P.D.James IZEAXHZ I /EX S
— James OHERL/NGiGH ——
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FF

PeD- Y A 4L X (Phyllis Dorothy James, 1920~) (%, 19624F
W& T&oB%BA] (Cover Her Face, 1962) %%Z& L, H#EF/NGRIC
BYi L, 2h»oHAE T, Bito/MiEHEWLY 24 L, T4
PEAY =X, JVRT 4 Dokl <EEI XTIV ORKESOHRTE
MECICHISLLEBE Lotz B0 b0 & LT3 (LT 99)
EEDbNTVWAELH1Z, Fay—e«Les 4 ¥ —X (Dorothy Leigh
Sayers, 1893~195T1) % 7 ## « 7 U X7 4 — (Agatha Christie, 1890
~1976) &t 83, A ¥V RERKT 2 LKHEHEHVNHK TS 5,

ULV 24 L XE “T could always imagine myself writing a
novel which wasn’t a detective story..” (James, Time to be in
Earnest 12) (LIFTime W) L, HMGEIHEE/N TR0
EmEHOTOS EHRLTOL S, /NI SR, 2 RRISEMZE &
D, IRITOEEPTE, BAOKER EMNFiZES T LIT@hrh TS
Bk 2 ERETH/NHTH S, VoA LXD [HOBEHEZ] b, BA
HHENRID, BRALA OB LTI LN %8 CIZEI T
<, ICHERUNTH B0 V2 A LAMERIZONT, NN IZIRD
Lol Tn B,



VoA LXADIEMIBHZ MBS — L TRE L, &b AAMM
INIDTE % & BLLE, Hids, W, EF3R TR LM EL S A
M HEMPIN 2, (TK) HEOHSWBINIE, HEDOH
SWARITHMNESITHBE LT, ThiZOEZITYHEEFE—-A—A
O (AMMH OMBETHE I EEY 214 LRXIIMELO P THE- T
Wb, EDWVNIHWKD AR, UL BZLRIZEBRONTI AN
EARTBILESTZDMD s o o VA LRITE > TKAILBI RO
RO ER, A Tobonor, GA- LA 2)

ZOEHITINGE, YA LAXEMBHEE/NIOEXE & D, HOMEH
BH 20, Thl LicEEBZOR TAH] THD, £0X5 72 AR
ZWTETICES72DH, 05 LHEREREmO P THRICH AN T
Wb ERRTNBDI,

ZOXIBY 2 A LAV EAEZ I IHEE/NIER &1 T was influ-
enced in particular by the women writers: Dorothy L. Sayers,
Margery Allingham, Ngaio Marsh and Josephine Tey.” (James,
Time 12) EXTWBLH1Z, Fry—+LetfAV—X, v—V=x
)— 71 v#H L (Margery Allingham, 1904~1966) , A 4 « = —
v 2 (Ngaio Marsh, 1895~1982), Y a7 1 » » 74 (Josephine
Tey, 1896~1952) TdH %5, X HITY = 1 L XiE “I can detect the influ-
ence of Dorothy L. Sayers in my own work together with that of
three other writers: Jane Austen, Graham Greene and Evelyn
Waugh.” (James, Time 79) 5 -> T3 kI, HIOIEMITEE
EHZIMERELT, B4V —X&E—HIT, YAV e A—ZFT 1V
(Jane Austen, 1775~1817) , 7’7 L « 77V — (Graham Greene,
1904~1991), 4 =7V > « 7 4 — (Evelyn Waugh, 1903~1966) 7% &,
HERUNRIEUN DL BT T B, FFITY = A 4 X “...the most

interesting example of mainstream novel which is also a detective

727



story is the brilliantly structured Emma by Jane Austen.” (James,
Talking about Detective Fiction 13) (LL'F Talking &M< ) Lali~<T
WB &I, A—2T 40 [x<] (Emma, 1816) FHFITHEKS
NIHEBEUNGRIZ EBZ T B,

ST, VA LRF [V VAT 4 —OBME | EMTHE D7) 2T 41—
& (BRI, THY 7 ) AT 4 —0KEZIHOTHEEED
NTHBEN, VA LRBZASICHEBEEZXIMERIII VAT 4 —0%
HiEBFTOR L, LALY 24 AXRTFE 21 ThkoBHAEEZ] 1T
DT “I am struck by how conventional it is. This is very much
a detective story in the mode of Agatha Christie even if it aspires
to probe more deeply into the minds and motives of its charac-
ters.” (James, Time 13) &7z, TOXHITY =4 L XIF, TKoD
BEBEA] 3B AW b0 LELEBICECEA ALY LI LTHS
bOD, HEDVICOHDESIORBTHY « 7V X7 4 —JMDILHM 5 HE
H/NHTHDEEEZTND, TV oA LAy &A% Talking
about Detective Fiction (2009) @5 4 ¥ “Four Formidable Women”
OHT, ¥AY—=X, TUVHL, ==Y a&—#i, 7VZAT4—OD
BHEEF TS, Thoho, VA LXRBI7)VRT 4 —DEEELT
FTWBEEZEZBRENTE 5,

U EAWHRIZLT, AT, P+De VA LRI EELZ
fcEBbhs, A—ZXF74v, VAT 14—, B4 Y —XDEHERT
W o ZIM6, VA LAROHI/NHGHREBET 5,

1. Jane Austen

VA LRXN Tx=] ZRFPICHEKINHEE/NIZ LML TOick
AT, VAV o F =74 00 <] BHEE/NSKEESEDNhE (&
B 313), BWELS, <) ICRHBHEOEENZ VD THS, A
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NIy Ky 2 (Emma Woodhouse) % HUMZHIREIZER S 1,
IiEke & TR 28RS, HlZE, T3 AEKANY Ty b 23
Z (Harriet Smith) IZ5 b LT E, HOKMTH 2 TIb b~
K (Mr. Elton) Z#/iU7, <@ /U Ty M, TV b v KIEHY
THIET, BUITLMTHD, Ny MZRMH B LD IEERZIAS,
RO X HITHE AT,

Emma could not feel a doubt of having given Harriet’s
fancy a proper direction and raised the gratitude of her
young vanity to a very good propose, for she found her de-
cidedly more sensible than before of Mr. Elton’s being a re-
markably handsome man, with most agreeable manners; and
as she had no hesitation in following up the assurance of his
admiration, by agreeable hints, she was soon pretty confi-
dent of creating as much liking on Harriet’s side, as there
could be any occasion for. She was quite convinced of Mr.
Elton’s being in the fairest way of falling in love, if not in
love already. She had no scruple with regard to him. He
talked of Harriet, and praised her so warmly, that she could
not suppose any thing wanting which a little time would not

add. (Austen 25-26)

okHLT<iE, Ny FOBITHYLTMES L, TOMIAE
ERLOEHOLRF B A, FEFITIRICE DI ICED I & E, £
CBEWB Ll oto, BERS, TV VKRB > TIHFBEFTH D,
RO ELWEAEZRE S AHTH LI EIZ, ")y MARERLTOE
MOTHoTe, TIBNY Ty M [TV vRIESEIZEEELTH
51 EE9&, NIy bRAPLLEDODTIZ, TIDSIEIHE- /2,
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ZOHITEF, NIy MIZIVEVERANDHEET > M OAIZ DT
REBEICR > T, &617, TV VRO RAARHZE, T
TRHEEER > T, =< 2 AOBMIEIZE > 2 LB Eats T
1DTHbB, EZAM, ZYURIA«XN—F 4 —DIpi&, T &)V
VRS2 ANE D TRHREICHE - 7oy, BRIV D Y ERBTITHLOED
HHEL, [I X« AIRACHEEZF > THLALOTRBNLTTN?
EFNBIIIC, TP VKRB IR RIRDIERE, bURIOKE
REUMRTOEL] %21, TV VKRR, H—FORWTHEY v
RN 2R EDRMEL > T cDE 57, £ LA M -ToT <
i3, HAOFE@E DIV N VIRENT Ty FADBWEZESE TN D
LHERLTOIDTH B,

[TV b VIROAMGIRHEN? ] E0IFEFLSTFHLOFIWL Db
5, B2, =< Ty hOHGEERIE, TV RBZTHEH
BIs5mn»nbds, =)V b yRENY Ty bOFBEEZRT, “The
naivete of Miss Smith’s manners — and altogether — Oh, it is most
admirable!” (Austen 30) &Zi, NJ I v hOYEOEMESPZD
il &2 b A%, TORIIHENTOT, RMTHEIT 2 LEDIRZ 7,
COFIER, —RETNON) Ty bANDOHEILLEZZ 5N B DN,
EMNIC I T BMELLLELONDIDTH %,

Fhox<id, Ny bY ¥ L— K (Charade) &5 NI DFF
EHEHTOWEICYD, TV VKRIZY vy V= FEEL XD TR Lc, —
WA VIKIE TRIB) E0I X v = VERAKR Y v L—FEfE-T, &
DYy l—Fb, NIy MIHToNdDED, T YTonk
bDEBRBEIENTES, LML <iE, “If he had been anxious
for secrecy, he would not have left the paper while I was by; but
he rather pushed it towards me than towards you.” (Austen 50-
51) LE- T3, T PYERDBNY Ty MIMIFTY v b= F&fE-
DB O, N Ty MIEEETXETHSE, LALIIV VKNS ¥
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Bl

L= FREELLDIEE, NV Ty bTEEL, T3 -7, TOILTDF
Ehob, TP U/ROKFIZETZ2E Y MRRESNTNEDTEAL
7259 I,

T, TR T4F— (Miss Taylor) &) REEZFHS
720 TR TAT—DKRY 2 X+ VK (Mr. Weston) I21&, 757 «
F +—F )V (Frank Churchill) LW HEiFEEDOB LN, 75707
DR AT 3 Efnc < RIRD LS ITEZ T,

Now, it so happened that in spite of Emma’s resolution of
never marrying, there was something in the name, in the
idea of Mr. Frank Churchill, which always interested her.
She had frequently thought...
that if she were to marry, he was the very person to suit

her in age, character and condition. (Austen 77)

COXHITT<id, BIBELANERLLTWRDEDN, 7530704
AiEEVD, OFREZZ 0T 5 &, s, P, AN S
ZZTH, BALSEID LTI LABLE-R s T, — /775
Y7, N=T 4 -0, TIDLENESTSIHEATET, KD
ZRICHERAODEETE, A L LAML-T, TOLIIIT, 775
YIRIRICHEER > T0EPD XS IR L, KO < ORI
LT, <& “Emma divined what every body present must be
thinking. She was his object, and every body must perceive it.”
(Austen 142-143) &#Z 7z, COEHITT<i3, HART7I V708
DXRIZIE->THED, ThBH LB TORITENT L EK U,
EZAM, T3 EF IR XAV (Mrs. Bates) DY =1
T 2777 v 7 A (Jane Fairfax) EMEFIL TU7cZ EAVHIBAL 72,
BRI ZRT DI, 77 V7 RIICHEEFETCOE0DL1ITRS
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ToTWWZDTH B,

X510, TDhliAHFXTF (Isabella) DK Y 3 » (John) DU
Va—v e+ A4 FJ— (George Knightley) &, 7 v F/ T XK %M
BIZHML, TROBET FAHF—Th-7c, 74 MY —IRIF, K
BRITHLOELE ST 20, a3 0FFEEFENTH, =<
b, AMIZFELTWRDOETF V7 TREL, F4 M) —KEEQMHT
&, MOXH 1Tl -7,

This was the conclusion of the first series of reflection.
This was the knowledge of herself, on the first question of
inquiry, which she reached; and without being long in reach-
ing it — She was most sorrowfully indignant; ashamed of
every sensation but the one revealed to her — her affection
for Mr. Knightley. — Every other part of her mind was dis-
gusting.

With insufferable vanity had she believed herself in the
secret of everybody’s feelings; with unpardonable arrogance
proposed to arrange everybody’s destiny. She was proved to
have been universally mistaken; and she had not quite done
nothing — for she had done mischief. She had brought evil
on Harriet, on herself, and she too much feared, on Mr.

