZ Loz, ZOD, =2—TY

TIEZLTL, Z0oa—FTIUTORENLIE, a—F UV TAeF LR

9m I NiE, Eox=T U v (Evelyn)? 1t % 5E D 70 W K72 & B
L7z, A2 6B AERICH Y, § TICHIERL TWELI U702
EETU LI B, AEND AR &350, BEEAE TS
Mo Tz, REEZLTCWEZY 0 Z5&M2% 0 A, &% LTI
TR Z2HBY, AFEhlc~—22RFOEXRDO I L, LI 7iZ
v~ —JIWCHSNAYORBIELE XS Ao, TN TH, vt
RN~ —7 #3720, otV Rl Ea& L0 o7,
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MELIVITOREEAIZLTNWD ERDZZENRTES, KEDOT

DHFEF] TIX, 77V vV o#EHEBEENTN, FERIFERETL
Folt, IHIC, BRAZREIIEDLICLELP2DLT, KRAFTEEE
L, WMAJGEIL S le 7o), BRIZBREHT R TE R > TLE
ST, TLTITREOTOHERTIFZROIIICHIOI BN TWD

Suddenly she felt inviolate. The police would have to make their
own decisions. She had already made hers, without hesitation
and without a struggle. She would tell the truth; and she would
survive. Nothing could touch her. She hitched her bag more
firmly on her shoulder and moved resolutely towards the launch.
For one sunlit moment it was as if Courcy Island and all that
had happened during that fateful weekend was as unconcerned
with her life, her future, her steadily beating heart as was the

blue uncaring sea. (James, Skull 378-379)

ZOXSICa—=FT VT, BAEM DR E A, HI TV &K
Clee =7 VT IFEELZFHE - TITI I, MIRICEZE> TRE XD

ERELEZ, a—TFTVT7OFEIEREZFEL LWV OIAMRDN, B
ICHMAEDODRWZ LT #GELI RO, TIORE6 T, ik
TINETEL DRI LE S TE LT 2bLT, ABHoldESRER
MHBREREZEVW) HEHLHARER R TEND, 2D K) RELHN
ML S X200, EOLOHELOSEDZ, ©LLAT LY XDHIZY
THEZLEEZOND, TV X OEFEICHTHES, FAHOANXIC
T HORD B, HFICTHEE, HEEZFHEALLEZEONIEOHET
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RnE, BELLTCEBBR T LU AEIE, a—FT U7 X0 b BEMERDT
X722 W72 A 9 0,

[NEgR) o~ 7 1 08 &

MNERI CEST D~ T4 - 7T 4203, 19KOELF A A
Thd, vV T AIFAMIIRERZMAIC 3FERED T, ~U7 LH
& W) AP RAEICIRIE S iz, ~T 7 LIVHIRORIZA /&~
r 7 2 (Innocent House) & FEIZALTWD, ZOEMIT “For a
temporary shorthand-typist to be present at the discovery of a
corpse on the first day of a new assignment...” (James, Original Sin
3)(LL'F Original W)L W BN BHBEDLLOIC, ~ T 41T H
O HICEERERICIER S 3DIChd, TORIEK, Y=7 27 LA
> (Sonia Clements)lZH& KL o7z, TORK Loz T 7 L L H
MoEEHRHEEY =7 —F - =7 1 (Gerard Etienne)ix, A 5D
HERE DO DICFTFEEZRBIIOABH AR CThoTm7od, HEVIC
ZL<DOANBEBIZEIL T\, BT, =7 =3 ESNLD, =
TATUVHREORRED - ADERERTHER SN, ZTOEEDERLE
bvry T qlole, 2EV T 4b, a=FUVTRTLUFLERL
RO THD v T 4 b, a—=T IV TRT L HDLIIC,
Fea@ L THlRE LTEDTES I M,

RUTANY ZTOREEFERA LR, v 7 413~ ATERL,
HEOK 72— 47 - =7 4 x> (Claudia Etienne) & —§& T®H - 7=,
BENFRIZENDLD Do THRIZTD, v T o 3BT HT I L,

“She didn’t scream; she had never screamed from fear or shock;

but a giant fist mailed in ice clutched and squeezed her heart and
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stomach and she began shivering as violently as a child lifted from
anicy sea.” (James, Original 17) & finiuT\Wbd X512, w7 4 1%
B E LR olh, KTEDLATLEXRRFTLEEEZHEEN,

Bofioon, FERNEXAL LI, 2 A bFE2H ST, #NICKE
KO > TNERy RANEiiFo TiToTle, ZORKEKE Rz~
7 41X “She made herself gaze again at the woman’s face. She felt a
sudden urge to close the eyes and shut the slightly gaping mouth.
So this was death...” (James, Original18) L ik SN TV 5B X 512,

EHEOEZHD TEICAT, BRAIZHALLTHAITF W EAEICHRS A
WV, IHRRERDOELE LT, v T 4 BNAEETICREAEEITMAR 1
NDHThol, OB KERLEEOZ LB LELD N, <

YT AT D XKD RIREIC AR o T2,

Suddenly grief came upon her in a torrent of pity, perhaps
released by delayed shock or the sudden acute memory of the
gran whom she had loved. At the first hot prick of tears she
wasn’t sure whether they were for Gran or for this stranger
sprawled in such defenceless ungainliness. She seldom cried
but when she did her tears were unstoppable. Terrified she
would disgrace herself she fought for control...

(James, Original 18-19)

IDOEICT T AR ENTHEEFR LS 2, HBLENZHET
T&E/, BRWENZA BT, BEOELZFLEYN, ZADANO D
DIRD, HORINCHEZDLAZMADIEZODRALDONES THL LN R0
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ST, YUT AR oINSV, CENEHTEIEEL L
L7720, MEZZEANLTUEIIZIOZEIELE, 22 TOY T 40
ik, EEE R TRAMZECITT 20, koL EZHLETHIFT
PLTHRELRRBICAADLIHCLTHTFZVERSIBEL SR
bhd, £, v~ T 43 EEHEMBEL, BRI H LT TEE, £ T
b, REMLEICIOADRA LS ZRAEL, LrLEZDOKR~ T 1%
“...her eyes lit on something familiar, unfrightening, something
she could cope with, an assurance that there was an ordinary world
continuing outside this death-cell.” (James, Original 19) & £/ T
WhHEolD, REATY, 2F 0D ZORDOEHE DI THE O FH
EOLFRNTWD I L aikiETs 5, AL ®|Ko, AN OLHERE
JTTALHL2bOERAL L, TNIE/NET—Tva—Z—ThboT,
TN EIEALTBRE, ~ T A XK AEPORL A B LW
IRKKRDEHZIIRAT=DTH %,
ZOXIICLT, v T ADONT 7 LIVHRTOED DRI E - T,
ZTDO1HABRICY 2T —F - 2T 4 = UHROEENT T 4 2 Dbk
BICE VBRI NDZLICRD2DFIER, ZORHOZ LIFRO XD
EMTND

Mandy’s first four weeks at Innocent House, which began
inauspiciously with a suicide and were to end dramatically in
murder, seemed in retrospect one of the happiest months of
her working life. As always, she adapted quickly to the daily
routine of the office and with a few exceptions liked her fellow

workers. She was given plenty to do, which suited her, and the
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work was more varied and more interesting than that which

normally came her way. (James, Original 101)

IOXSRwrT o OoHE1 » AR, BRICHSI DT LWV RER
WMEVHTEL, BRAFEHETHOSSDNTELDOD, w7 4 OffFEA
AORTRELLBIEZHEH TCLb o, v T 4133 <IcA 7
A4 ZADHFIZHEN, LFEMEHLBEANDOHHNZRDTKRICAS T, 5
T Loy, SFTOMHFELID B ELR D> THHNSTZ, TH
P T D BT, v T IR N OB NFBERS 0 T T
iz, MENEERIE, A2 TTROILIICAREARERNE > TV,

~ 7 4 1% “...she could sense and occasionally even slightly relish,
since she left, as she always did, that she was merely the privileged
spectator, the outsider who was under no personal threat...” (James,
Original 107) LR ENTWVWDH L IHIZ, TOERKEK LN 640 LIX
MOVEHEN>TbWe, AMIRESFICE O 3EMT, v 7 113
BrxREFICRESNTE L, TORDH, U7 4 1 3ENOREIC
EEEROH L HEE TIHERLS, HOLDITR/HEHRD TWDLRET O, ¥
MEICE LR LB E THY, AT OZEE S Z TR VESE
EWINY AR TWe, DFED, XU 7 LVHRTO AHERIZE
WT, YUY TAEBIEDHICND Z LT Dd, DD, v T 11
ARREREE L E> TOHABDIRBENTELOTHD, DL

RNLBIZ VWD =T 4 1d, BROFEHERZZ T TREzR L, &
TR S BE B E e, BRlEXSHL L HEL TV, &
BIZwry T 43T = o@EEZz R TWahseh, BEOMERT

WTEERL I A A=V VW TBY, ~v T 43 /=T¢tz T 42D 2
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But these imaginings, she knew, were still controllable.
Secure in the knowledge of her own innocence, never feeling
herself seriously at risk, she could enjoy the half-guilty
exhilaration of simulated terror. But she knew that Innocent
House was contaminated with a fear which went beyond her

self-indulgent imaginings. (James, Original 388)

ZoXoicwrT a0, WS HEBLTYH, HBICELVRIEINLD Z L
TN ST, BODODEELZ N> TVWEED, BOOHE2AKTEL S

ZEBLELS, ALENYREL BN S BRERG O B I F D

(Y

ENTERLDOTHD, LrL, XU 7 LAIHRIZIIASOK E £ 72248
BOWREBIIZRLZENRELONTND I LY, v T 4K T
LDToH %D,

VYT AN 2EHOBEBKBERE LIZOE, =T =DM —H
W7 ole, v~ 7 1 7BHt#%E, KANEATTRITFPEL -, &
ZABNTOHEET, v~ 7T 4 TZMMARDVIZLTWDE Ny 7Dk
KICRMNE, XA 7 TRHICRDZEIDICh o7, RLICEE, EEC
Ny T @oFle~sr 7 0%, stz R L9 &, HoaWIoh~i
SN, T 0, KEIKMS S 7 r T A7 THREKRO WY E R
AL, P TENIEIABMOBERTHLZ ERbhoTe, 2T 413V
3y 7 EEIETY S, KRERONT, BEHOWTLE 57, “She knelt

there, powerless to move, terror squeezing at her stomach and
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turning her limbs to stone. In this cold nothingness only her heart
was alive, a heart which had become a great ball of burning iron
thudding against her ribs...” (James, Original 398) & £ I T
D&, =T 4 3BIT, TOEEFVOIETVTWE, BN TH
FHEO BT o, FRITALE T, Zomx o ENRED T T,

DIR7Z R AEETEY, ERZRBRILZBOEICR>T, MLIMWE%E
FHoTWi, 2O LB AREBICAR> T LES T~ YT 4 TH DN,
WEIZMT EEIBB ALY REL, GEREZFEL LT 5 & 8RR, 1135
SHTMET L XEngholc, w7 4 I ZHGOEDITEL T 7
LAV o RFEREEHECTCHDL 7T kA AT 5 L (Frances
Peverell) D 7 7 v b~ vy, EIEH L %15 272, “Now that she was
no longer alone the terrible paralysing fear had faded. The world
had become, if not ordinary, at least familiar, manageable.” (James,
Original 400-401D) & EMrNTWVWDL L H1C, v~ T 41k H 9 — ATlEA
MmoTlolo, BENHE T 28MITEL, ZofiTunob EEUT LI
EABRSTYH, B<HI-oTWD, LBEAERLDICR->TWEZ, T0
Eol, 7T aldoniER, BEREZRERL THAKREBICR-TYH,

ZINbOEENS RS, BHEME T 52002 BMRT 5178
HbF->TWDHIOTHD , ZOHRL~Y YT 4 ILAICER %R 2 “Mandy,
her social insecurity swept away in a surge of hunger, fell upon it
ravenously.” (James, Original406) L itk S CTWb Kk Hi2, B D
ENPNTWBHMNGLENL, 770 BARHEBELTSNNEESFEEZNON
SDLBEANHLE, v T A FBEERRLLEVO ERENLREGHT NG, T
TUREADT Ty b~ Boliod, EEE WD BENMEICHET
L7, BRBERIZI~ T A0 EEHbbT 2T TEhhole, TK
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JEOTOHEEFIOFTCa—F7 U7, SN0 r 70 v 2 M5
Wi < wvwony LE N, 2—7 U7X “Was she? Cordelia
wondered. Sometimes, perhaps. But the fear of dying was less
obtrusive than more mundane worries...” (James, Skull 126) & ik~
bNTWD EH1T, LRI oML, RENRMAIZENETZH
FEBR T RNVEZ X, EEFVa =TIV TICLE ST, Hx OAE
D2 2B DT, 1] TV b HETKURELOTHD, 22—
TUVTERKIZYyT 4b, Ny T E KL LERIZIE “She was riding
now against the stream of traffic but was hardly aware of the
details of the journey, her mind a muddle of anxiety, impatience
and irritation.” (James, Original 394): EhrhT\Wb Xk Hic, 7
7 LUVHBRHERNOEEL L WERIZREICE L TWEREITRRY, A
A7 TRV BRDE, RLELER, YL THOPII—-MHTH-
oo 9T 41282 TIE, BRERLEWVWIFFBRENLRFLY S,
RNy TRk WO MEDOEFN, FETHVEREROTH S,
SO~ T a0, EEXDNVPHELIMG OO LR G, BT
<iEFEZvwonrtmiabivizn “If some of the staff are leaving and
there’s more work I think I ought to have a rise.” (James, Original
475) L, REW R I B E2HE T, Az, 22 Tb~r 7
A1, FEPDPTCLS o XD, FRLWVWOBENRMELELT
HZEEGEH L, THREOTOHZER] Ca—7 VU 71X “It was
strange how many small complications the huge complication of
murder threw up. She thought: even in the midst of death we are in
life, and the petty concerns of life don’t go away.” (James, Skul/343)

EEZTZ, a—F7 VTN, BHTHEHDLWHEOMEN, FAEWD
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REZRBEWZEZHIBTTLEY 22 ARAERITE Y, EIZEPD > TWNT
SZb, BHLELIZAFEORIZE Y, HEAETEOEM RS o L)
KHRDHZEFRLTRNVWEEBEZTZXIIIC, v~ U T o bRAKOZEEE
ZATDOTH D,

~ T AN 2ERHICEALEBERTHL =X - H— VU 7 (Esme
Carling) b E7-HZR Th-72, TOHEBEKREROBH, ~vF 4 1ZH Y
MID=a2— A2 D AN EWHFLTHAELL, &2 5D,
WEZDORERFIND L, U T AIERD LD RKRFFHIZR ST,

She had looked forward to this moment but now that she was
the centre of their curiosity, she felt a curious reluctance to
pander to it, almost as if there was something indecent in
making Mrs Carling’s death the subject of gossip...

She couldn’t understand what was happening to her, why her
emotions should be so confused, so disturbing in their

perplexity. (James, Original 477-478)

ZOXIETrT4lE, MAD=a2—RZgFEELNRDE V) F v X
RO TWEDIZ, EBWEOMRIZT LI REETHLIND LD
iz, FEZLOHHFLICHETLA2RANKETCLE-TL, BIEKDIEIZH
WHORNCENCLERNY, =T 4 ZHEZICMBARES 0N, 5L
TRFOLDP AL ELWENTL2O00, BTN RMNoT, 2L,
INFETHIZAGZRR 20, AMORELALXZ FT A1
ROOTELY UV TAICEISTEND TORIETHDL, b, 2 F
LBEREZFRL LD, FAEO—~ANGIREDHX 4 B Xk |(“the Typist
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of Death” )FFiT bV Shiz~r 7 41%, ML FWIEL, “It’s not my
fault I found them.” (James, Original 480)& =R L7z, WENIZ~ v~
TARHEZREZLEL 2 NETHEHBEB 2L, EOBEMEL T 4 IZITEY,
Einb ZXx~r74101%, BEREBROZBMWMSLY g v 7 28251 T 52
L, MENTOFEEO 2L L THELL) ETI2RBE2F-> T\
DTHD, LOPLAKFEEOFENGSFNDOR, v~ T 4 1FROEHITEL

7’»
—o0

What was happening to them all, to Innocent House, to
herself? Was this what violent death did to people? She had
expected the day to be pleasantly exciting, filled with
comfortable gossip and speculation, herself at the heart of all
the interest. Instead it had been hell from the start.

