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[Fig. 50] Ettore
Schmitz with his wife a model for Leopold Bloom

[Fig. 51] Ettore Schmitz,

and his daughter (Photo: © Livia Schmitz)
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[Fig. 53] Leopold

1949 Bloom, 1983
(Photo: © Australian

National Gallery, Canberra)

[Fig. 52] Study of Bloom,
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The pages of Ulysses can be combed through
without finding an account of Leopold
Bloom's appearance, yet we have an acutely
real perception of him. Nowhere is it stated
that. Bloom was balding, plump,
moustached, soft-eyed or full-lipped, neither

his carriage nor his demeanour is described.
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Yet portrayals of him, whether in artists’
illustrations or casting on stage, film and TV,
all reveal the same archetype. Bloom's
unique physical presence is built from the
author’s profound analysis of character;
every detail of his hero’s personality, his
thoughts, and his location, both spatial and
temporal, are so minutely specified that
every reader sees him as possessing a

recognisable aspect. (Hamilton 90)
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[Fig. 54] Joyce’s caricature of Bloom, with the first
line of the Odyssey
(Photo: © Northwestern University Library)
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[Fig. 56] David Suchet as Hercule Poirot
(Photo | © Kieron Mccarron)

[Fig. 571 Drawing of Bloom by Joyce Himself

[Fig. 58] Milo 0’Shea in Joseph Strick’s 1967 film Ulysses
(Photo | © Ronald Grant Archive)

[Fig. 59] Milo O’Shea as Friar Laurence
(Photo | © Paramount Pictures)

[Fig. 60] An Evening in Dublin with Milo O’Shea
(Photo | © Columbia Record)
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[Fig. 61] Leopold Bloom [Fig. 63]1How a Great Daily Organ is Turned Out (1990)
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[Fig. 621 He foresaw his pale body (1990)
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[Fig. 65] Finn MacCool (1983) [Fig. 68] The heaventree of stars (1949)
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[Fig. 66] In Horne’s house (1981)
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[Fig. 671 The transmogrifications of Bloom (1949) [Fig. 70] Going to Dark Bed (1949)
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[Fig. 71] A Portrait of James Joyce on his 50"
birthday by César Abin
(Appeared in transition no. 21, March 1932, 256)
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