Knightley. (Austen 271)

CDEIIT, TRBAETOASDITVERIE > THRT, RELZY
NEBSRBVENHIFEMITE L, T<F o0 LA ST, 18D
R U, HAIKE > THOMTENKIEE, F4 M) —RiTxd 2%
HEBROW, HOWBEMERIRTNLLRD, WELRL, B3R

BRLEOHAARNERDL, boWws ADIRIFEOMEEZH > T3 EF
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CiAA T, FFLERONHIB BT, 5w ADOHEMERHEL LD
EH#MATO, LU, BODBHLWEIEITEBLTER-S T &
DEER SN, NU Ty MRF A MY —KEECEKREMF T &
12, TR EI R 0TIcDE - T,

ok, T=<)] GEALDKRL & TR XD, ToRKic
Lo THADBERDITHED T WFETH S, T [BF] DIFLAL
PBADEHICFRSINTE Y, WELELIZO>NT, HHE, DF LAY
ORFFEMPSDITINTNL, TV M VYRR T T V7 E0-TIEGA
POLOFN, ZOFEHOFTHD, TABEMHEL > THFIERE S
FEBH LT DTHSE, COLH7%, AHOLHEEZHELTNS &
AWM, VA LXOMEREBL TS, HIZIEY = 4 L ZERHITIE,
I—5FY 7T « LA (Cordelia Gray) & W95 LHEENEYT 5,
) T ouEZES] (The Skull Beneath the Skin, 1982) TO a1 —F
U7, SEERSRT 2 EEINICHEZ B B0 B EH#E A RS N, T
TV TIFHEEREICED > TOCBRET, RO KD ZOMHITE - 7,

Wasn'’t it one of the commonest of human vanities, this pre-
occupation with the motives, the compulsions, the fascinat-
ing inconsistencies of another personality? Perhaps, she
thought, we all enjoy acting the detective, even with those
we love; with them most of all. But she had accepted it as
her job; she did it for money. She had never denied its fas-
cination, but now, for the first time, it occurred to her that
it might also be presumptuous. And never before had she
felt so inadequate for the task, pitting her youth, her inex-
perience, her meager store of received wisdom against the
immense mysteriousness of the human heart.

(James, The Skull Beneath the Skin 317)
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ZO&EHICa—=FTY 7, AMOITEIOEMIC, F BB LITAIC,
ADMEPEE WD & DWFED, WRNZFHICE D >hN T2 Z OB
M, ABMoERLoMmT, kb—HKNEYRoTcETuMrEAML
7oo e, THHET AL BIFETHD, BIZAETHHFTSL
FEHLTLE S, BHAEBEIL TR a—T U T, ZotFoKA
T HELTHELTIADLSIM, TITHHT, THIFFEEFCEN
ERDTEH o ENIEZIN, DTHNTER, 51T, a—FU7
BHREEOIAHPASICEAMETHS LR U, AZOHEI P, &
BAREZELA, ABOLOILKEFIIN LMD cdD, FHIOERK
DELEEBE U, 2Z2TOa—F) 7o0ER, Tx&d@lTnb,
I<d, NIy bRV VROEEEHESLZLICEDOhN, S
DLONEIELL RIRIF T B LRI > T, LA L, Z<hi
UM ADMERET MR8 TH D, ASDBRHE > T &ITE
RBTEADMH o 2FD, Txba—F U7 LRRIC, 75<, HBRAE
72T, ADLOIEREBIIIL BN S 7cdD, MAIOERME S
mote, M=l id, FROBARMEPKES 5, AR DL 0K %
THHBE/NHTH S EFZ B,
VA LAREFHEBNHAERD XS ITEFHE LT B,

...the detective story does not require murder.. What it does
require is a mystery, facts which are hidden from the reader
but which he or she should be able to discover by logical de-
duction from clues inserted in the novel with deceptive
cunning but essential fairness. It is about evaluating evi-
dence, whether of events or of character. It is concerned
with bringing order out of disorder and restoring peace and

tranquillity to a world temporarily disrupted by the
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intrusion of alien influences. (James, Time 243-244)

Ubo XS5z, #E/NICEBRATERL, #P0nEEIhE, 20
KOV TOHFER, HHEICERIATOEH, fEPICHASIT T SEE
WMo, HoM-ciiiimeRg sl &N TES, TORHMEE, KHE
PNIZARIETIEH 50, HIPIKRbE L LI BETHAINTL S, Th
B E I, HERERLBHAY OO ML %E BRD T 5, T2 5
BRIF~, BESHENMIA LIS ETHNITRIELS ¥ o n it RITF
FsAEd 5 2 LICBRLT0E, TOXSAERIC, [T<] 3588
ICHTREEEY 24 LRIEFEBEZTWABIYD, “..there are other in-
teresting parallels with the traditional detective story” (James,
Time 244) Eib~fo, T <] ITIEHAISHERUNG & D BN H 5 D
Th b,

BRI R/ NG &, Bl 21X “Most formal detective stories
contain at least one corpse...the murder occurs in a country house
or in a quaint English village.” (Gidez 8) &SN TWW5B X H I,
HERPEPHATERDS 51 F 1) ZORBBEAFHEOEAR L - T 5,
OB RAN G Sy g R Fa Ryt | B IVINTAOF A= AN AR VAT NS |
NdH 5, €L “First, there is the fascination of watching charac-
ters in a closed society...Second, murder in a closed community
touches everyone... Third, a closed society means a closed circle of
suspects, each with an appropriate motive, means, and opportu-
nity.” (Gidez 9) &E#~xohTWs k9T, 9, HHSIhicia
CWBBHAMERS Z EICHMNd 5, RIT, MHSIhcibaTiRE
TEBRAE, TORENMEb-> T35, 3617, P hicthaid, Hio
LOEIEP TR, Bz ARG oM s hicimzE%T 5D
Ths, 2F0, MBSO TRAMDEZ > 7c/eoic, BFREPH
BEFZHTERESNS, &R ZOHANT, BECEEER B



AN ZEHERFER O, VoA LX) [T<] % “The story is confined to
a closed society in a rural setting, which was to become common
in detective fiction, and Jane Austen deceives us with cleverly con-
structed clues...” (James, Talking 13) XT3 XHiZ, T=<]

TR %EZ A XY — (Highbury) &5 A4 F Y ZDOMNIZREL T,

fEficiE, EFIHALTONLFHA D BIFATH TV S,

ST, “In the classic mystery the emphasis is on the puzzle.”
(Gidez 12) El~xohTWD LS5, dHHEGMEH/NGO ERA & F
[#] TH B, VA LXMW “What then are the mysteries in Emma?
All of them centre on a human relationship.” (James, Time 244)
LR TwB LI, Tx<] KB 2#E B AMBKTH B, LiFE
ML, 7507 «F4—FADV AV T 2T 77y 7 AEOHE
DR, +4 P —ROZIITKHTEEPLIIOFA MY —RITHT 3
FLLSRESNIESE, TV ROMIBOEMICHET 223D [FHfiF]
BEN, ZOEMITBITEZHTH B,

%72, “All detective stories have that final chapter or chapters in
which the clues are explained, misunderstandings resolved, errors
corrected and the truth at last revealed.” (James, Time 258) &b
NoNTWBE &SI, ETOMBE/NGTIE, &EHE, dLIETHID
WHHINBET, BRIEIN, MECRIEIA, DWITESFERHES

MZEN B, T<] T, =<iE7 =X RA (Mrs. Weston) 7
5, 75V +Fo—FAMIzAV e T2T 77y 7 ZEBEHLTO
HlEEMMNEIN, 7707 BT 2 A M UVRACEHEOIFRTHEERL b

DT -7z, “This device of explaining the mystery in epistolary

Lm

form is not uncommon in detective fiction.” (James, Time 259)
LixonTs &, FHROBATHEZHYIT 2 05 TRE,
H/NSHTRELSDbN S, UbhokSi, T=<] BRI ZRI ST
WHDD, HPBRNGFHET S, DF DHI/NHOENXE & 2/

(
Ui



v

Th b,

VA LR TRIZEMMLEOEEZE] (An Unsuitable Job for a
Woman, 1972) ® [ 81T A MW % | (“Author’s Note”) OH T, “A
crime novelist, by virtue of his unpleasant craft, has the duty to
create at least one highly reprehensible character in each book...”
EHEE, WINHRTE, PR Lb— AR A ZAIE LS niEE
SRNEIICHEBMNToN TS LBRTNE, 2% 0, PRSP E
BaYEEE DT, JFER LAY, LR, HIlBI 27 ) —DOsH
FHRcOTH (BRI THR] » [RShTHAETME0] Bz -
T GEE 1000 Evd K578, BEDOEITPLEA RN TR
SINTUE > AR E, HERVNGUZ 3L — AR BE AR EE3 5,

zhTid, To=] Z#E/NEEEZ 57661, B AW E Lo
7259 », “When Jane Austen wrote Emma (1816), P. D. James’s
favorite novel, she created a heroine she was sure no one but
herself would like very much.” (Gidez 95) &Fbh s LIz, & —
274 3, HAUSNR#IC I ) ICB 0 ETEARITLT
FT—=<] 2HF 0, WriC, TEARAMELS, HHR3HoWwB AR
DXFFLZHMBL, HFOITOEMADIDITE > TS L#ENEL
Tk NIy b, BRO<T—F 1> (Martin) EHEBEL7cH -
TOeh, BESSBMECELSEHEHT, T3V Ty bET—T 4
vOMEGIEREE, TN UREFKUDT LI ELI, T2, HSO
Bl ITHADOKF b 22 2 ETREICE > T, &7, E7 =y
JORBELUT [BFES— L] BIRESNIKFO L < OREEIC & RHEN
» ot BMENHAVEEZ LTI E2RbELS LI WA TH 308,
NHEIT L > TIEEO MM 5, 2EHRVIEOHER 3 OGS ML T
FR5ML, A« XAy (Miss Bates) 2% [DF 5@ 0EER S, FA
KHEET] EE5 8, 7l [HBEDIELES 3 >TREDS LD
LFFNRBEEEARVOE T, T7E, IXRNAVEHEMISGDELR



WAIZEFZZ Ticicd, RBOFIT, ThiEdroIFITfaATL
FolDThHote, ZDRHIT, IR RNAVEFE>VTLES, Uk
DEHIT, TXEFRUTHFAPERIRTAE L, LA, BAOKRLE
WAL, fikzdTd 5, MARTATH S, 2%0, 2=
BB AMER, EARIITHS, A—RT 4 i, BOEKRA
ERZAFLEDERLAMETARZICILT, Re EB/RIHSE, B
DFEDICHED T L BEEfM UL,

VA LRXb, TXOLSITHODSEIANE D bTOAETAL
W UEmAEEN, 20 G4 1] (Unnocent Blood, 1980) T,
FAREZ, 749 vsRemd—X -+ K)TY — (Philippa Rose Palfrey)
EVIUNETH B, 74 ) v/ B8KOKy, FELXRBHRFHE—Y X -
RV 7Y — (Maurice Palfrey) &, D 2EHDIEE IS (Hilda)
DFELITKED, FEOMBELELHASTICE » 72, 19784, 18T/ - 72
T4 yE, HOMBEHETLHOOTHED1 2L LT, oy KU
HEHHTO—FITY =¥ v« T—A—%Fihic, 197540 Wik,
JEA U 7c g I MAGEIE 2 AT 9 5 & LA TRRIC L7y, BERALLL
WICEFITB -2, Ao ov) V7 2BBH T oh T,

Y vk v of—EEE, 7 1) v VB IHARREAE EZ T -
7oo TSN T AEOMBOAEFEGiRIcT 4V v X1F, BA
LWHEEA - Tco XBlw—7 1>« 727 b2 (Martin Ducton) 1310
T, 12OV AERITL, BEATY Mary) BZzodLEREEL
7o =T 4 VI YERNTHBAITILT LM, A7 Vi3s3 <R
g%, 74V w83, ATYVBMRIER LIS, —#IZHEd S EF AT,
T4 v NEASOHEEZBK®D NS, “But whoever I am, nothing
of me comes from Maurice and Hilda. How could it? They've done
nothing but provide the props for this charade, the clothes, the
artefacts.” (James, Innocent Blood 58) (LI'F Innocent& W3 ) &%
Ao 2OXIITT 4V voNE, HAWHTHAI L, AABE-Y X