(James, Original 480)

ZoXokkvrT o, A BN AT RARZZITHI AL, X6
W~ T A BHIC—ERMRR s belkd, TNk
WL DN ANAXICHEZDEELRONEEXTL, v T 41%, ZTOHIZ
REREF LERTHELEY, Bo2RH6P5HLOFLICWD, %
LLBDFEELDOHICRDIEAS EHMIFLTWE, E2TAHAD, WED
MOHF T 4 APMERGICR> T LESTLTLD, v T 4IFEELTL
o, DFV, a—FUTRTLUA LAV T 4 b, MADIKE
WHBICREREEEZZT LI EE2Mo2ToDTHD,

Ficizmm»z2 W] o ca—7 Y 71X, v v KA B

DEPFIZ oL I Tnn [ hilz, L THLEREIICARZDLD
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R L, BolX iAok Fm CEbh, ROLHITE T,

Cordelia supposed that this brief outburst was the
resentment of the middle-aged at the resilience of the young
which could so quickly recover from physical disaster...
Physically, the events of the last fortnight had left her

unscathed. (James, Unsuitable 202-203)

ZOEOIE, a—=FT VTR VIV ITOOMNDL, AR ERNDE
BAEETEL2HEOH I T 2HEFOM BN LR L T,
Zo@EY, [iZiFmrenwix(] TEZ 72 @O HkH#EiE, 22—
TUTICHEOREBEZ KRS eholz, HFFICEEE LS, HHET
BWERAIELTEa—FT VT Tholed, AERMIZIZMOEE D &
WEELTWLDOTHD, ZOXHa—FT U7 ORMRRF%2 /AT
WY, VIVZIEWADORS STEZAORIZRST-O TR WA S D,
INERUER, v T4 R ESoRABEICLE XD, 2 ORFE
i, EEEZEAL T I SIREIBEDY, EXGx itz LT, ftho
FEHEANO NHEKLZEAZOICEST 2R3 TEDL, v U7
ADOBEFE LEHEIZHM LD TIERNWTEAI D, TDOd~rT
A4 DA XN FEEDLOL, [ZARZENLTWNEDL,
ROLFEEZR ST oENRL LD LEHENPLIZDEAS D,

[ER] o co~r T 1%, 74 20 NEEEEZ S LoD,
7=V L, REICIE A D ICBE L Cx 2, BoRIRELA T,
FABZLEEF—HORERTHLIED, XU LAIHBEO AL LD
Bl —BEBI W T W, ZORDBEFERE VI BERKBREZLTH,
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HAOWIEMOEES B & VAL, BRI R SGIKREERRE O — 205
BELTHELATHWEDTHD, LnL, EENHDIEICATT 4 AD
ZERIIRAICBEBEREEB L CEE, SHIZHEABEO AL (DX A
EAN] EREEALEED, YT 4IERELRANSDE LR DS,
HELTCLEoTL, v T a1 2 EHDOEMARTERE “They’ll think I'm
bad luck, won’t they? Everywhere I go I find a suicide.” (James,
Original 408) L LR ¥/ CTE 720, TR AY D Z LIt/ ->TLF
oTe, TDREWD, YT 4IFAT7 4 RACEIRVERLEZD, N
BN EDENANLIZGERXDHERL LK LLTOTHD,

WP NMEEITY =4 5 ZAMEMm 2 HESEERIZE, B2V L— R
EoTWd, 72, M TEHMOENEZALHD, FTHLTYH,
BN AEZRIE L TREDIRTEHZTWD ) () 26) & ik~ T
WhH, TOXIICELNDIFEHBWHFEHKRDOEI V=g LAA{EMLTD
DA, RIFBMAIE TOBRWEITE] oT7 v ¥a2 [ZofE&HOH T,
TLyAOKRENL, SLTOEICELRAD oL Vo TH I
A1 RIFTDERRTHE, 2F0, [OAREEIIE] 0T Lo F
M —, ERBFEORWEHK L ZH®ZI 2N Ao Thb, Zhe
FLELTRBE] O T4 F R D, XU 7 LAHRE WS 2
ERBESVDEIGICEWT, BiRES TITHNOL L~ T 4 DIFE
X, oWk EK-oTWd, £/, v 7T 4 ORBEITEHE XY A B2 b
Thby, a—FTIVT7RT L XD X 57 3] IZHKRT D HEFEICIER
WTWZWY, LrL, txa—F7 V7 3HEREX A EX ML LTA—=
A DEBFICEDL TV, 2FY, #IDIFa—FT I T7b~vrT a0k
FULYHEThole, Z02BIE, bLbHELR YT AT T 7 L
HR T Zse—HEoFEFOBEMAEREZEKBE L LES, a2 —F
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TW~—27 « h L —FF ANFEMH %A “...but this, in a sense, was her
first case and she was glad to be tackling it alone. It was one that
she thought she could solve.” (James, Unsuitable 38) & 5 % 7= X 9
I, HELIERRY T 4 bEBICEAICIRYVMES 5 & Lo TR

RUNTE A D Dy,

ko ks, a—F 07 -4, JLov¥ -7y RET, <
YT A T TARLENI VA AAERIZEIGT D 3 ADLMEERT
Sl WMEIEZBLEFE, RAFHICEHDoTLZ & TR IZHOWVWTED,
AN R 2R T T, 7V ERBG T 28 TO2ABETE] &5
DA A b, ZOEMOERNEIERZENFEFTLY, T TEHL
ANx DGR AE, T7hb0b 1] 2R/ HOMETHLIDITHT T BNT
EEZXALND, DFEV, TZOWMETHL [T LU FORZEITIE] T
o, 2a—=T VT LT L F LRI, BRAFEHEELZBEET L V(T
FICHNTNDLLEWNWHI Z LT Ta=FUT7ORETL] LEFD LB
TE%, Fa—FTIUVTRT Vo ¥ LeFRey, v 74013 T3] %
WHOEFIZHRN TV DIDF TERWDE, 2 2O@EEEFRLLIZZ LT
(BEDZ AR BTV INTLEST, 2F0 [HE] D
FdDOHFTI~2 7 4 OWEITILIEF I ENTELO TRV D,
ZOXI, ENTNOEMICE N THELEL DG IFTEBL TW5,
bbb ik bDR¥EIT ] ( “Death of their Expert Witness” )
EESOTHBWMETIERY, S+ S Uy XA VBRED THRE/NHR
B Rl © 1212 “There simply must be a corpse in a detective
novel, and the deader the corpse the better. No lesser crime than

murder will suffice. Three hundred pages is far too much pother for
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a crime other than murder.” (Van Dine 190) - WO HEH X H 5, [Z
DEIBRBFEDNEDONDIELE, HEH/NHIT L o> THEADRL TR A
RBBERRLDOTHD, £HOWVWIH) DT T, #HE/PRITEELT D2 AMHE
Ricti= 9 Z LT8R L0,

L2ALEER ST, BERICHES T LHETERLS, 0% DT
BThod, a—7 U T7IE TkiCFmrz2niikE] ° [KREO T OHEE
Bl ofT, —ATHEELL, BEAZEZLRAMN- D, #HmIEne L
TRRICIERLT, BOORASZHMERTLIMR Lo, TDOX
Y a—F IV TIEOPNT, F¥RARY —v LI —+ T4

(Kathleen Gregory Klein)|ZWK ® L 5 2R X T 5,

Cordelia Gray’s character and personality are developed
slowly throughout the two novels, with changes and growth
apparent from the first to the second...self-control is vitally
important to her sense of self. Still, her feelings run deep; she
has a fairly demanding moral and emotional code.

(Klein 154-155)

ZOEOICa—=FTITIE, ZLORICEFKELEZ EITLY, AR
L, AMHELTOB®AZHE LTV o7, SHIZ, 207 74D
TLUERT U T AILHEFZ2D2ETHD, 2 AN, EEHITIZHA
BB L, BOoOERKI ZENRRL, HWICAME L THMMRRE %
BFDZENTE T, ZOXIRBHAREZZ, WEORHEIE TS
TENLL B, BEICKLEREERO TIER2WEAI D, Thwx, 7
LUy ERI T ADE) R EMBITIREIZSESDLWVWEER D,
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M. James ICEB L5 2 T-1ExE = b

P:D:V=ALXF, 44 Y—X, 7UZXT 4 —=D05b6#H<

KEEIATIVORES> OGS Z/M# ITHIELWEHEE L L To AL
ERBOLOL LTV IR IPEEDLATND LI, Fr—-
LAY —XRLT7 Y -7 VAT 40—l AF)2A2RET DL
PEHEHDNRE TH D,

L2»rLY=AL5XL “I could always imagine myself writing a
novel which wasn’t a detective story ...” (James, Time 12) & iR <,
A&, #HHEDRTERWARZAEL TWDIDOLELEE XL L
WSR2 EFRL TWD, #E/NGH &L, ZLARICEMEZ LD, S0
ITOEBMBERTTE, RLAORERENH 2B O T &I T < Bk
FERETHAHRTHD, VA L AXDOTEa2a—ETHD [LOEE
Bl b, BAFEENEZY, BRALANOBESCKRE HIEDHEZIE D
TEEIr TN, ESICHBENHTHDL, VoA D AEMRITON
T, WARFIZRDO X IITHERTWV D,

VA LAOERMITHERDIUME S — L2 TIE RV, b A5AH
B/ OEE EDLULE, R, WO, EH5XoTHELENEW
OB RTINS, (TEE) BEOH LD DI, H
HOLLPHITHNZ I THDH LI, THIFVDE X ICEEER
— A= AD (ANHMH) OMETHLZ 2T A LR FELD
HTHEL-TWD, OV MHRONMB, WrR2D0HITHES
NTIARZLEEZTDHDIZESTEDON -« « VoA LXITEST
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KIANR T sk Ko 1L, (AM) Tobooilz,
A - LW 2)

ZOXIICHANE, YA X EMBHBENBROE AL LD, FHOM
PAixb o2, ThULICEZEZOIF TAH)] THY, EokHRAH
NREZNTETICE SO, &0 LHENREE M O TPERITH
MATWND ER TN D DT,

EDOROIBY 2 AL ANEELZ T HRITRE LT “] was
influenced in particular by the women writers: Dorothy L. Sayers,
Margery Allingham, Ngaio Marsh and Josephine Tey.” (James, Time
12)EB_XTWVWL L9, Fpry— LA ¥—X, v—T =V — -
TV, FAF v —va , VaktT 4 TAThHD, SHIZ
Uz A LXE “Ican detect the influence of Dorothy L. Sayers in my
own work together with that of three other writers: Jane Austen,

Graham Greene and Evelyn Waugh.” (James, 7ime 79) & & > T\ 5

i

I

Lo, BROEMICEELEXTIERE LT, A4 v —X LT,
AV o F—RAT 4 , LT A Y —r (Graham Greene,
1904~1991) , £ — v U v+ v 4 — (Evelyn Waugh, 1903~1966)72 &,
RN FE U DA FT S T TV D, FIZY = A & XE “...the most
interesting example of mainstream novel which is also a detective
story is the brilliantly structured £mma by Jane Austen.” (James,
Talking 13) X TWB X H18, —A2AT 4D [=~] (FEmma,
1816) TR FICHE I NT-HIE/IFTLEH DL EE X T VD,

ST, VA LRXF 7 VAT 4 —0HKME] &0 THE 07U X

T4 —] R E(ERE136) , THY « 7V RT 4 —DH%EZITH#HWT
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WHEEOLNTWDD, P LA TESICEELZEXT/ERIZZ )Y
AT A4 —DLHETEF T TRV, LALY2A bR ETE2—1E Tk
DEE =B 2] 12> T “I am struck by how conventional it is. This is
very much a detective story in the mode of Agatha Christie even if
it aspires to probe more deeply into the minds and motives of its
characters.” (James, Time 13) L 7=, Z D X HI2Y =4 A XZ,
TicoEzE 2] 38 AL LESCEICIES AL S &I
LTV b0, BZTHY « 70U RT 4 —JEAOEHA 2R HEBL /NG T
HHEEZ WD, TV AbRIx v A% Talking about
Detective Fiction (2009) D % 4 #= “Four Formidable Women” @ H T,
TAY =X, TIVUHL, ~—valb i, Z7IVAT 4 —DL4HT%
2FTWb, bbb, VA LRXFIZ VAT A —DORELZITT
WHEEZDLDENTE D,
ULEZFIRIZLT, 22hBiE, P-D-YVaa AXIIRKRICEEZS
xlmEBbnd, A—AT7 4y, JIVAT 40—, EA Y —XOER%E

RTWS, £Ihb, Y= LXOHE/NHwmEBET D,

Jane Austen

VA AN [~] ZRFICHESNEZHRDNHRIZ LWL TV
ko, =g v -F—274000 [=<] FHEENHTEZLEEDN
51 (B4 313), el b, [Z~]IC3#MEOERFRLZVIDTH
5, EANAT~ 7y Ky 2A(Emma Woodhouse) & H1 .00 (2 9 55 13 &
S, =~vidkx & TR 28NS, HlzE, =~EFKAANY
v b+ A I A (Harriet Smith)IZ5 b L WHFTLE L, HWKHEITH
Hx kK (Mr. Elton) 2 Lz, =~<iF U=y hiZ, =0k
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YRITWHBTRET, B TESRTHY, "y MZRBH D LD
PEREIAR, ROLIITHE R,

Emma could not feel a doubt of having given Harriet’s fancy
a proper direction and raised the gratitude of her young
vanity to a very good purpose, for she found her decidedly
more sensible than before of Mr. Elton’s being a remarkably
handsome man, with most agreeable manners; and as she had
no hesitation in following up the assurance of his admiration,
by agreeable hints, she was soon pretty confident of creating
as much liking on Harriet’s side, as there could be any
occasion for. She was quite convinced of Mr. Elton’s being in
the fairest way of falling in love, if not in love already. She
had no scruple with regard to him. He talked of Harriet, and
praised her so warmly, that she could not suppose any thing

wanting which a little time would not add. (Austen 25-26)

Zoksik=~iE, " Zy bOBICHEARTRE S X, TOERK
RERDDEHHOK[FED 4, FEFWICVIRICE DL I ITEmD T &%,
LBV Lo, RERSL, =TV M UCRIEIBY>THEFTH
D, BRbFELWVWELEZRODAYW THLZ LIZ, "=y FPHEL
TWErbThole, =B ANJxzy NI T2V RiZbRTEE2E
ELTWD] &¢E2¢, "Ny bEALbewbbTIC, =~0OF
BIZRoTo, TOROTvE, "NV Ty NIV M RADHEEZT
SMVIEADT L EBEICR-oTWE, SHIT, ZVFrROGH R
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MHT DD E, ToFEEEF> Tz, =~iF 2 NOBHUTEIZR -
EBWVWERSTWEDTHDL, ETAHDN, ZJ7IVATR  N—=F f—
Difig, =T/ b rRB2ANED THEIZE- LI, RAZL |
VERPRETZELVWEOEAEZ L, XX - AIRTHEEFR->T
HLEZDOTEZ2WTT 2] dahdo~<ll, =V hrRix M-
AIADZ LR, BRIEOKERZELPR TRy LERXTZ, =
FrRIE, H—=FOEMTHLIY v FATAF L OKRMEM > T
D>, £HLFHMORMPolex~<(E, BHDOFEMBEY IZT /L |
KRNy hADBEVWEELE TV LERMLTNTZDOTH D,
[V P RORMITHEN? ] VI FHEMS FHLV TV D0
b, Blaid, =xhn)xzy FOHBEEZME, =L FCRBZEH
BT L GmAH D, mA M CRIEANAY Dy O HBEE R T,
“The naivete of Miss Smith’s manners — and altogether — Oh, it is
most admirable!” (Austen 30)& E\, ~NU =y FOYHEOIFH &S
ZOMAME N H A, TORICENALTNT, KYITHEEICMHT S LED
Wz, ZOZEILX, —RETLON) Ty b~OKBELEELEEZLN
DDOEDN, RMEMNEZVICHTINEBELLLEZEALNLIDOTH D,
¥z~ U=y PRy L— K(Charade) &\ 9 3k i O %
EOTWDHLD, 2V PRIV Y V= FEELLIITEKBELEZ, =
VRV RIE TR EW0WIHIRvE—VEFAL Y Y L— FEEo T,
ZO¥YxyL—=Fb, ")y MZHETLHRTZLbDEDL, =FICHTH
nNheboEb 2R TEL, LarLxz~id, “If he had been
anxious for secrecy, he would not have left the paper while I was by;

but he rather pushed it towards me than towards you.” (Austen 50

—B)EE-oTVL, )L VER/ANTZy MZHAIT Ty L— R&4E
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STeDR BT, Ny MCEZEESTXETHL, L2rLzL K
Ny b—FRZELZOIF, "y hTEHRLS, =Ko/, 2T
TYDEENLDL, TV CROAFTIZETIE Y PRREIATWD
D TIEHIRWTEAS D,

T, T<IZEFEIA T 47— (Miss Taylor) &\ 9 FZE AT A3 W
oo A TAT—DRT AR VEK (Mr. Weston) (21, 777 -
F v —F L (Frank ChurchilD W IHFiEE DL TR Wi, 777

B ZT 0 W IZ RO X HITE X T,

Now, it so happened that in spite of Emma’s resolution of
never marrying, there was something in the name, in the idea
of Mr. Frank Churchill, which always interested her. She had
frequently thought...
that if she were to marry, he was the very person to suit her in

age, character and condition. (Austen 77)

ORI, MERILARVERLLTWEDER, 7770
LHTERE WY, HOFEEEZTV T 5 &, Filin, MK, oAy HAr
MHEEZTH, BOLKSESDLWHFEN,L LAV EE>TT, —
K777, =T 4 =D, Db ~FEoTICEALTET,
Wk DOZIZITHBRLONDETIE, BEA>&E b Lo, 2O XKD
W2, 770732~ Il EEZR>TWVWDLIND X IR EY, HoX
DREFEIZX LT, =<(X “Emma divined what every body present
must be thinking. She was his object, and every body must perceive

it.” (Austen 142-143)¢E 27, o0 Xk Hlc=~i%, BHIT 777
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DIEDFHRIZ/>TEY, TREFHEL B RED TV DITE N &K
Uh, E2AM, 772 71F 1A 4V (Mrs. Bates) D ¥ = A
Ve 7 =27 77 v 7 A (Jane Fairfax) E #58 L Tz 2 E B HH L=,
BREZRTTZOI, 7707132 CREBEEZFZETWENDO L D IR
HFE\ESTWVWEDOTH D,

X5, =vDhtiA YT (Isabella)®d K ¥ 3 > (John)D iy a —
Y« F A b U — (George Knightley)lZ, 7 v R/ R 5 % $H% (255 1
L, =vDORET7T AP —ThoTc, T4 M) —KIX, FFIZIEx=~
W LWESE LT 8, hdiE0»0oEFEsEVTHE, =<,
ALBIZEL TV T T 7 TR, T4 M) —KRELRADA &,

WD X oIl -7,

This was the conclusion of the first series of reflection. This
was the knowledge of herself, on the first question of inquiry,
which she reached; and without being long in reaching it —
She was most sorrowfully indignant; ashamed of every
sensation but the one revealed to her — her affection for Mr.
Knightley. — Every other part of her mind was disgusting.

With insufferable vanity had she believed herself in the
secret of everybody’s feelings; with unpardonable arrogance
proposed to arrange everybody’s destiny. She was proved to
have been universally mistaken; and she had not quite done
nothing — for she had done mischief. She had brought evil on
Harriet, on herself, and she too much feared, on Mr.

