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Looking for “Mona Lisa of Amherst”:
For the Emily Dickinson Studies in the 21st Century
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iEL&IC

4, 31 - 714 F A (Emily Dickinson,
1830-86) 23 Eh \», I O L 0 M4 %
(obscurity) * D EbHLE LMD L 9 RBIE
AN THb. HFEROLI LR, [AF
TH7v] (Nobody) ZEZEHKLAT 1 ¥~
Ay TlEdH B8, 2RI 2 —5U2 [8
&} ] (Somebody) (2132 T EIF T2,

—EE RO &, BREAILL T
FUAYEWSTEN GV EHTRE,
T A AIBU BIELFEIEOE L LT, K
O IEMERER 726 2oV T oS
BWA L R TE I N—N— RRFEOEY:
Helen Vendler L 58 (1930-) 12 & %, 71 F
YAV OEGE O WM, Dickinson: Selected
Poems and Commentaries (2010) T® 5,
V=7 RAET, F=Y, =V, L—Z—
VT, SR, RZTe—, T FIX
COMERTREMFTH L,

HARICBWTH T4 F v AV iEhRy bk
BTH D, BUE, FHETRESRRKOFMFE,

1) ZN5 OERITIRIEIZE & 112, Shakespeare,
Heaney, Milton, Keats, Eliot, Plath, Pope, Whitman,
Yeats, Herbert, Ashbery, Stevens, Lowell, Bishop,
Merrill T&H % o

2019411 A1H O [T - 714 F U A
YERE (77 ) ] (ERE) OmR
Thbo RIEPWOT 1 F v A Wfge#, 1962
o [23) - 74 F v r—Wge L)
(R EH) Lk, HADT 1 F 2 X W%
2EIILTCEHARR—ROERIZZ % LR
Thib, BRAMOHADT 1 ¥ ¥ A LA
mzsb0THho7201%, FKIZA %
Ya— L7z—IEED [HAFFM] (20174
8 HW) OBHA Yy a—IZF L. £L
THED [77 070 YROER] o
EIWHHEBZEL T LENE0T
37 HAZEOXEMHERLMER DRI
bE ST NE, WFEHRIZE o TOLTH
Thbo 5%, HOEOT 1 X2 A VD
BTELIFEIND LI ETH 5,
b2, TAF ARG R LFEA
DM 2017T4E DR FEEE Legacy |2 88 & 1
CHFFTI v IR, SESELR TR
YAYHHEIET D E VI . RAHEITE 5T
HIIHA VA DI ) IS EFSEITEEER
HEwvid,

We have long had many choices as to which

woman to embrace — virginal Dickinson,

radical Dickinson, lesbian Dickinson, martyr
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Dickinson, faithful Dickinson and so on.
(Socarides 379)

EWH, EOF 1 F AU EHE 0D,
72512135 < OFEREE D B > 72—
TDOTA4 XAy, BHENRTAF VR
Y, VAET YOT A XAy, WHE
DTAXVAY, HEiRT 14XV A,
Fx,

R2LT, EOTAFUVAYDRELDT 1
#VXV&@#0%<@A&Ki3£Hﬁ%
DOHFDOTF 4 F AL, —HOPWREE, 7
YA N RFHEEDIE T B LA O
LThb, BIFTHHEBEEEOHRT, k%
BL7bDL L THE—DDRGFGOFHOD %\
B, 30FEDOM, T4 F A VRTERL
72TANT Y RRTAVIANDAAL R, =
F— - ¥ — (Maggie Maher) 23> T\ b DT,
ITROEDHE L OB L EDbND, ZOEHE
CF, TAFUVAVICHLCRb®AN A

D LA RN £ Vel
Emily Dickinson, Daguerreotype, ca. 1847.
Amherst College Archives & Special Collections.
Gift of Millicent Todd Bingham, 1956.
(“The Life and Poetry of Emily Dickinson”)
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A=V G 2HTTCETOTH 5,
HEOWMEE % W AR L7 X9 7 LI &I
DIFIE, RV L FEL SN2 VWCL
DEWEMLRZDSDOH, FNEHFEAL LT
EZDIELY LIBEHEOIHEREVEEZ )
ETBENECDOEFDP. WTIIIE L, &K
ANBBRRIFEZ) LI Lo/ BEETH
5o Z DFkO W MEDOEL T Rfd XL ) &,
BENZBLOT 7 A MZah) L&, ki
DI FETEFITERELIEIN)TH S, RS
EENEF)THo725912, BeEhiT77
AMIBWTHHEEL, F3LLxT3Y -
TAXVAVIE "TYANDOEF )T
(“Mona Lisa of Amherst’ ) EIERDORLEH
Lv (MEEDOH I — ) - 28— 73D
&% [TYAMOY FEERA] “Amherst's
Madame de Sade” [Paglia 623-73] & IFFA721F
nEd-),
UTFnEZTE, O [TYAMDEFY
P ERTRETAF UV AVOERZROT,
INFETWD% DRAD S SILTh & BEE
L, 2HAE D7 1 F v A v Wf5e0d 2 N &4,
ZORRIEOWTE 2 v, BRI, 2
DEFIPOLHEIZELET, T3 - T4 F
VAUHPEDEINIA A=V ENTEZDH,
1. 2747, 2. BUE, 3. 727 AMIB
JAHIIY - FAFUAVBORRIZONT
EZRL, ILVIEROT 1 F 2 A VRO
REPEZ R T 5

n

(TR :TIV-FT1%

bl

F1E X
AR
74 ¥ » A~ (Emily Dickinson, 1830.12.10-
1886.5.15) L idifede X714 TIZE T, 1k
ZIXFEEME (newsworthiness) @ & % #iE
TDE)THb,
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(1) The New York Times (1986.5.18)
FAXFVAYDZ 2 — AR HE L EE
D—DN, B X L304H], R0 2 LS
L7k [ —-3—27 - 42X ©
HRF O by TRHE, [23) - T4 F IR
Y OR]Y LESNRETH D THUIH
WHaET A I DOLE (icon) & LMD,
WHANHEDO A E L TRENT %,
She is part of our language without quite
being part of our history, despite continuing
attempts to claim her for one tradition or
another. Thus she has been seen as the “last
flower of American Puritanism,  the first
American modernist, a poet of the Civil War,
a 19th-century female poet, a Romantic or
lesbian or Symbolist poet.
ERDO—2& LTI ZRATIKL L9
ETHRAAIMRZ T REIN TV EITNE
b, TA)AOEBRDO—EE b v
T, WIT A HEEO—ERE %o T
o THWV)DIFT, I, [T 2
HDE2—1) 5 =X LDORBEDHE], &%
MOT X)) I DEY A PFFEA, FEALE
FOFN, 1IHRLOLMEFAN, Tx ik
A, LAET VA RBEROFA
ERBRENTEDOTH A, (Benfey 1)

(2) PBS NewsHour (2017.3.8)
ZORENS, BLEI0EHRD20174E 3 H
8H, 7 AV Ao HEEY— X (PBS)

PRTHEDO=Z 2 —ADFF 2L LT, =a—

2) ToOFHFHEDY A IV, “The Riddle of Emily
Dickinson” &, 714 F X A [LOEIR] (inner
tensions) A% [Bl& L TREETHHMH, LS
Ntz 2774, REOFF] ("parental
inadequacy, repressed homosexuality, and frustrated
love,” Sewall 4) £V ZDDOHEIZLDHDTH
% & F k9 % Rebecca Patterson D 19514 D F 5835,
The Riddle of Emily Dickinson \ZH ¥ 3% & O Tdh
Z) o

