LCPEHER N R IZ K 5 IR D&

— Amelia Butterworth’» 5Cordelia Grayx T —

fERUNGEOIELICHNT, HIDTES Lo KMERERE, 32X 75y
K> (Mrs. Gladden) EWH AHTHD, 4 FY XTHEZITKDHE
Shie T&E] (The Female Detective, 1864) 1Z&¥d %, 1 ¥V
ZDOELIITUENAZEPAXICRED SN B500 L EHioHEL - /o
(Klein 18),

DR NRRIC X B RO S SiEmid, Ty F e FvHY e
7 ) — > (Anna Katharine Green, 1846~1935) @ [RER# A F:]
(That Affair Next Door, 1897) TH 5, ZODIEMTIE, TA YT « N
% — 7 —2Z (Amelia Butterworth) &5 4EROMEG LMD, = 2 —
-7 B0 =Y — + 7514 X (Ebenezer Gryce) & HE&,
—HICHENMEET S, LELENS, 754 BRI ENTY) -0
TEmERET 2HMETH D, NIy —TU =G 7 71 REWET &L E

BEBEIT UMD - T,

19004ELIR%, /Sm xR « A )Y 4 (Baroness Orczy, 1865~1947),
7Y 7Y RT 4 — (Agatha Christie, 1890~1976), Fm ¥ — <L~
t 1 ¥ — X (Dorothy Leigh Sayers, 1893~1957) 7% & @ ZPEH#EH/N
BE L UIR D 728, K Io B RRPNSES S0, FoEAN)
(The Old Man in the Corner), TJ)VF 2 —Jb « K7 1 (Hercule
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Poirot) , E—=% — 7 1 LYV A (Lord Peter Wimsey) &\ 7z
BUREE 512, €DK, ANV 1 @G By FUVERTFOLVT 4« ) —]
(Lady Molly of Scotland Yard, 1910) T, Bz % K EIE A GE
e BoHicitiid s LT 4 » 1) — (Lady Molly) &9 S E
ZAIE U, 5IT193082iE, 7V AT 4 =M IR« =—7 )b (Miss
Marple) W0 EWA%EZ, EALA YNV Ty beeTzAy
(Harriet Vane) &L HHEFAUNHZZAIE L, AL L TERSE5C
ET, WHESHEI/NRO ERICIRDE S &0 S alREtE AL 7,
1960 T T A Y A TR & » 7o KM BGES) A3, T0HERIThH T
AFVRZHILED, TODWNHONFITORMEN B X ITKE -7,
COBRFEEZFHTEZ2DM, PeDe ¥ xA L X (Phyllis Dorothy
James, 1920~) 28 Tz mm» s W2 D (An Unsuitable Job for a
Woman, 1972) TE¥SEa—71Y 7 « 7L A4 (Cordelia Gray) T
b, A—TVTE/N—=A + 754 F (Bernie Pryde) & E L T
BAEHEBII TGS A EX M ELTEDbDNTON, N—= I
HELTHAE N, HEREHFICKE -, TO%, N—=AMHAKEL
feied, a—=FUTREO»S, FEEKECEMATORZELZEED
NiEmo b, 1 ATHEETERT TOLRLET 5, 22%0OH & Lk,
I AT A ZED T EKUSEDN, ZOFEMORRKOMIITH %,
Uboksiz, BfRomhicky, KEHFEOEPHREGZE/LL T
5o KiiTlE, A KeZ VU=V, THH <7V ZRFT4—, FaI—"
Le®A4¥Y—X, PeD+ VxALXDOMEMIELT 2 KMEHENIE, [
KM (B ZHifET 2% AR, [HRERM], [ RIBHEME& A HEN
EZDBAN] £ 3OO IV =T ITHBUT, KHEHER/NERICL S
BHREDOEEZWM L 5,



1. Amateur Detectives

TANT « Ny =7 =203, TBEXBRAFM], [TREFOHKITE]
(Lost Man’s Lane, 1898), [-L>d 8] (The Circular Study, 1900)
D3IEMIZEST 5, TE20) T, 754 REHRIT S LK
(Adams) K&V BREOBRAFHEZA S Shic, HEEMSELDE,
IR IREE A Ucim NS E T % Lic AR - 7o, #hEH IR, il
THRAAMZ FHE 2 ATES LT, HEEOHRIZE, H, £,
kO, O, W, RO TRICENT ZEEND - 72, BABICIE, IR
ANHOHEMERIN T, 754 ZEEH, 2O HAEDIED IR
EEFHI O ICHOMAEZTEST &, Uic—HIclEE Ll EDb 5
TAVT e NI =T = 5T, NF—T—=21F, BRIZT I LIKD
BEOZFIZWBY, HRoMUFENRHEI A 7D, BOFEBEOHIC
AD, FEREFRRA LD st 7754 REHIZE, TOOEEOE%
MBS 5 IS, NI —T— 2 3BEOEAIC L2 TFTHOITE 2R
T, HEKERF>TRE LT, FLIFEREEFF > TRE LI ICRE LD
5, FADS FTREADREZEEIMONT,

[Eoof] TONY —T—-2F, FARHEELTY 714 ZEMBICH
k9 50, MADKANEHTAD, F#H»r 0 28T DB oY EE)
nIRE, REPAARTHZ, thTh, 7ooBMHCHNTET <
FaTEOHIRERIE, TAVADAT Y «@/N—=" ¢ F A n—1]
(Mary Roberts Rinehart, 1876~1958) 2Al&E L7z I X« E VA7 — |
v (Miss Pinkterton) &9 FHH#RP, 1 FVRDISIT 4R Iy
F x ) (Gladys Mitchell, 1901~1983) WM& I G/ LHFAFED T T v
K'Y — (Bradley) KA EDIEEIT &7 - 7,

=NV RIZDOREABFEECSHT, TAVT « NI —T—RTkKd
HENAE, THY « Z7VZATF4—DIR =T IVThH53, 192841
RREINIEH/NGE kK2 5 7] (“The Tuesday Night Club”) T
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0BT 5, K7 7] T, IR =T IVORITHET - 7o
BRI L, ER, BMREB L, RerBMEDOALD, EHOANH
HEM > TOEERHEAD LR HEEFRED, TOMREHEELAED &)
75 7HENS hiffe, RIEINBEI, A v N—RBEERA BN, 3
A =T IWVREHICIELOREICEELTLE S,