Knightley. (Austen 271)
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TODEHE, TXEFAETOADTDOITVERYIES> THRT, K& LA
TR b2nEnIHIfEmICELE, =X 0L AL IR,
B 2Kk, Bl THLMNMZINTEENE, 74 M) —KITx
TOEHEEZRVE, LD LEERMT ALY, FELZKL,
Aok, BFLRO0ARLEZREDL, HOWDH ANDOKIEOME % Mo
TWHEELIAATWE, FLEEVEIELREET, b5 ADiEM
FREBELELYEHMATHE, L2L, BOBLLWWEZ 2ICBNT
Mo TWhEZENFER ENT, "NV =y FRTFT A MU —K722 EITHK
T T2 L, mid Lo anftnizois7,
ZokoiE, T=~<] TEALARRL L TR ITHRY, Z0OKRK
WE-oTHADODRVICARD TWSETHL, £ [FAfF] DT L
AEPMANDEBNICRINTEY, WENEDIZONT, HFE, oF
DAYDODK[FLRHLNIZIIN TN, TR T7T 7 &0 o
B GSANMOLOHRHR, ZOFEMO#THY, TR EHEL L TH
KERKZOEERL WS DOTHD, 2D XkH7%, AHOLEE G
ELTWDEZAN, VA LLADOERELBEB LTS, XXV =
A LRARAE L —FVT7 - ZJLv A3 TRED TOBEERT] <, %
AR T HEARICHEZ D2 ABOFNBEELIKFEINTZ, 2—FT V7T

FFAEBEBREICED > TOWSHEET, RO XS ROLEICR T,

Wasn’t it one of the commonest of human vanities, this
preoccupation with the motives, the compulsions, the
fascinating inconsistencies of another personality?

Perhaps, she thought, we all enjoy acting the detective, even
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with those we love; with them most of all. But she had
accepted it as her job; she did it for money. She had never
denied its fascination, but now, for the first time, it occurred

to her that it might also be presumptuous.(James, Skul/ 317)

ZOXHCa=F I TIE, NMOITE OIS, EEHARITHIC,
it NDOEMEE WS DONRFFD, BMEORHAITEDV O TND Z D5
Wz, NHOERLOPT, b fREZRWROTITRWrLEH
L7z, ka3, HBEETLIZL] BHEETHY, BIZETIHTE
TOHOLHEMELTLEY, RELZHEIZL WD a—FT U7X, Zofk
FORNE —~ELLTHEELTCI Lo, ZITHHT, TL
FIREIZE W ERYD THH o7 eI BN, DICBNWTETZ, I 5T,
R L7255 a =TI 713, BELVLVOIEFEIAZITEIAMETH
LKL, BRHOHEIRX, AR ZELA, AHEOLOIKKRRGHIZ
MHENITZOD, AHOEMOE LS ZK L, ZZ2TDa—7 Y
TOLEILX, —vtEEBEBLTWVWS, =%, Ny TV b UK
DEFEZERDL LIV o, OLDOLONZIELLS BT TV
EHBBEICRSTWE, LL, =R HBRLEMADOLHEIZAET 4
fik] TV, BOMRMEE-> TV EITEKBTRBAMNLS, 2F 0,
Txba—7F U T ERERIC, H, BRARRLEDIC, ADOLDIKKR
RBMICSLBAN IO, BHMOERBEL o, [=~<] 1
FHROFZBANFEELIREST D, AHOLOMME 2T HHBE/NHTH D
EE R D

VA LAXFHENHEZROLIICERL TWVD,
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...the detective story does not require murder...What it does
require is a mystery, facts which are hidden from the reader
but which he or she should be able to discover by logical
deduction from clues inserted in the novel with deceptive
cunning but essential fairness. It is about evaluating
evidence, whether of events or of character. It is concerned
with bringing order out of disorder and restoring peace and
tranquillity to a world temporarily disrupted by the intrusion

of alien influences. (James, Time 243-244)

UbEo X5z, #EHNPHRICEANTLER Y, LHEZ2OITHETHY, @
FIERRESNTHLN, OB EHRICEI > THERT D ENTE
LHEFETHDL, TOHwmIL, KEMIIKRETITHL20, HBIIHDbYE
DROBRBTHEMITHASN TV DRI Z K IZR IS, HEH/NG &
I, £, HERFIZLABEH AMIZ L AFERIC SOV TORHEZ2 O T
D, Filo, HHEAGH LT, EBEREFELOBRIFLELLEL L, REREE
DIRAZ K> T—RMWIZRIELSE SRS, L R A2 RE S
HILERHRLLTWD, 20X RERIC, [=~] TEBEICH T
FHEV A LRIETEZTCWNDH®, “..there are other interesting
parallels with the traditional detective story.” (James, Time 244)
&k Tz

FT=~J 23 bR /NG E OBIRENEEL S 5, fl
Z 11X “Most formal detective stories contain at least one corpse ...

the murder occurs in a country house or in a quaint English village.”

(Gidez 8): R _RENTWVWD LI, FEALCOERKARHT/NH T
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P EBEN 1 OFH TS D, TORANT, HEORKSLA XY
ADOEBTEBROL LN TEES, 20L& D RS S 7z Mgk 225 H#E
B/ OBERIZRY G WEIZITEHAND 5, F 1L1L“First, there is the
fascination of watching characters in a closed society ... Second,
murder in a closed community touches everyone ... Third, a closed
society means a closed circle of suspects, each with an appropriate
motive, means, and opportunity.” (Gidez9): kX5 TW\W5 Xk 9 1Z,
£, AHSAEERCVWLIES AMERLS Z L ICE\NIRH 5, K
iz, A S h e TS EZANL, ZO02EREbo TS, &6
W, A EShzdtsE, —A—ADPHELVEIES TR, et io
RGELLLOERT 5, HH SN TEHmEZERT 2O THDL, DFEV,
PAH SN HEIT CRADE Z o727 wic, MEESCHEREFILZE T LR
ESND, T O®EMENT, BESCHEE 2RSS AD 2 REE
Buw, vxA LAXN[xT~ % “The story is confined to a closed society
in a rural setting, which was to become common in detective fiction,

»

and Jane Austen deceives us with cleverly constructed clues ...
(James, Talking13) L _XTWb X o2, T=~] TH, BHEE A

~ Y — (Highbury) & W5 4 ¥ U 202 LT, B S iz th 2 Hil R

LTWb, VoA v - F—AT 420, BWICHASE TN FH

D AERICFE AL,

ST, “In the classic mystery the emphasis is on the puzzle.”
(Gidez 12) & RN T WD K 942, H LAY 72 HEBR /NG 0 R #1313k
THbH, VA LX)N “What then are the mysteries in Emma? All of
them centre on a human relationship.” (James, Time 244) & ik X T

WL Lo, T=~] itk sitild, 2THAMBBRIZEFRTL T
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LHETHD, RELEMLT, 7707 - Fx—FNLOV Ay T =
T 7y AL OMEOER, TA M —ROZICHTLIESLE
DFA P —RIZHTLIELVIRSINLERE, =L b ROMRKEO
BEMICHET 2=~ TR 2ER, ZOFERICIBITIZ#TH D,

* 7=, “All detective stories have that final chapter or chapters in
which the clues are explained, misunderstandings resolved, errors
corrected and the truth at last revealed.” (James, 7ime 258) & iR
XOENTWDH EHI1Z, BTOHH/NTHTIE, HEKE, bLIITRKED
BEET, FEH»0PHH I, BREIIEI L, BhEWITESHN, O
WICEFEIH LN SN D =< ]TiE, =~viZ v = A R A (Mrs.
Weston) 2o, 7700 « Fyxy—FANT =22 « 72T 777 A
EIRLTWASA Z RSN, 7770 ANy RARE N
THRCHEERLDIZ/ > 7=, “This device of explaining the mystery
in epistolary form is not uncommon in detective fiction.” (James,
Time259) L E_XHNTWVWDH X H1C, FHROBAXTHEZHHAT 2L 0)
TRIE, #HHNFTHTIT IS ELND, UED X512, [T=~] TR
TEERILRNVEDOD, BRMIENFAET D, DF D HEANT O
L DN DTH D,

VA LAF [RIZEEPRVEE] O TBIFA8 &) ( “Author’s
Note” YD H T, “A crime novelist, by virtue of his unpleasant craft,
has the duty to create at least one highly reprehensible character in
each book...” & FH &, LI /NPFH T, P72 &b — N2 AY %Al
ELR2TAERERVWESICEBMN TN TS BTV D, 2F
O, MERPLELRLIMELROT, FE2L LAY, b LIE, Hil
MIAT Y —OHFEZFTZNTY IHRIATYHR] »» TRSh THLE
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TR B ZF > TG 10008 V) K572, BEOETLE
PTEHEREDIRR TR INT LE 2T AR E, #HE/NHIZITLT — A
TR N DB 5,
znTiE, T=~l] Z2#BE/ G EEZEZD201E, B AW & I35 R
DA D h, “When Jane Austen wrote Fmma (1816), P. D. James’s
favorite novel, she created a heroine she was sure no one but
herself would like very much.” (Gidez 95 )¢ bbb X 512, 4 —
AT 40, BAOUACEMECOHE PNV EHET D AME AL
LT lT=~] 28\, 2, =<FARARES, BHEH DL
PHANEZDKIFHLEZHMEL, BHoDOITWIEFEMADTZDHIZR>T WD &
BiENEZ LTz, "=y ME, BEROY—7 1 (Martin) & # 4F
LieRoTWEd, #HIZHEsNERNEWVWIBEBET, =~EFA~AV =y b
E~v—T7 4 v0fhzEg&HE, A MREFEOTDT LI ELE, =
<L, BOOBWHEDICHMADORFELEHRDL Z & THEIC R, T,
Fl, 7=y 70oRBLLT [BFEIF—L4) PRREESNTEROT <
DEEICLMEN DT, ZMEPEHHVEZL TzvzRXbE L9
EWVWIOIBBTH LD, AFICL - THFEOENPEADL, DELRWVEE
DEEIFE 3 OFEL R TERL RV, I A -~ 1Y (Miss Bates) 3 [
EOLRVERR DL, RIEET) &5 L, =2~ THLRLOFLDL 3
FKbLhnwb] LEENREEZHROEL, =<iF, I XX
AVERAENOGDELRWWAYLE LB X TWELD, KBOFIT, %
NZzbPLIFIWIBMATLESTLDOThoTz, 20D, I A+ X
AVIFEHES>NWTLEY, UMbk X HiC, =~ FRLTHABLIZTER
v, LA, MADKFEDLZEM L, thiftL Ty 5, B
N Thsd, 2F0, [=~] B TF282A\WEIE, FARAZ<T
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HbD, A—AT 4%, BB REEBELZLELAEDLDEREZ AME A
NIZLT, Wax EEMICHOE, BOOBRVIZHERED T BREEH
W72

VA LRXYL, TN LEIDNEFILRWVAME EA

N

N LEfEmzENL, Th)n [Easlm)] T, EARXE, 74U v
e m— X+ R )7 U — (Philippa Rose Palfrey) &\ 9 &M TH 5,
T4 vRNE 8 O, BELAQMEEREEE—Y X - KL T Y —
(Maurice Palfrey) &, #i® 2 EH O FE e VX (Hilda) D& L IZR D,
EOWMBERS MO TICE -7, 1978 H, 18 RIC R o727 4 U w3
X, EOMBERTLEODOTHEEND1 2L LT, By RUTH D EM
Frd—=IZY =Yy )b U= —%Fiivlc, 1976 F D W EEIZ, A
LEBFICHARERAELZAFT LI L2 RBIC LD, (E/ARK L LA
LB HE, WY VI ERBMH T LN TV,
VT — %, 74U vy NI AR E L T I
o, TIZIWXREINTWEEOWMBOERZHNRTZT 4V v NI,
BAHALWHEEE M2, RP~—7 4+ X2 b (Martin Ducton)
L 10 FHT, 12OV a7 L, BE AT Y (Mary) % O &t % 7%
FEL, =7 4 VX 9FRICHBARTHT LR, A7 VEFb 57
ST T 5, 74U v 8%, AT UMMHPFILEDL, —f&ICHED D
EEZT. 74V vNIZESDOHEEZKRD 2085, “But whoever I am,
nothing of me comes from Maurice and Hilda. How could it? They’'ve
done nothing but provide the props for this charade, the clothes,
the artefacts.” (James, Innocent Blood 58)(LL F Innocent & W54 ) &
EZle, TOX2C 7400 v NE, BaNETHAI &, BONE—

UZRENVEPLZITHNTEEH 2T —2bEEN, 2 AR LEFELF X
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X, e Lo/ NEREE S X TREEE X, DFED, 74U v
NIFHEDZ I0EMBECCINEE—D R L AFLIEH LT, Bas
EEZADDEERETCHD, ZOXH77 4+ U v NiE, “Sheis a cold,
ungiving, unpleasant young woman ...” (Gidez 95 ) fFE S CTW 5,

T4V RNIERLT Y —=RENS, BRRIBRAERLEZLEEH NS T

7%, Y= %) e U—H— 2D EHIITEo T,

‘... My adoptive father’s first wife came from the aristocracy,

an earl’s daughter, and was brought up in a Palladian mansion
in Wiltshire. I believe that my mother was one of the maids
there, who got herself pregnant. She died soon after I was born
and no one knew who my father was ... I think he must have

been a visitor to the house...’ (James, Innocent 14)

ZOEOICT7 4V vNE, BROEYIOEITEEOEENTHY, 1A
BOWRTHoTe7cd, BHHORBPIIZZDORBETAAL R L TWVT,
EIRLZOZEEE S, BEIZAEDZEATTSIIELS R ®Il,
RBDBFETE LG MPOT CENC RO, RPITBBIZRTZETE -
TOTIEZVWhE, BHoOBZ 2 LT, =<0, HEARHFHOANY =
vy ha, WL LM EDIRELBEFICBBELT, "Ny FOANERE
BuwoFFichmfidErELzLriE, 740U v "bHSOHEIZ
DOWTZEMBEZEY B, BiEZR-TLEEESLLTE L,

Y=Y x ) U—=A—rb, BHARBRERTERNE WS FHE X
FHL > 727 4 U v Ni&, “I suppose they married my mother off when

they found out that she was pregnant ... But I hadn’t realised that
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I was placed for adoption before my mother died. She must have
known that she hadn’t long to live and wanted to be sure that I
would be all right.” (James, Innocent 18) & & 2 7=, 7 4 U v /)%,
BIZERE L TV AERS N, ENEEBEIE LTI E N
WV, BIEZASO@mA LIRS RV EM o TV, FORFRICOE
PENLSICE, REBLICHLEDOELEXTZDTE,

FT7 4V v NE, BETTIZELSZR2TWDIA, RIFELEE N
TEETVWDLILHoTWE, 2074 U vy X%, RKIZADNT D
NEHEF, FRHICEPLEAHOY—T 4 X7 P ERTHELEL
FA, FTCBLE, TOME, KRBT PHzRTL, BEREOD
LaFBLELEVWIFRREIZEmMT D, TNTH 7 1 U v3E, “.. there
is something I need that she can give me. Information. Knowledge.
A Past. She can help me to find out who I am.” (James, /nnocent
53) LB x -k HIc, BAOBRBKLWEE-TWD, @, Mk, #BE%
FFoTEY, BODHELE»REZILDLFHIFEZ LTI ND, KYDHR
BME—HIELTREZT D,

BR%, 74V oy N@EAT VIR, Bz, PIxm
D2 ANE, WOk H A2 L7z, ““Youdo understand what I did,
why you were adopted?’ ‘I don’t understand, but I do know about it.
My father raped a child and you killed her.”” (James, Innocent 104).
IOk, ATV T, AR LEZE, BHoPELIZHI
HBII Do TWLHohR] LERBINTLT7 40 v NE, T—nfo
TWa] &&xT, 74U vNE, REPEOFIZEEL, FBEIZ
DFEHFLELZDIC, BoEFERICHS AL L B> T,

AN, T4y m"REBERIZHEIRTZOE, FANFEH LD BAETE
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ole, AT VITEST, BEWEH &K EHLWHEREORIZAEN 2T
T, EHRICETEP -, MEHRFAYE, IRTOENFICED,
RF L bWk bE o7, 20, A7 Va8, BHO
DICEZIEF-> T LEoTL, ATVIEFRAALLI Y, itz BHEPITTH
g, BREZT FRIIFEICR o7, TR 8 OB, REEL 2N M A 4R
S, FITHEIFETETORWTAR Lz, 7 14 U v N E “There are
only two things I can remember clearly about my life before I was
eight; one is the rose garden at Pennington, the other is the library.”
(James, Innocent 14)& YV —> ¥ )b« U—H —(ZF L TWiz, 74V
v 8T, 8 WLLAT DO HIT, BXR LD TR oL ThH =
FrDONRTHERE, IEZEORLBOARIE T, 74U w32 8 LARTD
RIENENSToDIL, BRICEXDIEABNIERE T, A7 VN7 4V
yNICHER L T, AR LEE, B ELICH I BT
BroTWVWHDRR] EWIFEOEELIE, BB bRXEHR LD
i, T4V y RN ERELCHELIZENSFETIERL, T4 ) v AR HN
<<, BRABRANZBHNTLEILD, ERICHLEEW ) HIZ-
TOTHD, 74V w0 [BHFE] T, MiEOKED 2 AOZFETH

MWD,

‘I thought you knew. When you first came to Melcombe
Grange I asked if you knew about your adoption. You said
you did.’