I— 7 DE—BOEWEETHIES N2 5%
MR AR BTz 74 F 2 A ¥ ORI
J& “T'm Nobody! Who are you?: The Life and
Poetry of Emily Dickinson. January 20-May 21"
Thr, =2—R, THFUVAUNEGLB
TAYAERIZEENTVEFHAL W) 2L
v LA SFTULRICSFTFEE LA
TA T —#HFE, Web, LB, L CEHEZL
FEMEFETORBRE—2EL T, #HE
HH%ZG|E, ZOH L WERDHAL b #ETH
DAPE L TR LTy, BRI,
ZOWERED Y A M, [b7z LIdiIHETH
vl i ? I - T FTA
YOEEEFIARES D L) BRIETT
AN Fpy - R =4 OFRBEFETHY), 2o
TlEEH-7:4 0)@;%“(“59)0 T2 NS, &7
AN AKACDRBE 2 790 212, 1557
O R E 2 oloDTH D, =2 — AT,
ZORBRAT 1 X ¥ A Y OEJELVEMICA
WL, P REEIEBEL DL L%
[l 1¢ @ B2 8 %% (virgin recluse) ] (Johnson,
Poems1.180) THLHLEZHAH, T AV HL
TIREE D, RO ML IANTHD 2
EREEL L) ETHHLMEHEATHL Z
ERWET D, 2= AN H—XT v TT
5 b DIF—WRRDIESE, $abbT 1%
AL, NEOZNTNOERRET, W2
DFxlcEloFHE N Za— ATV D
ELEVIATLEI A TOA A= D%
LI LIIHoTe LD, TDRKDEA
Y ME, 22— AOHENESUUT %L S O
Thi, [EEL 7 — | (International Women's
Day) DX HIZHY) EFA0I1I25Eb LA
Wel<, #EIVD LI - THFALE

3) ZD6515HdH £ ) OHiE = = — A% The Morgan
Library & Museum OFIED 7 = 7H A FDR—T,
“The Life and Poetry of Emily Dickinson - The Morgan
Library” " [ % 1 §&. https://www.themorgan.org/
exhibitions/emily-dickinson
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WY EF7228Thb, HWRIEATAT (=
223) T HDOTH b,

(3) Life 17 (1891.3.5)

FEIE, ZORBEEDS A~V “T'm Nobody?
Who are you?” 1%, 714 ¥ ¥ A Db AKX
HHFFROOE DT, 188HFAIFI DML [5
1 7] FEDIIIEI H 5 H 5 (Life XVIIL, p.
146) THAFMESNz b LIHMTETH &
Wl BrzidHE? ) (F2600288) Y 12 HIsk
T 5, Bs5TE, 1IB0ETMASLT A F U R
vEWIFENEZ, [T 4 7] ER Ak —
EARE, X740 7Y EF 51236500
a2 ALRDIFBALOTHD,

iz, F DA DR OHR E b
DIFE—LEZIZSAEDLVWEHRTH D, 7
B oA E T —bDXRIZH 2 14
EARTIDOENLTHL, L2L, T4 F
VARV TELT, NRELESIND
FRTHL, B8RS, Hiddq BT
HLEEFY, (THETL RV EABLT
WDHLDEDE, PELIEF 9o T nobody.”
—RIEIMETEH ) A, 272DDESH
HWAMTT &, 18914 [T 14 7] koY
2IE, IZERLNZEI I 5728
DADA T A PORKIZ, BEDOFHFFHBATD
EHRI STV 2,

NOBODY.

I'M nobody! Who are you?

Are you nobody, too?

2G|

4) TAFLVAZOFORIZOTLNIZT VT 7
Ny hEFGTIE, TRENT T ) YEE (F)
EVa v AVIEE 1) OFOFHEHE RS, 72,
TFHROBOFEFIZTT a v A OfmEL-HEE
(L) OFFITHL .

5) & Ml X Life archives at HathiTrust Digital Library
(1883-1936) @ @ = 7 4 4 b (https://catalog.
hathitrust.org/Record/000548237) O Life #5175 (1891)
146E https://babel.hathitrust.org/cgi/pt?id=mdp.3901
507504701 2&view= 1 up&seq=188 T E I fit,
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Then there’s a pair of us. Don't tell,
They'd banish us, you know.

How dreary to be somebody!
How public, like a frog

To tell your name the livelong day,
To an admiring bog!

Emily Dickinson.

DIzLIMTET D) FHA |
(e
Z)%D, HHRIZHIMETHRVD?
TN SDZLIHIIME L 22w |
CHERE L, BRESNTLE ) 25,

Hlz

Wz &
BEFICR-T, AHixdITH%ATIZ
-2 A

HINVRIZNIZ, RARIZHONTL
FH)DL

—HUw?, 737385 0%u % Hf
LT
EHOTLNDEDIZBEHZ T DI |

K70k, B5os [B#)] (somebody)
THHIEFITWTLIETIERL, #EPIC
FET 2 LED B VEHTESZE V) DTH
5o RED LB H/ANIUE, ANlE— A
bhe TAFYAE, HRAIPLBI SN,
T v E3h, LaL, ik
ZTONSMEEFELBLC, MEOEEMEL
CEEERDOTF T MR DBEH LD b,
PR E ) K72 NHOZEMED 7T, &
WMAEMEETTIHZ LT, Bz IN
IR AR T 5, 55, —D2 MR % AR
D, BIEERIFLTAND, 7S EHULDTE
ﬁﬁ%fb‘%ﬂéiﬁ)ﬂﬁktﬁot@f%%o B
SHIZHAAT Lf’—ﬁd)ff%}i%?i@T% FUAY
BFOLHZ, FALLTOIZI Y ITFEALRE
LR LTHEL oD, FRICIEY S
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2l AETLHILHET, ﬁ%%k@’
Ladbd, [BFEF] & LTHESICERET
5_&iL&b%Fﬁ%T%&wJﬁﬁiE
RICET AL X ICH A RikA EEE TV
DTH5%o

(4) The Morgan Library & Museum
(2017.1.20 ~ 5.21)

TAUATIE, T4 F L AIERIZOE
Y ARANE LT, EBRID QMEEHILITT
HNITH o720 HRDT 1 F 2 A OIAE
BOBIRE, TOLIBRATVE I A TDI
WCThHb, [ATLAIAT] (HL DN
ELTWRHEAB, Bwaiidk, ik, EEil
&, Ly, mR, 2l EoFilfts
SR fET HE) L) BRERAEAMLL
TAVADOY ¥ —=F )AL, Jy T
(Walter Lippmann, 1889-1974) %359 &£ 9 (2,
[RIEDY &, FAITRTHIrLERLZ VT,
EFHLTH SRS | (“For the most part we do
not first see, and then define, we define first and
then see.” Lippmann 54-55) DT %,
TAFXALIHT AT LAY A TES
BEFLERDEI D, BEEDO=Za—A( >
77 FICEEEEORL, vV Fa—
Y VINOT <A FOIRRIZETINE 725
FREOFIE, 23RO HEN, Fors
AZRIZHIZED Y, Ak, EPSHANHLZ
EBMIZRY, TOFEEFHILTRLV—4%
Wz 7ot W—oRHE LT HEW
Ty, ERNCERLZLDIXITEA LR
<, Btk #ERAFERIN, TN - FF
fliSN7z5ENe 4 Tld, KA v F~ ¥ (Walter
Whitman, 1819-92) & i AT, 7 X1 H L
BT LI RKOFANE L CHER 72 2 #A7 % 5
BT 5,

[ElE R T O BRIV ER I, =3 ) 2R
UL 7R REAR, BEBE L 722 D/ N T DBEHK,

ZIRLT (Bl BA)

T LT2BEROHD [FBEDOEDE] (alock
of her auburn hair) TdH > 72. LIV A%l -
PZTRAL - TATI-—ORBEDOTI -
7 7% 7=+ 74— F (Emily Fowler Ford,
1826-1893) %%, #HMEEHRIZT ~ A b OH] %
FH1H72Y, ZIVPHEo—EOBEE
Thb, [TYAIOZIN | I [FREOT
] ok Th D,

Lock of Emily Dickinson’s hair
sent to Emily Fowler Ford, ca. 1853.
Amherst College Archives & Special Collections.