IR e w—7J)ViF “T am afraid I am not clever myself, but living
all these years in St Mary Mead does give one an insight into
human nature.” (Christie, The Thirteen Problems 14) &5 - 72,
IR e—=TINNEtY e ATY « I—=F (St Mary Mead) &9
INSBRIZEFEATED, COLIBNTHESLTNSE, ABEL
DLDOMGNBERNTNE, 51T, IR <3—7IViF, AHEVH
BOREZICNTHEDLY BB EBA TS0, HEFMEIRE R
F, Y b e ATV I - FTREIHUT 2 HRELFIH L, HEEE
%9 5,

BIZE Tk 5 7] TREHBEOANVY =« 7 0F ) 7
(Henry Clithering) » S HEEI NI, FHUAFLEELE -3 AD
TT1IARIDPIEATLE s 7c &0 D BRFHOR - 7o, #EZFIETH
HIRAT, A4 FPEFEEED, BEFOREMFEROE LYE LN,
COFEEBMOTOIR IR s w—=TNVE, HERPORAOEEEZEZL T
Too WD RMEL 1 5 72, RIZIBABOT, BALOMIZ M
SABLB I ENHIIL, HERETELHIIT-TLE-LEVIEE
ot VAEY NI, ZOENHRENLMOMRERS 5D EH <
L, IR =T IVE2OOHRFFBMUL T B EER /T, TR+ 3 —
TIWREHEFNAA KRN DE EFWEERS, TOX A FIREBEFZERH D,
KIZAA REZZDP L THEER SR TL DK 5 7,

D &I, FwE KW 5 71 (The Thirteen Problems, 1932 )
D 5N TN BI3HD 5 BI20KMHT, IR« =T IVIEMlO A 23—
MOEHOFEEBOIIZFTHRIRLTLE S, 2D IR« v—= TV,

747



FEDOEN) LS, BMTFICHED, FEOFEEHOGIIET THME R
o TLED [REMTEME] KESAEM, IR =T NVEAVT
g, vy Ry, 4F) ZELOEMHTOREEZRRL TS0, B
725 [RAERTHE] TEREL, TEROEETLH 5,

VAT 4 —OEmERET 2RAHHEICETSS LA, TUT = -
AU Y > RA (Mrs. Ariadne Oliver) 2%, AV 7 » RAFHPIED
ARIEF/NRFE T, TS0 5 7] (Cards on the Table, 1936)
T NhFa—-R7oeti@-7/, TGOSV NSV T] TR, 71—
K7 — LRI AEENREE o, FRER, HEFLRCI V-7
TT—L%ZLTWIRAATHS, IO V=T TH = L% LTOIDN,
A7, /N MIVEY (Superintendent Battle), #fRFED L 1 X Kk
(Colonel Race) , AV T »RADLATH S, /N MIVERIE, LA
KIEZSHERRIZOBAMTHY, K7 o SRTHEMEE L TERLME b
rEEtic LT s Aiih s, #ECMD2OFARTH 55, + Y
7y RABEALZERBL LT, £ TH, NMVEREIA Y T 7R
ANEHESFITMbD 57, /N MVEGICRHEAR SR, AV T >
KA “T've got a plan. There are four of us — four sleuths, as you
might say — and four of them! How would it be if we each took
one. Backed our fancy!” (Christie, Cards on the Table T7) (VLT
Cards EWd) Lib~, HAFSHEMEILETR LI, £505DIT, &
VY RAGHAEFRBICSMNT 22 &I -7,

UL LBARS, AT s RABLTORHEEOMEF EIE, /NNiodT
BMAREUERNE, ZhEREOEM AN Y « YLt~ (Sven Hjerson)
IHEER S B 20T, EBEOBRAFHBHEKRIZ -7, ZhTdA Y T >
RAFRD &5 ITE - 72,

‘To tell you the truth, a real murder has never come my

way before. And, to continue telling the truth, I don’t
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believe real murder is very much in my line. I'm so used to
loading the dice — if you understand what I mean. But I
wasn’t going to be out of it and let those three men have all

the fun to themselves... (Christie, Cards 131-132)

AV Yy RAE, KYOBRAFHFEIASOFICEAZBRVERISN-T
Wi TN TH, AR IHREMEDOKR I ZE TSN BB - id,
TE+5Z &L,
FT<¥o 54 RABIEAKI (Mrs. McGinty's Dead, 1952) T
BAFHTEli s, FEMBHEE L BOREEE S 372 IcillA
ZRTBE, BRAFUENS > AT EL TOicA VY 7 RABHET
5, R7ahroBRANREHFOHREDTE #E» SN icA Y ¥ 7 KRAR,
“Hercule Poirot needed help. She would take a look at the inhabi-
tants of Broadhinny, exercise her woman’s intuition which had
never failed, and tell Poirot who the murderer was. Then he would
only have to get the necessary evidence.” (Christie, Mrs. McGinty's
Dead 95) (LI'F McGinty's EWd) &EZ 1, SDXIITAH YT 7K
AR, R7eRBOEBREELTOEDENS, KIEOHEKREEH»ET,
RT O ICHEPERALBODPBEAZTHINR, HLEEFRT Nzl %
a7 TRNE, RLOWHEEZ R, E2AM, AV TR
ANFEBICEELRALBEAEHIZOITE2b 6T, LA
WMoty ZDXIBAY T 7 RAITHL, R7 w3 PO ERKIZY
TSR EIRA T,
=0] (Third Girl, 1966) TiE, HOMBLBR LIS LLEAITD

WTHE LW E, /=<« LZ%Y v 2 (Norma Restarick) &
IHEWKENAT mEH R TR, £2HM/ —<BMbEFLLEE
VbE-oTLEot /=<2 R T 00T K IR LD A
VT s RAKE ST, AV T RADSHEHEEHE AT RIE, £V T >
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RANEHIHEL RO I, RT o, BRAFHFOMEICIEHRNE DX
DEOTHAITEEETELIICE, AV T > RACEEG LD,
AUV Y s RAGRENERIM L, AV T 7 RAREERITEIIRTH
L5720, J—3BBILL UTOHEORTICHRIR L 72, BITIRRKL,
AV T 7 RABHEE/NGRO X 7 ICRITE LA EFHEETEML, M
R &Rl EBbhicn, ZoRDE, 4+ V7 RAREMC
HEroBOoNTLE -7,