‘I thought you mean did I know about the murder. I
thought you were reminding me why it was that you had

to give me up. You must have known that’s what I thought.’
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(James, Innocent 384)

ZOESIE, T4V v NI ORAFHOFELH NN E BT
O, MoTWDHEEXIZ, 74UV v "RBNATIVOHEMEZ, £50VIE
WRIZE 272D, YKL Lo TWAHIETIEL, 740U v iEEZ
oo =m0, TV CRPHEEZEL TWVWDLIONRKTT, 7@
BB Ome, 7707 « FX¥—FAIZONTORBELE#ERS TV LD
W, 74 Uy N bimR RGNk, BAORERICOWTORER
WMERD I LT T,

REPEDEBELKICH LEAYOBZHEMLZ 70U v, B
EHOMEF I 2R TRA2EFD, “Idon’t want to see you ever again. I
wish they’d hanged you ten years ago. I wish you were dead.”
(James, Innocent385) &, kb SEE2RIT T, TOFFET
N Z2H7E7 40U v N, EROWOEZERIE, Z2KVIELL T,
MOPZESTXICEVR T, TDKR, oo —HIZEDR
2740 yNiE, EIPOFOIIFOEICKTIAALLE, 2 T7 4

Uwik, ROXIREFHIZR T,

There came to her in the darkness no blinding revelation, no

healing of the spirit, only a measure of painful self-knowledge.
From the moment of her counselling she had thought of no one
but herself... . What had she been but a purveyor of
information, the living pattern of her own physical life, the
victim of her patronage and self-love? She told herself that

she had to learn humility. She was not sure that the lesson lay
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within her competence, but this stinking corner of the
sleeping city into which she had crept like a derelict was as
good a place as any in which to begin. She knew, too, that
what bound her to her mother was stronger than hate, or
disappointment or the pain of rejection. Surely this need to
see her again, to be comforted by her, was the beginning of
love; and how could she have expected that there could be love
without pain?

(James, Innocent 392)

ZOEIIE, WETTZ7 4 ) v\ 2B, HORKRDERTHIHO
BMLTHERL, HFLVWACLHE#KRLE -T2, bOFHIOI T Y VT D
D, 7400 v XIFAGOELME LT\ Rhosl, 5 LTHET
T NEEEAFRE—T X, SHICEFBOELEBEZX RN, BITR
L THm#OEGEEHEUL EOFEELE T2DEA I Dy 74U vy NAHOD
WAEDEEZTERRTHY, 740UV v XOBREERNET LW ERORK
WHELULLEDHFALETZE STeDEA S0, 74U vNiE, SfE LW FEEF
T Rnws B o, BORZHESHABHDLDNE D o h
BV, BHEEOLIICKRVWRAATLE ZOERSALSALT DR S HET
ORI, REEZFOBD 25T E LTE, ZhM Eofnid s e |
olc, IHIZ, B ERLEOREUAEIE, LA, K¥, BToh
MAELD bRVWDOIZEL - oz, BICH ) —EaxWnwiw, BHICERD T
BWlEWLRES ZoXFEbHIE, BEHEOFEZXITE R, RIEE LA
DWENZERFETDERIFRAELNE, 74U v EE 2T,

ko X2z, 74U v N30 FWEKEEOP T, ZHETOHD
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FTEDEIBRAMThoh, ThAPbIEFEL2IIPMHFLESEAD
DEW, BT L5F 257 TNERLRVWEEST, =~ &R,
T4 Uy bk a 7 TERME] ICHRY, ELVWEHCRBICEE Lz, —
~2, HCZR#ET 210, BmnBEHFZMY, BIELZELIHEHMRT D
HERRERLE Lo, 74V vy RNRZbRELLEPERIATNZDT
» D,

MR &m] 1%, FHEAEIY, BRCEENEL L THELT D
EWVD, TEROGKME/NRTITELS, 1 DO NFMHDE DK DD
NTWn2D, MEBEIXTEANRDAELOBERLNOHEY, EOmMBEND L
BITWANERALANTZE oo FEE2Mo 2B O, EALADKBMHIRESCE
fbZz EdiicEA L T, TOoWR T, EAXFTACZHD, BHEE
ELL#H L LT, MFLOEEFLVWRHREFESFLZFALTH, 2
ik, =274 0P F0 [~ oFARLLHEBT DI AWEBETD
He VA LRE, TYEEBEBRLT T 4 U v NN AWEAIEL
DTH D,

VA LAXIE[SRexm] 2R X DIk,

The book would have a double theme: a crime story relating

how the father of the dead child, patiently waiting for the
release of the convicted woman, begins to track her down in
London; secondly the growth of love between the daughter and
the mother after the daughter’s decision that they should set

up house together. (James, Time 107)

[EAxm] X _EOT—~2b5d, 120, BEHE FoagEbx
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FEWMMBRLLEE®HD, BEFRLEOMTHRVIETONDEDKE D
MEEThsbs, ZHiE, TNETATELHBY THLID, 951507
—~k, AREZELESNTELOMBKEZ, ¥YRABIIFLDLOTWD, F
2B ENTRXB, v FRUTHEZEZBWODIBEO 55k %5 503
METH D, AT IVNRKELEY 2 — -« A7 4 A (Julie Scase) DR Bl
J—=~> (Norman)i¥, AT L7 AT U ~DE%EL AT, [
eE] X, 74U v ANRHLIZRYYERITEITSND R, S —v
RO LI AT U OB S FRCET T 5, s AR 1% I 72 = ifn ]
WIZOWTRDO X DI RTWD,

EFEZEMmERBMICKEO T —~%2 52T, ZOo0#iZ 5T
O, EMEERICERZAZMZ TS, EWVWHIDIE, 74U »vox
DT —~E R 74T T a7 a8k 1x, /J—~r R
TAAZESTHERINTWDEINOLTHDL, RERDL, /—«
COMEEITEEE T~ LD, —ODRFFIC L o TAEX
FEFEbINTEEDN, CORMBIZHETEETHTEZ RO TYEET
LH DN, (gn A - [N 93)

ZOXS MRz ml] X, EHTHL 740V v OWiEL, BHT
o) =< OYFEICHBEBOT —~NE XL, D NHICREIX
hn, ERERICERAZMAZ TS, 2% v, [HEA2&0)] FACZB
MELTWSERXOHE/NTHTHY, Yo AXREEZ Lo /NFHO
i olz, L2L, Ta—fED [ko@ExHZ2] 1%, Fv F7V
— b (Chadfleet) & W H A F U ZOHEDOHNNERELR-TEY, <
—7 4 v 4 (Martingale) L \WH HERM CTHREANFEHENEE D,
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EEHEIETY Y — V¥ v (SallydJupp)E WO~ —TFT 4 T A ILDEFU
AARTHDL, P —F~—T 4V FANVET B LHENENITE D
ML, BEOANXOMEZTMTT LI REBELZLVHET TV
o 20X, ThOBEZHEZ] 34XV 2AOHEOHRBER LR
D, HEBBTHEAFEEN/EZD, HEHFIZRIALTHETR 20 A
McHh, BEREL BLEzRITBERELFSTABEINTHDH, P
mCH Lo, [TkogzEx] X TRT7HY -2V AT 41—

B ORI IR HEFE /NG 72 o T,

Agatha Christie

THAY 7 VAT 4 —OEMIT, BB AFY ZOHEE/NG TH
. AXYAOHBE/NTHFHFE L K~ K- 27U A, “When one
thinks of her, one thinks inevitably of English country life, rather
than of English metropolitan life...” (Crispin 42) &t kX TW\W 5%, 7
VAT 4 —EEDELITE, AFV 20H,ETIEARL T, i NFEMES
A= NOELES AT Y - SN2 [RAZ A4V XHORE
F] oAZ ANV v b AT UK (Styles St Mary)7s &, A %
VAOHEDOHNP ERLL>TWD, TONO—HOHERRTHEA
FHENEE D,

[AZ A NVAEOREME] 1Z7 VAT 4 —DFEa—ETHY, 7
VAT 4 —1EMOEHFZETHDH Y ar « BT “The Mysterious
Affair at Styles is typical of the country-house murders beloved of
Golden Age writers and readers — a group of assorted characters

sharing an isolated setting long enough for murder to be committed,

investigated and solved.” (Curran 38): Ebh TWVWb L HIZ, &S
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RARDIERLBENE L, BEBRRZEHEAR & T 5K NFMF O M,
Thbb, HaBEANMB NBEEAZEIICEEY, WAEDICHEA
FHEPEST, AN EDON, MRICELELTHDL, [RX AV

AHEOREMH] 2oV T, BT UIEERDOD L HIICHBERTWS,

As early as this first novel one of Christie’s great gift, her
readability, was in evidence. At its most basic, this 1s the
ability to make readers continue from the top to the bottom of
the page and then turn that page; and then make them do that
200 times in the course of any, and in her case, every, book.

(Curran 35)

SITHTURBRTWD LI, [AXALVEORER] »o T
T, VAT A —DERRFED 1 DThHdH, AT INHEEID
HTWD, BT PR RD, SEART IORKNRER LT, FHEIC
NR=VORNNPLREE TE -KICmEYE, RIZZOX—=TE2HL D5
B, I, FORDODHEAETYH, TNE2X—VORTETHIIREED
ZEDHRDLINEEEKRKLTWVD,

ZDXINRIT VAT 4 —{FTEHEHAINANTVDIZLRDHD, Va
V7 v e VEVRILZAZANVIEDOREMHR] 2RO X DITHEITH

50

The Mysterious Affair at Styles is not one of Agatha
Christie’s best detective stories, although it is based upon a

characteristically cunning idea and contains some of those
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equally characteristic sleights of hand by which the reader is
deceived into making what prove to be unjustifiable

assumptions. (Symons 102)

ZOXOIE, 7V AT 4 —OHHNFHIL, VAT 4 —ORHBLEFE R
DI T AT A TICESNWTEY, 9 =207 U RT 14 —DOFH#
ThorarfilR M) v 72X, BRA~OHEOTFTHRETZRITEL
THEAERT, WHICHLHBENG O LW/ NS TH DL BB
TWo, ZOEH7 VAT 4 —{EmDFFE, DEV EDL 7MY
v THY,HEPILANTHLONE WS FRIL, EITELERTLDIT,
M HERENROERETHDL, 2 VAT 4 —ORAHEATZEEL,
D LTZEEN, W70 [ THY - 2V RT 4 —OWE/—h] T
bbb, ZOoHnb, [T o b3 4amEs00) 26licty, 72U R
T4 —DEBEHL TCWDIHMERTL TV,

i L2k o1, TA7T 4 ¥4k bs00] CTik, ~F V07«
RKAD, FIHEIZES> TWVWDHEH, WITLTEDIIEOF T, FHEH
BIENLEROREILELTVWDHEZAZHET S, XU BT o
X, BAOPREFEZHFELYROERICHE TN, AR ol
L)L, ELOKANTHDLHIA - ~v—FNEFEFHECTINE, 2 A
XS ZLEHEBLICEY 0D, EVWHIA =V —ThHb, Z0DOFF

mDBMEAED —EITIRD L HI2>TWnWb,

Train — seen from a train? Through window of house. Or
vice versa?

Train idea
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Girl coming down by train to St. Mary Mead sees a
murder in another train drawn up alongside — a woman
strangled. Gets home — talks about it to Miss Marple —
Police? Nobody strangled — no body found.

Why — 2 possible trains one to Manchester — one a slow
local. Where can you push a body off a train

(Curran 212-213)

DX, ZOATICEBRAZHBETLIEMEIRETHL 2L, &
ANBRZEIWATL TELIRBEOPTHLZ L, KHRROKEIND L,
FEARIZ R OB 2inolcl &, BEZHRENLETLHELEL &R
B ERENIRLTVWD, ZOXAENDL, AT HBT LGN
TTH2REDOPTHDLEVI @ikS, HEEOF TREO IR ST
EDOEADHPERINTNDLZI ENRDNDL, Z7UAE N “In a
Christie, you know, for example, that the corpse is not a real corpse,
but merely the pretext for a puzzle.” (Crispin 48) &l T35 X 9
Z, ZURAT 4RI E o TIEEEL, REDEETITRL, #zx
BRT DO —DOOEBICEBE RV, ZOXIC7 Y AT 4 —IF,
BANTESL N vy 70k S, KRB AW 2 ERE T2
HEBL /NG A2 E W=, 7 2% “Christie’s plotting, coupled with this
almost uncanny readability, was to prove, over the next 50 years, a
peerless combination.” (Curran 37) B X TWVWAH X HIZ, ZD K D7
Tuy MEYV OB S EFEHELT S ERMAEDINTWVD DI,
7 VAT 4 —DFEMIT, TOBRLUAMPN TN D TH D,

Frim CRialk L7z K 9o lz, v Xk, #EHE/DF &L, Mkl L TH
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MR EATL =V —THDINETHY, waEBER AW OEAm I
BT 2Z&iE, RUENPOHELVETIERNoLEEZZTND 18,
L2 L “But for James it is not the puzzle that is of primary
interest.” (Gidez 12 )& EbNTWVDH LI, Y= LXITEHT,
RO LIXHIZH DO TIiEHRY, “James works within the formal
structure and convention of detective fiction to produce books that
one can take seriously as straight fiction.” (Gidez 14) & k<5 T
WHE I, VA A XITHHENHOEMR SRR & EHRICHI - T, #
Beip/hii b LTEAIICZ T EDDZ ENTEL/N@EERL XS &A
EICh A TW D, ik 7e /NGl & X, /Mo 6 IE/NFIER 2 Y
BRI THhH D, JIV AT 4 —D R RESTEEREFIEL, 015
BRWRELWIFBENEREN D D/ ETRRY, VoAb ANRE
X o mHEBR/NGL & 1X,  “It raises to the surface the characters’s
foibles and fears. In its contaminating effect, murder alters the
lives of the innocent and the guilty.” (Gidez 13) & B 5TV 5 &
N, BHANWORFLE N EZRmIZSE LT D, ToFEEET, &
APERELEEREEZOAELZLEZTZBMBELREDNEI LT NHTH D,
VxALXF 7 IUAT 4 —EMIZDOWVWT “In an Agatha Christie
novel the crime is solved, the murderer arrested or dead, and the
village returned to its customary calm and order. This does not
happen in real life.” (James, Talking 134) Lt ;R XTW 5, Z DO X HIZ
7 VAT 4 —1ES T, LREPHR S, BB ITER SN D 03I,
MIZIEZBHEOFRERFRRED, LY =A LX0E, ZHIEFBEED

10 Frim 26 X— UMW
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HRATEHVHLRVWERITNWD, 72, V=4 L5 XE “Murder is a
contaminating crime and no life which comes into close touch with
it remains unaltered.” (James, Talking 134): BT\ 5 X 512,
BNTEZELEREITHRETLLI D, AICFEE T ABMBLLATO
FEORBTHELIZLFEVLEHFEL TS, A+ [P-D-
VA LANLRETOE D XD, JIE, FITHEANR, TS LTH
oo Ak ETRECHKZENTNDLIETHDL, TV -7
VAT 4 —DHBRMEELEHmRINDE Y2 LA NEESTH LT, 7
VAT 4=,V A A RXEH T TVNHDOIEZDETHD] A - LA
92) LB X TWVDH LI, VoA LXFT 7Y AT 40— LREERIC, &ED
IR R EE T 2/ TiE <, BAFHICESAEINTLLRGAY
THLNZTLEEBIIONWT, EXTLhsTcDOTH S,

L2rL, 7 “Some of Agatha Christie’s strongest titles
feature murder in the past ...” (Curran217) XT3 X o1z, 7
VAT 4 —DORbENTIEHONS ONIX, BEOERAZH->TEL,
HOFRENEEZBWIZL )R> THEICORP>T WD, [HIED
MK (Five Little Pigs, 1943)I3%* D 1> Th s, [HIEDO K] T
X, =¥ a2—)b e RT7TaDiL~, H—F L=/ 3 (Carla
Lemarchant) & W5 HWLERL - TR, W—JORHE I -
27 LA )L (Caroline Crale)l® 16 Hij, HWARAICE->TZRT I T X -
7 LAV (Amyas Crale)Z E& L= ICR b T, REFIZHET L,
BEHOEELZEFE LI —T1F, AT 2 16 FEFiOFKANFHE2HHES
HE IR LT,

AT T EHEORERE 5 N2y, HFOREZ KICHEFORMEE
FRICSEE, 2OPT, FHHEETITAOEKANT 4 Vv T« T LA
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27 (Philip Brake)ix, v U N7 I 7 XIZ “You and your women!
I’d like to kill you. Some day I will kill you.” (Christie, Five Little
Pigs126)(LLF Pigs tWMEF)ES->o T2\, b, o
VR EEOBEANZ LY 7Y ¥ — (Elsa Greer)lZ %t L TIE %32 C,
TITAZRLTRLDEBELTWERTENRDS, LALERETE-
TWhe, 7TIT7RAZEFRLBPIEFEAEE )T, TITRAFTHEETH
D, TAFEFEOETAE ST, =YX, TIT AR Iu Y L]
NT, BREMBETL2bOLELESTWER, TIT A TE T, 7
ITAF R ALFICERICR N, e hs, ZFEET
NHZiEEbhnwen ) VIZES L, ThraxBwizlhal
ROWPEE L, ZAVICHTHEEESICH LIEELZSLT, Thordbi
LEHELTRDIND] ETITARLCESTDOTHE, 74V v 7T,
TAYETIT AN 2 N—FIZHENTWDHE, el 2 “It’s too
cruel...” (Christie, Pigs 127) LMY S 2N TWD & FIZ L T\,
FE, 1a ) KT AT I T AOMETE TIE R, A Iicx T
L7 ITADHEFTHIZONT, Ir 3 TbEVICLHE®EEL) &
ENWTWeDEol, u )ik, 74U vy 7I2b YRl AEICY -
TWEEZRIZH, BD2EFERDTbNRNVARE L BbhTWn,
B THLEMEIIH L TRV ZRAREL AN TEHoTDTH D,
FTHIED K] i2>WT, 77 2 “From the technical point of
view the test Christie sets herself in this novel is daunting. As well
as the 16-year gap between the crime and its investigation she
limits herself to just five possible murderers” (Curran 126) & ik <
TWa EH1c, ZofEMICE, LFRLEEEOMIC 16 FH OB N H
b, BRAFEHORREZ 5 N> TWDH EZAIL, ZURT 4 —D
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HHDREE L TOT 7=y 7B RAbNG, b NOEREE LT, 74
Vo7 - TVvA427, 74V TDRTHLIALVT 4 AT L A7
(Meredith Blake) , =/ H% - 7V ¥ —, vl Ok 7 v v=7 U
4+ L (Angela Warren) , 7> V=2 T DOFEHMI A - 7 4 U T A
A (Miss Williams) TH 5,