NS O KO RS TR AR
ENTVD, BrHEW M) v 7%5(%“(“, A
I - F)RMRELEY) T, TEEREA

REmMAEEY & L TEGOMRE SN
“Cwéotv Zo XY Fa—kyIIHOT A

CHBII)OER, [BER] L B
[Z3Y - F 1% 2 HEYaE | (Emily

Dickinson Museum, 280 Main St, Amherst, MA)
2o TWwh, 72201, ¥ouy sk
W2 I3 o R, [V = A NEH# ]
(Amherst West Cemetery, Triangle St, Amherst,
MA) 73® %o KOOI, 71 F 2 A
YEFRIZIE [BEHREL] (pilgrimage) Dk
Lo TRAHDTH 5,
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F2E MGOER: I3V -F4X2R>
B 2HTIX, MEOFDT 4 F A D
WTERT 2, DATIZT 4% A0 D
(Rt & BIE S 5 = L X OE E BbR
TWiz, Ik v 2H O WD EE,
HHOMNIZENIERERFERAD D 72
W&, FHE—HOITEL, HiLO WA
LRI N TV b ThbH, L, 22
BAEM, ORI kR e oS v 5 HM
WA S/ A — AT 4~ (Jane
Austen, 1775-1817) OfnFiMLm & [Ffk, F
~F v 7 kR FELR EHN ORI TH S &
W) N&DFEABIEFT S, R 2% NE
D3VEMTH %o ZNZNOBLH 127\ A
M=) =M FTbbl)T4F L AVROR
BEOWRE, 203 Ex-bOWRE (3) [
EHOZEMRDHE] (A Portrait of the Artist
as a Young Woman) & $ 29 RX NI <)k
RENTWDTHS, LIF, T4F AV
v T HREOBEERIZOVTO
ES 3 N

(1) [BrL3EHR TIY - FToF2X])
(A Quiet Passion, 2016)

ATERENCE DAVIES Film

A QUIET PASSION

CYNTHIA NIXON JENNIFER EHLE KEITH CARRADINE

The Visual Poetics of Terence Davies’s
The Life of Emily Dickinson
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® AmT3IFA

EREFE L L DL, 199847 5 2004412 %
TR Tk y P LT A H O
TVIEI< [kv 272 -7V F-F-251]
(Sex and the City, SATC / S&TC) DY ¥ ¥ 7 -
=2 v » (Cynthia Nixon, 1966-), # b 7%
T4 M)THO= 2= A 7Ty FICEE
BT F A MGERIEE T H20164FD A F1)
AMECTH D, # A4 MVic [Ern b5
(4 Quiet Passion) L5 LHIZ, T4 F VA
Y DHEIE RIS OWT, EI O 7B
FHT, —FTwzIE demur HDH I
HHEVIZEEH 24 EAT) o
mEBRoTWh, ZOTF14F U ABIE B
ZH R EDRLBOHFIAE X 57 ANG
— [E#3) OERIZHLFHFNETH 5,
E <, 72070 MeE N #EMME Tk
BEL, - FH - AR FELTHFE
Wiz, TR AFFREEI 0K, BH, [T
< A M DFE] (“Belle of Amherst’) & Fj &
NBHIZHSDLY, W THEZHZ2Mma K
HT, BRRIIHEFERAWE DO, HFO
AEEFBHAIEL S 3> ba—)v Lz iudfk
BCTELRVWETICEERARZF YT 75—
BHEEThb, HKE, EOELVEIZ
—a—A Y7y FOHET, #KH, Hlzm
Mo THOWFHEENTW D, ST B
bYIZ, FANHEINEAS>TW L, AL D
A BT RN T, LoOBERDODIZH S
DOWIZIFTRCHE L TUT<DTH 5, L
ML, TOF4F AL, THAT 2
AN EVIHHEHZRL Yy 7T D 29 2
Y %8RB LSELERRIK D> T D,

“sober”,

@ ZEZEOEEBEL TOME

HARM OB R A % —DVDIZ b 455 &
N7EEH, TS RICH TR T
HMTY RI—ELFREz NI LR
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HFRA~O— (G mOo [FFHE] DO,
W oFED [BEHE] L LTHWLHNRS X
I 27 > 7=FF#, “This is my letter to the world,”
(F519/J449D B O —HiTdH %) HIRIET %
£ 912, MLEIIBERTICEEAN B B OO
) ZELRPORHAT 50 &7z T O
”ﬂM§ﬁﬁ®éﬁ%~A%®ﬁﬁ#%%é
PiE [FZEOHME] THD00 L) k&K
%ﬁd3&ﬁ>%o L2aL, BUEIZIZT 1 ¥ 2 A
Y OFEOHRIIHD SN, ol - #)
il % ff b SN O RPN D 2 &1k
e BIZAX, FH [TEZER DA 5 iEZE
% 15 % % Hi 12 | (‘He fumbles at your Soul
FAT7/1315) %%, T3V OEREP KL T
74 bE (B%) AT 55T, BGM
DEHNIRA A=F—/N—THFt SN AYH
ZZD#EBITH L. Z OFEILBBC BOOKS
o —1t, FiHEE [E R 5B FF100:8#
(The Nation's Favourite: Poems of Love, 1997)
RS N2 T4 F 2 AV OME—DFRTH
o A —vIZMLENZL ) %, EiE
@ﬁ%%@%%’%of%ﬁ%¢6i5&W
T RFETIE RV, EUT I E FLw
Bl o x 7z, T4V z’POLDZ‘(Fﬁ
BOFTH L, 74 F VAV DOIRAEEIZD
»iUL, By s AL, FLTRL, 3
NTC () OFELE L THGSNG, &L
J‘—UZ—%%L% wEANIROH 5L L

WERICECHDHIORMEICHZMIT 2 2
&:’C“?)Zoo LarL, BLEOEE - FARKD T

£ % 4 A (Terence Davies, 1945-) 13430 12K
AL, &, ©LAZOFOMBICBIT S
BHORINZAIE LD LD DD 5,
MeGe, BRI SRS H b 51"!5
Ea“f)‘zl—(/\@%ﬁ"f)‘ DS BETT, BT
FIAS, Lad [#eET kb‘5%@TOCi§
Bz oS hzzicaL e, =3
BHROTWEZ DO I 2TV - Ky VX

(Samuel Bowles, 1826-1878) 2, By ERD

FABHETHL, T WAZEMER E LT
HAErEVWTNS &wiﬁﬁ#%éoﬁwﬁﬁ

& fEE TR (A $4600TEH-
Th, WICHADLEIPWEETEZLEE, F5
NEMADAY A VT D &) KR
I2iEdH 2. UTORMAOR) L)L, Ko
ADFHMELIVICHMSELHRYT 1 =—, %
LCII) &R VADHETH Do
Vinnie: Emily? It's Mr. Bowles. He's come
to Amherst specially to see you.
Mr. Bowles: Well, come down, damn you. I
refuse to speak to someone who's a flight of
stairs above me.
Emily: Forgive me, sir, if I'm frightened. I
never see anyone and I hardly know what to
say.
Mr. Bowles: You could say thank you for
my publishing some of your verse.
Emily: For that, sir, you have more than my
thanks. You have my gratitude. But, sir. . .
you have altered some of my punctuation.
Mr. Bowles: Good Lord. What's a hyphen
here or a semi-colon there?
Emily: To many, nothing. But, to me, the
alteration of my punctuation marks is very
hard to endure.
Mr. Bowles: Then I apologize. | was merely
trying to make your meaning clearer to my
readers.
Emily: Clarity is one thing, sir, obviousness
quite another. The only person qualified to
interfere with the poet’'s work is the poet

herself. From anyone else, it feels like an

attack.