)|

U

RENI D OSZIFMOIZE RO b, 2 AN LAEEFTAE, K
P EDINNEREGZ 2 IREZEZT, DFD, T4 v IBHS
ZIMEMBECC s —) REENVFITHLT, BAISTESZ 51
EWHETHE, TDXHMET 1) vwsNiE, “She is a cold, ungiving,
unpleasant young woman...” (Gidez 95) &FEath T3,

T4y XidRV T ) —RENS, HABRERK EENM ST,
T4y RN F =Y vl J—H—IT “My adoptive father’s first
wife came from the aristocracy, an earl's daughter, and was
brought up in a Palladian mansion in Wiltshire. I believe that my
mother was one of the maids there, who my father was...I think
he must have been a visitor to the house.” (James, Innocent 14)
Edbi~_te, TOEHITT 4V v N, BROKYOEITFHEOHEENT
HY, MEOWTH-7cicwd, HAORBIZZIORETAA FELT
W, IERLADREERS, BBIEASEEATT CICEL Bofcicd
12, SCHIMHER DD ST LENITE - 72072, CHIXREEIC K&K -
rOTREBWNE, ABOBEZEZGE LI, ==, HEAHONY Ty
N, WfLh ML oRZEBTICEGELT, Ny bo AEEBEL
OEFIHAMNTEIELLEIIT, 74U v XbHSOHAITDNT
HEREED L, BlFEER-EEHESLTET,

V=Yl e T—=A1—p5, AGRBRERTRERLEWS HHEZY
B ~727 1V w/Nid, “T suppose they married my mother off when
they found out that she was pregnant...But I hadn’t realised that
I was placed for adoption before my mother died. She must have
known that she hadn’t long to live and wanted to be sure that I
would be all right.” (James, nnocent 18) E& Z iz, 74V v /RIg,
RRERIEIR U T2 RN - fotcdd, i SRS E on/isEL RN,
FHSOMNE I ELM0ER > Tz, FAORFERISOE SN
LoE, MEBKITH LD EEZ 2D,



FT7 40 v NE, BRTTICEL B >T0EN, KFEKLEINT
HBETOWBRER ST, DD T 4V v, RICHGT BNX
i, FRICHEINALBH O —T 12« ¥ 7 M UERTRIEEEZ,
FITICH Lic, £ORR, CHBRBDRERITL, BERe0PIEHRL
TeE VI HFIWWHEHET 5, TN TH 7 14U w33, “..there is some-
thing T need that she can give me. Information. Knowledge. A
Past. She can help me to find out who I am.” (James, Innocent 53)
EEZIEIIT, AGMKLLE- S TWS, 1ER, ALk BXLER-
TBO, BON#ELZIEREILD2FYIELTINS, AHDREE—
FICESTIREET 5,

BHE, 749 9@ ATVIIRS 2D, HBmESNn, #xtmo
2 AN, RO XHHEFEE LI, “You do understand what I did,
why you were adopted?” ‘T don’t understand, but I do know about
it. My father raped a child and you killed her.”” (James, Innocent
100). To k5T, 27V [Hist, A LHE, ASNELICH
ShBEMESP->ThBDh] EEREINITT 4V voNZ, IR -
TWa ] E&EZT. 740 v NF, KBNLOFITHLREL, BEBlZ D
FERBUIIDIL, HoRERICHEIN O E" > T,

EIAN, T4V BB INTOR, BAFELD bR
Too ATVITE ST, BOEERCHMLGEI O RITAEN 727k,
FEFICETED > 7o MEMFAYE, EFOENTIZEDL, BT
ELICHEWHIRFF bl o1, B H, AT VIRTFHERD, HOKDIC
MEMF->TLE -7, ATVREBALINY, FHEERBICHT, HX
PR RIT - oo T 8RO, BEBIAYERIZ M S &, T
BHBFEEBTOERWTABE L, 7 4 U v Nd “There are only two
things I can remember clearly about my life before I was eight;
one is the rose garden at Pennington, the other is the library.”

(James, Inmnocent 14) £V —Y )b e T—H—IZiE LT, 74U w
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NI, SRMATOFHIE, B EMOTE BT THErR=V Y
DONRSEE, REBEEOLBDOAT 512 T4V v 82 §ELIHTO G
D - TeDF, BB X2 BIIDENIE >7ce AT VUDNT 4 U v SITHE
WUt [Hinf, A UcHE, AONEICHINEEEZS > T
50R] EVWIHFEOHEELR, AGBYKERLUIIZDIZ, 7140y
NWEBTICH UL LI BT, T4 v 8RNIz, ASM
BNEFHOTLE S 1w, BRICHLILEVWSIFLE D TH B, 74
UwXo B X, WEOKBEOLNDEFTETHL MK S,

‘T thought you knew. When you first came to Melcombe
Grange I asked if you knew about your adoption. You said
you did.’

‘T thought you mean did I know about the murder. I
thought you were reminding me why it was that you had to
give me up. You must have known that’s what I thought.’

(James, Innocent Blood 384)

ZOEIZ, T4 v NERPORAFHORLZEANI LE - 72720,
HoTWBEEZI, 74V v/ XI3ATVOEME, E50IERIZE S
72D, MREEL G h o THBIRTHE, T4 v @ER T, TN,
IV VERPHEEZLTOEORKT T, ITEME 8BNS, T
TV e Fr—F MOV TORMOB > T XHIT, 7140 v¥d
BRI, ASPRBIZ OV TOBEE#ERSL I LIt
7o

RIS H A BT LR Y OB HEIE L7 4 U v 3, HEY
DHT S 2R > THRAEZED, “TI don’t want to see you ever again. I
wish they’d hanged you ten years ago. I wish you were dead.”

(James, Innocent 385) &, B ERMIZSEART DI, TOFZFT



N=hzEHT 40 v E, BHOMCEZBEESE, E2RVILLT,
WOMER > ek HITEDRT I, 2D, Br-Hhbo—HizEbNk
T4y, EIDLORDITIFORITEBTIAALNL, T2 TT7 4V v
NiE, ROEKHBRFFHITE - 72,

There came to her in the darkness no blinding revelation, no
healing of the spirit, only a measure of painful self-
knowledge. From the moment of her counselling she had
thought of no one but herself... What had she been but a
purveyor of information, the living pattern of her own
physical life, the victim of her patronage and self-love? She
told herself that she had to learn humility. She was not sure
that the lesson lay within her competence, but this stinking
corner of the sleeping city into which she had crept like a
derelict was as good a place as any in which to begin. She
knew, too, that what bound her to her mother was stronger
than hate, or disappointment or the pain of rejection. Surely
this need to see her again, to be comforted by her, was the
beginning of love; and how could she have expected that
there could be love without pain?

(James, Innocent Blood 392)

oL, WETT 4V v 28573, HOKEGERTHIOME
LTovid, WLLACR#RKE -1 HORFPIOH T V&Y V7 DR
5, 740 v XFHSPOFLLBEL TN, HHLTHETTL A
TELNTRE-Y R, EHICBBOEGEILN >, BHERALTH
HMOMBBU LD 5T DIEAI Dy T4 ) v/ HHGORKDE X
TRATHY, 740 v OBREENE LOACTEROBIEEL LOE

1(\\



LR ST DIEB DI T4 v, #EEVIFEHITIREOG
BNER ST, ABIZHRINH B0ME D DRI SITNN, FILE
DEIITEKRVRAAKE ZDERIARATBIRNZITO R, xS
a2 8HrE LTid, Chll hofridfnslli-7, 35612, A&
DO EE, LA, KRE, BTonmaiy biEuoisd
Bofe, HZd ) —Eancn, RICEDTHO O EHS Zokkb
i, BREOFHEZITENLT L, KEFHFLAOEOEHENEET 5 EHS

HMAELNE, T4 v N@EZL, UEDXHiZ, 749 v i3l

DIFWTEHONT, CThETOABRZEDLIBABITH -7,
NDSREO I BHFLESHEDO AL, BT 2HEE2 IR IRIER
S EE ST, T LRI, 74U v oSbEke R (R 1ZHD,
HLUOHOHMICHEE Lc, <2, HCAR#T 3103, AHSHE %
Wy, BEAELUSHMBT2HEBBEL LS, T4Y v/ NlbH
UCHNERENTHIcDTH %,

FIE7s &) 3, HHMNED, BRPFEENISH L CHAELT S L
W, EROHRMBE/NFHTRIEL, 1 2O0RAFHHOZOERMHEINT
Wb, WREREALOLEAOHEE LM ST O, FEomBn LRt
ANEBRABANE > 1o FE2H - 120, EALAOKMIYEE L% Ll
WEMLTW, zo@fET, EFAAZACEZMD, BE%2EL %
Lic kT, iFE0EE LOHERBIFEEZATHL, ZhiE, £—2
Ty rvhEN (<] OFARERBTZ2AMETHE, VA LX
3, TREE#HRLTTIA ) v XEWS AWEAELICDTH 5,

VoA LRE IR EIM) Z2RD K 5 TuB~7,

The book would have a double theme: a crime story relating
how the father of the dead child, patiently waiting for the
release of the convicted woman, begins to track her down in

London; secondly the growth of love between the daughter



and the mother after the daughter’s decision that they

should set up house together. (James, Time 107)

MR &) T3 EOT—<2b b, BB EHITESTROLE LK
%O, WEEBOFOKEZ, ThEFTHRTEAHEOTHEN, b1
SOF—<l, FHAERISNAZLBOBETHZ, AT YRR LELY
J— s 24 4 Z (Julie Scase) DIH / —< >~ (Norman) (&, HATL
TeATVANOEEL AT, TIREXIMD X, 74U v iasfuinic
ROPREREIT SN EN, J—< v EFLIT U A7) OB F I
TS5, AT MRS EM] 220 TRD XS ITdl~NTW 5,

TEZ G M ERfIc o 7 —< %252 T, Zo0Hli% ik
O, fEMABIRICEAZMA TS, E0WHDIE, 74 v/RDTF —
RERZB [ TAT VT a7 48K 3, /=<« A7 4 RIC
LoTHEHINTLENSETH S, BERL, J —< L OYEER
HEELF—< L LENS, DRI L - TEEHEEDEQ
72BN, CORMICH - I &E HERILTYRETOH 2057,

(EBAR « 1A 93)

CO&HIT MFEEEMm) ¥, EHTHE2 74 v XOWiEE, BlHTH
%) =< oPEEictBo T —< M52 50, T onEBIZHEEEA,

TEMERICESAEMA TS, 2E 0, ML Em] FHCEZBRLT
WS TEROE/NRTH D, VoA LAXNEEIH - /NHOIERE
ot UL, TE2—ED [IKOBAEZ] X, F+ N7V —1
(Chadfleet) &EWH A F) ZOHEOHBEER LB -TED, <—T 4
Y4V (Martingale) &0 9 HERBHTRAFHELIRE 5, HEH
Y —Yr vy 7 (Sally Jupp) EWVIT—T 4 VT AL IVDH A
A RNTHbB, U —lF<v—T 4 YT AINVET—FIULGEHEIZ b
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57, BHOALOMEESMTT 2 XI)BBEELZLDBET T, &
DEHT, ThoHEZBALZ] 3AF) ROMUEONBEEERD, HE
BHTRAFEMEZ 5, EHFRRINTHATNTOAYTSH Y,
BIfRE L, WA BRTHBERF > CAWEN D TH %, T~k
S, TROBHEZBEZ) B THOXROBTHY « 7 27 4 —HDIE
MR 7S HEBLNG | 725 72,

2. Agatha Christie

THAY <7 ) AT 4 —OfERIF, WAMNG A F) ZOHEHU/NGRTH 5,
A4AF) ZOHEBE/NHE L RN< KN 7 1) Z2E Y (Edmund Crispin,
1921~1978) 1, “When one thinks of her, one thinks inevitably of
English country life, rather than of English metropolitan life...”
(Crispin 42) &E#NTWB, 7 VAT 4 —fEMDOZLIE, 1 FY 2D
#ETIRELT, BRAHEMH I X« v —7 ) (Miss Marple) Off:trt
Yh e X7 o I—=FH (St Mary Mead) % 2% AV XfEDRE
1 (The Mysterious Affair at Styles, 1920) D ZAFZ A IV X« & b -
AT YR (Styles St Mary) &, 41 FY ZOHFONNES &4 -
T3, ZONO—FOHERMTRAFHNEE 5,

[25 A NVZHEORFH] B7VRTF 4 —DTFE2—ETHD, 7V
2T 4 —AEMOEBIFRTH DY a3 v+ 75~ (John Curran) IZ “The
Muysterious Affair at Styles is typical of the country-house murders
beloved of Golden Age writers and readers — a group of assorted
characters sharing an isolated setting long enough for murder to
be committed, investigated and solved.” (Curran 38) EEbHH T
55010, HENROEREHENE L, HEREERGETIHA
Ho MM, Fi2bb, xR BHAMNARBENGINCEE D, W
ERICBRAEEPREE T, BENED SN, BIRICELEMTH 5,



25 ANWZIEDREME] 1220 T, 75 VRBIRD X ITBXRTH 3,

As early as this first novel one of Christie’s great gift, her
readability, was in evidence. At its most basic, this is the
ability to make readers continue from the top to the bottom
of the page and then turn that page; and then make them
do that 200 times in the course of any, and in her case,
every, book...