ZOEMDE 2T, ZO5ANETNETNDOHET, FHUEOH
RENFEOLND, b A&, TNENRRSTEAENS T2 AR
5, thZhB el Rl Tz L Tnd, flzE74Y 7 -7
L A4 71X “He was a very generous man — and altogether a
warm-hearted and lovable person. Not only was he a great painter,
but he was a man whose friends were devoted to him. As far as I
know he had no enemies.” (Christie, Pigs118) L E\, 7 I 7 A 1%
AT, DELYL, BETXXIAYTHY, BERREETHIEND T
E2<, ENRDLBEINTZAT, T AbWWZRhroix 2L, B
Kua## LI, L2rLAe Y siZx LTk “She had enormous
strength of will and complete command over herself. I don’t know
whether she’d made up her mind to kill him then — but I shouldn’t
be surprised. And she was capable of making her plans carefully
and unemotionally, with an absolutely clear and ruthless mind”
(Christie, Pigs 124) 5BV, o U Vi EENIEFICTHELS, BERLH
fARD DD, RefxtH> RO LT AERITRLS, B OGHH
EEBERSWEHREBE TEITTELINMME TR L, 7ITAD
Z AN /lH% 4 “I think she was one of those intensely jealous and
possessive women who won’t let go of anything that they think

belongs to them. Amyas was her property. I think she was quite
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prepared to kill him rather than to let him go — completely and
finally — to another woman.” (Christie, Pigs 146)72 &, o U )%
TR, MEMMPB N2, BHoOWIIME FhiklLz< 2w
EWVWS AT DOANMIE LR, S, el IZAHOTAMT
LT IT A%, MOLIZEFT I DHWAEL, ZORIICHZRLTLEST
HBHRRWEEBZTWRIZEN VW ELREEL TS, ZOL527 «
Uy 7z u#id, tul i LTRWHIREZR > TR o Tz,

EAN, IR T4 YT AXIART o LtDOHEEDREIZ, “Amyas Crale
deserved what he got. No man should treat his wife as he did and
not be punished for it. His death was a just retribution.” (Christie,
Pigs10D)EEV, TITAFYUROBEWEZ T b T, FIhl-D
TREIEHRIE LR, 20X 5 THIEEDO KD X, &4~ 0ne2< R
RHRMBER S TWDLHEMERE 5 NEART v, 5 AERENDOF
MEWOITERT, 16 FELHTICE S ZFHOEM L E L T M
TdH D,

EHIZ, BTVIFEROEIITHERTND,

...Five Little Pigs is the apex of Christie’s career as a
detective novelist; it is her most perfect combination of
detective and ‘straight’ novel. The characters are carefully
drawn and the tangle of relationships more seriously realised
than in any other Christie title. It is cunning and

clued formal detective novel, an elegiac love story and a
example of story-telling technique with five individual

accounts of one devastating event. (Curran 126)
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ZOXOICH T, THEREOFKR] FHHENHE L LT Y 2T
A —DF ¥ VT OHFIZYESELRTHY, HE/PFE HiE] O/
MEIICHEEICMEINTELRTHLEBRITWVD, 61T, BHA
Wiz tsn Tk, NHBERfKRObL LR, thor Y 2T 4
—fES L Bl 2 Efrb o TETCWH D, ZoEMSE, BHHRTH
DO PHEBEREICLY XD NI AKARHERNHTHY, REEH
WeBHiETHY, 5 AONHPEREHZR - 2DOFHMFIZHONTIERD
EWVWIOEERA NV =TIV IO ERACEE#GH TH D L BRAN
bTWwWd, 20, [HIEOFK] T, EBREFLAT e DOXFED
HR 5 NOFFRLOFT, Irn )7 IT72A0ANMBERFEMIEEDLN
5, TOFRLOPIZ, BEHZTRTFHNLIPBEAINLTND L)
B/ TCIEOLRR™DD, £72, hul vy, 7IT A, =¥ D
“HAERNPOEBEIEIOIDBIG AT LOKE, FiIZhe Y o L
T 2RO ORENE LN D, I HIT, KT aeRl3BGT 54
HMOEMIZ, RT7TeOKANA AT 4 0 T AKRBOFFLEWVIERXE
EoTEY, 774 RR%&L] X, Y="—FEOFREOEAT
oD, ZThblIfMhd — ANDOFEY TEENELNLLDITER, [HIL
DFKI] TE B ADAMIZ—2DHEMFEZFELETEY, TNLENLOR
BROMENS, AR OHKRERMELEBIND U EOEANS,
TEEDO K] X7 VAT 4 —DBRERLAFN—V =TT =7 LWL
HIZR bEMTHDLZ DB DLND, TDD, BT X[ HIED FIK]
IZ2>W T, “Itisalsothe greatest of Christie’s ‘murder in the past’
plot” (Curran 217) &k ~, T#@WEOHAN] 27y MlTLEZ U R

T A —AE O T O R GRS & RN L 7,
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Fleuw—7 - N7V b “Five Little Pigs is a masterly piece of
writing: its motivations are complex, intertwined and, in their
resolution, entirely satisfying. At the centre of the book is the
relationship between art and real life.” (Thompson 318) & iR <X T\
Do THILOFK] TEEA T HEMET, RIEHE-TEBY, Bk
ELTFICMEDONS LD THY, ZOfFEMmOFLICIE, =& Bk
EOMDOEBEBEINTND, RELRMELMTHL LW IFHEIZ ST
Wb, 2F0, [HIEOFK] XY= AXBHEEL TV, BHGA
Wit DLESEEICES B AIAALTWDL/NBOEFI TH D & F 2 D,

ool Ustics, Tiasnzn], TEGOEARF],
[ZRV =7« ~—=F—] R ETHECRESERANFAEIE DT
BY, BEPYKORAMRELLORBICESWTHALZL, EEL R

eIk, FRIZELLTWVWEAZDLIZARLRIEAY, WED
BANBEZRLTOWEAMITHEOEAEILCRD, 200 DFEMITET,

[EEORANFEVWEZEZSI<] LW ERT—~IZRoTNE, D
0, BECESTZEAEEDPFERN L2, RWHEH, %O N ELE
BLEHITHEAT TS, EVHEINIT, BRAFHFICESAENTLR

GV LRZ T HRBIIONVTEITATWHLIOTHDL, Tk, ¥
A AANFEE oL PR E BB L TVDEFAD, Ll
No, TNLOERITET, HERAFETHEN»?] &0 HERFLOG
ThobH, VoA LAPHBELTWEHE/ G LIX, U EOLDT
bole, TNNBEEICH PN TWDLMEMD, [FRA2EM] TH D,

“In a murder mystery, the central question is the identity of the
killer: ‘Whodunit?’ In Innocent Blood, the central question is the

identity of the self: ‘Who am I?” 7 (Gidez 90 )&t XS5 N TWVWD K H
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2, AIAT U —TIET—MIZ, BER28i3, F_EFE -HTLE
FL, ERNDOEMREZFEL 2 EICE S Z B\ 72 881 7 HEE /N~
— X =v F (Whodunit)® B A D EKZLDOTH D0, [l
TOEE, [REEMEL?2] VWO ASEEOERROTHD, 7
AV y RNIFESOMAEFHEOHEZHRFHE T LR, Y—vy b U—
71 —1Z “I’'m hoping to find out who I am.” (James, Innocent 8) &,

B2 onmy onwe& T, 207y, “Philippa feels that
contact with her mother will provide her with a past, that Mary can
help her find out who she is.” (Gidez 89 )t kX5 N TV 5D L 51T,
T4V oL, BEHOAT Y EoEEMS, BollmEL LS 2 T,

HOEMEBRONR DT 2 FHTICRD LMoz, DE V[ AR EMm]
i, EROARBITHSETH, AL TRATESHRERZET 1V
RO, AZOMIZHENATWDEEDERSD, LD L9 ET 5
BEMSLEIALHD, HEOFESOMODNT ZERXFZOEDD
SHrmBEENL, [HEAexm] ZIATV—0REMEY AN L
O AE< ) (R 157, [ROWEANSLBITLEHZALTH -
Tl EMoTHD, 740U v RXOBEMHHKRED D WITELE EL L
THi<, TOWMBIEIBECEZMY, HAEZELIRBBMLELZ Y A THE L
DEFELWVWHE/KSZLZ2FS, (HCORE=TAT T 47 1)
WRkoiETHD ) @K - LN 93 E LR TV D X HiT, X%
HEREVESR T D, TAREHRTAM TIE R, RPN L EE /NG
FHELTWEP D VoA LR, ZIRT 4 —LbRboD T
EEVWETHHE-TWD ) (BR 157) tEbhdkHic, YVooarxX
MWEBELTWDLERIX, 2V AT 4 —TlERVOTH D,
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Dorothy L. Sayers

Frim ChlR~7@m by, — RIS, & IR R & 5 Tk RO
DL, A F U Z2OHBE/NHOEERR LI TEY, ZoRRIZ,
HAE, HHMMHEHDBROBILE RS TH o HEBEVNBE O 2 TR,
D, Z7IAT 4 =LA Y —X b ZORHIZHEREL TV
DT 72N, “The variety of characters and the complexity of their
criminal actions mark Sayers ...More profound in her
characterizations than Agatha Christie...” (Morris 494) & iR 5 1
TS X212, BHEAVOLERS EARITHOBHMESR, A ¥ —X
DIEmZ RS T TEY, A Y —XDOMERMT T VAT 4 —&D
bRV, £, ROXHSICbBEI6NnNTWD,

Sayers did bring wit and a sense of style to the tried-and-
tested ploys of detective fiction... Her strongly drawn
characters, her psychological approach, her effective sense of
place, her ability to combine the detective story with the novel
of social realism — all of these features of her writing
advanced the detective novel beyond Agatha Christie’s

emphasis on plot and puzzle. (Gidez 13)

DX, BA Y XL, HHABRICET SRS TYD
BT, SDICHMERXANVDOEEE 26 Lz, MM
SN, DRI M, DR BRGFHOE A, R OBEE R
/N &, H#HHE/ D EZHMAEGDLDELIZEOHKS FE, B/ —X
DERICR OGN ZNDOLRTORMAE, Yry XXV EERRIC
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L7z VAT =L kic, #fB/ Sz ¥, Lo ko, &
A XY=L VAT 4 —1THBEINDIHEZENLL, EAT DBV
JATFT 44— L0 b/h@MELTOFMITE, 6118, 7700
“...Dorothy L. Sayers, whose fiction and criticism did much to
improve the literary level and acceptance of the genre...” (Curran
300 LB RTNDH I, BA ¥ —XIFTHHE/NF LV U x LD F
HEMmpErmDDLOICRKRE2EREZ L,

“Sayers employed all the conventions of the classical detective
story...” (Gidez 13)t X5 TWD X H1Z, A ¥ — X T spy7s
PR WL OBEITARTHER L, #lxiEX, [Ne—7F 27 77D
o] T, RUITBERERLE EBbR T EER, N T
EaMmbHEWNS, WH/IMOEENRZ AW, [BExa&bbiT]
T, HEER DL TCHEEEONLZNE WO REFEFIELMEY, [H
COFRWE] TiX, BMARZWR 72T U NAHLEME ST, FRiZ [
ka2 %, TIVNRAHL, 2O NZH o 7= KA gL 3R,
gt ERNER S, FSICHBIGRESZHEMRTH D,

sk 2] TIE, BETHLIERAENS, HADREEFZO(E
DT NRN—PFDOW=EIZ, RALRBORENRENTHY, FEARITEIRE
DT TWBHUNTEBRTE Tt s mbEEZ Ty 0 5V A4 NH
BIZEROVHT, ZOXOICHED oK) 1%, 70 RT 4 —1F
MmO XD BRERORHEHR N THLEZEZIOND, E2ADBEAL T —
ik, ZOHBENBIZHRYENZ T, L, VP14 DOAWBET
D, FH _ETHLERTEN, U ATVATHEEF, NAYVEIIKKHTD
AREIEE 2 LTV, 1918 4, IElIcR e MIX S v, £ 0% 2 £/,
REOMBER[ICHMESND X I1CRo7z, FHA “.. he hasn’t had
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an attack for ages, but there! Nerves are such funny things, and
Peter always did have nightmares when he was quite a little boy —
though very often of course it was only a little pill he wanted; but
he was so dreadfully bad in 1918...” (Sayers, Whose Body?142) & &
STWL LI, VALV T FHROENLHEICE TH RSN T
WIZDTEN, RiEIXT o0 BIEBRE->TWE, ETARB, V1A
VAFRRBED FAYFEIZR ALY, O F—2 R LT
LEoTlc, TORORLYVBMYFKROLIZLEDOTH D,

Mr. Bunter, sleeping the sleep of the true and faithful
servant, was aroused in the small hours by a hoarse whisper,
“Bunter!”

“Yes, my lord,” said Bunter sitting up and switching on
the light.

“Put that light out, damn you!” said the voice. “Listen

— over there — listen — can’t you hear it?”

“It’s nothing, my lord,” said Mr. Bunter, hastily getting out
of bed and catching hold of his master; “it’s all right, you get
to bed quick and TI’ll fetch you a drop of bromide. Why, you’re
all shivering — you’ve been sitting up too late.”

“Hush! no, no — it’s the water,” said Lord Peter with
chattering teeth; “it’s up to their waists down there, poor
devils. But listen! can’t you hear i1t? Tap, tap, tap — they're
mining us — but I don’t know where — I can’t hear I can’t.

Listen, you! There it is again — we must find it — we must stop
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it...Listen! Oh, my god! I can’t hear — I can’t hear anything for
the noise of the guns. Can’t they stop the guns?”

(Sayers, Whose Body? 140)

ToXoE, BELAMENDL LIESKR T A Z —F, EAD

LbhAhleFTEIENTLESTL, VLTV ADFE THND 2 H

SRV M TN, N = TR T TRy R2LMRUFFEY T,

VA LTVAERED L) E L, LML, U LATAITEEIRET,

HENE S - Kigltkx Tz, TE—% —JPREFBREED Y L
a vy OFEICEDNDGEIL, kO RENBPIRE OB A
HELEZHRERLL TWERETIE, YL LTEa=—7Thot &b
N5, FARXORMBICAMELToOHIZME L AIZ, ERICTRN
HMLOWEREAREZEZ D LW IOIEEOBRRRAAPE LN D, | VN
62) L _RENTWVWD X I, EROHEHNFH LEEZIE, 77—V — =

T RANMDYy—a v « R—LADL DR AENERH ST
WIeTlzh, DALY ADEIBRFIEZRAELZ A7, L Tx=
— IR FETE 572, BA ¥ — XN “It does not, and by hypothesis
never can, attain the loftiest level of literary achievement. Though
it deals with the most desperate effects of rage, jealousy, and
revenge, it rarely touches the heights and depths of human passion.”
(Sayers, Omnibus 102) & X TW 5B L 91, #HEE/NFIL, K| E O X
FHEMRZELZT TEEBLT, FEE, FAARTHL, B SWKK
REELREOEEREGB LI ZAEWM O D, ANHOEFEERDERR
mAIZIN D T L ITsR E N, T, EROHEB N O LT o7,

TJVAT 4 =D [RAEZANAEOREMN] TO~NA AT 42 7 XT,
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“I had been invalided home from the Front; and, after spending
some months in a rather depressing Convalescent Home, was given
a month’s sick leave.” (Christie, The Mysterious Affair at Styles 9)
ERRIBEINTWD, ~A AT 4 7 XFERHEE L TR S AREIC
EESN, BRREORENTE y HRE LK, 1 5 HOKRMNIKIK
rhzonle, TAZANVZEOEEMH] 2I1F, ZOFEEREFENNT
WDDHT, ~AAT 4 7 RFEFEGEFT o TVDHERFNELS,
BEZCORSNL2FLEY, BAVY—-XF 0L fMiToZ L%
WE, VALVADBFOVEPFERBRZE ST DLV HEESL, T
DIZHAENEETDL LWV BRI I ZME L, B AW AHK%Z
27072,

ot A ¥ — XX, “Far more blameworthy are the heroes who
insist on fooling about after young women when they ought to be
putting their minds on the job of detection.” (Sayers, Omnibus 103)

ERRTWND, AV —X1T, WEOEFICENZ R T NEEIZ,
HWEHEZBWNT IO ETHEANATLZLIE, BEOONDXEFMAETL
EWrE L, “A casual and perfunctory love-story is worse than no
love-story at all, and, since the mystery must, by hypothesis, take
the first place, the love is better left out.” (Sayers, Omnibus 104)
ER A, HEH PR OPOLIZITHERADRNERDOT, BELRD TXOD
W TBEHTIL, ETHRLETGPRNE FREL TV,

EZANEA ¥ — XL, “Strong Poison, to which I shall have to
return later, rather timidly introduced the “love-element” into the
Peter Wimsey story.” (Sayers, “Gaudy Night” 209) &k _XTW3 X

S50, THZRBODIE] T, RRVBBZAIZE—F— -« T 4 LT A DY
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OIS, BEEAELHEALEL,

rEzgobiF] X, B _8EFH H T~ Lo, "=y b
VA UPBANEZBERLEARZTERINANTWDEEOL ML IEE
Do HHEBENFEMHOENZ LT, BEELDICHRZHE> T, K
BAIANY =y M E o THBO TARFITE -T2, BERICIOIFRNE
RO—B%Rihol-7oh, BEOLVELNTONDLZ LT T,
BB oY =y MZ—HBAWE LTy L0 A1%, "NV xy ME&
HEATE, IMEICbRD LT, TuR—X& Lk, Va1 LTAI03,
BEBEOHETICELAEZREZED T, "y bZgbRTITW
FRWERE L, TOk, BHEIINY Ty POBEREREZERLZY 1
LIAF, BONVZy MCHSEORIBOEEZZNRNLD, Wb
TLE-o7,