JaZ—:1x3), KIVASAL, &
BIZEVIIHOEDLETYANETHRT
QAR-S=VAL o
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RYIVZ D[ TR S\, BEO 12
SRTIMHTLITFE L v,
IIY MDD EFLTLESV, T
WO TE ) NMMEFFEIT D2,
RIIWX 1) LOFBENIEOFZ#HA 72
ALECHBVWE-TDENS I,

I3V ZOHIZOWTIZL2LEHL
TWwWET, TH, brilld—HFHE
THEINT Lzb,

RKIIWZ e, "M 7 rk3a
Oy BWIEEDbAES,

I foNEZFI b LNTEHA
TY, RICIAFTAOZEEIIN R A3 72w
ZEBRATT,

RIIWX %6, @b, Ehololae i
B RT L L2ET72,

IV 5033 Ldbnrb T
WEF, FICFEMZ TV OIRESR 7
o MIADFITHEIZEZ T3,

R AT TFMEE ABME] (moral rights)
DRETH L. “ANDHTHEEIZL>TND
DIF, ARTZFEFR S NI Z DFD %% TRl

D12, [EL b THEWDL] (A narrow
Fellow in the Grass' F1096/J986) T& 4. 1866
F£2A4HDO T 7L 54 Y DH, &m@mm
Daily Republican #\Z W T S L7258
fEEH 1L 212 The Snake’ &b‘3)%ﬁ%'f‘fbj‘

IZHFE M E TEBMML 72, #HIIER TRER
SN7ZHhFT I i{ﬁ)‘(?&‘bf:o 270 ik, 1866
E3AITH, WREHEHTHLERE b —
YA+ xyMNJ—A ¥ AY (Thomas
Wentworth Higginson, 1823-1911) 2k ® & 9
WZEHEWTW D, HRIIFRISHHOY )R E
ZFEEFLTKRDOEIIIIE )

Lest you meet my Snake and suppose I

deceive it was robbed of me — defeated too

of the third line by the punctuation. The third
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and fourth were one — I had told you I did
not print — I feared you might think me
ostensible. (Letters 316, early 1886; Johnson
11. 450)
Hu1I2DRO [l 2 A TRIEEZ D
TREBDLNEEVITEREANLLGEHIDT
T, THERICERM THE I N/ 20T
T—2ot, 3fTHIUHENTHEL
WZ3nFE L7z 34TH & 44T HIEASRIE
1fTTL ZIFHR L 72 @
(7] WaweswELL SN
FADZ L% HbRIZTOANMIZEEZS
N5 OMN7zoTY
HYMOMREZ I IWFMIZT T L, BdT
OHFETEEL2DTHbD, T4 F VAV
3P ED2ODREHNTVLY, 1
FENOMT, BOME, HFHH, KXFOff
M, SHICIEHFELITONREICE RS, €
NENOMO B 2 T IR D X 9
2% %
Springfield ki

A narrow fellow in the grass

Occasionally rides;

You may have met him — did you not?
His notice instant is,

The grass divides as with a comb,

A spotted shaft is seen,

And then it closes at your feet,

And opens further on.

(Emily Dickinson Archive, ‘The Snake’)

Johnson ki

A narrow Fellow in the Grass
Occasionally rides —

You may have met Him — did you not

His notice sudden is —

The Grass divides as with a Comb —
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A spotted shaft is seen —

And then it closes at your feet
And opens further on —

(No. 986)

Franklin ki

A narrow Fellow in the Grass
Occasionally rides —

You may have met Him? Did you not

His notice instant is —

The Grass divides as with a Comb —
A spotted shaft is seen,

And then it closes at your Feet

And opens further on —

(No. 1096)

xE

i b THIE WIS

LEBYEITS
BORoZENHHOTIE? WOF
i

—WE L 2 Zhotoh

LG T YA S -V Ade ) el /b (B
EQAYD) iy N

LTS ETEIHL
ZFoTELRL

Sprmgﬁeldﬁ}i“( EZODEP—DDH L X
720 —H, GEMICRRAEIEEZ T 1 F

x?ﬁ&ﬁﬁkﬁﬂbf$% X, T HFE
OMFBICE L FTEEL TV Z L DOIEHLT

Hbo HFHOITHEHTHETREZ LI

ﬁﬁﬁ%%%@ﬁmﬁ%@mbﬁﬁoﬁgt
Thbo PIZIE, TREZTTHRL, THICD
¥y vak iz, ITW (Springfield RO 3
fTH) I2Fy v alEgEFNTni(0iE, 7o
D ANERET 2720 THb, TET 1+

YAYHY v ak LA LIRAOH %R
NEIELEDNTVLEB)THL, )AL
OFEVUSNZ B ERFAD 20, RIF725E (4))
RINT I, <R E) F FICESHZ S
72O A ZOHMDTHIN, PIEE
LoBEMNEL->TY Yy v 2% S L7z,
TAF VA YPHIL TV BEROA A
RHEEOLEIIE) TTH R,

Johnson it X° Franklin K |2 BHE 72 714 &
Ay OIEFFED S 5 1 DORBII KT Ol
MTH b, EHZFEFEME @4
(“Fellow,” “Grass,” “Him,” “Comb”) & K
FOKILT Ho BRUPLFRTHBELINA

YIRS HEE M L2 REME D 5 Ao B
bbb, TO1 OV LFEME L) HE
WCEDELZLETHE, HlzrbThbDZ
CAXHEA DO/H AR R o TV 220 &
INZo MZ T TIE R WKL FEOMH X
NBZEL ®am, 74 F A3, FIZo
WTOME, T4abb [FiEH»rNE b 0]
EVIHEZ Do TRHEEFEV TV, KE
W ZOBIEFFEOBEWENE, [FIERON
0] 72 V) EZHIELL Tho 7z
D H 5,

AR [5G RTE] 2RDLET VA
xS 2 7 1 F 2 A v R BEET IR, EA
A AL ﬁb%i? INBEERBEL, 500
RTWEETHEL I LIE, B ITOEES
@Uﬁffw<u D% b [0 I
CWEE] ZZ2FFADOLONENTLET 2
ﬁ&,%@mifﬁé_k%ﬁﬁiﬂofw
éo%ﬂu§%®%%ﬁﬁf&< O,
OWTHHETIEE %, i m&o%éﬁ
BB, TNZFAET D kTﬂrL I THo
M (Fyra)l b, FHTHAODEEVD
LHCELOENZIETTHL, 2O, 5
FILVEL LY, [FTAF L AVDE] &
LCHBEImNTL %o [T ] %
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RKODHIEEFHVD, TN EDRLEDT 4
FUALO TR ThHDH L,

WL [Ef20 7 208U 1213, WA - BB
HY L7727 A T4 AP EE S 87288
NPRHRFD SATZAICHEY AT T
o FFETREIE, BB OF:E AT 5 A
Yy, 7407 - TANET— Ny T 7 A
(Vryling Wilder Buffum) T %, O APix
R.B. Yva2—=TWVDOT 4 ¥ A (The Life
of Emily Dickinson) DBEREOETNIEF NS
NDZ LD TH L. ZDELHHD
TAZ—DORANELTER LTS, T3
D& TRE LT, HEH < KHHER E i
LaHZRoary re LT, T3 ICHR
BEZEGETLREONY TH B, LaL,
T DEMD NI E ) DI Tz
Va2 =TIV L D2E O MEIZ, “Miss
Vryling Buffum, friend of Vinnie's and principal
of a girls’ school in Amherst” (Sewall 92) & %
DEHANIET %0 T4 T A APL I DA
Bzl 7zoT, REONYZEW L
HWEHATH 5, Z20UE, TEOT 1 F
AU BNT, L ORERFIED D 1L
FHTEL ool AR, T3 Off
i & RIS B B RO LR £ LT NOHE
ExLbED (eclipse) 72O THbS, ZL T
ZONY, T3 OHENGT, WA —-AT 1
Y DFEL o 72 A—H > (Susan Huntington
Gilbert Dickinson, 1830-1913) &%, &KIZH%
T52O0DMBTARY bT A4 MaBl, £
DBENRE SN LWL DO TH S,

(2) [H5LDE T IV EHIZ]
(Wild Nights with Emily, 2018)
O BREOEKE
WEDOARAY —AIRT LI, WEEIEZA
DN EEIEFT 5. BEDIGEE Y, i
BLIVPBA—F L ETANLZTFICRD L, B
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a dramatic comedy by Madeleine Olnek

Outrageous: "Wild Nights with Emily"
Madeleine Olnek’s Love Poem to Emily Dickinson

FIIVELRYVERFERINDLZ LR D, &
DY, FIUTHE L Bx OFY, EHEO
A THD, LHL, ZOBEIZIE, &
DD B FEE O Z W7o HFRE T O
[EMRFEO =] (1920) <40 — o
M) (1931) X9 %, YAV ALIETH
=%, ThEZrrIEOE — -
¥/ ~ (Molly Shannon, 1964-) DEGHIZ b
LB, v A= — 1% [Pk
(hilarious) D—FHIZR & Do BEEIZ AN
SRR TH Y, T2 OFOLH LK
WD ThHb, ZOMBOEKEFIL, &L
DFIEFM DT A F 2 A DTS L
EONTTOETCETREIZ L2 2 L 252
5 [ma—3—27-514L0X] HOFRLE,
[ R= b= 2 VOENPTRTEFED
(“Beethoven’s Hair Tells Alll” Weiss) T& - 72,
FEL o ANW72bY O IH 7 %% T