Plko &Sz, HapLmsmE i st )y > KA, &7 il
NTBENS XD, BOABILELT, HLECHBCEIET, K
PEOEREREERT 5D0ATE L, BBIICELOLAMIZESI S LT3
72, K7 ax2wilcd s bbb, €N TH, “The well-known de-
tective story writer and Hercule Poirot were on friendly terms.”
(Christie, Third Girl 16) EEhrNTWd &Hi1T, K7Lt ) T >
RAFBUORARLBDKE 5Ty 70 — U ISHHERMIZES 357 5
A REMENSY — 7 — 2 1F “As a detective duo, Gryce and
Butterworth compliment each other...Their values provide common
ground for working together, and their lively camaraderie sur-
passes merely the rivalry of two sleuths.” (Maida65) &#fiE&h
TWa, COX9H7%, HR2HEELTOEEEBA 2 AOKIEE,
Rr7meA )Ty RACHIEST 283 THB, AV T 7 RAZI X -
= 7IVEEEBAICRI T EDY TEBOLY, KT oo HHE
ERANEDIK 5 T2,

[T v b 3 4 K505 ] (4:50 from Paddington, 1957) d I X -«
T—=TNVE, RATHB<FV) AT 1RA Mrs. McGillicuddy) 5,
RADPFNFEIZTE > TO B, BATERFHEHOTTRABTODATHS
BAHBRLUL, LWIEEERMSNI, IR =T NVEFI AT«
RANE—HEIZZ Ol & [a] CHIHLIZIRE - TR Z L7y, i & IR A -
Too BALMIERE EIRLIZOMERNKI ELILIR =T
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2ot HOMEMEEKTOEZITNKA, HFEITRED I bAH
HITHEEZ T 20RMEL LV I REIT DD - clcw, HSETT
LTNbdH s APiciinY -,

zhid, W—vy— e« 74X "aw (Lucy Eyelesbarrow) &5 R
BT, Ui R « <=7 Voitiizd 3w icEbhic AW -1,
W=y —3A v 7 27 +— NREOHEREZHHETAE LIFIRT,
RUEVIRBEFBIZE S0 LFHEIN T, ETAMN, b—v—I3%¥
BORFBIROBDVIBNEZZ, 2B 22D, RBUREW S HFEE
AT, V=V —EFEBHE L TEES LOiHMiz#H o<, A%
DIFAT, BbNBEREHENRD LI -, TOXHIEIV—Y—IT,
SR e —=TIRFEREEIN A REERENT Ty =T
(Crackenthorpe) XTREDOLNTH LW EFHAK, AREWSIV—Y =137
Ty =T ROPHNTIHAEERLL, I X« == 7 IIVOHRIZIG
A1 FEERMESMD, BRIZINEFTORKBEL T LIV— v =T,
WD EHITE - 72,

‘Well, as far as Miss Marple is concerned I've done my
job, I've found the body she wanted found. But I'm still
engaged by Miss Crackenthorpe, and there are two hungry
boys in the house and probably some more of the family
will soon be coming down after all this upset. She needs do-
mestic help. If you go and tell her that I only took this post
in order to hunt for dead bodies she’ll probably throw me
out. Otherwise I can get on with my job and be useful.’

(Christie, 4:50 from Paddington 60)
C =y —RELTORRERSIEDT, IR v— TSI
HFEPO#KAI, 20D, ThULEY 97 v —THTH BLE
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B L 5 7eb I TH B, TNTHN—V—RBELIRTFvr v —
TIREDN TSR THY, RITIELED D 2 ADVED, k%
WTHAE L TRBMORE S WT, KFEEFARS ARPBBEITIL 5720,
W=y —FEREHMIBEF R TNER SR, 20K IT— v — 38K
ZHGLT, HOVBZOBRBICKRARYOHM AR LIcEE /I v v
V=T RIKBEIEILBsT FBUHE LTS, I X =7 IVOHik
BELTOEF DIV —v =1, [T 1 v bR AK053] OADOEY
TlRHHM, [HIZEEITES T <F 2 7THIHE S -7 (Bunson 219)
EWETE %,

19284Ei2S« S+ W7 v« ¥4 »(S.S. Van Dine,1862~1960) & [
1E/NEAEEE20H] | (“Twenty Rules for Writing Detective Stories™) &
WO EBNFIC B T B EAIEHIE Lic, S OEAIOHIIKE “A
servant must not be chosen by the author as the culprit. This is
begging a noble question. It is a too easy solution. The culprit
must be a decidedly worth-while person — one that wouldn't ordi-
narily come under suspicion.” (Van Dine 191) & ->TW 3, O F
O, V—ry—DXIBHEMNAR, RRIHENHOIBAITSZABNL L
FEERBSNTORFIEL 5 Tce ZDO X BHEHAZHEMEBIC LY
274 =, FHNEERTH-1cEFTR B, LHLEMNS, b—v—
BIXe<x—=TNVORODOIITEIZ L, #E2W FHIOEHZ B5%HE
THY, EFRICEENLE, -7,

2. Professional

A<KeZ7U—=2id, 1955i1cb 5 1 AoLEHERAGE L, 77
A4 Vwy b ZbL Y (Violet Strange) &9 EFRBEHRE S O HF W
THETHY, BREEEKRSILEZANE LTV S T oD AHEETS
5, Fov—eLetAV¥Y—X@T 7144V y bD XD AT

797



|

N
U

IZOWNWT, RO LI IZBRTINB,

There have also been a few women detectives, but on the
whole, they have not been very successful. In order to
justify their choice of sex, they are obliged to be so irritat-
ingly intuitive as to destroy that quiet enjoyment of the
logical which we look for in our detective reading..Why
these charming creatures should be able to tackle abstruse
problems at the age of twenty-one or thereabouts, while the
male detectives are usually content to wait till their thirties
or forties before setting up as experts, it is hard to say.
Where do they pick up their worldly knowledge? Not from
personal experience, for they are always immaculate as the

driven snow. (Sayers, “The Omnibus of Crime” 79)