Christie’s prose, while by no means distinguished, flows
easily, the characters are believable and differentiated, and
much of each book is told in dialogue. There are no long-
winded scenes of question-and- answer, no detailed scientific
explanations, no wordy descriptions of people or places. But
there is sufficient of each to fix the scene and its protago-
nists clearly in the mind. Every chapter, indeed almost every
scene, pushes the story on towards a carefully prepared so-

lution and climax. (Curran 35-36)

CTATUYBIBRTWBE XH1T, [RFANVFEoRSFEMS] 53T
2, JVRT 4 —OEKRIEFED1DTH S, #isP T INEEFITHT
Wb, 1T UMIBRB, BARTSORAKNBIERER, HHIIR—Y
DIRHIM OB ETE—LICHTE, RIZZOR—-—VEHLLHHE, 25
2, EORDEAETY, ZNAR—VOHIZIFHROBESESE Z LDk
BHEEZFERL TS, £k, 7V AT 4 —OXERIRL THKAGNSL
XTRBOY, EAELFENTHT, BHEAHRIOMIHBLFEITHE S
KLU T, 1AL ANDREMNL > & Lflidiiah, LofERLIEN
ZL O T05E, B2 EULKBEICEDOSM G, MICADHIZEE -
FRABE G, BERAMDRBEITIICOLTOINEEMHT L0, LiL,

|

NN
U



ZoxhZENMBERLfibhTuhaewic, fEFodms, FARLD
b, REDOLTEEP DR ER A DT B, HEIO 12120, FEN
ABIhIHBE LI I <y 7 2NN -T, LEDTHLDTH
%o

ZDEHIBIT VAT 4 —EmTEEMRIN TSI ENH B, 1 FY
ZDOERIEFHREZD Y 2 7T v« ¥vE X (Julian Symons,
1912~1994) & TR ¥ A WV RFEOREM] 2RO K S ITdB~NTH 3,

The Mysterious Affair at Styles is not one of Agatha
Christie’s best detective stories, although it is based upon a
characteristically cunning idea and contains some of those
equally characteristic sleights of hand by which the reader is
deceived into making what prove to be unjustifiable assump-

tions. (Symons 102)

ZOESIT, 7V RT 4 —OfBUNGRE, 7 ) AT 4 —ORBESA S
TR TAT A TICESOTED, $9—207 Y X7 1 —DRHTH
LA N v 72k D, BERANDOHZED FPREZERICHL TAHE
AT, LT BHEEUNG S LWHEEUNGTH 5 LS h T 5,
COEINET VAT 4 —AEmDFFE, 2EDEDLSB MY v I THDY,
HEPBILATH 2O ENVH L, BIFEbBNIK DT, dHATHEE/
MOTEREATH 2, 7V AT 1+ —DAWEA EEHEIL, 517 LIcEEHN,
HSvD [THY 7V RTF 4 —DOWE /) — ] (Agatha Christie’s
Secret Notebooks, 2009) TH 5B, ZOHMmS, [/3F 4 v b P 4 K50
51 (Four-Fifty from Paddington, 1957) Z#liz& 0, 7V 25 4 —
MEZEHL T H#ER T,

[T 4 v b vFANES05] TR, TIVARZ < F VAT 4
(Elspeth McGillicuddy) &5 ElmAHs, RHEIZE > T B& %, if



fTLCESSHEoh T, Wi REBnkEioke > ELT0W5E &
CAHAEHBT S, < XF VAT 413, AONRICHEEPE YL RPERICEE
TN, RS hBEh-t, UL, EKOKATHE IR =TI
ZHRELTI N, 2 AFI->Z LR LIZED D5, 1) R
F—=1—=Ths, COEMDAIEAED—ITKD LTI > T 5,

Train — seen from a train? Through window of house. Or
vice versa?

Train idea

Girl coming down by train to St Mary Mead sees a
murder in another train drawn up alongside — a woman
strangled. Gets home — talks about it to Miss Marple —
Police? Nobody strangled — no body found.

Why — 2 possible trains one to Manchester — one a slow
local. Where can you push a body off a train

(Curran 212-213)

COEHIT, TOFEICERAZHEBT 2HANIRETH L &, KA
B EAIT U CERREORTH S Z &, IBKDBEINS I &, St
BROD SN 72T &, FERERBENSBETE L LS EINRLD
BENEFENINTNE, COXAENS, BAZHET 25T 51K
FHOPTH S ENDAHRS, BEZEOHTORKED ESIEEDH 2 D
BOIRENTWBEB I ENbM 3, 7Y ZE B “In a Christie, you
know, for example, that the corpse is not a real corpse, but merely
the pretext for a puzzle.” (Crispin 48) &Eli~NXTW3 XkHiz, 7V
AT 4 —fEaiZ & - TR S, AYDEKRTRIEL, #MERRT 57
HO—DODEEICHBEL L, TOXIITTY AT 4 —1, BAKHEP b
Yoy 7 O&RS, KBS0 7o s 2 TR ET VNGB0



72o 715 %% “Christie’s plotting, coupled with this almost uncanny
readability, was to prove, over the next 50 years, a peerless combi-
nation.” (Curran 37) &#XTNWB LHIT, TOLHE Ty MED
OIAIE, AHAPTIVHAEDINTVEIBIZ, 7IVZXAT4—0
fEmi3, TOBLHEATHDTH 5,

v E v X “...which the detective story came to be regarded as a
puzzle pure and complex, and interest in the fates of its characters
was increasingly felt to be not only unnecessary but also undesir-
able.” (Symons 102-103) &L ~<TW 5 X 51z, H#EH/NG & E, ke
WUTHMTHREZ =Y —THEETHY, HEMMETAYOD
EEICEET 22 &3, AREPOIFE LOHETEEP -7, UL
“But for James it is not the puzzle that is of primary interest.”
(Gidez 12) EEbNTVB LI, VA LAXDOERSITHME T
5 - 7o, “James works within the formal structure and conven-
tion of detective fiction to produce books that one can take seri-
ously as straight fiction.” (Gidez 14) &SN TWWBKHIZ, Y=
A L RIIHALIY SRR & AR I HEEU N o S, MR D X5 I E
RNIZFEDBE I EMTEB/INRENED Todp - 1o, KK & IE, /N
O SINHIEREMO BTN TH B, 7V RT 4 —DLHK
B o ToReETIER, BORRVEREE VD HEBINERNH 5/NE
Bz, VA LNXDNHEZIh - /NS, “Tt raises to the
surface the characters’s foibles and fears. In its contaminating
effect, murder alters the lives of the innocent and the guilty.”
(Gidez 13) &SN TS X HIZ, BEHAMO R AP BN DKM
B 6D, BADEBREDAIGEEZ ILBIRE ENELNIINITS
5o

VA LREFI VAT 4 —fEMIZDWT “In an Agatha Christie

novel the crime is solved, the murderer arrested or dead, and the



village returned to its customary calm and order. This does not
happen in real life.” (James, Talking 134) E#d~XTW5%, ZD X9
27U 27 4 —fEMTIE, RIENRRE N, BALZ#EM s 5050,
FICEEREBENR S, LM LY 244X, ZHhIFBIENTERZO
EdBNTWB, £/, VA LXiE “Murder is a contaminating
crime and no life which comes into close touch with it remains un-
altered.” (James, Talking 134) B XTWB LS5, BAZELSE
ERIFTRIETH 5700, NEEZZEZBOUDITRBNEME LT 5,
AT [PeDe Y xAf LXDBPHEZD D X0, JBIE, FFTEAD,
ZNIZYLTHHD B AL IR BITHRZIAN TS 2 ETH B,
THY < 7 VRAT 4 —DBRMEEHRSINE Y 2 A LXBH NP TRT 5 &
I, JVAT 4 =LV 2 A LXEHTTOEORIDOHTH D] (8
Al 92) EBXTVWBE LI, YA LRXBIVRAT 4 =Dk
2, RAEINCERREASNIET 2/hG TR, RAFRFICESAE L
BT b2 BHBIIONT, BExhkh-kDTH 3,

UL, 75 5 “Some of Agatha Christie’s strongest titles
feature murder in the past...” (Curran 126) &iB~XTWv 5 X951,
JVART 4 —DixbENIAERDONL D0, BEORAZH->TED,
HORMEPEETIOIE DI - THIEIC DB A>T 5, [HIEDF
K (Five Little Pigs, 1943) 32 ®D 1 2 Th 5, [HIEDOTIK] TId,
BTV F 2 —)b« £7 0 (Hercule Poirot) ®it~, 71— « V<
v a v (Carla Lemarchant) &0 FHWEENP > THic, #—FD
F#ElAa ) v 7 LAV (Caroline Crale) E164EH], #WARANITE -
e RT IT AR 7 LA (Amyas Crale) Zwdk L7cdRIiclbn T,
RBZHPIZIETC Uic, BEBOMEEFB L 27 —F 1%, K7 0 IZ16FAT DR
N2 HHAT 2 XKL 72,

7 0 FHAORRE 5 Nz, Yoz Ric okt T
LIS El, TOHT, WEHETITAOKAT 4 Vv T« TLA7
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BF

(Philip Brake) &, 7oV U287 I 7 ZXIT “You and your women! I
'd like to kill you. Some day I will kill you.” (Christie, Five Little
Pigs 126) (LI} Pigs EMgd) EF5 - T B0 %2EW I, I, 7
o) vRREBOFEATINY « 7)) ¥— (Elsa Greer) IZxt LTI %
MT, TITAERLTRREB LT ERTENS, L LESEZ

HoTWhWe, TITARICRRBOBIEEALEN T, 73T RAEEET
HY, TIVHRIWEOETINE >t THFIER, TITANADY EH]
NT, AFEHIET 200K ER > TR, 7ITREFE ST, 73
T AR ROV HICE RIS o s, RRemi&sKAcS, TEEDLVY
CR&EDbBWEABY VITHE L, thzllunichny id, Kom
W E, TNVHICHTBEBESIH UE AT, [Wohdbiizgkl
TRBEDL] ETITRAILFE-DTHS, 74V v 7iE, TIVHET
ITAM2A—HEITHTL B, e Y A “Tts too cruel..”
(Christie, Pigs 127) OS2 NTWWHDAEHIZL Tz, £1I3,
A0 ST BT ITAOAAT B TIELEL, TAHITHTET IT R
DHEFTHBIZONT, #r ) ViE [HFEDICHEBRES | EKOTHZD
ot AN VIZ, T4y FITEMEFEAIC Y7 5 TOREEKIT D,
BB EFAOTSNBMOAREZERbhTeh, BTd s Lokt
LTROPOZREL AN TEH-7:DTH 5,

FTHVED K] 20T, /75 v 5 “From the technical point of
view the test Christie sets herself in this novel is daunting. As well
as the 16-year gap between the crime and its investigation she
limits herself to just five possible murderers” (Curran 126) &b
NRTWB LT, TOfFmITE, RIELHEDMICIAER ORI D 25H
D, BAFHORREZ 5 AR > T B &I, 7Y AT 1 —0fff
H/NRRELTOT 7 =v I oNnb, 5 NOFEEHEEIE, 74Uy
T e TVUAT, T4V TORTHBEALVT 4R T VLAY
(Meredith Blake), TV« 7 ) ¥ —, #0) VOKT vV xF T+