6) TNHIEFEY v H—v, R—b—"zr, XYWz
= WA A, FZAY, v F-ba—X <
Ya—+T7—=/JNVEFK, Ya-—-X)}F FI-<A:



TRANDEFYHT

J AR FOESRE R U SFEE, EIE, T4
FORAUMREEH, -V AN AR
(Martha Nell Smith) O ERT 2 [T 14 F A
YEWEEG] oA THY, ZOFE T
LA onmeE, 27 0k ziE
9 ) (Rowing in Eden, 1992) &z L > -
VA — A+ n— b (Ellen Louise Hart) & @
HEO [FEELTHWTLZE W] (Open
Me Carefully, 1998) " % fii HLIZHE/A$ 5 b DT
Hotzo MEIIAIADHL [FAF Ay
FVEZEHL (CHEMRL T, =3I OLEDH
F T ¥V — FEFFEIEY, AR T
IV DOEEDOKIINE X TEL L) K%
®o TV,

@ T-b5OBE

WLl OBHAFR - O~ v - F Vi oy
2 (Madeleine Olnek) |$KD 2 1% T 5o
IINRRA—AT 4 Y OFEA-F LK
FOMRICH o7, ZLTHRA—AT 1
YOFENTHoZ AL by FRA
(Mabel Loomis Todd, 1856-1932) #°= 3 1) ®
A HFUANET B L CHER e E & 7
L7z w) 28 ThHL, T3 DEJEICBW
T, A=V I ZROPLNRHFETH 72
L) FiRIX, b, A-Froi, < —
I FTAF AL - U7 % (Martha Dickinson
Bianchi, 1866-1943) O ffify® % k&4 5 = &
Thhb, A=—WFrbxIyole [t
O#E] 3R TRZ b Vs oL TH

VT F7AY, UN—h-TII U TETH
D, fi—HELTTAF L ALOETHDD 5o

7) ZORBIIMEOFTH T I & A-HF U 23%
DHLY ¢ AEEICELPNLFEELTNAL T4 b
ENb,

8) WML TIX, LI FBEA - I ) D
KLUDOBIRIZOWVTHIA L &9 L i %5 < 25,
BT o BB Z D3I NE T o2
V= UREREN TV D,

9) KA b Vi (Boston marriage) & (&, FEHMYIZ
X, B2 S OW BT & AT ERRIC 2 AOH

ZIRLT (Bl BA)

DDA, BEOEZE LA Y M, (Eko
TAF ARSI LR LD
&, T7bHBEXLIL T —F (Edward Dickinson,
1803-74) R WA — A7 4 ~ (William Austin
Dickinson, 1829-95), & 5 Wit = = — b ~
(Benjamin Franklin Newton, 1821-53), 7 A7 —
2 (Rev. Charles Wadsworth, 1814-82), b &~
A~ (Thomas Wentworth Higginson, 1823-1911)
mE, BHELOMREEROHME L TED
IZRLT, BLEIZ A= Rk Zh LD
RIZE DR EZENTWE I ETH L,
19514F-? Rebecca Patterson D2 The Riddle
of Emily Dickinson % ¥/ 72 AL & 310U,
I3 - FAFVACOYEEL FEALH
W, BizbllloT, BizbLolET
DHFEONTEDOTH L, EBE, FWLw
ZEFHW R ETHo7,

BLEE, A=W ZZDBTAFALOFE
72HEONR, ZOFEORKIRE %o 72
32— ATHo/zZ L EFHWHT LT TR
<, Bid/Xy 2298 [£30) - T4 F U2
YO T, IV ORUEOTE-LMTLE
LCHRgEL o, 74 b 23y b -
y—F—= %] 74~ -7V Y (Kate
Scott Turner, alias Kate Anthon, 1831-1917)
THELSEL, CORTAT A DKL,
Z L THPOEKOMTEIL, FALLTO
TAFACOEEEFHS ETIE, BT
EV—FThb, LL, MELLRLZDIZT
SUDBTA MDD —F —%fkoTnizk
WHRETH- T, TDOIZA—H U I3bE
EHERC LD, BEIDL ) H—H
M3 b DIZHE R B3 & b Sh SHRAL

W LMoL VS ZOME, 191k %
I H20MARBEIZHIT T, 2 —A 7T T
ffHE NS b5, LEAFEEZ L TWE A
Dl N\OBERBRIE, REWICE~Y Y F v 7T,
LAET Yy OMBROEELHLHH, €9 TlEhrwn
Wb KIEDSELH 5,
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TLDEH I Ho

FEiL AR - BEEOF VA v 7 DT,
I3 EWEDOBBOL L Oicl-b DM
1R, T2 L0WFE] 2828 1H 5. H
STHUE B [H5 Lok T3 &3]
TERREINAMFIL, B0 HEFERT K
IYR Y vFo [LACT vkl o
KRTHD, T4 F A OMREHBD
RO BEZETFR, TORENIAITT 5720
Wi, 7oA XA ORI TFEE I A
OV TTFI7AMNELT, READT A FOAR
BEOHBEMBEOIE Y — FIZRIEL L LE
LI E R DD TH DL, KB 2OTIE, BlE
INFTH> TVt BoTWm & idE)
TAFVAVOMAOFI LB R
bo Ho TWDHIETOMGANE ) P2
BT b, TNTTOLI) OFHEVDIZE
HHLOYFETH o 72 Mo TEIETLDT
H5bo

WL O FEA J7 D —2I2 [RTTF)V - T A
MRV L DONH LA, OB LS 4

10) 19804F, V) v TR L7 [EflREEL L
AET YHEAIOHRTIRE L7 [V AT v ik ]
(“Lesbian continuum” Rich 648) & X, L ALY 7 =
ANET2ZIANEDGRLEZLELI R, &
L0 5 BEHEIEIMETHY, )y TF
BT RTOLBEEL ACT v OBEERET 2D T
W5 EEW, LAET VBRI RCER & FTH
FHME—DRY) T 5/ THDLTET 5,

11) X750V - 5 A b (Bechdel Test) 1%, 19854E 7
TAYDOEBEET YV X7 5) (Alison
Bechdel, 1960- ) 1ED#HH D X % W} Dykes to Watch
Out For (DTWOF, 1983-2008) ([#FEmDOL XL T
vieb] OF) CHERTAEEEDN, [P vy —
INAT A (T o720 ] ofFsGw%
WETH720DTFANTHDH, TAMDODHAFITR
D32c HHEG (714272 av) I2BVT, O
w®IK, 2 NOHEDEYT 570 (2 A0S
B2 DOWTWAZ LS LTT A DS
MEND), QL BIIHEVICETHET 50, @F
DOFEFEIZH LN OFEWHIZONWTTH L Ho N7
TN - T A M, TEREHTO 720 R4 H TIlE R
O MERD [P 2 v =RV 2WGEET 5720
DFfHEZTET, EHbIE, EHCIBT B KEDRE
1/ AL 72000 b~ ARBKD L5
HBODTH b, NTTINVAEANOT T 72 LI,
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EZDOTAMIEKT S, LTI LM
WIZA V2R, HEofFE 0o T
I ha—ETAGMRAIZE, WELL 2R
PHEERIS T HNEE R DD TH L, 21
AL DT 1 F v A v OfnicitiF (Biographical
criticism) CWELZ O, e L TEEL
Mo, T THLrZLEREET, ZADOD
TAFXF LV AVOEELZHESZLETH L,