LRI, 2B L T2 EREVEC, K2 LS
EERIEXLT 5700, KOBEKREBRF LBET, FHSHEH/NIRE
THRMEOELADBHELIIZINE E, BV —XEFBATWVE, &5
A Y — X, MEERD OO RESEEE O BEERALOD
, HER L AEE E S TRICANCO DR AN TN S, "
TrAALVy ME T 0#M ] (“The Second Bullet”) @H1T,
Brzdml, ARELICY a—2 « nE Y F (George Hammond)
VS BoHEOBEMEROTHRLUOE WS KHAEZ T, Y744 Ly
FORBEOER, Ty A ALy MESNEY FOHRTRESCMMETH D,
TTHAHOMA AR TES EHEL I, Ty A4 Ly MZRVLITERAN
EUVRRAR, YrAA Ly MRFEEVOT, FHOEMTELZEE
ETENIDS TN, T4 4Ly ME “So inexperienced you

would say and so evidently a member of what New Yorkers call



‘society.” Do not let that trouble you. My inexperience is not likely
to last long and my social pleasures are more apt to add to my ef-
ficiency than to detract from it.” (Green, The Golden Slipper and
Other Problems for Violet Strange 19) (LL'F Golden W9 ) &5 -
7o UrA ALy MIBEHELTOEBOEMIZ, fLZHOIEEELT
e BATRICHAE LTS, 2 TORLAE, HOORERE LIFT
WbE, UrA4A Ly PINEY FRACHY U, “Violet Strange
in society was a very different person from Violet Strange under
the tension of her secret and peculiar work.” (Green, Golden 22)
LiEhTinad kT, RFICVBRE, MEORKSHFTRIE
LTWaROT » 44 Ly MIFIAK 72,

Ty AA Ly bEFEBEGT, OS> BRI E Y FR LR
TOTHEMHE LT, HUEEELTA I, TITY» 1AV y M,
FUMIFICMAR S > 2D EE -7, NE Y RDMETITHALER S 2
DNEFIN o2, B BOMDITHE TSNS Mh T, V7 A
Ly OB, 2 ADTERBIE R S G~ h - 7ok, KR
FAHERR L, TRRBKRO LS IZERIh T 5,

Had the idea — the explanation — the only possible explana-
tion covering the whole phenomena come to her at last?

It would seem so, for as she so stood, a look of conviction
settled over her features, and with this look, evidences of a
horror which for all her fast accumulating knowledge of life
and its possibilities made her appear very small and very

helpless. (Green, Golden 23)

YrA ALy FOFHOTIZ, R TOBL AT TE BMENITM LA
D, BELOBIHWEITHEILEFIED>Tco T ICRAWARZ, £
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ORI, TrAA LV y bOANERBP AN D AT B HEKIC b2
b 59, WREIFHITNS S, FEFITH RFICHE /. Zoidic
3, WENED LS ICEHMEZREWL LIchOHHIZEH, 2ED,
A Y =Xl [OEE] 2E-T, Yr 44V y PIEMAEZEE
D7D iZArH,

19704EAR A SB0AEARUIT T T, 7 A Y A OHEB/NGIT 1T &k D RLNLHE
HHZ LB Uiz =— Y+ » 3 25— (Marcia Muller, 1944~) @
Y ¥m@ Y+ <3—22 (Sharon McCone), # 5 +/SL YV F*— (Sara
Paretsky, 1947~) @OV sles 7 4y —¥ 3 —ZXF— (V.I. Warshawski),
Z— 75 v b (Sue Grafton, 1940~) OF o YV —« I )k — v
(Kinsey Millhone), 7L v « ¥ 7 X+ — (Karen Kijewski, 1943~)
OF v+v b eawmF K (Kat Colorado) M ETH B, D KD aLPk
DOHANRBEDEER T ER 572 DD, 4 F ) ZOHEB/NHEP « D ¥V =
ALZXDA=FTVT « JUVAREFZ 5,

Feil U7c L5102, 3 -7 ) 7T REFEPFBHERE L TOionN—=A
754 RiZEbh, N—=A Il HE L THATATRAREE 2L T
Wiz, N—=A O HEE, RM» S, HEEE LA OER
EEDLNED, a—FT VTR ATEGIhEZMHCREE L, HHLT
MoK AESm UK, 3 —79 7 ‘I must be calm,
must show her that I am tough. This silliness is only the strain of
Bernie's funeral and too much standing in the hot sun.” (James,
An Unsuitable Job for a Woman 19) (LI'F Unsuitable LM%3) &/E -
oo A=FT N TREHHTI ATHIAA EXFIH L7c 2 & TARERA TN,
ZORFFbENN—= A DFEXTOHEELERQADOE NI LI, 2L T, A~
BAERE L TS BOZEMNNL - 7o, IRBHONE R, HHBBENFED
BPAHBUHEBAERHLTELLENI bDE -, KFEZT
I—=7 )T, RO E T, TRRBKRO LS ITHEINTL S,



Finally, she found herself a fresh notebook, headed it Case
of Mark Callender and ruled up the last few pages ready for
her expense account. These preliminaries had always been
the most satisfying part of a case, before boredom or dis-
taste set in, before anticipation crumbled into disenchant-
ment and failure...Cordelia enjoyed clothes, enjoyed planning
and buying them, a pleasure circumscribed less by poverty
than by her obsessive need to be able to pack the whole of
her wardrobe into one medium sized suitcase like a refugee
perpetually ready for flight.

(James, An Unsuitable Job for a Woman 37)

I—=F VYT, HBICHOED»BRIZT 2 LAND -7, T
Lo/ —Mcfa2ERiL L, HEOHEDOLHITRKEDOMNR—Ih
WWERZTIC T & o7, TOMERER, BE SHEMNEC 201, MR
DL ERBOUZED BHO, —FHRLOESTH-7, IHICa—7Y
T, BiEETHIHESBFET, HETICZ I AL PYRICEDET,
MREFFEZ#M S, I—FT Y TR EEDORFEZ Y - X AA— b, <fE
CEDERE—F =R EEBET, EDXIBBHEOREIHLTHRN
T, HESHEORIFETH <A Z—H—>DZ -V b
BELThs,
—TVTHRELTEE2EAD TKEO T OWHES] (The Skull
Beneath the Skin, 1982) Tb&, a—F 1 7 3HEAT O REITH.OOE
BEA24. 95, “The creamy-fawn pleated skirt in fine wool and the
matching cashmere two-piece, both bought at Harrods in the July
sale, should, she felt, take care of most occasions; the cashmere’s
understated extravagance might, with luck, inspire confidence in

the Agency's prosperity.” (James, The Skull Beneath the Skin 56)
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(VIF Skull EWg3) ERddBsnT0B &K H1C, BEFBHNEELT
WEEWSFEERD S, I—T ) TR TH - FEOY — L
DTV =Y« XA—b&, ZTRITES AV ITOE—F —%hiZ 1,