A4 ¥ — XN “Let me confess that when I undertook Strong
Poison it was with the infanticidal intention of doing away with
Peter; that is, of marrying him off and getting rid of him...” (Sayers,
“Gaudy Night” 210) & HH L TWD Lo, [HEHxRELLIFX) 2#EC
ILELTWER, AV X TV 4 LAV 2L LTLEEY &5 X
TWiz, 2%V, VALV Z/IESETLEY, BRHWVWHICLED
EEZXZ TV, EZAN, B4 Y —XiX “Icould not marry Peter off
to the young woman he had (in the conventional Perseus manner)
rescued from death and infamy, because I could find no form of
words in which she could accept him without loss of self-respect.”
(Sayers, “Gaudy Night” 211) L@l _XTW5, A ¥ — XL, 7 1 A
CAENT Y FERMBIEDLIENTER Lo, 2ERL, N
Ty FPABELERDTICREZTAND X IR T e R—-—ADFEL,
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TAY—AFRET LR TERP2EREDTHDL, BA ¥ — XN
“...the puppets had somehow got just so much flesh and blood...”
(Sayers, “Gaudy Night” 211) B _XTWVWDH L HIT, BA Y —ADHEDY
ANETH-Tev VA ENT 2y ME, +ORMLLHAEZRF>TWD
SR AN TEsTe, T4 P —XE ANV =y MZOWT, “She had
been a human being from the start, and I had humanized Peter for
her benefit...” (Sayers, “Gaudy Night” 212) XT3, N~NJ = v
MIFM PO AN sTe, BEAY =TIV =y FOTOHIT, V4 A
VA NHEICLEEDE s, Ny b THHEL] 2R o721
AN, o TAEL] Ao bhsZ e, 1 ADOEANLE
LTRIBLZZITANSELLEOITIE, Vg TAbZITHIELWHE
BaR20n X Rod, TOWEERDOTZOIZ, TG IR %Z
VBEELEDTHDL, VALV IFHEINT Ty MZTrR—-X%
TOHN, TOEIIHLN D,

r##w&o%l] ¢, "Vzy MIHEFROA v 7 A7+ — FRED
FRECHFE LEZ, "V M THEZREODIT] T, BAZEREL
ERBETHEH TN, BRICEM TN TERWVE, RUVIHE
FRBITLSFEZLD Lo T, BREH L TITKRLE LAY
Ty ME, HELEBICOEZIL I L, RkAERLD & IHAZ %R
WHTEERELAE, FREUK, DLy VTR, BHOKFETED
FREARRBHIINEINAL TV, WLy P ELTEHEREONM AL
HERONOT, LREFEHICHELOANAY Yy MCHEEOIKREN K-, %
D, "Ny PIREAIIEEZED D, TOEYL, EADOFR
FIEES, ToMICbEx DFREREET D, N T, EHLHOFHRD
OICHERZzNL2ZAEbHEZ, FREZES ANV =y NI, 7o A
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AW B RD T,

T4 ¥ — XL “On the intellectual platform, alone of all others,
Harriet could stand free and equal with Peter, since in that sphere
she had never been false to her own standards.” (Sayers, “Gaudy
Night” 213) L iE~TW S, "NV =y b, MPEFICENTOAR, H
HT, VALY, LRAEDONBIINIDZENTE D, TRICKBAW
ey ME, BOPMSELE—ALLTY LY A LREFEDIL
GTmEax2LMEGT 2, WiEOKE, V4 LT A% “Placetne,
magistra?” (Sayers, Gaudy Night 557) &~V = v MiZ&mRA-, I
X, Ay 7 275 — FFEMABRGEROFETHEHERZNANNLDL [ZDOFI
FREG 22 ZEE2RVWERI N2 ] LWHERMXTHY, 22 TIE
(W2 AL TSNETN?] EVIFERICEDLDRA TS, ZOJF
XE2WirZ T, V4043~V y MZHL, AERMEAELLT
DEWE R LT, ThEBEMFELIEZANV Ty MY, “Placet.” (Sayers,
Gaudy Night557) &%z, 7u R —XZKi#E L2 &%~ L7, “The
course of their love affair is one of the main strands of the novel:
little by little, Harriet and Peter reshape their friendship to
include romance, and the novel ends in an embrace that signals
their engagement.” (Campbell 501) R X5 TWAH XK HIZ, 2
ANDOBEBFORVIATEIE, ZONHD 150 EHTHL, N Ty
e T 4 LT AT HRAICKEE, v~ A5 ATEERICEEZE 2T
W<, TLTHEBIZ2 AOBEROIRL ERHETHI O < B D,

[FEEZDOEIIZHODWT, V= A LR “Gaudy Night stands at the
peak of her artistic achievement. It is unique among her novels —

and rare among detective stories —in not having a mysterious death
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at its heart. 7 (James, Talking94)t R _XTW5b, Z D Loz, [
FEDORINTEA ¥ — ANk L7 SRR EEDOTHRICELTWD,
R DDA IRREEREL RN LWV HIZBWT, HdH 5 IEM
DO THREZ—HPH/NHTH THE LW FHEEHEDTWD, BET S
FARFBRLT LD, RBICKDLDY, "y MIEbanT N EE

7Zole, A Y — XN “Murder — the first crime that suggests itself
to the detective novelist — must be excluded.” (Sayers, “Gaudy Night”
213) B RTWVWAH K HIZ, ZOMEMTI, HE/NRENEZ XA K
DRI THLIENIL, RIS BRTNIE RO o Tle, RERDL,

“Murder meant publicity and the police, and I wanted to keep my
action within the control of the Senior Common Room.” (Sayers,
“Gaudy Night” 213) R 5N TWD K o118, FAE, AFLEERD
NAEBEHRL TSRS, B4 ¥ — X3/ BOTEEME L, R Bk
BHLZEORKE O K SEE, 2V, v 727+ — FAICHEDTE
oD TH D, TDORD, REARVPELDITHLT DT LT
E, FEPHEOFREND, NOXKHEEZEHEOT, WHHENPBRE LR
WRENBIENTZDE 7=, TOFE, “..murderisrare, though not
unknown, in college life; mischief-making in a minor way is less
uncommon and has a much more plausible air.” (Sayers, “Gaudy
Night” 213) LB R HA TV D K DT, RFAEEICE W TERANFEMHITH
Thdld, TELRERL) HFIckr2BEOFNEBEBTHD, 10D
SEL L LWEREHKEZRFLELOND Z LI o T,

51T, BA¥— X2 “Next, it was necessary for my theme that

the malice should be the product, not of intellect starved of emotion,

but of emotion uncontrolled by intellect...What harm could
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intellectual women do, in virtue of their intellect, to an emotional
woman?” (Sayers, “Gaudy Night” 214): "X TCW5b Xk Hic, TDHE
BiE, IGO0 ED TITES, MK THIE S TW
BRWEROEN THDLZ LD, AT —ADT —<ITL > THLEL-
T APERY 22 ML, R R LI LT, Mo TEALEE
HzohdalEAH>0E, BAVY—XEEZ2T, PREEVNVTERFZORK
+7 =—(Annie)ix, FREZ T 2L EMA TV, ko RIT, B
WA LT RIEZ WO LR FFEICEN, O RFITET LA 2 HE
S, BEOELEDLDNT, fFaf, 7=—0FMEz T 5 LHEITON
TOREMRERIE, HEIIRET 5, flxiE, "V FhbHL
CHk7TEKEEZES BRI DEI»PNLIET = —1%, “It’s a very
handsome room, isn’t it, madam? But it seems a great shame to
keep up this big place just for women to study books in. I can’t see
what girls want with books. Books won’t teach them to be good
wives.” (Sayers, Gaudy Night 142) & iR X7, 7 =—%, IR =
N, ZOXIRREREMELENRKEZHGHATHRT LT DD
CHERF T 2R MR, BOWBBREAMCRDTEZH AT NDD
FTHLRVWDIZ, KOFBRERKEGHRATEITLONEELATVWD, £
Iz, WD &I BREFENH 5,

‘T hope they’ll be good girls, madam, and good wives and
mothers — that’s what I’'ll bring them up to be.’

‘I want to ride a motor-cycle when I'm bigger,” said Beatrice,
shaking her curls assertively.

‘Oh, no darling. What things they say, don’t they, madam?’
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‘Yes, I do’, said Beatrice. ‘I'm going to have a motor- cycle
and keep a garage.’

‘Nonsense’, said her mother, a little sharply. ‘You mustn’t
talk so. That’s a boy’s job.’

‘But lots of girls do boys’ jobs nowadays,” said Harriet.

‘But they ought not, madam. It isn’t fair. The boys have
hard enough work to get jobs of their own. Please don’t put
such things into her head madam. You’ll never get a husband,

Beatrice, if you mess about in a garage, getting all ugly and

dirty.’ (Sayers, Gaudy Night 272)

IhEAT =y bR, FEEENET = HR o 2R, BOET L
J Z (Beatrice) & 77 7 — 7 (Carola)iZ, R AIZ/ 572 HATIZ72 D 72D
MEWEHROZFETHD, T=—1F, RV, BLWBEIAL, R\
BIZRo TS ANITRVWEWS BOOHRLEE TN, ©7 MU AF
(= FNAIZF- T, BEHILBEZLVEW] EEVWHLE, Dk
DT ==, ThEFBoroftHiZ] &DPLEO2OVWAFTE -7,
Ny M AL+ TH, BOFOEFEELELTVWD] &RED
e, 7=—3F 1 BOFELETIZ2fEEzEIES THEFTLTWVWDHOR
Mb, THTIEARFE] ER@mLE, 22 TO7 =—F, A3kt
LEMEFECAEIHKRD, FEOHEILELWVWIANT Ty FOERIZ
KL, TZUIEARRAERE LRI TWE, T=—1F, ELTRWE, B
WREBICRDDONRELOLMEOEETH Y, LR FE»HFEE I
D ETL2ZEEMFICHo TIERLEBRWVWELZLNIBZDORED -
oo ZDRD, VALV AIZFREZFTNVLCLEEZELZENPNLLE, 7=—
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DEIGITIBRET D, 72— FHELHBICHNPVRDO X IICE 27,

‘What business had you with a job like that? A woman’s job
is to look after a husband and children. I wish I had killed
you. I wish I could kill you all. I wish I could burn down this
place and all the places like it — where you teach women to

2

take men’s jobs and rob them first and kill them afterwards.

(Sayers, Gaudy Night 539)

ZOXOIE, khokRIIEEEFHoOEEERLIZETHY, LT
Relx, KHICHEEOMEFELZRDY EF ST, M2 bEATHDLE
THEEBAZXDLDGHEL, 7T=—FFRELTWNDL, 7T=—ICL>TOXR
MO LIL, KMEOBHROBEL 7=, REESLRICARL R THIT
WITF 22N X T O MEDR, hixE LT, BHOEFEE2RLHFIC, 7T =—
FE-> T2 D7E -7,

— %, U=y ML “Scholar; Master of Arts; Domina; Senior
Member of this University...; a place achieved, inalienable, worthy
of reverence.” (Sayers, Gaudy Night 10)t X5 TWb, N T
v NI, BEEZEE, XFEL, FMBRBEHETHY, v 7 AT ¥
— FREOEBRHERKEE VWS, BOBELAEL, RLTEDLPAD Z LD
Bevy, RIS ST s zRoFETHY, HHEIBELE L THIED
LTWd, 2%V, 7=—@3e<dB%L, rLung g 7okttt
LTH#inrhTWnwd,

N vy b, “As regards marriage — well, here one certainly

had a chance to find out whether it worked or not.” (Sayers, Gaudy
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Night52) Lt RN TWAH L IHIC, v 7 27— Fizuwhnif, s
IZOWT, RELTHIITLZHLONE I DA SN E L5 MM
blivewetEx7, LT, ZEB -ORBEE-STLEEDN, BREHER
HELEBELEBRICAEREE>272H, ~U =y MiE “What
damned waste! was all Harriet could say to herself. All that
brilliance, all that trained intelligence, harnessed to a load that
any uneducated country girl could have drawn, far better.” (Sayers,
Gaudy Night53) L -7, ~NV =y ML, BRIZTEOFHM L #& 2
BRI E R o> oy, CARICEZLRHERICTHLR T 2P
WCEINTWOIENMELON oo izt L, "V =y ME“I’'m
sure one should do one’s own job, however trivial, and not persuade
one’s self into doing somebody else’s, however noble.” (Sayers,
Gaudy Night 55) &=, ANMIX, EARICHOELRVWETYH, B
DitFEZTLHIRELELEERLE, 2F0, "V =x vy ME, BOOME
Bl FBl2 BT LD, Ay 7 AT+ — FNAR2T2DTHD,
“It is reasonable to say that like Harriet Vane in Gaudy Night,
Cordelia Gray is in search of her full identity in An Unsuitable Job
for a Woman.” (Klein 156) &k X5 TWD L 51T, [FREEOK]
ONY Ty FERUEL, YA DXERO [LITITmPRVEE] o
a—=F V7 T VA bBEDDODRERRT AT VT 4T 4 2RO TV,
a—=7 UV T HEERMNBEER THEZXT, YA X =05 “There
shouldn’t be any difficulty over your ‘A’ Levels if you can go on as
you are at present...Cambridge, I think. We might as well try for
Cambridge, and I really don’t see why you shouldn’t stand a chance

of a scholarship.” (James, Unsuitable63—64) ¢ Sbhiz, 22—
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V7377 )y VRFOEFERBREZ T LFELEL T, L2
AN, REID O~ LF A RFATHL =T VT OB, BHL
FELZLOHEAZELE L TCa—F IV T2RHLERLD, a—FT VT O
Fr7 Uy VU RFEFELWIEIIHATL, TATH, a—FT UV TE~
— 7 OBHBEROEMERNZEKEINTZLZDIC, ~— 7 BEHFEL TWIT
YTV VRESNMILS KL o, FrT7 )y VIENLEa—=FT )T
1%, “But now by what devious routes and for what a strange purpose
she had come at last to Cambridge. The city didn’t disappoint her.
In her wanderings she had seen lovelier places, but none in which
she had been happier or more at peace.” (James, Unsuitable 64) &
JEUTe, WhZR2EMOEL¥ED, ZLTERL, MEFURAMNOD
T2, a—FUTIEEIEIT T v TANERSoTEKLNLTZDT
b, HiZa—FT IV T72REIFEF Lo Tc, KB L OBIRAETED
B, a—F UV 7IEE bR LW Es R, 2ok IcERIC,
BONRRGICENTEGFTIEE o=, 2—FT VT IE@md T\ ir v
Ty Vs, FEOPFEL VWS BHHOLLD TYH, KO NTFITEME K
L7, “Cordelia Gray’s trip to Cambridge is a symbol of her search
for self.” (Klein 171) ¢t "B TWAH XL HI1Z, =2—FT VT DFr
TV VASONRIE, BEOACERROZMTH D,

“There are a number of parallels between the novels of Sayers
and James, especially between Gaudy Night and An Unsuitable Job
for a Woman...” (Gidez 13) . B_Xb L TWVWH L IHIC, B ¥ —X &V
A LADOEM, FIZ THEFEEOKR] & TRIiEm»e ikl (203,
R RN SAdbd, HilxE, v 7 AT75— Ko7 yE

WOEBARE, Ny bR a—FT VT LW ME THNLLTWDH
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WD FELZBEBLTCOHCERTHD, I HI1IZ, KO XLH>ITHLRA
%mf‘/\éo

The central three of these books — Gaudy Night, An
Unsuitable Job for a Woman, and Innocent Blood — are
particularly interesting for several reasons. For one thing,
all three swerve from the usual detective story formulas: both
Gaudy Night and An Unsuitable Job focus at least as much on
character and theme as they do on crime (Gaudy Night is
notable for having no murder) ,and Innocent Blood is not
really a detective story at all, although it uses many of the
genre’s features...