T A XA YD E 1AL D L ER O
U< yr 4y 7 eME (tribadism) (ZFEL
oo LU, Ml &4, [LAY
Tyl LWL E LD, FolaT s
L TR o720 Th b, AUEDE
LR GED G F o 72 OIX 19, 2 g,
Mg, FMEZEEHELEOSEE LTz M A
NZBWT, AWEE OB E ISR
RIS N2 LIk B, [y 2 A7 5 —
FHFERM (OED)] TOZ OFEO MM
18904F @ “Billings Med. Dict. 11. 47/1 Lesbian
love, tribadism” TdH 5o REFILT AV I NFE
Z, ¥ ¥ Z A (John Shaw Billings, 1838-
1913) #i% o [EF&H#H] THYH, OEDD
RUEIE, 19t RIS L 72 R L o T,
LAET7 5, [MHBI#E ] (sexual perversion),
[ | (sexual deviation) & L C, E%
IR S NIAD =T L 2 H 2 B, AR,
[4E45E | (anorchia) & \»9) FED OED TOH)
HHHEEIPSTH L, BETL, FEEIR
[l ThHh, FAEEEL EFRossE
2o Al OIEEEZIHS D RSR, REFEH
DI - Blfi - &% EOBBE BV HE

CDFZIETKANDLizWallace > 5 D I1EL Y (F
v—Va) THY, TLTEORANFY 77—V =
7 - VT OFFE, A5 08D OERR] (4 Room
of One’s Own, 1929) DES5HEDNEZ /N7 o TH
L7072l w9 (Brooks)e KA ¥ Mi&, —#BD
WL Sk R B EE L, ot (misogyny), &5
WIILEOWFEEFBEE L hWVE V) ZETIER
Vo & LAMEZER RSB UEOBEE SR L L
7ML 2 FEL TWA EWH T EIZH D,
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LARRESNIOTHB, B9 L, %
PEZOHEHN & o> THZ ORI N LR
BHED, ZOX[E % S HIEE R DL L,
BUEEHRE L ABOWYE &3 572D DHEME
DBERNEZHBLDLITTH S,

TR OEAKE, MY NT 4 XL (R
DOFMEE) ZBEFLORLIERMEE LR 5
%@ﬁﬂ%ttaf@%ﬁfégﬁﬁ&bf
QRSN RN LS 2 WEHETH -
72 LTIV [EMTRR] AL AXET
Thrbieb, $hbb, EROKLZT 7 A
MBS RINT A XL %R/, Z [LAET ~
XE] THhHrubE, 221320k r v
T)TA4 % EABOEB»HEZ) ETHT 3
P23 T TH L. FROWKE % s 3 %
RLEMEE A & B FEEEE L, REZ iR
S, LB - Ahany - SRR 2 PSR (&
Oy 8 ICHLAD SN TV LTH b,
2R DT 1 F A VHZRIE, [LAET »
ThbILxET (de-dyke) | =3, 71
Yy FOHFDPLHTL S EEZFINL D
IIVDT 7 A MNIEFbEN, FEMEE
HThDHILOFEN, R, K, 208
W MERE ZHRT LA EIIHBTEL,

® 71 3=XLMH

Wi [ Lok T3] ik [
PEELE LTOTF 1 F 2 A v OMWRIRHA Y
O—X7 v 7ENIAERTH ) h 5, HE
B 5 VIEEN 7 2 =3 AL &38R
5, ZOPTHLSERNTEAH S, Kk
HBEOEMIR & o> T b, BEB OB
Wix, ZIEFEHETED LN TS, HE—DH]
WNTHLIN—FA -T2V NT—A - ¥V
AYDEYT L0, RN 5D
HMRELTTHD, BHIZIZLTO L) %Y
D55, T3INIEE L DFEZENT VA,
HoFdr ARy L2 ldhd otz TAL

HHH, WEROHEHTHY, THOTH
ETHLXF UV AYD, FOMBIZOWTY
FITHIOIITYAMNRMT 5, 23D
RFCHEL T, eX¥ U AV IR OFE F
EBIIEZDLIENTERV, Z3J1E,
Wy 2 EARONGEEIRZ § 2i4EH, SHIL
HIROMEFETHLLF A2, [F—
=27 (BAEEBTENTHL e Z
L), ZDT 2 =120V THIDTH A,
Emily: Now, I noticed that you remarked on
how many submissions you receive with
masculine names in very feminine
handwriting. For women to use the pen
names of men in submission, don't you think
this must come out of an impulse for their
writing to be seen without a jaundiced eye?
For if it is women's authorship, even you
realize that what is called “women’s
authorship” is somehow different from what
we call “authorship” and yet would never
call “men’s authorship.” And why is that?
Why is it with the phrase “women’s writing,”
we are led to believe that perhaps a rescue
effort from our troops needs to be sent to its
aid? You mention it in your article.
Higginson: Why, yes, I am a supporter. The
19th century is the women's century. Change
is afoot. [chuckles]
Emily: You support the right to vote?
Higginson: I do, but I believe the suffragists
should wait until there is no more political
corruption and politics has become civil.
TIV: ST, KEWEERNLROICH
HHI B D AR T 2 HB A A A
ZEwhbkBolLenE Lic, M5
72 B BBED RS h— £ % AED
DI, BooXEZGRFTRLNZL
BB EVH)HHFASHKTNDL DL ITR
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bBHEREAD? LI Dd, b L%
B MEOYE, [KEOEE] LT
naZ ke, prag (Mgl LiFEns
Ll ®hy, BRbLZ LIRS OnT
b, bEHE [BHofeg] 52k
FRLTHY) A, EILTTLLD
»? [ KEoEEZY] LWHFET, &
)L TR RMEEIEEZ S EE)
ONLVENHLEFLAL L) ICEN
LZDOTLEIMN? O ELIZDOVWTHR
FrErNTET LI,

EX 2229 Ty d, RixtRE
DFIEH T 19T L O T T,
ZALDSIEE > T E T, [BAE]
I3 HR7ETEOSEMEY RS
nNFE3r?

EXC X2 ZRLE T, WASEME
WY, BUEOBKR % <R, BUAD
HEHAECTETRONEZLEH VT T,

R OBLIRIZ O W CHIEIRE T 5 b 0
O, TIVPVEHETLDIEEF AL DOEHR
FENWTH b, TNDEKRT S b OILMEfF,
AESFE RN 3 5 BEER D SO R HETH %o
LF A, BHEOWR L FER L EFI
WHEFLOHETH LD, PLTOEDY
DOHLEFHT L, ToeF 2O [ 1
MO HM] 25, FETLMEEZRISE O TS
TERER S OFREELTCEIZOTH S,
BREMLZOEFLVALVIZEITHA I,
“Don't patronize me.” (NAIZL7%BWTX o |
BEZITOPo7AIIIEDLRVT) &, T
SYDPEFCANIN L TR EZZ LU,
wAFH L7 0y T =ik, 2o—F Lo
Py —uv hpUN=F - T =LKL
72 [ B2 B OFK? 2% & 7210

12) BoEEF AL, DHRELDO Y v —1y M
KD X HNRIE Lz [ AD— AT

20204F 9 A

BEIELBETLHDTHH I,
BEOLTAF VAV OBHEIIHSTT 7

AME, Yr—mv b TOrTd (WA R]
E[77AA -7V AL oK (18504 5H)
AT 72k72 b0 [MEfR] ThHhbH, £DHT
Yy -1y PRO LI IZHFVTWV S,

We had very early cherished the dream of

one day being authors. . . . We agreed to
arrange a small selection of our poems, and,
if possible, get them printed. Averse to
personal publicity, we veiled our own names
under those of Currer, Ellis, and Acton Bell;
the ambiguous choice being dictated by a
sort of conscientious scruple at assuming
Christian names, positively masculine, while
we did not like to declare ourselves women,
because -- without at the time suspecting that
our mode of writing and thinking was not
what is called “feminine,” -- we had a vague
impression that authoresses are liable to be
looked on with prejudice; we noticed how
critics sometimes use for their chastisement
the weapon of personality, and for their
reward, a flattery, which is not true praise.
(Gaskell 285-286)
7z HIE T ED S WOPERIZE