[EE O FoiEER] T, a3 —7 Y T7IE~T 1 2 (Bevis) &3 X+
E— XY 4 (Miss Maudsley) EWI BiFnHERL, BEIZEZE,
02 NRIREFBHOLET, ZOREFBGHOMNITRBND 25
HOA, 2 AR T EBRATRESNTERS, [ITFANEORKE]
DEIDIFFEL LOFHKRIL B 723 —=F Y 7TOHRBHTEH 25, *
T 72Xy MELOBALT, ESIChMifFLTLEREL -7, £
DL RBEOHT, 3 -7V 7, FHEMRT 2FOIRICHER 2 K&
DOENEHEALALTHRLOLEWLS K Z 272, “The most onerous
part of the preparation for this new case was deciding which
clothes to pack.” (James, Skull 55) EFHFEhLNhTWB LS, TI—7FT
)7 RANOEBOHE AT BT, —FENEEHI R, LUK
fREFs> T DikD B EIEE- ST, 2F D, a—FIVTRASO
MREEXRE T, FBHOHRPLHSOHEME L TORIMNEFHis N 3
LEZTLBEDITH 5,

T ALy be ML UYODIRED “He glanced at her person;
it was simply clad but very expensively...” (Green, Golden 13) &
BRSNTNBE X, YU TINTRHEZDVFEFICEMTH S &, BER
LidahThs0icL, a -7V 7TOMREE, vy FroKRhmA —
=B OFEMEE, EFICHEKMIHEIshTHhS, TIhs, a—
TVTORFRIL T 7 v ¥ av e v VAWEE, HHIHMLPTL
THTWE, £, HIHTIATHFEZTZFIALEREZILNS b,
Lo/ —b2EHT2HEEBLEEVS, BIHFVREDOY L LS
fimh T3,

Micidmm»m 0l & TREOTOHER] 0Lbo b, HIEHE
LToa—FY 7Rl SHERITIBSE -7z, “James's



talent is for realistic description of people and places than for the
intricacies of the crime puzzle.” (Symons 293) LibNS5h T35 &
2, VoA LRABHEHMEHBEEL0 G, AP Mo GICE S %
i, €D, B TR, FHoR L Lbic, =TV TOD
ANER YR MINDE, F/hoa—T7 ) 7, 1 ATHEZHAEL X
I EEKAS, BB I MIEFF > T 50, HHBFRELL %
BLMBIz2oN T, “And never before had she felt so inadequate

mE O

for the task, pitting her youth, her inexperience, her meagre store
of received wisdom against the immense mysteriousness of the
human heart.” (James, Skull 317) ELitdidn T3 X511z, AED
GEVIFOHEZIERT 51T, AZREEEL, BBRALTH B,
BV HHBIESICEAMETOTERELNELIFI S RETH
5, COEHRA—T YT OLERN, HHEICHERPHERELGZ TV S
O, a=FTVTBELETAERE 2IEOATHBIZbhboT, 31—
TVTRY oA LAEMENRET 2 5B LE 5,

3. The Couple Detective

A=FVTRT ALy M, B ST, M THAOMA
Ml mn, BHHEEE I D EERHOGKHEEE OV S, TAUT « N5 —
T =294 )T s RASBUEEOGIELTRENS ¥4 T TH B0,
B A O E CTHAMRO MR P IMEENC Y 2 HE O L 5,
ZOWMAE I HFI A, 7V RT 4 =D [WERB] (The Secret
Adversary, 1922) OWPIIELEIEH I —+ XU X T 5+ —F (Tommy
Beresford) &% X Z « 1Y A (Tuppence Cowley) &1v95, 2 A
BOETUSIRKIT B OE B L TH 5,

FRYVAZADEH{LE TNV —F X (Prudence) &5 A, & HHMIC
X0, IRVZEVIEBHRTHES TV B, 7RV ZEHE 1 RIER K

I

NN

UV



r Y FroikRicEYy, 20BN v 7 PIEFOEEFEBD T
oo TOEIBRIBICE LD ST, HERBMEKICE > TLE -7,
SEEBCLEICHEHO NI XU 2, HOER USEITW I Big
HEMI-EHAL, [HFRERZEES]) 2K L7, EEHRROR
BThsH—7—IK (Mr. Carter) IZfEDNI 2 AL, FHEDMREL L
THRFICEEAET W, A—F—Kh o, NS GHEHBEICTET
5L IEBEINIC I XU RTH BN, “Tuppence’s spirits rose mer-
curially. Mr. Carter’s warnings passed unheeded. The young lady
had far too much confidence in herself to pay any heed to them.”
(Christie, The Secret Adversary 68) (VLT Secret EWgd) &9 id

wBaH B X5, WKICHABRSOBET, #—5 -—ROBEEL LI
HAET 2BAMES, DRBEHL T, E2AM, bI—0AELH
ERATUZH, MEAPHIZZ > TLE -7, SRV AFKRDOEIET
DB 5 T,

Somehow, without Tommy, all the savour went out of the
adventure, and, for the first time, Tuppence felt doubtful of
success. While they had been together she had never ques-
tioned it for a minute. Although she was accustomed to take
the lead, and to pride herself on her quick-wittedness, in
reality she had relied upon Tommy more than she realized
at the time...she had really relied a good deal on his judg-
ment. He might be slow, but he was very sure.

(Christie, The Secret Adversary 88)

FFHEOERMIBE 0, F XA BREIOE O EITHITZ O ERKRIC
B EHEHIELTUL, LALENS, FMI—»ALHniy, FRVZDF
Prizetd 2RI - T LE ST IRVRIE, HHTEZ T



VFRIZMNI—Z2FHDIZLTWT, FI—0HBEEFL OGN
fnteniz -7z,
F7, TNOMML (N or M?, 1941) 23RO X 5 53t dH 5,

“T don’t know that I really would want to do that...
Tuppence and I, you see, aren’t on those terms. We go into
things — together!”

In his mind was that phrase, uttered years ago, at the
close of an earlier war. A joint venture...