What distinguishes these books most emphatically from
standard detective fiction is their thematic richness. Both
Sayers and James are concerned with such issues as women’s
roles, the importance of work, the destructive power of love,
and the complex relationships between men and women,

parents and children. (Campbell 498)

Zokoie, FESBoKR], TXEmrewigk], [5E72&im]
DFEIEMFTHEONOHE CRICHEKEAZS I ZEZT, F 11T, 32
EHbEHEOMB/NHOFTHINEHmAL TS, [FREREOK] & [Tk
M7 WD RIS T 5 RIS, PREHAMRT — <
WHERZE T TS, LT RA2EM] X, Z0oVy L OFE
%Mo TWDR, BKHEBAF TIERY, 20 3/FEMEEEOH
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B/ E 2R BRI L TWLIOE, FEHOBEEITHDL, A
Y —XE VA LRI KMEORE, (LFEOEEME, FOMENRT],
BB FEOBEHELBERL EOMBEICELER > TWD, YA
2L XX “For me Gaudy Nightis one of the most successful marriages
of the puzzle with the novel of social realism and serious purpose.”
(James, Talking95) L kXT3, VoA LAXIZE-T, [HFERD
K E, HEoBELERICH G E, HEDG L PRSI F R
AEENTIERD 1O THD, SHITY AL RX1E, “Ittells me, asa
writer of today, that it is possible to construct a credible and
enthralling mystery and marry it successfully to a theme of
psychological subtlety and this is perhaps the most important of
Dorothy L. Sayers’s legacies to writers and readers.” (James,
Talking 95) & b~ TW 5, [EFEEOK] X, HRMERLLTOY
A LA, BEARBICLTHMTHRMEEMEL, Tomz.0F 0%
WMEWVWIT—IlERISKHEASHEDLIEDAREBTHDL Z & 2H X TL
iz, ZhiE, 826, BA VP —AREZFLHF ICE LR DEE
RBPETH D,

bEoFENL, [FEROEN] FHIENGE NI U x UL E 7%
R m T 72/EmE T2 5, WEEOH L%, HBE/DGH CITBEIGE A
BANEHETERLS, "NV oy bEBOET DA v 7 AT 4 — RITHAE
THEMEEDLZBEBLTO, BHEOAZTFHFTHDLH, A ¥ — XX, “The
farther it escapes from pure analysis, the more difficulty it has in
achieving artistic unity.” (Sayers, Omnibus 102) & ik =, HEH/\Fh
X, MEEZRHEBR N OBENRNITEEN DI Y, EINMR -2 ERT D2 L
NEELS D EFEL WL, DTS Y — XL, “Idoubtvery
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much whether, if Gaudy Night had been written in 1922, it would
ever have seen the light.” (Sayers, “Gaudy Night” 208) & ik =X T\ 7=,
A Y=L, [FEREORK] M 1922 FicErhTnze L,
HOBZRATWEEAI pEEMZBW TV, 19

t A v — X%, “The detective story of that period enjoyed
a pretty poor reputation, and was not expected to

9

contain anything that could be mistaken for “serious reading”.
(Sayers, “Gaudy Night” 208) ¢t iR _XTW5, A ¥ —XNFH L DI,
T DOEHOH P/ NFIE, EEICEBHRFML2rZ T TE67, THEmH
mEptE ] LLTMYVEILND L) RFEMbEEN TV RN LES
ZbnTWilke, B4 v — XN “...the detective-story is part of the
literature of escape, and not of expression.” (Sayers, Omnibus 109)
R RTWD LI, HEHNGEEITRBELFTO - THY, KBLOXL
FTIE R,

A ¥ — XX “When in a light-hearted manner I set out, fifteen
years ago, to write the first “Lord Peter” book, it was with the
avowed intention of producing something “less like a conventional
detective story and more like a novel”.” (Sayers, “Gaudy Night” 208)
ERRTWD, A ¥ — AN 1923 FlogRI N [FEOEK2] ©
HAEIZHY A TR, A v — X3 HEEOZRHER /NGO & D 72
bOTIERLS, XVABRL LW MrzARHEd L) HiEREX
Ao T, L 2AN, TH#HOXE? ] AR TEEA ¥ —XIT,

“I observe, with regret, that it is conventional to the last degree,

11 19224, 7Y - 2 VAT 44— [REKBE], 1 ¥ 20
W NHEA =T T4 NVRyYVDO[REOL RAALFE], AA -
IO [RWEEORE] R ENFER I LT,
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and no more like a novel than I to Hercules.” (Sayers, “Gaudy Night”
208) L B x 7, [REDsE? ] 1L, MEICEENTHY, BHaNFY

VX MERICRE T L EE~T 7 L A (Hercules) Il TV 2o & [ £
2, BXARB LN Ittt P —XFRAN/ &, BECHE -

DIEosTe, ZD128%, AT —XF[FFEREOK] #2FEZ, LoH>X
CHZPHBELTWENGZzES 2B TE L,

FIEE LRI L I, VoAb RE [FEEBOKR] & =1 7 &
(XOHERICELEEEMEZLEFMLEL, P27 - U XE
“Gaudy Night is essentially a “woman’s novel” full of the most
tedious pseudo-serious chat between the characters that goes on for
page after page.” (Symons 135-136) & iR ~X7=, v X%, [HFE
BOR] TAREMICE AT THMEO/NGH) THho, SHIX, BHAY
EHRROLTRALELTEBERSIFIIMA—VICbblcoTHMEIN
L, CALTWVWD, ZOXHIC, BERWmamdbdEA VT —AEMICTD

WT, VA LA FKRDELIICHESATW D,

To her admirers she 1s the writer who did more than any other
to make the detective story intellectually respectable, and to
change it from an ingenious but lifeless sub-literary puzzle
into a specialised branch of fiction with serious claims to be
judged as a novel. To her detractors she is outrageously
snobbish, intellectually arrogant, pretentious and
occasionally dull. But there can be no doubt of her influence

both on succeeding writers and on the genre itself.

(James, Talking 90)
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VA AAPBRTNDH LI, AT —XOXFHIZLE T, A
Y= X%, BB AR RFEICETEHD, HBENEO
BN FICIETMONNZX VNG, MaFE LTHrsn 2 HE A 722 &
WEEE AT, NAHOFRERL MM EATERLOTH L, KIS,
A Y —XZ2HFETIALICEST, A2 FEBRESEESTED,
FMMECELTEBEMTHY, mkZz oI hE T, RITITBERIEFE L
D, LoL, BEAY =N, BOERELL EHBE/NGH & WD Uy
NZEDLDIZH B ARG 2 THFIT, B O RMITE <, “..she writes in the
tradition of Dorothy L. Sayers.” (Gidez 64) & iR X5 TW5d X 9 (2,

VA LA L A VY- ADEREZITHRONTAIEL TWD,

bk, P24 LR BEHGX A AT, JIVAT 40—, &
AY—ADERERTETL, VoA LXDOEMLTIE, 7V AT 40—
DIEHB RN OB LMD Aner bbb, F—XAT7 4000 [z
~J] okoiz, NHMoLEZH#HEL, FALXOACHERELWED FE
ELTWVWD, VoA LAV EELEZTZDTEAY—XTHY,
A Y —XDEMIT, RO RBICHIWRBEE~ L TEIE
TL, TOBROHBE/NHENBRET LEBELE WL, V=aLX kA
Y=o, #HHNBR TIEREANFESOELYEO T LITT D 4EIT
W, MR MEEIR AL T, EWMMKE -2 ZRT2HENATRTD
HT EEFNT,

B2 A L X0E, B4 Y —X0 [BREEOKR] #E8#% LT, [k
XM »r2nWEE] 2FE W, a—F V7 -7 A3n~"V Ty b T
AV ERBKIC, HSTAYLEAETH D, L L “In Gaudy Night
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Harriet Vane has to call in Lord Peter Wimsey for help. But the
damsel in distress of the 1930s has given way in the 1970s to the
plucky, self-confident woman. Not only does Cordelia not call for
help, but she confronts the murderer all alone.” (Gidez 65) & & D L
TWa ko, "=y MIA Y I A7 4= RTOEMAENES 1 AT
TR TEZIIT RV, BRIV LTVAICEHD ZLITRD, &
BT Ha - 72 1930 R DB WML, 1970 ERICH - TIE, BETH
FEoborEHENLKEICT> TRbone, ThBha—F7 U7 THY, =
—T U TIEEHICBHTERDRZWET TR, ool THEAH
CSEBAMNIDTH D, £l [Fesml] o7 4V v8b, RORH
MBENEIZ LGP TH, —#MICELTREZL, AP EFICHS
NTAYSOBRBAZMY, —EIELI D, AC2#HMBL, FFELE22 T
WHEVWIBREREL, TOXLIIIE, VA LA T YT -2 E
LN Es, BEIZAVLEZHTLWEERZE TV STZDTH D,
F-V A LR, AV =32 (0lgaKenyon): O A X b =

— T, WO X I ITHEXTWD,

AREblidfamettRicAEaEzT TN, #E—AELTHFOEHRN»D
ERHNRNTLED 2HBICITWMREOWS RN EFE LD
FRFENEIE LEZY T5R2ATCTIERIFFELTVWERA, RAIZA
MOELOLHOIEFIERMEL S - L, BHIZHH LT
HlenwetBoltATT, EoTHREZLEAALRMD NHTZHIZ
Bk ZfFFoCWETdT LA, 2F0 @ CEHLBHSL, &
5 Z ki, (#A - 1N 210)
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ZOXOICV2ALXE, NHFERARERICESTEBY, 1 AL
LTROE#HNOEND ZLITTERNVEEZEZI TS, VA LA,
J7VAT 4 =MD X, REICITMREOWS BREZ/FZLY, BKFF
MEE LD T 2FIFFEL TRy, V= A bR HRAHEE N O
R LU LTIcholc, 2D, VoA LTI AN OMESL LB O %
mMEE X VELS, BHRHIEZHT2E0nws, TEHE) ICTERAZEN
Tz BEZI P20 THL, TOHRBHESALDFEMD [RE
m) cHsd, [FAexml] iz, 1 >0 ANEFEOZTOHIHENL, F
NADBH O, BaefInXBEOEE, DRE2REFELLEEOERAN
FILLDFEOE R LR TER, 70 ) v N, BB T ZH
D720, BANZLLERB L —HIZCELL, BoZROOELE, #
FOAEEELWITLT, HELE S ) —~  OTEICLEE TN RIS
M TND, /=< dal ik, A7V 2RTHEICKYONELE
FT5o5H 07 o7z, “Killing Mary Ducton was a duty which he
neither wanted to escape, nor could escape even had he wanted to.”
(James, Innocent 84) L XL TWH L IHIL, /J—<ilk o,

ATV 2T FIEBMLEZSRNEF THY, FIXEELEZSTYH,

Al CE R WEHEL 7=, £7-, “..he needed to prove himself,
nonentity that he was, capable of courage and action, of an act so
terrible and irrevocable that...” (James, /nnocent 94) & it =X 5 1 T
WHEDIE, S~ EAT ) ERTET, MOBRIVMLENSEDL
RWHDICS, BREMTHAD L FHZEHT LILEL KT TV,

DFY, S rEATIEREFELHHBIC, HCREZ LIS ELTW
oo TOEIICBVAMNTWE ) =~ o=, WERoaT 28 -

7-%, “...but the eyes which met his with their look of mild, almost
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painful resolution, were the eyes, not of an executioner, but of the
victim.” (James, Innocent159) & R XL TW5bH, 8B TH D O X% K
e/ ==, BerRkELH~Ax LEX TWD HED, JEMHITA
DR TIERLS, BEHEOR TH 2 FIZRAPfT VI,

PbEoXoic, [R2cM] 3740 v 20 Th:, /=320
O E LFEMICH N, FHREZZRINANTERZRET 25 0 REN
ERHPICE-> TS, 2O L) ROLEMRIHERE T Tide, [FER
] ICEHREIBEAMELLIIRICEENLTWD, ZTNZEDN, Y=
A DLXPRDDHHEB/NT O 72 DT,
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Lk, #EE/ NG E WS Ux it nT, ToRMBICERRERZ
L7z 4 N\OEF R LMEHBNREbem i, H—8ETIX, 74
P VRAT =BT T Fx PV TV =0 nbRITERE,
JVAT 4 —OWMBEOHWRTr 7=y 7, JIVAT 4 =N [[BLEDY
FE] THiWEY Yy —u vl R A RXEWBOETAIAEELZLND
DNRAT 4 —vakBZERZ L, 7IUVAT 4 —13hdb#nrs, 7V —v
DIV =TT —2FM] 24D LT, EIZEL ORI/ AR
st LTz,

7 VAT 4 —OHEFICHT HERIL, FRIChR-oThbbinTH
D, FRFRICEELEZRey— LA ¥ —XAXT7 AV IO X
A7 A4 U —(Elizabeth Daly, 1878~1967) D {Efh & 5t A TUN 72, 20 kf
I T E TR LS, ZUARTF 4 —li A Y —RXDOELNL, £
DAV AV L —varviEfic, 7VAT7T 4 —OEML, SiFEXEF

DIC LB THBERXET, RALESL N vy 7 owiks, RES

1 “When asked the name of her favorite American mystery writer,
Agatha Christie replied that it was Elizabeth Daly.” (Shibuk 287)
EBRRENTWVAEEHIT, BRITAVOT AU BHHE/NBREEZANLN
TR, 7 VAT 4 — I VPR T4 Y — L&z Tz, “...Daly has
transposed most of the apparatus of the cozy British Golden Age
detective story, as written by Christie, to a New York setting in the
1940’s.” (Shibuk 287) &L b EbLNTWNDH L HIZ, T4 U =ik, 7 U R
T4 —OERD XD, %Aﬁﬁwhﬁuﬁ@ﬁw4¥Ux%ﬁmﬁ
o TWieHEEEZ, 140 F RO =ao—3 —Z ITEZH X TV
@ 7 VAT 4 —Ii3dk %T%t@t%9074)~imﬁ¢F%%ﬁ
W% ] (Unexpected Night,1940)C, ~> VU — « #— % v V(Henry
Gamadge) W5 A ERMEE L L TCHRG ST I —X v 3@k
KTHLELLTWTL2H S THL, HFEOHEICHLIAALTVD
EWVND, TRAUVARE—=F — - U4 LA DX BRFEMLTH D,
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CHSWESRE 2B L TV, =7, B4 v —Xofmix, @&
DOHEH /NG E L TOBEFELERLRN DS, B AW O G IZ A0
L, #E/ G A2 LFE L TCEAIHED DN DML E T & RiF 7,
ERILER 2208, J VAT 4 —l3d®8A VP —XEZEEL T\,
JUVAT 4 =L ki, BEA Y —XZWoTWIZDORP-D V= AL
A CThd, EBETRRTZEIHIE, Vog b XiFEA Y — XOMERN
O, HIHNTIZL > TEMBO M M2 ERT DI LENARETHD Z
EEFNTE, FTo, VA LAXOERIZIE, =2 =T U7 - T LA Ehh
HDETDHLANLEFCLKENBRIET D, kb oifa LIERT, 3
KEFLLTHLRERICITH TELLZ2A1E, BA P —XERONY
v h e T2 DHTRL, Z7IVAT 4 —{EmDOZ 2L IET
HANMBTH D, BROHEB/NG T, KHEERED ZERLEL, LR
BERAMECR>TWVWD, ZOERBLEOZON, 7=, 71U X
T4 —, BAY—X, VA LAXATHD,
BROLEHINRET, THY - 2V RAT 4 —OHBPELIERD
DL, ¥yl G- N"—FThbod, E=ETHLHEZLIIT, »
—MEIT=—-B—F R X =V 7% FEANRANITL THE/G L FH
WTWb, 7=—1%, IATV—8FEMELEELZREELTEY, RAHME
Repi: B RO A Rl

171

ATV —THmlEey ML CHEEZT D,
il 21X “Who but Annie was on such intimate footing with the
greatest detective of all time? Now, if she were Hercule Poirot,
what would she do? Employ the little gray cells, of course. But she
was already doing that.” (Hart, The Christie Caper 300) (UL F
Christie LW T)EENPNLTNWDHEIHIC, =AFa— - KTrDED

W /NS RIRtORME ) = @28, “Mrs. Dane Calthrop, in her
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clear-eyed fashion, put it best in 7The Moving Finger when she
called in Miss Marple to help, because Miss Marple was an expert
in wickedness. And that was what they faced wasn’t it?” (Hart, 4

Little Class on Murder 150)(LLF Class EWgEd )k STV 5 &

J

212, T#< 48] (The Moving Finger, 1943)DH D I A « ~— 7 )LD
Loz, WMEAEBHE, BRroo NWERVHEZE > & Lic, £717
=—1%, “Annie wished Max still held her hand in a reassuring grip.
She immediately brushed away the thought. The intrepid Harriet
Vane would surely never have felt such a longing...‘All right,” Annie
said briskly, matter-of-factly, keeping Wimsey’s Harriet in mind.”
(Hart, Class 169) & EXRINTWVWH LI, AP, Ko~vvy I X
WFEZFE-THELWVWTEWVWE R on, v dFonxzy b U
AL, iWNWEWHI>BEBHTEEOFICTEHOLARAWEZZEL, V&
BNy hOXOSRAFHTHESOERZE~T,
To—=REEICLTWAERIE, VAT 4—, Fey—- L&A
Y=, A7V -m "=+ T4 N—= Thd, [IATVHEED
# NJ (A Little Class on Murder, 1989) TO 7 =—1%, I A7 U —I(C
BI85 miiz"bi, RFETHMET LI IR, T=—
MWBRTT—~IL, 4 »~"—F, VAT 14—, BEA¥Y—XZ@m L
L5127V —RICEET 5 =4 (The Three Grande Dames of the
Mystery)7Z o7z, 7 =—1F%27 U A7 4 =122\ T “...Christie is the
reigning queen of the mystery. No one has ever surpassed Christie
in brilliance of plotting.” (Hart, Class 56) & kX, I A7 J —D &+
ELTDZ VAT 4 —OMMIIEDLT, Yoy FOREL LS TY

VAT 4 —z2ESIER TRV ETERL TS,
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—J, EA T —=RZonWTOT=—0FR_IL, EMICk>TR- T
Wb, T=—DBRELTWVWLIIAT Y —HMEEF (TR -4 -7 4
YU R) T, BA, B ODAALRIAT Y —ORHEORRM LN D,
ZDRNPRTEEH LEMOLATZ RN TREFEITIIRLRAF L, #
21x, TvrveszAar -7 100 N (Deadly Valentine, 1990) T D

BO1IDEFRDODLIICHEINTWD,

She was especially fond of the book represented in the
second painting. It was this excellent author’s work at her
best. This scene had no overtones of death. White clouds
billowed across a blue sky above a strip of beach that curved
to form a bay. The water surged against a spectacular rock,
triangular in shape. Two bathers clambered about the rock,
investigating the top and sides with much more intensity than
casual beachgoers. The slightly tanned, dark-haired woman in
her late twenties was not at all pretty but her intelligent,
sensitive face was memorable. Her companion was fair and
slim, but athletic. His confident bearing, perhaps just this
side of arrogant, marked him as a man comfortable in any

situation. (Hart, Deadly Valentine 18)

T, BEAY—XD [EKEEHY>ZF] BT D, ©—F— - T 1 A
AENT Yy b T OEBERETHD, T=—1XTZ0OEME
K[IWCAY, BEA VY —XOREGEEEZLELEZTNWDL, AN, A4

Yo T A4 7 —XJIZ oW T, “...despite Annie’s bone-deep conviction
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that The Nine Tailors was one of the most boring books ever
written.” (Hart, Class 124) & E 0N TW5D L o1, ZOEMITEE
ERARITIF LA EENEHEL TWD,

T =—DRTHDIHYY 7 RE, TarrgaoForyls a3 yig
X En ) MEMRRITatEREL TR, JIRAT =D [E
LEVEEE] TORI—¢EXARIZADEIIC, RImTHHILTHEAEL
95, 7 =—I1% “...Max and Tommy had a good deal in common,
despite their transatlantic differences: good looks but not too
handsome, good humor but with plenty of steel beneath, good
intentions but never sappy.” (Hart, Christie 108) ik ST\ 5
Ko, my 72 I3 dBEBRNZNLEEZTND, £ [7
VAT 4 —ita o N](The Christie Caper, 1991) 7T, 7 =— (X[ 7
VAT 4 —i&E) ZRE Lz, TDO12THDHZ Y AT 4 —DOEH
NI ET 28BS T, T=—bvy 7 AT FI -2 X2 1H
L7, “Max’s thick blond hair wasn’t appropriate either, but Annie
was confident that otherwise Max was a quintessential Tommy,
brave, stalwart, and forever admiring of Tuppence.” (Hart, Christie
328) L i TWVWD L DI, BOEEZRNT, BB TREIELL, &
CHEERFELTWDIHAT, Y7 AEI I —0bkHTHDET =—1F
EELTWD, Zo0X5IC, RemTHAL, HE/NB LG
CREAEZTDHLVWINT, T=—L~vy 7 2ADERITZ VAT £ —D
L EVRE] 0BHRMLEE > ENRTE D,

£, (TR AV Ty~ F) OFHEXT, 7=—0O-EIZH
NT2HEFEEDODIAT ) & AN THD~=—+7 11—V —(Henny

Brawley)iZ, “Only Agatha Christie can be termed a genius...” (Hart,
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Class 126) t EWVWHIAIZFED I U RF 4 — « 7570 ThHDH, ~=—%

HAEPICBRICAYOBREIZRD XD, 021 ERO LI R END D,

Henny cupped her chin thoughtfully in her hand and gazed
at the bookstore with a faraway manner. For the first time,
Annie realized that her favorite customer wore a hand-knit
shawl over the shoulders of a black grosgrain dress. Her hair
was no longer sausagey, but was now fluffy and a delicate
white. However, the telling transformation, Henny’s magic,
was in attitude: the sudden sense of penetrating intelligence,

modesty, Victorian sensibility, and village acumen.