GOREEAL, T o TRVITEEAL B
NFHAZ S ED LAEFHIOT RO IR Y, 1
AREMS LELTYH, WHFDOOBRIIA R %
5TLEH. (PE) FEFERODICEERS
Ve BEFLICERO NS HHITE S ) LB DT,
YEEHST LRI NP wITE, A
EZFAEENICRY, DWIZENETICANL
HEMED % < 72 5 CTL & 9 ] (“Literature cannot be the
business of a woman'’s life, and it ought not to be. The
more she is engaged in her proper duties, the less leisure
will she have for it even as an accomplishment and a
recreation. . . . Write poetry for its own sake, not in a
spirit of emulation, & not with a view to celebrity: the
less you aim at that, the more likely you will be to
deserve, & finally to obtain it.” (Letter from Robert
Southey to Charlotte Bronté, 12 March 1837; Gaskell
173)
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VI ERATHDOTY, B2 b
FEDTEDFONSEREZ T LD,
TEITZENE ZHRT 2 Z EIZFEL
FLizo ~HBLOZEPHNESLZ LR
B> C, (Charlotte, Emily, Anne® %l
ZFNOHEHLFIZHAT) %1 7 — (Currer),
T A (Ellis), BEU7 2 b (Acton),
NV (Bell) LW HTHGZbOX%
BRL7Z2OTTD, 20X 2By
BEo &N LAVERZXZEALZD
&, HOPIBEOXFITH LML LT
D5 Z LI L T—HO R LK%
BLELZL, =TS’
THoHI L2 REL B Lro72rbH T
To E\VH)DIX, —FDERE, ﬂ\t%
DU EFRE LI, Wh®s 1751
ZVROTRE RV EEEWHETII—
—RERI E N RROB TR S
LR EHERE B o Tnz s T, HEF
RHES LoD 703\ & v ®KER
o7z, MEOZOICITEOBRE T
FwBIEL WD 352 E0H 5
ZEEMIBIEROVWTVE L,
Yy—uvy M, Vo rF—0ENE IR
BRRIC, —ADFER L CAFICHEF SN S 2
EREATWIZ, FBHEDVEMUETD 256, H
WrOEREDRTITONL Z L EFEICHi- 720
b, IS 2 BRE S 2% o 1L, #E
BOF ML DI 0IEEL KL Sz
LbThHb, CZTHVWHENEDIX, HEED
INRKT 7=V =T - T (Virginia Woolf,
1882-1941) 2390413 EHIICIR TV 720k L
WRINTH Do [ MR ST 2 B %D
BESRIE, MR OBELRED DL, b
L2g 2 EHEECIS LNLELTA] ("The
history of men's opposition to women's
emancipation is more interesting perhaps than the

story of that emancipation itself.” Woolf 55) o

@ BCHA PILEMFITEIEDEK
W [#F20 72 2168 THHrhTnz X
5m,:®%ﬁf%120uaﬁwﬁ_ﬁ%
BDHEFIZTA PV EDIT AT EICEFELIE
bo MELENE, FRIZHA ]\)D’%OHZ\)&_}:OD
EIZONWT, 1y bNy 7 OFETHIT
5 200RFTEPIRT Bo #FELBIE, KR
DT e B 2 EHAZH  FHEIC L
D, BiEE, FFCIAPVEMITLEIEORE
Lijam e, [ARICHEFT T 2 HokE & L CRfR
THDTH D, WEOBAEZ i BN, T~
I [FEEIFEFTELED 4 Ry &Y (b=
7y a—&HA V) OBHTHL, OB
@@%%ﬂﬁﬁhgnlﬁf%é&ﬂhk
WL OYIFED 72 2Tl = 3 ) OEROMmE -
hﬂﬁﬁbﬁ%ﬁiﬂ’ﬁ&ﬁ%ﬂ’%%t L7zhvy FRAZ
EAXAL NNV V—3 A by F (Mabel
Loomis Todd, 1856-1932) 7%, E#:L 7215
Do [74 %2 A FE] oL LT,
REBOLWI2HZFNC LTl LT\ 5,
W% Hi < ByTHNE, 18664 2 H14H D/ L »
YAy F—0OL4H, 6RO LEhiD
A=W DBENTRAET L% TH L, TD
H, =39 OBEOFH [FHi b THIEWIL
#% ] (A narrow Fellow in the Grass’ F1096/
J986) VSEEICEm S N0 e R LT, ©
IVHPEBELEFRCOFEZ LTS5 TH
Ho Ty RNy TDRA Y ME, —[HEZZTY
WA ) b 5 e L5 Tldze <, &
BT B L) OOHHPBFSEL LD
WZhbo LT, ZHIZANWED S HBEL #
FZOYHZHBT L ROLH 1% 5,
(BUE © G 2 0 Y51
MRS. TODD: A few newspaper did publish
some of Emily’s poems. But the results were
.. disappointing.
by FRA: W {OPOHHEIZTIVO
FoOW O HRL L LD - - - 5K
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SRR TLI,

(#3: : HBrOY;H]

EMILY: This is my poem. “The Snake”?
SUSAN: They do that. It doesn't bother the
average reader.

EMILY: Hmm. I don't title my poems.
I3 ZIUIROFEZDH, Tkl ?
A=Y BT PVEMFITH L
ZE Db L, BHOTHEEZKEE
5T ELrR\V,

IIU:9H—A, TORIE, FHIZIZFA
MV EAHT 2\,

(BUE © s 0 %57]

MRS. TODD: I always felt that what people
needed to understand Emily’s poems were
titles. So I gave all the poems titles. Titles
are important because it's a clue to the
audience of what they're reading. You can't
just sit down and read jibber-jabber. It's a
clear thesis. A title is a clear thesis.

Py FEA: RFWOLE L TW2DT
Fo IV DOFHEHBTLOICLELD
EF A4 PVEE, TEROHEEDOFHFOT
NRTCUZT A MNVEMTE L. ¥4 ML
FEETY, HHICLoTHATVD D
DOFHNPN ER DD TT IS T,
DUIFODLPO T L E2GETDITIZENE
FtA, TNIYMHELHETT, ¥4 b
WA 2 R T 9o

G SVIROY A1)

SUSAN: I thought you'd be delighted to see
your poem in the paper.

EMILY: Well, thank you so very much.
A=Y HOoORPHRICENID 7%
TeNERIZS D L ST, FEtICHES
720k,

IIYIFITST, EHrbdaEH,
[BUTE i & oY)

MRS. TODD: I'd also like to make note of
other contributions that I gave to Emily’s
books of poems. I also did the cover art.
That's my painting . . . that I gave to Emily.
That's why it's on the cover of the book. I'm
sure she would have chosen it, too . . . if she
were alive. It's beautiful, no? [murmurs of
approval] Thank you.

My RRAN:FE72, ZIVOFEIHL
TR L7 EBIZ S —F i Th
Sz E BT TR T,
ZAUIRDFEN/ZAET - - - R T3
D572 DT o TN THREDFM
WD FE Lz, LTI YDPEZTW
oo D E ok ZOREE RMKITE
ATEZETLE ). METL L ? [BF
DORRE] EHbHNEH,
[#2: : BT O]

SUSAN: Your poem is in the paper.
Everyone will read it.

EMILY: The title will ruins the experience.
Imagine if they called Romeo and Juliet:
They Both Die at the End.

A=Y Hul-OFHEIZHE - 72
Do AARE S LFHT D,

IV 54 MVDd b ETEREI G
HLZb, b L oI+ ayxzy M)
B RBIIFEATLE B IA LT 2
Iy M EwIH T MVESBE) R
L0REHELTHT,

® EOHPEEZ AN J—3IX - byFR
I3 T F A, GGk, T19H4
T A S OMEEN R METCAN] Lwvol, B
Bl lie 4 A=Y CTlESZTCE, B
FENsPemo TAEE] (2 LT, WL,
LI OFEFITHEY DD, HZEREVSETN
72D fEHT 5, BEIOEbALTHE D



TRANDEFYHT

BIE, ZORKRADB AL NVIEENH Z LT
bHho HED [FFE] FRLSOFERT
AL ZE by FRAE, BADPZIVO
B R7-03—EZE ), HoRIZ#7zb 5%
WaRRIZEDIZTIZET ).