That was what his life with Tuppence had been and would
always be — a Joint Venture... (Christie, N or M? 47)

INDMM] TiE, EHRE»SFFORYWA AL (NEM) DIEKZEFE
FHIES LD EWSI BN I -t Ao, PI @RV
N T T H 5 GBS 1Tk, s Ry 23T TIIT LY
Fv Vv 7RA (Mrs. Blenkensop) &#HDH, EEE) AL T
Wiz, RV, BHRE»SHKAT T FE (Mr. Grant) & b 31—
OEFEBAMEL, KNOELLOK ST, 75V PRIZZOHEFEE
fBZ7 3=, COXIBERTO HITRGAATITL DN, A
EIRVZATHBEES Lk, “"We always do want the same
things," said Tuppence happily.” (Christie, N or M? 218) &9 %
RYZADFERZOODE N T7cE Y INH B LI, 2ANES Fidw
2L THY, “TI look after her, sir,” said Tommy. "And Tll

look after you," retorted Tuppence, resenting the manly assertion.”

(Christie, Secret 33) EFWH->TLWAHEMLSEbMEL91T, 2 A

BEICBHEWE 7 +a— UAL, iU CHE2MIkL T/,
TREEBERN ] D%, 5% U722 N PAITRIEAZH %4 2% - T

m, =5 —Kpo, HEREFHHOES ZLEoh, BReRDdT



W RV ZERDGITE 57, LLENS, 2AEHMHELTE
TRXFaT7THbIcH, 7T—%—<«a3F >« KA (Arthur Conan
Doyle, 1859~1930) ® ¥ + —8 v 7 « x— L X (Sherlock Holmes),
NARZA e FNY 4D FEDEN) , 7VAT 4 —DIIVFo—)be K
TeisE, HE/NROTOLAEEILDOFTEEEMNT 4L, £C
TOMHBEHBIND 5N TS O EHE TH L EVREL (Partners in
Crime, 1929) TH D, KHBEOEMWMT, FRVABHGHE > T35 T &M
HSMITIE 5,

Ef%® 2 fEHO INAMM] TR, 2 ARPEREIE >THT, 7
RZ (Deborah) &7V 7 (Derek) &5 RFDTHbid, HFE%E
FEOMEMICI - T B, 5 31EH O THliED 5 3° % ] (By the Pricking of
My Thumbs, 1968) TRAIE, H4EHO TEGDEKF] (Postern
of Fate, 1973) TZT0iK %8 & 72 @M RIIZIE > TW7ch, 2 ADHK
BIRSHIIEZ T - 12,

M0 > &) TOy Ny R, | HRoEGE 2K 5 2 AKESR
taRHAT, MEMICHREBER SN, ITHAHICE > TLE o7, “T
wish to goodness you could look after Mother properly, said
Deborah, severely. 'None of us have ever been able to look after
her properly,’ said Tommy.” (Christie, By the Pricking of My
Thumbs 261) (LI'F Pricking EW<) EEPNTNB L HIT, WOTF KR
IMOELoDEITRVRER KD XS IZEDNI I -, FRVZ
RN 2 A ECofticiduniznsFnl L, 7R F1C “I wish
at her age she’d learn to sit quiet and not do things.” (Christie,
Pricking 260) &BHiEIZIHZ1EIE, RICEBELHIBL, BB
DWIEED 7 R ZTHBHH, BAEESTLU TR, “Tuppence
struggled. She thought, 'T can stop her easily. Easily. She’s an old
woman. Feeble. She can’t —' Suddenly in a cold tide of fear she

thought, 'But 'm an old woman, too. I'm not as strong as I think



myself. I'm not as strong as she is. (Christie, Pricking 341) &3
BENTNE LT, HELTWEONERATH 5720, XU R
BHHNTE D EEZ T, L2AM, ASbEWMATHD, A
TH-TL2IEF LB EV D, RRO G 70 AWK D L%
BHEAIILI, ChETORERTS, 7 XU REE S ERTIRILZ &
BRL, 2haRLATHI, 407X 2%, “Prudence Beresford,
Private Investigator, that's what I am...” (Christie, Pricking 86) &
HAICEVENE, BAKZERTH 20, FHORBEYD TEMRL T,
“Oh Tommy, Tommy, what have I got myself into this time?”
(Christie, Pricking 343) &V, SROBFHITE AT NI FE%kE
L7,

EOIIDEHAEROMZ 2y R 2iE, “I want to go home.
HOME, Thomas. And stay there.” (Christie, Pricking 352) B &
Lico 72y, TEGOEARF] TH-BUAKh oA S hIchiARIL,
RUITBB A vy E— VML EN T, TOHREM OITERT S
&I B, bI = “It was always difficult keeping Tuppence
out of danger.” (Christie, Postern of Fate 88) (LL'F Fate &Ws3d)
LEZTOBEIIT, IRVAEBRPSESTTEL I LERNHEETH -
7o

MEBRDICHD TOLOB NI —DAT, IRV ABELEEET
TF 2T ENHINNYTH - 72H, “Tommy might have hesitated.
Tuppence did not hesitate for a minute.” (Christie, N or M? 64)
EVIRBIIRT LI, IRV ADIFHFOLOES EEROBIF M I —
Uk stze 2072, bI—0EDMREN ST “One in a thousand,
she 1s. But I'm sorry for someone who has her in the picture
sleuthing him down.” (Christie, Fate 76) &b T35 X I I,
IR ZFMICRA S BHBKETH D, BT bN S A 250D #
THbEVD, FBOFHMZEZT TS, 2 AiF20fp 570f8% 8 L THi
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B

A, FNR Y RIFFCED, BEBIRHEENCE - TS, HROSKAF & 5
HTHOHT, RO MI—@FEWIZIRy REHEL TS,

7V AT 4 — ERAMEHICERL O Fay— L 214 ¥ — X3,
E—— e U4 LM WONR—FrF—LELT, "NUZTybeTzA &
WO R NRE =B S ¥, THEaR S bIE] (Strong Poison, 1930)
T, BAZRUICE L TEEOHEEFITIL > Ty Ty ME, Vg
LYUAWEEEN SN, HHOBIIE -7,