(Hart, Class 66)

OO N=—I%, B\ a T UM 20 R L AZFERBED Y g — b
EoT, ZEx ERAZICL T, MOHLERES, s L THEK
< Eokemmitk, MELE, Uga 2 MU THIBREE, oAb HE
HHEEOL VY N2/ THIEEZT L L 0oz, B O EN 7o 22
HEHIZET TV, Z0OXHC, HDHEIEIIR - ~—F LR b,
FlHLIBFEIRO L IRV - T,

Henny gnawed on an apple. (Annie hoped to God she /iked
apples.) Gray hair spilled untidily to her shoulders from a

lopsided, collapsing beehive hairdo. Somehow (was it the way

2 7m 7T rlid, KRR E#YIALTH Y RERLE#EY, 112,
m AR Y RN D,
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she stood, the bulkiness of her sweater, the triple pleats of her
gray wool skirt? ) she gave the impression of bulk, because, of
course, Sven Hjerson’s creator and Christie’s wry self-portrait,

Ariadne Oliver, was a good-sized woman. (Hart, Class 114)

CORFO~N=—1F, MOBRROANT AL A ADE T L —DIE2ONEN
FlIZEL LA ZENTWS, UV aRnKFERRF2eME, T72b
L, 7TUT7 F=-F VU7 RANIH LT, 22

ZOXHIE, T=—%EARXIC LI — FOEMIE, 4 OIERE
FWRMEL, WiCH AT 2R, RGERIENRE, 7T 14—
EMEZBERLIEAYREICR> T WD, WiEL, ZAEHENEZD
WEEZH > TV AP ZEEY L, &k IS4 EED D 7 HE A
AL, BELLTWEBRELAEET LI EWD, 3 7 0H -7
UAT 4 —BROHEH/NFH] Th D,

BIZTZ7 VAT 4 —RREBOERAN] 1L, 7IVAT 4 —~DWERY
VAT 4 —fEICET O/MENTTIAICR N DMIZ, 7V RT 0 —1F
mORFWMY Lo TWVWD, ZOEMTIE, XA -7 Ly FY—(Neil
C.Bledsoe) &\ 9H I ATV —DORFRNHETHINZLIITRD, T L
Yy RY —=ZBATHD AHPRRBHELTWDL 7 U AT 4 —fL&RED
B, 7=2=—13V=2A bL X+ X b —(James Bentley) * &4 & 25 A ¥
ME, ERBRIEWRBPHDLELEWVWIEBEFTEZ T, LITAN, ZOHITY

3 “...Mrs. Oliver was a large woman.” (Christie, McGinty’s 72)X°

“Mrs. Oliver was partial to apples.”(Christie, Hallowe’en Party 6)
mELHIBEINATWDL EOIZ, AV U7 RANTKRWARLMHT, VoA
N REFTE > T2,
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2= By X —=BTHRIA TV, BEEV=ALbX - X —¢
WO DEFBmLETHY, 7IAT =D [wF T 0 RANFFEALRE] @
BH AN THLHZENHHT L, 22 XU =LA TWVEY 3
>+ R—%—+ 2 h—2(John Border Stone)iZ, 7 L v Y —"#i#%
ST BRI bW, £D%, T Ly FY —IZELXFZIN
MmF, 7y FY—ofkbEkIanlz, L THOWIZ, 7Ly FY—
MARTNVOHEON)LA=—NHEREE LT, BBIIMEINLTEY,
NHNAEFz—rPHTFONLTWDL EWNIHEEREL 72, 7Ly F
V=T A BT\ T, MBI OE N TN 3 = — ([2EET
ML, FRCISEONY, TOEFEFEPLROHLTLESTLDOE -
oo 20D, 7Ly RV —0RITHEKEREM TN, 7Ly R
Y —OROEMITEICES NN, T=—TEEELM o TN, 25
7 =—7 “The world’s first-class bastard, Neil Bledsoe.” (Hart,
Christie 272) L W3 512 L, 7Ly FY—IEEOFETHY, %
KDOANEDERZ>T, 7Ly FY—IZLOWEEDIANTT— « F ¥
7 = A (fleurCalloway)iZ, 7=—FZ 1D 7 UV 27 4 —1{EHZIE L
7=, “...Christie’s famed Murder on the Orient Express, the
indescribably brilliant and touching novel in which Christie made

it very clear that law and justice are not always synonymous.” (Hart,

4 aH— Iy X —LXAMEEZEIHEB T, EIZT7 40—+ X4 A
DRI & iz,

5 T~Fv a4 RkRANFHATLE] TOYP AL RFY —F, ¥F%
YT A RANEHMAO LD W TEER L2 JR TN 2 T T,

6 7Ly RY—1ZABOEEELIH-> T\, OO0, Ao iHbh
TWD EREICHERE ST noTe, A M—20F, SEERZEHFMFIET T L
v RY —OZERFELH -7, 7Ly RY—IZEINTE-DFE 57,
Ty RY =LA M-V EABELOBEBMRIL, KEKETT=—N0
BRI D,
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Christie 361) L LI ENTWH L H1Z, ZhiZ AV = FaITO#
AN 72o7c, ZTOfESTIE, 7F = v F(Ratchett) & W5 EEEZNE
TYLEALLEEESEAS Y = FPEITHTHENCHHZR SN, &
TOREIZHEERT INALRNboTd, RT e dEMEZHEY YT,
7F =2y PMIRBEZNTWERFEEENHELT, 7F =y bak
ELZDE s, 7F =y MIWEICEESTZHEFHFHEOLATH
D, MORELZHIEFZZOFRMAICEHD > T AL LMENDODRMNY
W ole, AELA T E WO X B TREkSHh, FREAEETTWD T F
Ty NEKET LD, BMALTERAZLLEDOE T, #5ICHIE
LeRT ek, 7F =y FOFITARNERERZ & Fam Tz,

COEMEBLT, ZUAT 44— FELEREFIFICRNERTER
WEWH ZLEEBHALIZOTHD, 207 Y AT 4 —DFEMIZHE W,
T=—lE~n=—REFor— 1 (LaureD b EfEFEL, 7Ly KV —
ERHICELLOZDOE -7, 26 LLEDXSIC, "—=hD 27U RT
A —REEORAN] X, 2IVAT 44— AV = FRITOKRAN] &
KB T2H528T, ZIAT A —~OBEZRFATLHEMLICHR ST
WD,

ST, "= MIZOEHDOF T, 7=—IZ “Read Christie! There’s
reality. Her characters are people everyone knows. Respectable
people driven by lust and hatred and greed and dishonesty. That’s

reality.” (Hart, Christie 142) L < ES5 S TWVWbH, N"— T D

T7Ly RY—=LAFERHAS TWERT LVOERERIT, Tx~=—N
STEY, FIOHMBERNTICAL RN T2T Ly R =072 b o
Dok, a—LbViEENLZHLT, "=—2BNEZT7IBHEZEZLEZW
EESTREDIZ, 7Ly RY—OHBIZRIEZEWWZDE 572 - - -
EWVWIFEET, FERMBARTOERERRIEL L LE»T T,
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fEimZz@m LT, BIROMRAZHAR L VORDL, 7V AT 4 —Zaile
RELLFHEICEBEATNDLIOTHDL, 7 AT 4 —OFEMLMRZ £,
AYDOBETHL, 7 IVAT 4 =B AWML, ELDPH->TWD A
MTHh, Rikd2 ANHNPTEREEELSENRRERNETHICH %
RO, TNNBELLET=—FERL TS,

[ AT IoF T, A7 vt “Madame — that category would
not leave many people outside it...Given the particular incentive,
that is to say...” (Christie, Nile 110) ¢t iE-> T\ 5, ED AR L, @)
ol a2 onnid, LRFICRDAIGEEIITH D &EART v ik~
TWAHDThbd, £, "7 21X “Motives for murder are sometimes
very trivial, Madame...Most frequent — money. That is to say, gain
in its various ramifications. Then there is revenge — and love, and
fear, and pure hate, and beneficence —” (Christie, Nile 112) ¢ & =
STWD, RT7TIFFZEAPEZY 25 EEEzmRLN, H2BFE
RO Ba0e, B, B, B, MEBERELAR, BE2ZET TV
2o

A VicsEs] T, EOFRICATY nid, ZEZ0b00 1
WMOBLERN T, R7TaPFICEB LI ZMED ST, A7 8
I ZDOREOPIZER 2 EEE R, By Atk, A7 wid) A L]
WD ZFERMOIKT, FIERITTHTOD KICHE T2, BHED T ITU
AT 7en, MEOLMEITHALZ T, F—ETRXZLIIC, &
PERTHDU Xy b0, B Y27 V= OBBAI A 2851 HE
STHRE LD olc, RN T Ry MIFZFEFESIND, ZThix, V¥
7V =Y AT ICKDEBHRANTLE ST, VX7 ) —idHFEANDOH
WaERO L IICFEEL TV D,
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‘What I'm going to say now i1s quite true, Monsieur Poirot.
Even though Linnet is dead, it doesn’t alter the truth. That’s
why I’m not really sorry about her, even now. She went all out
to get Simon away from me. That’s the absolute truth! I don’t
think she even hesitated for more than about a minute. I was
her friend, but she didn’t care. She just went baldheaded for

Simon...(Christie, Nile 404-405)

X7 V=, BKESsTY Ry P e REE T, bt A
TUEESOLFICEEZLTTVE, T0O, Yy 27UV —ridlxy
FEERDFICETENTEL, Py 7 ) —ro5a0, BAKICEYDL
NIZTeDIZBRANZREBELEEL W) BEKHLOMBEZRNE L AN -
=0, A DHIE “...Simon didn’t care a damn about her!...But
he did like the thought of her money.” (Christie, Nile 405) & ¥ x 7
U= NE-2TWVL L9, VRy b~OEFIFELS, Vxy Fog
NHEYB TR o7,

e RRIE, A2V XHEORFEH], [727uA FEL],
Fceits oAl , TEFoOKE], TRV REHIENSS] L,
KbUbES HEONLIHBEANBETHL, X742 P4 E05] Of
IZ ““The trouble is,” said Miss Marple, ‘that people are greedy. Some
people. That’s so often, you know, how things start. You don’t start
with murder, with wanting to do murder, or even thinking of it. You
just start by being greedy, by wanting more than you’re going to
have.”” (Christie, Paddington 204) &\ 5 I A « ~—T VDO FEN D

Do FIDIEHRANREEZEZ L Lol AW, SRzl LT, LEUE
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IR LR R, BABLERDLDDOTHD, [T 7oA FEL] v =
SN— RERAS, ZoMApES25,

BEE T LS, WA RHEHEV N OMEH T, LT T
ENTHRI RS THEER RV Bl ak > Tz, L,
GEBRRRPEEOLSE, WoNITMEENENWEEZZLNLD, N
—FMEATZ VAT 4 —REEOHREANIOBRG AW D 1 N2 “Do we want
to understand today’s world? Read Agatha Christie. Find bedrock
again. In her works, right is right, wrong is wrong. She warns us
again and again never to sugarcoat life. And she reminds us that
the situations we face, whatever they are, may not be as simple as
they seem.” (Hart, Christie 98-99) L iELHE T WD, 7 U X7 4 —1E
i T, BEOXMIIHAMEIIREINLTEY, F-"Tml 7/, P-D-
VA LAD [KEOTOHEER] TOENRKWICHHLIZARDE
BOFEPAIMBEINC 25D T2 LT LHEREIZ, B2, 4
2, AV = bRATORAN] O5E, BFEINT ARG OR
oL s NELANTLE 72, R7rid 75 =y Fa2& LAY
THIZEANL, BEMHZMICEDL FLEALL,

7 U AT 4 —AEM T, LIEEFIL, EHIND20EIT, ZOHFTIC
TP RD, TOXLIRELWHFIS, & TRV ERST 5D
Thd, &ITAHD, FKIZ, ANEPERT D FEWNIL, MR TW
LHIFLEHMTITARNVWEZ VAT 4 —FHATVD,

FrNA—b DT T w7 « 7x2AT 423005 N1 (Mint Julep

Murder,1995)121%, WO X 5> Rk ndH 5,

I must have read Death on the Nile a hundred times. I can
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still quote it by heart. When Hercule Poirot first speaks to

¢

Jacqueline de Bellefort, he pleads with her, “...Do not open
your heart to evil.”

To me, that sentence says everything there is to say about
mysteries. People who don’t read mysteries are puzzled by
them. They want to know why any writer would focus on
crime. They don’t understand that crime isn’t the point of a
mystery...The murder in a mystery is simply a magnification
of the miseries that are so common when people their hearts

to evil. So mysteries are not about murder, they are about

relationships. (Hart, Mint Julep Murder 132)

ZHE, BB AMDO 1 A=~ -7 F 4 R(Emma Clyde) 7 # % L 72 /)N 3T
MHEDORBTH D, =X, VAT 44— [T AT o5
mAFIZE T, A7 aidZyy 7V —r e Tkt LK, “Donot
open your heart to evil.” (Christie, Nile91) L {45 L7z, =<2 & -
T, ZOSEFTHANTICHETL2E2TEiE-> TV, #HEHE/NGH T 0K
NIE, ANERBICLOZRWIERICEZZREZIARALIZLDOTH D,

DOFD, HH/AGEE, FACOWTOHETITRL, K#HICAED
NNz &, oD ITLRITNIER RN TR E DR Z RV
WiE o, [TPE#FAN] (A Murder is Announced, 1950)D th ¢, =
A« v —7 % “Weak and kindly people are often very treacherous.
And if they’ve got a grudge against life it saps the little moral
strength that they may possess.” (Christie, A Murder is Announced

20D EE - TWVD, EFARICHEEBEPIBWARTYL, ANEIIRARAZEFS
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Eowihsne, TOWRBOLNENTNY OBEELERLICELTL
£9, BHOBREGRT 7 uaA FIZEPNLZEIICRY, HEeKIRTH
FERom<< Roley == FERM, BKICEBEANEZEDLTLLD, U
Xy T EHDICMoTe Yy 7 )=y, ERIZLZHRWTLE
ST LOFW N2, #HEBE/NGRIZIILT RS T 5,

L TREb WAool O =7 AT, HHFELLTHIC
ERDOMNIGIZSE > TWED, RAIZCLDORIZEEREZ »TE7,“.a
lessening of control — a desire to act instead of to judge. I have
wanted — let me admit it frankly — ¢t0 commit a murder myself.”
(Christie, None303) > TWAH L O, v —7 L A UILHC %
W25y, LREHESFLVL, BORANE LRDEZ
IWTLESTEDRE Tz, b oENL, KEHESTLIHELREZHET
HEICRERRELZR D TWE VA= LA TESR, £O—F
T, EXZMTONLFEZLED LW FELEMEEZFF> TV, 20
EolT, A BHERMERTE T r— 7 LA TN, BREIZLEZRWVT
LEofcic, TOBEMEINIMKL, EROFENENRNSTZNRE
THLZEZHOVBEITHRNELE LI FmICE-TDE T,

N— K MIT ==L E LT, “..life was difficult, complicated,
and untidy. Just like rivers running to the sea, human emotion
wasn’t contained within narrow bounds. It was of these kinds of
human emotions, so often doubling and twisting within civilized
confines, that Agatha Christie wrote.” (Hart, Christie 343) & ik = T
W, NELIFEHLS, BT, HERRL O THLDL LT =—1FR&L
TWo, JUNRFNTHIZAD X912, AHOEFE IR NGITICE B A
NWTWDZEiETERY, TOLYICEBLEZANMEzoF T, AL
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TR 28 EFo T LESTLAME, TN > TRV N F
LERDNHTHDLH, ZORAIE, FEEETbRZLOIZ, A
— AV L XDOERICHIET D, HWHH/DHIZIE, ABOLEOD
BH RPN TV DO LERIFIC, LRESCLREO FEEZE LWV
BLANMZ LN TS, 2O 22032 ERICKDZ S 1 HFBOHEIE/H
EINT Y« 7 VAT 4 —RDOTHD,

[SAT VHEOBRAN] TOT=—DSHEELIEV LIRS, THY -
JUYRF 44—, Fry— LA ¥—X, P:D+ TV xALAN I3
ATV —RIZEWET D =M THY, kb BgE N i %2 Lk
LT, A%bxFxel -G "— b 2HhO LT DHE DES R
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