L v (Angela Warren), 7V V2T DFEHKMI X« 7 4 )V T LR
(Miss Williams) T®H %,

COEMDOE 2T, 05 AThENOHST, FHYEED K
HNEONE, bALEL, TENENRL S IMEDLSHFHE RN S,
TNENNES BB SR E LTS, fIZET74 )y T« TLAY
¥ “He was a very generous man — and altogether a warm-hearted
and lovable person. Not only was he a great painter, but he was
a man whose friends were devoted to him. As far as I know he
had no enemies.” (Christie, Pigs 118) &S\, 7 I 7 XX HER T,
DELY, BIXREANTHY, FBRABEETSH > 7<EP 0 TREL,
PO EBINTAT, BE3—AdWL b7 E, BIREHEL
2o L ULABY L2k L TIiE “She had enormous strength of will
and complete command over herself. I don’t know whether she'd
made up her mind to kill him then — but I shouldn’t be surprised.
And she was capable of making her plans carefully and unemotion-
ally, with an absolutely clear and ruthless mind” (Christie, Pigs
124) &FF0, 1w YREENIEEITIELS, BREAGNNS 520,
RERZ S EROLTOEAEKERLC, HO O Z T ERE wifisE
FETEITTERIANMIE e b lice TITRAOEATIIVH S “T think
she was one of those intensely jealous and possessive women who
won't let go of anything that they think belongs to them. Amyas
was her property. I think she was quite prepared to kill him
rather than to let him go — completely and finally — to another
woman.” (Christie, Pigs 146) 72&, Hu V) v I3IEWITWHZEL, I
HMBOTcw, BOMEIMEFR LB END 1 T DAL
Lib~t, 3512, AnY VEIASOMAMTH ST IT A%, ok
WCEFTSH60ES, ZORICELTLUE >N Y EEZEZ TR
BB ELHEABL TS, TOXHITT4 ) v TETIVHIE, HaY

JL
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VI UTROHIR AR > T M ote, E2AD, IX T4 U T A
ZFRT7 o EDHEDOEIZ, “Amyas Crale deserved what he got. No
man should treat his wife as he did and not be punished for it.
His death was a just retribution.” (Christie, Pigs 101) &S, 7
1T RRYROBNEZIFIcD I T, BRINIORRFUSHRE L7z,
DL THIEDFR] X, &% Re 55 Bz - T 5Bk
HHAERTOOLEE, 5 AThZhoTiLEVIERT, 164 b
EE7THEHEOEMHEREES O TOLERTH 5,
I5IT, HF7VEBKRDOEIITHIBRTN B,

...Five Little Pigs is the apex of Christie’s career as a detec-
tive novelist; it is her most perfect combination of detective
and ‘straight’ novel. The characters are carefully drawn and
the tangle of relationships more seriously realised than in
any other Christie title. It is cunning and scrupulously clued
formal detective novel, an elegiac love story and a masterly
example of story-telling technique with five individual ac-

counts of one devastating event. (Curran 126)

Zo&SiTh TR, THRIEDO K] 2HBU/NIKELTDOZ Y X7 4 —
DOF v )T OEHLIIEOEMTH O, HHUNE 53 /NginsE S
SEEEIZRIA SNIAEMTH 5 LT B, 51, BHEAYRSIEIC
fixihanhTsh, ABBERFRDO LN, o7 V27 4 —fEHE LI
Yre lifob->TE&TWB®, ZOERKE BAHEFH» O NHERE
KHED I SNIREIEHE/NETH Y, BREGTOLAWIETH D,
5 AD ABIDERIE D> DI DN TBRE EWHFERLZ =Y —
TV ITOEEHOICERIfI TS S EbRNOoN TS, DD, TH
lCoFIK] T, MBREERToOLXFToPFL 5 AOTFiLohT, /o



Vo ET LT ADOANYEDMFMICEES NS, TOFRLOHIT, HiER
TFEHPOBEASN TS EOH BN S TROTRNH 5, &
7z, Aa)y, TITA, TIVHFO=MEZEMSEESRI 255 AW
LR, FHCAB ) YOI VHICHT LR N S BEMER L SN B,
S oI, KT onBET 20MOMEMIE, RTaOKANA T 4 V7
A KFE (Captain Arthur Hastings) O Fit LW HEXEE-THD,
[727v4 K% L) (The Murder of Roger Ackroyd, 1926) TiZ, ¥ =
X— KN[ERffi (Dr. Sheppard) &) AMOFRLOEXE L -7, I
SEIN & —ADFEY THEMNE SN S DN, TR TK] TIES
ADABIZ—DOHHEEFESETED, ThENORBLHEN S, F
WX HRFENME SN IS, ULosiho, T K] |
VAT 4 —=BRFLEA =) =T 5K EVIAPIZEZEHTH 5
TEmbind, Z0kD, 7R THEDFK] 20T, ‘Tt is
also the greatest of Christie’s ‘murder in the past’ plot” (Curran
217 &b, TBEDORA] #7 vy ML VAT 4 —fEmD D
IR BEAESS LRI U f2o

F 7 VRT 4 —DIEfERXRTHBAu—F « b7V v (Laura
Thompson) & “Five Little Pigs is a masterly piece of writing: its
motivations are complex, intertwined and, in their resolution, en-
tirely satisfying. At the centre of the book is the relationship
between art and real life.” (Thompson 318) &B~XTW 3, [HPLD
TR FEBEAT I R T, BRIC I AE - TED, ZOfEm
DT, ZEfi EBEDOBOBIERTH 2 RFEBIEMIZ ERmVEEHNE s h
TWb, 2%, THROFK] dY =4 LXHIEL T, BHA
Wiz b O LHEPEHBRICES B AAATOA/NHOBHITH S EF R 5,

FTHlEo K1 Usics, TRERENK W] (Elephants Can
Remember, 1972), [HEayDHAKF] (Postern of Fate, 1973), T&X 1) —
Y7 e < —%—1 (Sleeping Murder, 1976) & ET#E iz 72&A



HHBHFELNTE D, FENYFOMKRE b ORLMITE S THAS
L, HEERLIEITXD, FRIZHES LTO AL DLITARRHILD
0, BEOBABERL TORAMRBORARICE S, Jho Dk
BeT, [BEOBRARRVEZGIC] Z0WH T ENT—TITL->TH
5, 2% 0, BEICESIRARESFEREZ D, RO, #EOEHN
BRE 7o BT ATV S, B0lAQE, RASHICEZ AL
BB Z T 5B OVTHEINTNEDTH S, hid, Y=
A LADNHFE I >IN EFERBLTOBEF A5, L LIENS,
CHoDIERBAT, [RABEZHEL? ] LS HEBPLOFETH 5,
VA LXMNHFEL TN SR, 2hdEobDTh -7, £
NRPE AN T2 /Emns, TR &M TH 5,

“In a murder mystery, the central question is the identity of the
killer: “Whodunit?” In Innocent Blood, the central question is the
identity of the self: “Who am I?”” (Gidez 90) &SN T35 K
T, BINFOHLOFKIE, THERRL 7P 2] E0HIBAZFOERK
BEBZONTH B0, [FREEI] TOFL &R 25, [RAIHER 7 |
WS HCEWTH 5, 74V v T HGO M AEGEAE O RS A P9
HEE, )= %)l e 7 —H—IZ “I'm hoping to find out who I am.”
(James, Innocent 8) &, HDHEL OMEAID fcnEHF e, TDIcw,
“Philippa feels that contact with her mother will provide her with
a past, that Mary can help her find out who she is.” (Gidez 89)
Lo TEEH1Z, 749 v/ NEASOBREEHA ->TED, HS
DHETHE2ODERETHFICL > TS MBREBIERS 2 &iTikdic, D
F0 MFEa &Ml i, [EMOARFIIIH TS, < TRIPTEER
BT 4 U v 8D, B4OMICHEN TS bDERDH, 2L
LI ETHMEEML ETAHAILH S, HLOFENDH NI 2 Z2HK
FOED ST ZmEIEN S, [FRBEM] BIRATY —DREMED 12K
KNG & DR AN < ) (W2 167), [FEOMBAM L BRITIE &AL



Tho71cl EEH>THD, 74U v ORI ES 5 0L LEF
ELUTHIK, TOBRBIACEAD, BIEELZELSEH#K LS 2 Ti®
EDORFLOHERSZ E2FS, (ACOAM=TA4T T4 7 1)
BOROETH B, BEAR 1IN 93) RELFMEINTNBE LI, X
FUREMERTH 5, TBERWZEADTIEEL, RO SR/
ZHELTWAP D VA LRXEF, 7VAT4—¢HONONEZ
EENETHBH-TWS, ] (FiR 157) &8bhbLH1T, VALK
DHIELTOWBERIE, 7V AT 4 —TRELDOTH 5%,

3. Dorothy L. Sayers

715 8 “The Golden Age of British detective fiction is generally
regarded as roughly the period between the end of the First World
War and that of the Second, i.e. 1920 to 1945...During these years
all of the names we now associate with the classic whodunit began
their writing careers.” (Curran 29-30) Eif~XTW3 X5z, 1 FV
A2 DHEHUNH O R, — &I, HRIERAREOK D D o5
MR KEO#K DD T, 2%, 192080 S51945FEHE TLSh T
%5, ZORIT, BUE, W IAOHERVNSLO BT & B2 & T 2 RN
MEORTH, IGHEEIED I, BIZEHMETE, BEITHWALT 24
ERZLABLE LY ay s T 427 A2+ /71— (John Dickson Carr,
1906~1977), SEEDT VNA{EVDHRATHZ TV =< e T4V »
717 (Freeman Wills Crofts, 1879), I O#@EE &5 Fiko
EHETHABT v h=—+s"—2 1)1 (Anthony Berkely, 1893~1971)
BEMNNB,

LETETHAY + 7 VRT 14—, FRY—+LetfA¥Y—X, v—V=x
V= TYVUHL, FAF e v—YaBERETOND, VA LT
Wb DT =% T T, “To read the detective novels of these



four women is to learn more about the England in which they
lived and worked than most popular social histories can provide,
and in particular about the status of women in the years between
the wars.” (James, Talking 81) &iB~TW 23, iz BAADHEH
INBLEBED I, WRKICBHPES LTHLTH oA FY 2220 T, FIC
WA B O TORKEDRBIZONT, RORBHBHEUTNEZ S
Pbiw#slenc&sonl,

T, VAT 4 — LAY — R REFFNICIERE LT icb it 7203,
“The variety of characters and the complexity of their criminal
actions mark Sayers ..More profound in her characterizations
than Agatha Christie...” (Morris 494) Eawdb~xohTWWb X H1iT, &
A Y — e E A D 2Rk IE EILIRIT R DEHEMEN R TH 0, TE
BT 7Y 27 4 =L RICED, £, ROXSICbdBR5N TS,

Sayers did bring wit and a sense of style to the tried-and-
tested ploys of detective fiction... Her strongly drawn char-
acters, her psychological approach, her effective sense of
place, her ability to combine the detective story with the
novel of social realism — all of these features of her writing
advanced the detective novel beyond Agatha Christie’s em-

phasis on plot and puzzle. (Gidez 13)

DXL, BAVY—ZfEMICZ—ET &, HEUNIZBOLT I
MENLEN/cTay NEWS ZRT A INVNH O, mENHI AN IS AY,

DERY S T4 O P HTR A IS, HERUNG & SRR SIS il A
TNRESDRIEEN R E, ¥4 ¥ —XMEMOFMAETH, 7oy b
WANERBER L7 ) ZT7 4 —{ERU LIC#ESHE LT3, Yok
2, A Y —XET V)V RT 4 —BHRINEZENZL, AV —XDTFf



W7V AT 4 —& D b/PFELTOFMIZEN. 51T, AT Uh "
Dorothy L. Sayers, whose fiction and criticism did much to
improve the literary level and acceptance of the genre...” (Curran
30) EBNTNB KT, AV —XFHE/NHEND Vv VLD Y
MEEHMAZEERGDBDITREBHMRE Ui, ¥ = A L X & . .she is the
novelist who did more than any other of her age to lift the detec-
tive story from its status as an inferior puzzle to a respected craft
with claims to be taken seriously as popular literature.” (James,
Time 19) &b, 24 ¥ —XB3HERDO EDER L0 &, HEH/NH%E
FHEDNRZNVD LS BREP S, NAXFEELTHRAMIIRTLDONS
LD BERER - FALIRIGEICH T 7z, EFMEL T3,