I3ethk% &5 21 (Have His Carcase, 1932) T, 1 ATHRF 44k
BT I Iy 2y M, #ojlniciRld TR LS E, B
WHZELOBIC, RVAATLUE -7, B, NY Ty PEMUTFHEOD
LOMETHERZL, BITBBICEZ 250 LT, edlohizfn
BowKERLL Uic, ™V Ty ME, FEARDHENCTE > THEIZHATL
£ ORI, EKOFEE -7/, N Ty FAEREEN THEITK -
TRARFITIE, FERIIEA T, Ny MR- 7cBEEHIZKD,
FEho HotiE, cTVEBOS v —, K= T L7 Y (Paul
Alexis) 72EWH TEMHIALI, N Ty ME, vy FUyhSsATTL
TEY 4 LA T, BRAFHORHEZHKT 5,

FRVAEMI—ERERD, Ny bET 1 LVA DRI, &
WIEDER L0, FIHDTR> TR, T4 LV A 3EEL N Ty b
WCRIEST 20708, /N1 v Mid “The best remedy for a bruised
heart is not, as so many people seem to think, repose upon a
manly bosom. Much more efficacious are honest work, physical ac-
tivity, and the sudden acquisition of wealth.” (Sayers, Have His
Carcase 1) (LI'F Carcase EWgd) LI Thbd K51, w4 LY
A %ZFANBE L0, EFELT, KEFHHML, BEHIFLHERALL,
BABIEOMEANE UTHEEIIL - 282, fEEV/NEEE L TORLE
R 72D TH 5,

T, NIZ Y MIT 4 LAVALITRERICE B EZAERbNI D,



T4 LYVAREHENI LT AN, ThEAVHIECTLEL, REK
BNIWOTW, 20, RIEEW > TLUE S B > 7o, [FREOD
%1 (Gaudy Night, 1935) T/HNU T v b, EIFTELBKOL v
7 AT — RRFOFERZICHIE Lz, HEPEELDDOY 4 LIA
oW THEMNINY Ty ME, ROKIBLFFHITH -7,

Harriet, meanwhile, sat miserably wondering what devil
possessed her to display every disagreeable trait in her char-
acter at the mere mention of Wimsey's name. He had done
her no harm; he had only saved her from a shameful death
and offered her an unswerving personal devotion; and for
neither benefit had he ever claimed or expected her grati-
tude. It was not pretty that her only return should be a
snarl of resentment. The fact is, thought Harriet, I have got
a bad inferiority complex; unfortunately, the fact that I
know it doesn't help me to get rid of it. I could have liked
him so much if I could have met him on an equal footing...

(Sayers, Gaudy Night 32)

NIy M, T4 LAYVAIIODNTRA EHMNIID, BRUOENRE
EERIHKIZWM > TLE 7o 74 AV A ZASZRENBIED S KL,

AAMIZEES E KR LTANT, 20—, ~NU Ty M LTE,
B D E—>, BRGMFELM—D LT, [FEhE LS Z] TN
Iy MEY 4 LYY “But do you think it makes matters
any more agreeable to know that it is only the patronage of Lord
Peter Wimsey that prevent men like Umpelty from being openly
hostile?” (Sayers, Carcase 165-166) £ &5 -7z, NV T v Mid, Tk
HEAZHMLTWDET V7T 4 i (Inspector Umpelty) 1Z5Eb

Ju
Py



W, Ny MY 4 LIV DEETICHBENTT, T TIT 4
BIRSANY Ty MIREAEF 2RO EBWAIS SNk, 74 A

CHEOTLE T, YA LVMICZOXIBREEEM->TLES
N Ly M, HAKHERBHOBELDKEE/M -7, HEDNYT
M EMRRTONE, T AVAIIFRER TR TREENY Ty
FNIBZIDOTH B,

MEREEOR] TONY Ty ME, BAOFHKENIIEB L ENE
BEIETHWAY, HEEZLTRLLEVLSKEEZ T, N Ty
MET 4 LV ZOFEMEICLTORDRED, BRADE -7 4
LIOADEAENLT, DA LVADRHZEIAENL ST, T4 LVAIF
NY Ty MTYTZZFHIT “But I know that, if you have put any-
thing in hand, disagreeableness and danger will not turn you back,
and God forbid they should. Whatever it is, you have my best
wishes for it.” (Sayers, Gaudy Night 261) it lLice 2D XHITT 4
LA, —EROMAKU LG, ZOMERERTHA D BARTH
AIMEEBRIBODOMNHIIIEE, N Ty MEMBILTHS, 74
LIAF, Ny MCHSEREEIHRNNRS 5 2 EE2RFD, Ny
b, VA LVADORETHL I LERD oI EE>TcDE 5T,

oK) o7 2 FTlBH L, TELOEHRIT] (Busman’s
Honeymoon, 1937) THBEXEZZ1F72 2 A3 Y = v b OBIR~H Gk
TITHHEN T 7228, WA BIBITE W@ i, THANKE - 72BD It
AHEORREPRER SN, 2 N3FHICESAENIic, 1938FITRKS
NS [ IR 7o 84 ] (“The Haunted Policeman”) Tid
I T3, 19424E 0 [EkIEFE] (“Tolboys”™) TRETFH 3 AL -
T35, 1986 ETHA ¥ — XM EL TREDOE F7 - iM%,
DIe RS kv e 3 )Y 2 (Jill Paton Walsh, 1937~) MoEk &
7o THERME, ER{E] (Thrones, Dominations, 1998) TiZ 2 A D Kl
HEBE PN S, WU T+ by 2tk - THhN e [FEoHEim] (A



Presumption of Death, 2002) 13, 19404ED A ¥V 20 HEDOH R
IZ o T b, U LV BMEDEBTHEIIT-TED, NIy
MaFfiicbrzdEnT, NV POHIMBITHSE F—IVK—AX
(Tolboys) &5 HERBEIIEVEATL S, O TERAREI R
20, NYxy MIHOTEBRIIHE NI D, AR HMAEET &
77,

HAHEOMBES AT, Yr—0v 7 « F—LAXITET bR VKR
(Dr Watson), TV Fa—J)b s RT7BICET —H—  NART 47
ZRE (Captain Arthur Hastings) 250 7ehs, 7 bRV EANA X T 4
VIRb, BEOBHFIEFIXVNTEHDOAWT, HHEEFEAEFEDSL LS
Fezhl Lofh%F->Tdniah-7, ZhiTHLT, FRURED
I-RBWICHEONYT, ROORENZRELEL, HULORKEH-
T&ie, =4, e L52] ToNV Ty bEY 4 LVAF, HE
OHERNZRE BN, [FREOR] TR, YTy Mkl h
NEDBHBIZI TEFICAZT, 71 LV10RAN%ERDTITEIVSN
Winot, 2FD, TITONY Ty MET PR VIBEEEICHLTO
5, MCUOEHKIT) LK, NV = v MBI HEG AT S
Y, V4 LV EELTOED%EES>TW 5,