“Sayers employed all the conventions of the classical detective
story” (Gidez 13) LBRSNTWAE X H1IT, A ¥ — X HAYHER
INRD L&D ZLETHEM LI, HIAIE, TRe—F 77 TRk
H ] (The Unpleasantness at the Bellona Club, 1928) TIX, &
WIS EHARIEIE E b TO D, PR THRE E a0 5 v ), #HEF
INRDHENRY — v a2, [FERESDIE] (Strong Poison, 1930)
T, #EEPLMILTHEER A LI BRER 2LV, TH
VED ] (The Five Red Herrings, 1931) Tid, KAEERK 7T
UNA AU - 7o $5IC TFEMRE &5 2] (Have His Carcase, 1932)
i, TUNAHL, BEOMOERAZER - I AREILIE, WS EE L &
MM Eh, S ICHEAVNRESZ BEMTH %,

VYRR IERITRET, E=F— 21 LY AM (Lord Peter
Wimsey) &0 AMIBEHEHEE LTES T 5, V4 L0113, 15F v
7 7 — /B (Duke of Denver) ORBTH b, BIFEFDOY = 5
K (Gerald) k72w, 74 AVARBHMHOHBTHY, Bko 1
DLELUTHHEEL TS, A Y —XDOTE 2 —1F [HEDSEK 2]
(Whose Body?, 1923) THIEB Licw 4 LV A&, T D%, EH/hiill
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PESh & BM/NR2UWETIRIET 5, 4 Y —XMEMERET2HETH 5,

I#eostik 2] <3, RBITH2EMRALNS, HKOBERDFEL
To8—= PDIREIZ, HHS LB OIENENTH D, JERIZEIRE % H»
FTOBUNEERIE s EWIHISEEZIT Y 4 LD A DT
Diid, COXSITIRE S THEORK?] &, 7V AT 14 —fERmD LS
AR IEEI/NNTH 2 EBL 6N B, EIAMEAY—XIFE, 20
HEBRUNICIZD ZNA 72, 2N, T4 LA DODANWETH B, 7 4 L
VAR, R SIS A EHIGEN R LT oAy, 19184, AR
ICRERIET SN, 2Ok 2R, BEOMREFITHEINSE LD ITH-
720 TNiZ, UTORRAMLDOFTEN S G5,

...waking poor Bunter up in the middle of the night with
scares about Germans, as if that wasn't all over years ago,
and he hasn’t had an attack for ages, but there! Nerves are
such funny things, and Peter always did have nightmares
when he was quite a little boy — though very often of
course it was only a little pill he wanted; but he was so

dreadfully bad in 1918... (Sayers, Whose Body? 142)

DL T 4 LVAE, THOEI SHEILETHI B IR TEVLOD
XD, LB T -oDORIEGIRE > T, ETAN, T4 LVARE
Rk K4 Y EICEZ o720, R REEE L TBLTE D BlIEIR
WHETHB/N 77— (Bunter) 2L TLEF -7, TDHEDOP DL
DIFKRDEHIEDTH 5,

Mr. Bunter, sleeping the sleep of the true and faithful
servant, was aroused in the small hours by a hoarse

whisper, “Bunter!”



“Yes, my lord,” said Bunter sitting up and switching on
the light.

“Put that light out, damn you!” said the voice. “Listen —
over there — listen — can’t you hear it?”

“It’s nothing, my lord,” said Mr. Bunter, hastily getting
out of bed and catching hold of his master; “it’s all right,
you get to bed quick and I'll fetch you a drop of bromide.
Why, you're all shivering — you’ve been sitting up too late.”

“Hush! no, no — it’s the water,” said Lord Peter with
chattering teeth; “it’s up to their waists down there, poor
devils. But listen! can’t you hear it? Tap, tap, tap — they're
mining us — but I don’t know where — I can’t hear I can’t.
Listen, you! There it is again — we must find it — we must
stop it...Listen! Oh, my god! T can’t hear — I can’t hear any-
thing for the noise of the guns. Can’t they stop the guns?”

(Sayers, Whose Body? 140)

ok, BEBHENS LECR-> TNy sy =3, FADOL
DENIFETEISNTLE - V4 LVADOREE (WD ZHSI
Wl EMATO I, N —BETTRy R STROED T, 7 4
LA RBIEDEI) E LI, UL, 7 LUA3EELIRRET, SN
B o RIBICHEATO R, [E—F —HMEAHBREIEDO Y 2V 3 v 7
DFEAEICEE DN BB, RO FAVNH S EEOBAMEICE S %% 2
PLTOIEFI, BREL TR Th-TEBbN S, BAL
OTEHIT A E L TOHS 2 Ui, PERITE 0 U/
EZHIIEVIMFEOERAAMKRL 6N b, UMK 62) Edb~xohn
TWBEHIT, EROHE/NGHEFTAE, T—H—<a3F+ v« N1
(Arthur Conan Doyle, 1859~1930) ® ¥ + — 1@ v 7 « K — L X
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(Sherlock Holmes) D &5 MBAMEMEHSh Thicicw, 7 1LY
ADEIBPEIERELE T4 TE, il TCa=—7BHEEKL T, &
A4 ¥ — XM “It does not, and by hypothesis never can, attain the
loftiest level of literary achievement. Though it deals with the
most desperate effects of rage, jealousy, and revenge, it rarely
touches the heights and depths of human passion.” (Sayers, “The
Omnibus of Crime” 102) (LL'F Omnibus EB&d) B RTWH5 K5
2, HEBUNELE, mEEOSUERERER LEF TEB 5T, FHEL,
AFRETH B0 RO PWIHPHELZ EORNBRLGLIcEZAEHS
W, ABOEBOEAPEAIMN S Z ERFEER. Jhb, TERD
WHENROK I 5t 7V AT 4 =D [R5 A IVAHEOBEFM] TOA
A A7 4 v 7 X1, “T had been invalided home from the Front; and
after spending some months in a rather depressing Convalescent
Home, was given a month’s sick leave.” (Christie, The Mysterious
Affair at Styles 9) EFTLBEINTNB, NA ZATF 1 v 7 R3EHKREE
U TH# D S RENCEE S, BSUSHOREN TH » A¥E L7k,
1 » AWK E 52 ohic, TR5 ANV ZHEOREREM] 121, 2o
HEBEMINTOEDAHT, NART 4 V7 R FETIET > T
LRADIELS, BRI B ENEHLMO, A Y —XF I DX 5104
HOZUSEHE, U4 LVABENEAERRETI &35 &0 BlIE
P, TORDITRIENEE S L0 RMBEIEMT L, BEHAMIC
A% E G Z 1cD 72,

f72t A4 v —Xi¥, “Far more blameworthy are the heroes who
insist on fooling about after young women when they ought to be
putting their minds on the job of detection.” (Sayers, Omnibus
103) Ll NTWB, 24 ¥ —XiF, HEOMEFIT 2T ERL T &R
12, HOREEEOP T LI ETE2EARHIE, HDONENETEE

7ZEWS L, "A casual and perfunctory love-story is worse than no



love-story at all, and, since the mystery must, by hypothesis, take
the first place, the love is better left out." (Sayers, Omnibus 104)
L, HERU/NHOHFMIC B ERA 2 XEXOT, BHELD THOK
FRBREME R, TR LICABROEFERELTL,

EIANEA Y —XIF, “Strong Poison, to which I shall have to
return later, rather timidly introduced the “love-element” into the
Peter Wimsey story.” (Sayers, “Gaudy Night” 209) &ifi~Tw 3
X9, T#H#E2AESDIE] T, PPRIRIZE—F— T4 LV1DY
o, BETEREEALK,

Mxfaobid] 3, EoGm» SlhE 5. #HENREFEOER %
LT, RBEALBICHREE > T, HEAFRNY Ty b e Tz a Y
(Harriet Vane) EWHHEHUNGREZ L T B HLWKIETH S, N Ty
M, BAZTRUCAERTEFRSI T, REE NV Ty MitE -
TR TR 5 7o b8, BFERBICXZFHFRVERLO—H % 2 - 7oic
b, FHOPLYHELBTONS I LK -l BEITDNY Ty M
—HBIhEULLY 4 LV, N) Ty PEERICTSE, PIHICSH
bod, ToR—E ULk, T4 LV14, HEHOHFETICEHLAZ
KEIEDT, NV y bEHODBIRETOIROERE L, 20D,
WA Ty POWELIEWN LAY 1 LD 41, BNV Ty MITH
HEDRBOEEERREN, HiohTLE -7,

A4 ¥ — XN “Let me confess that when I undertook Strong
Poison it was with the infanticidal intention of doing away with
Peter; that is, of marrying him off and getting rid of him...”
(Sayers, “Gaudy Night” 210) &HELTWA &I, [#HEESDIE]
ZEIH)ELTOIRE, ¥4 Y -3V 1 LVAM2MGLTLERD &
EBZTWI, DD, U4 LV ERIBIETLEL, BHLOAIKLE
HAEFZEZ T, EZAD, A4 ¥ —XIF “T could not marry Peter

off to the young woman he had (in the conventional Perseus
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manner) rescued from death and infamy, because I could find no
form of words in which she could accept him without loss of self-
respect.” (Sayers, “Gaudy Night” 211) &@di~xTW3%, 1 ¥—XiZ
T4 LT ENY) Ty PEFEBIEEIENTEAL T, BERS,
Ny FRABLERDTICHEZTIANS LI BT oA - XD EE
Z, AV —RERETIENTEU DO TH B, A T — XN
“...the puppets had somehow got just so much flesh and blood--+”
(Sayers, “Gaudy Night” 211) EBxTWWB EHIT, A ¥ —XD#H
DAETH-TeT 4 LA ENYV Ty NI, THRIMPHER-> T3S
SEEBAMIE T, oA VY —XE YTy MTDOWT, “She had
been a human being from the start, and I had humanized Peter for
her benefit...” (Sayers, “Gaudy Night” 212) XT3, N T v
MEIRFIDP SN 5T AT -3 NV Ty FDOIDIZ, T4 LY
A2 AN LDt Ny PEVLS THEL] 2Ff-7 1 AD
iz, 2o [HEL] B> ohn s 2 &<, L ADOAE L TH
BAEZIFANSEELDITE, T a LVASZNITHIG UWIER 2R
BHNIZE ST, ZOWKRIERDI2HIZ, THAMICR B 25 & Ui
DTHB, T4 LVABHEIINY Ty MTTRKR=—XET 50, 2D
EiZkrons,

Fepgss 01k (Gaudy Night, 1935) T, "NV Ty MZHEKDOA v
I AT +— NRFEOEFHELKITHIE LI, Ny ME THEES DI
T, BAERELULFRTERHC AT oo, BRICHEIMIMNTSE
BNk, BOMSFREBIITCHELD S > Tk, BLAEHLUTITC R
DELUIANY Ty ME, #HHERREICOE IS Uicds, Fgkls
EHRZBED B LB LAK, FHREUR, 7Ly VTR, ELZDH
BPHEOFMEARBDER K EIN T, ALy VELTRELD
NAZIFE OO T, JPIRFHIFEL LAY Ty MTHEED KSR,
Z07cw, N Ty PEIMEMICHEELZEDS, DR, ELOD T



BIkED, T A OREDERT 5, PHT, EXOFHKO.
DICHREX 2P HEG M, FEELHI ANV Ty ME, Vg LVA
i ERD 1,

4 ¥ —Xi3 “On the intellectual platform, alone of all others,
Harriet could stand free and equal with Peter, since in that sphere
she had never been false to her own standards.” (Sayers, “Gaudy
Night” 213) &l xTW 3, ~NJ Ty ME, HHWEEIIENTODS,
HBET, 74 L9410 ERIBEONBIINDIENTES, ThiZ&MBfFn
fen) Ty MR, BOWMNLUc—BAELTY 4 LYV A LHFDLE
THEHEASEMEET 5, MBI, 7 4 L VA1 “Placelne,
magistra?” (Sayers, Gaudy Night 557) &) T v MiZzmhlk, h
i, A v 7 X7 4= FEMRERDETREARPAINS [ ZDHFIZE
G225l E2HOERSR? ] CVSRMXTHD, ZITIE [H#
BEAE LTS NETH? ] EuHIBERICEDhATHS, OB
LIET, T4 LVAENY Ty ML, RAEZEAE L TOBEKE
MU, TNEAHBE LU NNY T v by, “Placet.” (Sayers, Gaudy
Night 557) &% Z, 7oR—X%ZKi LicZ &% L7, “The course
of their love affair is one of the main strands of the novel: little
by little, Harriet and Peter reshape their friendship to include
romance, and the novel ends in an embrace that signals their en-
gagement.” (Campbell 501) XS5 TS K ST, FEHEEDOK]

ODERBEFIDO 12, T4 LV4EN) Ty hORFEFZROEITTHD,
QARBD LT OKIEE, a3 v REFARYIHMEDEAZ TITE, WRED
FARTNAY Iy PEEIRL T4 LIAM DT aR-X %221 ANTZD
Th b,

[FEEDK] 1220 T, VA L RIT “Gaudy Night stands at the
peak of her artistic achievement. It is unique among her novels —

and rare among detective stories — in not having a mysterious

>



death at its heart.” (James, Talking 94) Eai~xTW%, 2D XHIT,
MEREOR] FEMBEEEOTHMITEL TL 5, HE/NSIZBEL
<, fEMOHODEBAREEITIIIN D, ART 2 FEEIEET 50, K
RO, ")y NIEDbDIhNT ENERL ST, BT -0
“Murder — the first crime that suggests itself to the detective nov-
elist - must be excluded.” (Sayers, “Gaudy Night” 213) &b~ T
WA LT, ZOEMTE, HH/NRENEZA S RIOINIETH 55
ANid, BAAShZdhiERSihsk, HEE 5, “Murder meant
publicity and the police, and I wanted to keep my action within
the control of the Senior Common Room.” (Sayers, “Gaudy Night”
213) Ll xHLNTLBE LT, BMAR, ARELERONAZERLT
WaY, A Y —XB/NHOITTHEPA %, REHIDHE B E D #EH O
R3HPH, 20, A v 727+ —FHNIZHDTBE D >7DTH 5,
ZOlw, KEMHIBEGIOHNT 52 EnTE, FHhEoTHE D
5, ANOZEEEGD, WP SR LRI EINIZDIE - T,
Z OFER, “murder is rare, though not unknown, in college life;
mischief-making in a minor way is less uncommon and has a much
more plausible air.” (Sayers, “Gaudy Night” 213) &adi~NSHh T
&I, RFEFZBOTRARHERIWTH 5700, LoD EPD
HIZE2EBOHNEETH, LDb-E556 LLOEMAKERES
N5 EITE o7,

I 51T, A ¥ —XH “Next, it was necessary for my theme that
the malice should be the product, not of intellect starved of
emotion, but of emotion uncontrolled by intellect... What harm
could intellectual women do, in virtue of their intellect, to an emo-
tional woman?” (Sayers, “Gaudy Night” 214) &di~XTW 5 X5,
ZOEER, MBI AEOEY TREL, itk > THIEh
TOREWERHOENTH B EM, A XY —XDF—<IT& > THER >



7oo HAMERIS O, BN L T, AitohTtlAkEEE
ZohbiEAIME, EA VY —REIEZ I, FREFOLLKFEORKR LT
=— (Annie) ¥, #MET 2 LMEEMA T, BLORKIE, HHM
BUIAEZKIEDO B FFICRIN, WORFICET ML EHES R,
RiEOE bEDbNI fEmt, T=—0%MET 2 LI ODHTORE
7R ERE, BB T 5, HlZAE, "NV Ty b2ASH LSRR
EfEAES B hEM~NIcT = —1, “It's a very handsome room,
isn’t it, madam? But it seems a great shame to keep up this big
place just for women to study books in. I can’t see what girls
want with books. Books won't teach them to be good wives.”
(Sayers, Gaudy Night 142) Eill~xtz, 7 =—1%, LIRIEEE D,
DX D BMRE M E KWENAZ A THRIRT 5720 DI dITHEiFFd
BZILENERIBE O, BOBKRISAIE 2 HikE2HA T NEbFTHRL
DI, BOTBEREHRATEITEONEFEAT D, i, ROLS
RGN H %o

‘T hope they’ll be good girls, madam, and good wives and
mothers — that’s what I'll bring them up to be.

‘T want to ride a motor-cycle when I'm bigger, said
Beatrice, shaking her curls assertively.

‘Oh, no darling. What things they say, don’t they,
madam?’

Yes, I do’, said Beatrice. ‘I'm going to have a motor-
cycle and keep a garage.’

‘Nonsense’ , said her mother, a little sharply. ‘You mustn
't talk so. That’s a boy’s job.

‘But lots of girls do boys’ jobs nowadays, said Harriet.

‘But they ought not, madam. It isn’t fair. The boys have

Y,
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hard enough work to get jobs of their own. Please don’t put
such things into her head madam. Youll never get a
husband, Beatrice, if you mess about in a garage, getting all

ugly and dirty. (Sayers, Gaudy Night 272)

IhEANY Ty M, RN T - e 2l o ET MY
Z (Beatrice) &7 1 —7F (Carola) 12, KAITH 72 & MIZED 72y
OMENIHEDOZRITETH B, 7T=—1F, BOIE, BOBKESA, Bk
B> TN EBRWEVLS BGOHHEEFE -, EF7 MY X
[ — MRS T, BETEHEZPDZV] EF50H LKL, 207
T=—i&, [ThE3BoFoftfK] &P LEHD>VLORATE 7o NV
Iy M TEREDFTS, HOFOHELZL TS| EBEDIHN,
T=—d [HOTRAELETIZAMAENEL THEHFLTWEDEMS, Z
NTRAANFR] EN@H LI, 22TOT=2—1F, SR EHER
CHFENIERS, FHEOMHESKEVI N Ty POERITHL, Thik
AR EBRTNE, T=—1F, HBELTRVLE, BORBIE 50
DEMOLWOFRETH Y, WERBEL SHFAID LiF 5 &t
HHZH > TRHBSBVERLEVIBLOH LR S/, ZOkD, 74
LAOA TP AEBN R ERINIH, To—ORERIBRT S, T
Z—RBHELBICHMLOIRD XD ITE - 72,

‘What business had you with a job like that? A woman’s
job is to look after a husband and children. I wish I had
killed you. I wish I could kill you all. I wish I could burn
down this place and all the places like it — where you teach
women to take men’s jobs and rob them first and kill them

afterwards.’ (Sayers, Gaudy Night 539)



oL, KEOBRHITFEEFHOmBELZALZETHD, KTK
L, KIECHEOAFEERD LFEET, MéhbBATHLOKRT R
EHZ B E, T=—I13FE LTS, “In Annie’s view the real
crime is the destruction of women’s traditional” (Morris 492) &
BRSNTNBE X, TZ—IL&E->TORYDILIREEE, KHEDIEHR
DRI 5 7o REFEPRICB SR NE VIR LR T oL, ik
LT, BHOMFEER IR, T2—RBH->TL3D7% -7,

—7J5, /~NJ T v M “Scholar; Master of Arts; Domina; Senior
Member of this University...; a place achieved, inalienable, worthy
of reverence.” (Sayers, Gaudy Night 10) Edi~xoSN T3, N Ty
M3, BEEZEH, FHEL, PRNIMEETHY, Ay 7 X T+ —F
RFEDO LKA 0D, BolEbig/, RUTEDN S I DML,
BT 22 RS> FIETH O, HAVNIKE L THES LT 5,
DD, TZ—LRFAIHRNGE, Ly TokE L THliMNT
Wb,

N Ty MiE, “As regards marriage — well, here one certainly
had a chance to find out whether it worked or not.” (Sayers,
Gaudy Night 52) EBXS5NTNWBEHIT, v 7 AT +— KRz
i, BB 0T, RAUTRIIT 2 00 E D » ik 284 031% 5
nNaehblnimnEERic, £ LT, FIEF ORI - 72 e D, B
UREZEEEBLILBIIAERE K>/, ) Ty Mid “What
damned waste! was all Harriet could say to herself. All that bril-
liance, all that trained intelligence, harnessed to a load that any
uneducated country girl could have drawn, far better.” (Sayers,
Gaudy Night 53) B o7z NV T v M, PHIFEDHKEBEZ
S NI AR o fo DS, E AT AT S i 2 Hiic
EhnThaENELoNLh T, HRIZXHL, N Ty ME “Tm

sure one should do one’s own job, however trivial, and not



e

persuade one’s self into doing somebody else’s, however noble.”
(Sayers, Gaudy Night 55) &ai~, ARJiE, EFARBIIOESHNHET
b, HAOMHFEET ZRERLEER L, 2%0, N1y MNI, HS
DORIEBOHEBAEBRT 2720, v 7 AT +— KNAD-72DT
b B,

“It is reasonable to say that like Harriet Vane in Gaudy Night,
Cordelia Gray is in search of her full identity in An Unsuitable Job
for a Woman.” (Klein 156) &SN TWE L9, [EEKOK]
Oy bEFUL, Ve LZXfEm®D [OTBFAMSOESE] © 3 —
TUVT « JVASHBDORRBT AT VT 4T 4 2 RODTWI, =7
V7 FEERMNR R THREEZ Y, Y XY —» 6 “There shouldn’t
be any difficulty over your ‘A’ Levels if you can go on as you are
at present...Cambridge, I think. We might as well try for
Cambridge, and I really don't see why you shouldnt stand a
chance of a scholarship.” (James, An Unsuitable Job for a Woman
63-64) (LL'F Unsuitable LWgd) EFbhic, a—FVT7Er 7Yy
VRFEORPIERBRAEZ I 2HEEL T, E2AM, kD o<
FURAMNFATHZ2I—FT ) TOXBN, B LHEbOMMKEL
Ta—FIVTANBOCH LY, I—FTIVTD7r v 71 v VRFHEFEE
WHERHAT, ThTH, I3—FTVTid~<w—7 AL ¥ — (Mark
Callender) &9 HHEDHEO HHIEWEZKF S hicicwis, <—7
MEFHLTOIr v TV 9 SRENMICRILL 5T, 70TV v DITH
Wiza—5Y 7%, “But now by what devious routes and for what
a strange purpose she had come at last to Cambridge. The city
didn’t disappoint her. In her wanderings she had seen lovelier
places, but none in which she had been happier or more at peace.”
(James, Unsuitable 64) & Ulc, W ZHEGOKE S HEMh, £ L
TEr, MEFWEANOIDNS, I=FVTREIEHI T VT vV



NERSTERONTZDTH B, MEa—FTY TEARAIFEI LD -7,
KB EDOHIRAETEDOMIT, I—F ) 7RI SIELL MG Rch,
DX DITHERIT, RODBIUPITRENICGRZ WD >/, I—FT U TE
MDTWITr 7y I, JEOMELEOLS HYDH TS, Konik
HiTEm K U7, “Cordelia Gray's trip to Cambridge is a symbol
of her search for self.” (Klein 171) &@~xonTwnsd&Hiz, I —
TFVTDr 70y INORIE, BEKOHCHEBDORHTH 5,

“There are a number of parallels between the novels of Sayers
and James, especially between Gaudy Night and An Unsuitable Job
for a Woman..” (Gidez 13) RSt THWBE LHIT, B4V —X &
Ux A LZXOEMITIZBPANZ C, BT [FEREOR] & Ticidm
MISOIESED 12, TOFUENEE KN TS, HIZIE, Ay 7 RT7 5 —
KRy 7Yy DENSE|ERE, NIy MPaI—FVTE0S MG
THMLTL A2 H 0 ZEOMLHE2BE L COHCHEKRTH 2, I51T, K
DEHICbBERENTU S,

The central three of these books — Gaudy Night, An
Unsuitable Job for a Woman, and Innocent Blood — are par-
ticularly interesting for several reasons. For one thing, all
three swerve from the usual detective story formulas: both
Gaudy Night and An Unsuitable Job focus at least as much
on character and theme as they do on crime (Gaudy Night is
notable for having no murder), and Innocent Blood is not
really a detective story at all, although it uses many of the
genre’s features...