COXIT, A TIREBLN, IRVZRENTT Yy MEIEBSD,
W= b F =B RPERNEEILE > T D, IRV AEPI——F
AT DER SRR IRICE 2 R > AA TR HIZE D, Thizke
LATHEGDETHRL TS — 74 TEME ST, T,
TAVADORBTHI/NFHEHENTVWBETIIT VYR emy Ty
(Frances Lockridge, 1890~1963) &V F ¥+ — K e o v 7 U v U
(Richard Lockridge, 1898~1982) MAIE L7c/XX &V =TIV R« ) —
Z (Pamela and Gerald North) K3, ®RIZ, T A Y 4 OHEH/NGHK
¥+l eGe+/n—1 (Carolyn Gimpel Hart, 1936~) O 7 = — -
o0 — 5 v Z (Annie Laurance) &< v 7 X « ¥ —VU v 7 (Max



Darling)o ¥ —7, "NV Iy & 4 LVA — RNFHICEZAZN
LEFICIFEICZIRIC0T, ENZOFHIETE — 5147, 1%
ZD/N Y T o B —X (Patricia Moyes, 1923~2000) O\ 1)
T 4 Ny NI (Inspector Henry Tibbet) &, TDFEL I — (Emmy)
DR U 72,

Uk, 4 ANOLVEHER/NREK 72 b DIES TIHHET % K E b %,
FATHNCEBE LTSI, wihs, BECATTH ST, LIRS
MU EOITE IR 1 2R - I A D TH B, /2, V- D
TAVT e NF—T—=2ET VAT 4 =D IR 3—TI)IVUIMNEIZ, To
ORI EAREOB S ITHATEE Z LTV A LS ENRHZ DO,
L ERFOHV LI ZEETH B, L7V —v DT 74 ALy b e XA b
LVoviR, ThE TRBHORFMENERE > L BRIV o T, &
NARWTIE 5 TPl THNL U I EF R %,

BRTE, 7TAVADOEHEMERY a—> « NZ (Joan Hess, 1949~)
D7 —VU— -y Z (Arly Hanks) EWVWHEEREEP/INY VT -
a— v z)b (Patricia Cornwell, 1956~) WAl U7CHIEE 7 A « X
71— v % (Dr. Kay Scarpetta), £ VU 2D Y ¥ « 25 4 (Liza
Cody, 1944~) ®7 >+ « J— (Anna Lee) EWIHHFEEM &, Bk
DREE LU TOBEITER Lic 7 oo hnty 2 7o,

—Ji, TRFLTHEELEZHLL TS, HIZIE, Frol G-
N=FDTZ—em=F VR 5=V V7 IATVEMEED A —F—,
[{ U< y— MDSANE U AE R ko~ > ) — « O (Henrie' O) 1, It
SEE THER BB NRE Z L T0b, TAVADF vyl v e F—V
(Carolyn Keene)*’ ¥+ ¥ — « KJb— (Nancy Drew) &9 D
A, 4F ) ZAMEZA—H > « L—F 1 (Susan Moody, 1940~)



%,

NX=—+ 93+ 7% (Penny Wanawake) &9 EADHEAHEMKE%E

BEIE, 2OMUIZh, HOoWAREER OB SIS U TERET
B BEMNNEY T kS, WHEH/NIOT T, L EMEIIERER
IR >T0EDTH b, TORMNEFE NN, A<Ke 7Y —,
THH e YURT4—, Foy—eLetA¥—X, PeD+ VALl
ZDLIANTHBEEEZ S,

[iE]

1)

2)

3)

4)

5)

A Y —XAHGE, F+H V- TULIHFUNT T YTy
(Katheine Alexandra Climpson) & 9 MG @ e A % AllxE L
oo 7V VTRV, RMEES A ERMANEIED, FEBIL, &
Do ltlBEEZRS CEEHFLETE2LMEEL L OBEBHHICEDTE
b, TOFEBKIE, E—F— T4 AVADBBETEEZHL TS,
70 v TR, TARAKEI] (Unnatural Death, 1927), [4#%
HobiF] BET, V4 LVADOHEEETLS,

<A T —4—=> (JAEGER) &, 18844EicAlxizht, 1 ¥V R
DT 7v¥aryesTTv R, i, KiRPNy 72 EE2FHI T
%o

MEoftiml < "NV Ty bET 4 LIVAMDOTHITI2 ADATH S
7o, [Pkt ] ORRERE IR TJEDHER] KV HBTHELEZS
ns,

WIEHD [FZ « 4>« 7 4< > K] (Death on Demand, 1987)
TEARALKE stcT7T ===y 7 2F, EAEHD [N —2OD
B AJ (Honeymoon with Murder, 1989) TRIFITIH - 72,
Frol)reF—rEid, TAVAAMEZFT—F« X bT v 7T
A4 ¥ — (Edward Stratemeyer, 1862~1930) 43, + > ¥ — « K
W= FEANNMZ U/, THKEFOME ] (The Secret of the Old
Clock, 1930) 2RET2IDICHEESNKERTH S, A bTy
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6)

TAAY—DFRE, oY Ty beSe 75 LX (Harriet
Stratemeyer Adams, 1892~1982) 7 £ U h O WHECEH I L
KLy ReAeTJ—h e X2y (Mildred A Wart Benson,
1896~2002) S5IT&-T, F v ¥— = Fb— o V1) =35 & kD
Nz,

WIENLT AV AAERTH B, N—/NF « ¥<— b (Barbara D’
Amato, 1938~) 3F ¥+ v b « v—H#F (Cat Marsala) &5V
R—%—, Frv— -+« EH—F (Nancy Pickard, 1945) {FY =z =—-
4 v (Jenny Cain) &WIH HRERMHAOKE, T UV¥FRXZ .« E—
4% — X (Elizabeth Peters, 1927) &7 AV 7 « E—4K 7 4 (Ameli
a Peabody) E W9 EZH%%E, 7<% « 70X (Amanda Cross,
1926~2003) 47 1 b« 77 » 25— (Kate Fansler) &9 K%
R A RHRIC LT,
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