What distinguishes these books most emphatically from
standard detective fiction is their thematic richness. Both

Sayers and James are concerned with such issues as women’s



K

roles, the importance of work, the destructive power of love,
and the complex relationships between men and women,

parents and children. (Campbell 498)

ZDEHIT, AT —XD [FHEDOK] £V oA LXD THIZIF I
O] R TS EIM) o, FHTE PO THRED, F
9, 3tE blflOHER/NROFAN SHEN TS, TFEEOR] &
Mic@m»rZ gl BEL5 PR EVS T ERH A, H
RSN EbESh TV S, ., [HEEM] 3, CoV v L0
FoarzdluohTunadh e s, BRGHIENGES S DI TER
Vo IS DIEmMMEE OHEEL/ NG Sk SWUEMICXAI LT B35 &
3, FHEOEENTH B, EAV—REV 2 A LXDIEMITIELE S b,
ZHOEHE L L TOME, HHOEEMN, FOMIENT, RBEPH
THOEMBERIISOLTEINTLEDTH S, VoA LA “For
me Gaudy Night is one of the most successful marriages of the
puzzle with the novel of social realism and serious purpose.”
(James, Talking 95) LB XT3, V2 A LRXITE-T, [FHEED
K] ISR BISEYE LA HSEr NN E, #EMRbE D £
WAESINIMEMBOK, I5I1ITY 24 LX1E, “It tells me, as a
writer of today, that it is possible to construct a credible and en-
thralling mystery and marry it successfully to a theme of psycho-
logical subtlety and this is perhaps the most important of Dorothy
L. Sayers’s legacies to writers and readers.” (James, Talking 95)
EbilNTO B, MPREOR] 1F, SHOERELTOY =2 1 LXIT,
FHINTHT T2 LD BHEMANT, ZoREOLHENBHDI LN
I T—REEHRISERIESSEIEMNRERL I EE2HAL TN,
TN, A Y —ZADERPHEICE LIk bEELHEETD 5,
UbLofrs, MFREOKR] BN E NS Vv VIVEHTER



MM 7B ET A 5. koL, HEE/NRE TR BYIGA DA
FTiEEL, NV Ty bEIGDETEA v I R T 4 — FITHEET 2
PiebZBLTO, KHOEETTHBE, A4 ¥ — XL, “The farther
it escapes from pure analysis, the more difficulty it has in achiev-
ing artistic unity.” (Sayers, Omnibus 102) &Eaf-~, HEFU/NGIE, Hi
Feisdtf i Sltnnidiih 213 &, ZERim— 22K 5 2 EnEEL <
BHEFELTHWI, ZDkcdEA ¥ —XiE, “I doubt very much
whether, if Gaudy Night had been written in 1922, it would ever
have seen the light.” (Sayers, “Gaudy Night” 208) &u#i~Tu 7z,
A ¥ =X, MERFOR] BL922FIELA T ELLS, HO
HERTWIEZA S I EEEMZTEN T,

19224R121%, THHY « 7V ZRT 4 —0 [ (The Secret
Adversary), 4 ¥V ZOHEB/NHRA —FT >~ « 7 4K vV (Eden
Phillott, 1862~1960) @ [#RTED LV KA 41 VK] (The Red Redmaynes),
A+ A+ IV (Alan Alexander Milne, 1882~1956) @ [ i D ik
#2] (The Red House Mystery) 5 EMERE N, A4 ¥ — X3,
“The detective story of that period enjoyed a pretty poor reputa-
tion, and was not expected to contain anything that could be mis-
taken for “serious reading”.” (Sayers, “Gaudy Night” 208) &R~
TWb, AV —ZXNED 51T, TOEHOHI/NIIL, FEWITHET
FMUALZITEST, THmMAGHE] ELTHVEZSNE LS I
A b aEhTROLBLEZZ SN T, 4 ¥ —X» “. the de-
tective-story is part of the literature of escape, and not of expres-
sion.” (Sayers, Omnibus 109) &iB~XTW 25 K51z, HER/NG & 13k
BMXFO—HTHY, RBEDOXFTRLL,

4 ¥ —XIE “When in a light-hearted manner I set out, fifteen
years ago, to write the first “Lord Peter” book, it was with the

avowed intention of producing something “less like a conventional

=
Py



detective story and more like a novel”.” (Sayers, “Gaudy Night”
208) LN TWVB, AV —XD1923FIcREI NI THEDIAK? ]

OPEITI O A TR, 4 v — X3 TMEEZHEE/ NGO L 5 72
bOTIREL, KO/hHS Lin] Mpidsihe s &) PR ER %
FoTui, £ZAM, [HoOK?) AR LA ¥ —XF, “I
observe, with regret, that it is conventional to the last degree, and
no more like a novel than I to Hercules.” (Sayers, “Gaudy Night”
208) EFE AT, THEDIERT? ) &, MEICHENTHD, HOMNFY v r
HEEIBY T 29N T 7 L 2 (Hercules) IZBI T LD & FIBRIC,

NS LB IS V= XRBAMTE, BREICBE 7D
12o ZDI2H, €A v —Xid TELREOK] 2FE, L5 CHGN
Hif LT hiief S EmTE s,

FIFE BRI E DI, VA LRIT TEBEEOR] 2 EMiH 75 2
DIEMICE U AERMIEEFHB LA, Y2V T v v &Y XE “Gaudy
Night is essentially a “woman’s novel” full of the most tedious
pseudo-serious chat between the characters that goes on for page
after page.” (Symons 135-136) &ihi~7z, ¥ & v XL, [EHREOH]
BAREMIZE A [KEo/NG] TH D, wHiE, BHAWCLENLEDH

TEALELUTEBEREFHFIIMR=—VicebicoTKEIN5E, EiHlL
TWhb, TOXIHIT, HRMHb DAY —XMERIIONT, YA L
RBRD &S ITBRTN 3,

To her admirers she is the writer who did more than any
other to make the detective story intellectually respectable,
and to change it from an ingenious but lifeless sub-literary
puzzle into a specialised branch of fiction with serious claims
to be judged as a novel. To her detractors she is outra-

geously snobbish, intellectually arrogant, pretentious and



occasionally dull. But there can be no doubt of her influence
both on succeeding writers and on the genre itself.

(James, Talking 90)

VoA LANBRTOBE XL, 24 Y —XOXFFHICEST, £ ¥ —
2%, HEEUNSAHN TR DI LT, BRSO T
SCERITE ANV S, INGEE U THIWT S h 5 B H 78 15k & 1 - 7o/
EV EMYL UL TNERTH B0 ROHIT, A Y —X%2H
THEALILEST, BAVT—XBRNBIELEEHEE->TEY, Ak
B L TR TH 0, ElRZE S ICRET, TR IERIERTH 5,
LU S, A4 Y —IADBBOMERIL EHEH/NREND Ve VLT
DbDITHEELZ I3V, “..she writes in the tradition
of Dorothy L. Sayers.” (Gidez 64) LbronTha k51T, Vs
AL AV — XDEMEZ TR IHER/NHEK TH 5,

Pk, V24 LRCHBESZ A —ZAT 1Y, 7VART 14—, &A
Y—ZXDOfEMERTE I, VA LXDIERTIE, 70274 —J0D1I5
MR/ N OB EMOD AN NS, A—ZXT7 400 [2<] O
L1, Aol AH#HE L, EAAOHCEBREWFEOEEEL T
Bo VA LRI OHEEGZILDREAY—RXTHD, B4 VY—X
DOEGIE, W E D SRBIH MBI E FESBITL, Z0#%
OHEF/NRARIET 2 HEMERE N, VoA LB AV —XD 5,
BUNG T RBAFMRIEARZYREO O T 2 L3S, i
AR LT, ZEMH—E2ERT 2FNETH S I LEFAT,

FIZv 24 L0, B4V —X0 [MEHZOKR) 2E#H LT, T&KiC
BN EOEE] 280N, 3=FIUVT7 LA ENV Ty b T A

e
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vERBRIIT, HLTHM UK TH S, LU “In Gaudy Night
Harriet Vane has to call in Lord Peter Wimsey for help. But the
damsel in distress of the 1930s has given way in the 1970s to the
plucky, self-confident woman. Not only does Cordelia not call for
help, but she confronts the murderer all alone.” (Gidez 65) & &
bhTha L5, NV Ly MEF v 7 X7+ — FTORENHS 1A
TRFRTEZZ I TN, FHREFY 1 AVAITHSE S LIT8 5,
19304E RO L T 2 pag & Lchid, B EHEE2RHD19704ER 0 4«
iclit- Tibohic, zhha—FV7Thy, a—7 I 7Tk
B asRke 2L, 1 ATRAFILBMD -7, £/ [FRG &)
D740 wNs, EORBBRAERL LGP Td, —HITES TIRE
L, BanEficishicA ol bizmo, —H3E2, HUL%E
BgL, HEEZTIEDE LV FLAERE/, 2OKIIT, YA L
A4 Y —XEFHLANS S, HLOKEBREE T S72DTH
%,

F2V A LRIE, AIIH =3 (0lga Kenyon) EDA V¥ E 2 —
T, ROLH TR T B,

rcb3 otttk scouT, AL LTI HOEGRD Sk
NoSNIBTOTL & 9 ?2RBITITTIHE D W SRR S iz O BT
MEELIZDTERATI EMBRBUTOHERA, FAFAMOM
PLHEOIFTIEFNMEE L - LS, HRHIZHIT LTSN E
Bo/cATY o TR BIZAA LMD AR B I Bk % F -
TwET LA, 2F0 [FHEE] CBLBH B, L) It
A « A 210)

CZDXHITY A LXRIE, AMEKREHEFICAEETED, 1 AEL
THROEFERNPOSHENE I ERTERVWEEZ TS, YA LRIZ, 7



VAT 4 —fEmD L ST, RBICEEED W FRERD, BRF 0
BLIZODTA2HRIFELTOHRL, Yz A L3 HHEE/ N O A%
R LTcdn oty ZD72®, VA LZXIEAROYEROEOEE 2 75 [ E
ZXOELS, HHIZOWT 2 &0, TEEE ICERESEECT/ERE
HEIDo/DTH B, ZORFHESZ B/ PR EM) TH 5,
MR i) 3, 1 >ORAHEROZOBBHPN, EALOHCHERE,
MERINICBOEE, DPREBRFELLBZOBRAZTICLZIROE %
TuicRE L, T4 ) voRiE, AOaBESEMS D, BRAEZR LK
EE—FicESs L, Ao 2B L, BTrofieilitLc, #
WE2TES ) —= v OITHPRLEM GNP N TN S, / —3 viF
B, A7V EBRTHIKODOANEEZHBF 25607 57, “Killing
Mary Ducton was a duty which he neither wanted to escape, nor
could escape even had he wanted to.” (James, Inmnocent 84) &b~
SNTNBE LI, /=2 IZE-T, ATV ERTFEMELLR
WEBTHD, HIAMEL T, MBTESROEBL -7, £,

“...he needed to prove himself, nonentity that he was, capable of
courage and action, of an act so terrible and irrevocable that...”
(James, Imnocent 94) B NSNTWBE XHIT, /=< VB AT %
BMETRET, MOMOMGENDFSRVESICS, FRETEHINS S
FEMMT 2REEB LT, 2D, /-3y @ AT VREEMK
I, HCHEZEZL LI EL T, Zo k) icBuffutnie )/ —< v
7oty NEZsoWT % H -7, “..but the eyes which met his
with their look of mild, almost painful resolution, were the eyes,
not of an executioner, but of the victim.” (James, Innocent 159)

LBRONTWES, BETHAOKER. ) —=< V13, RPDRREER~
LA T2 HW, SUHEITAOHTRE S, MEEOHTH 58I
St U bo x5z, THRE&EMm) 37 4V v 3 Tial, /—
< v OLEBE S FMICH M, THRERSW THELZRET 250K
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BOBESRTICE > TS, 2O LI BB HERZ i, I
BEM] ICREHMEPEIMELVIRICEEFNTNSE, TNIEN, YV
A L ZHK D BHEF/NGR DI 1L D 72,
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