MRS. TODD: No one knew how sick Emily

really was. We are all shocked . . . when we
realized that she would die. The entire town
felt something was amiss when our dear,
sweet spinster, recluse poet left our planet.
Emily’s decline was swift.
Py FRA D ZI)PREARITIHATY
72OPFEDHIY FHATLz, FA72BH
Mav rxkzTE L, LRt
A IR =R A L | 27 N AV
BRLWEKLE L A-bOnE L
VS LW, #ETADOFA

MEDEE R Fo2DTT, I DIE
I ars-ocTt,
AANNVDORBOEE X, T3I)|IZONVT

W EH G2 2B — R E BT 5 b DT
HbHo MHiE THAR] (sales promo‘uon) DA
IR TWwiz, ki %ﬂ)\tu\oﬁﬁi i
AEC LR, [HLWEAORE] L
VI RA AT R ERET I E RS T
72DTH b, FFADOHIT EOWEE), HIRED
LEDFEFIINZHET, IXRTHVEEND
AMEOFRNME R T 2LERH L L
%o AANUNTIVO [F4E] OBED7:
DIZ b= &F A& 2BBL-OLFH
NELTOZI)DA A=V REEST D720
D=7 T4V ITEKETHL, ZOfA—
KB W TIE, AL LCOfiffidEfET
HNEHLIFELF L, »OoRERELZ LML
3> Tz ZIYDPEEZETH-722 &
IZoWTC, fiizFoH5E (1882.9.15) (2
KDL HITHEAL TV D,

His [Austin’s] sister Emily is called in

ZIRLT (Bl BA)

Ambherst “the myth.” She has not been out
of her house for fifteen years. One inevitably
thinks of Miss Havisham in speaking of her.
She writes the strangest poems, & very
remarkable ones. She is in many respects a
genius. She wears always white, & has her
hair arranged as was the fashion fifteen years
ago when she went into retirement. (Sewall
217)

F—AT 4 OHROTINIE, TIAL
T [R5 ] I Twb e I6FER S
ROIMIHIZZ ED R0 D L%
FHEIEEDLTIA - NTr v ADT L

EFBROWHES T 2500, HidHn
DEZVEFEE, LrLEICRELGF

Thb, A GERTRIZ, wobH
WikE#E T, 2RI LSHEICE&Z
b o 7ZIBEFI MR ISR T L7220 F F
7%,

[3A-NTaIxn] L TATVAD
[R\7: 2] (Great Expectations, 1361) @
FNREY TORNIEYT A 70T A7 e
ImANTT, PRIIREAS H o, B0
R ICRIETCON, ZRLsk, AKOfbE
KEZHZDATHIHELTH L, AN
HIIVIZHG 2220 NWE HBLobED
METNE o 7oTFELRMB LD A 2 =2
_%mﬁ CHIEMRAND Z EICRBITIYD

%@&&é@f%%o
AA NV DOFRTE N FELRN SRR
1352 /AT, ldznsfAL
72o RHOHM, FEAE LTOEN, Zhs
R ERTL720OTIN) ORVEIIRL
T, AANVFEZFTHEAFLE < BE
FOII) O [MEE] % S HIZHHT - BhH -
BHEELTWCDTH D, B [H5 LOK
I &FRIC] &, HiESHRITS I YD
[HIEE ] 2524 XV OREFHKOFEY THMEIT
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L7 <, FE, BRI
HHILEBRET L, Thbb, TINIID
WCOIEM ORI, T72bE2MORIIAIC
W<, ZORFLOLRIZH&EZ ) IREE
Trolzb V) I YOEEFTHRIE XAANX
VE o TN TONEHTHY, B
FEEILINVEA-—F U ORUEEOMREE Z
TA R A VRO MBI FRT S0
Thhbo

BHIIW D25 LD TH o 2Oh MNP,
IIUNRTYAMNDEREZEND Z L3S
27D o 72hs, BHOEIZIEZ— A HEE LT
HATHEENZ S BBICSML, FHrERT
BEREL 72120, £ < OKRARGEMTF L IRIL
W [HIO R Yy 8T =7 | B Tz, B
SN REBOER, ToE Dk
31150 (Bervin, ‘Studies in Scale’ 162) 75,
WhrEToR ABTHY, BHETIE [
DREE] L IIERNFETH 722 L
SR TH D, 7272, TIVDRWIE, =
b3 5 EAMEAATICHICA D> Tvo
720 N & OB AE HHI L 2055, ik
EEGOMIZEE TR Lz, £7- L TlLIX
A& DD Y U F R NMEID NH72 5
72D, ik bR RS AR A RS
EbRLFEANLZ 720D wITIUZE L, A
a9 S eI & o T, ehsE R &I
EEFLAZEEIHLNATH S,

COWNIZID ) ALDEBETH L T3
DT EEMFETE RN NVIL,
TAT Y ADEBLNTZHLIA - NT 4T x
DIBREBLRT=DOTH A, L3I OERSLF
MOMRESR, (R OMIEE, TLTMID b
IIVDOFANELTOAL A=VEHIZBNT
BRAREARE L ALY - by Ry ZOED
ﬁ;ﬁ“é%%%ﬁlﬁk?é C OB IR L TE
DX BAIEREMZ LD BHDS, ZDTF
AN =T, [BHEE] Lv ) R
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EMAF OB S W T L9 D13 A
AV - by B, ATRPESERO X A NV D%
Thbo FELITTI) OFE—FFEDOKR & 7
5 [FE (B8] 2HELTVL.
LTI B L T2 DML oA fhHTF,
A=HFLORTIZIVDORF—AT 4 ThH
bo ZOEMOWMENEHXDMBEET, A4
I ) DFOL L DBEMBDOA—F 5T H
5 EIZRDOVIZDTH 55 h 5T,
19554712 = 3 1) D 1775H8 O 55 D 45 % B &
UL, OIS N21049D T A sk L
T aryAVIEE). [ZIVIE Tk
LHHEET, BHIMICA—IZFHEZXD, BF
200 ) LB 2 DHUL, MoFHEICE - 72
40 5%\~ ] (Until the year of her death, Emily
regularly sent poems to Sue, and the total of some
two hundred seventy thus transmitted is vastly
greater than that sent to others.” Johnson Poems
Xxvil)o AZ YU =Y LIZBLIE NS DI,
HLITATIRHR BWARY TEPNILFET
HbHo LML, TOILFH AL NUHPEPE
72NN BB T &, MOEKED» HH] D
oz, HlHN7 “Susan” &9 LT
Mo THZ, B koI AT
HLABADAHAS LEE SND, 21T,
AL NNVRAPLI) O [FE] FBEiL&o
MHATHALZL)1Z, T2I)OFRT
MIERHEF—T 1A - 74y TA - 0—
I (Otis Phillips Lord, 1812-84) |Z[Wi} 724 @
THEWZR W] L3 572012, HERIFEGIC
“Susan” OLTFEHIVNL L, TNIZEDS
HHZEEIZFCTHCDOTHH.,29 LT,
IIVH I - RV [
E&E N NHEHE] OFEMORETH S [CE] 1F
TT$AHIERb. AT THYRLRN,
MICEESBZAONTMITPRET 58912,
TAFLANL, ERTLRED, BEMICE
ERAONITONDFHANLELLDTH S,
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B) [F1F>A~BZLMUFIAOEE~]
(Dickinson, 2019)

Alena Smith Reveals The Many Layers of Emily
Dickinson: Hailee Steinfeld Is A Feminist, Free-
Spirited Poet

20194F11H 1 H (HARHIIH 2 H) 56

I3 - T F A EENRLLEE305
DARXATA— - FIF=, [THoFA~F
ELMEFANDOEE~] H, Apple TV + % 3
CC, #5100LL EoE & #igiz @iy ¢, —
FFEFEAE S 7z, &10H, FhoT ey —
RKEAMVETAF AL DOFRPOEON
TWhe TAFXF VY AVEFRIILRONT~<
Thbo 200D I 1) ——18504FEAL, =2—
1277 FOREFEERORLEALOH
T, WAL LTOHTONEZYVHI ) &
TAHLME—OWEE L BREH AT AT L
WHEHERNIYTHL, LL, HLEOEZE
BLE) BT AEZ A Y ORIE, I
EYFT R Z T, 21ARRICAEEZ B D20
DRIz b 75T Be B EFoT, KL
BIHEZ 22, ZTmokkoFEgK
OREFRE L TCOEEN I~ E2fHZU5, 20
WEER IR, KE, %, T, a7y
sA. Ty viarviEs WIFNL0MK0E
HOHLWVEEIEN) TH D HHMNTIED S
B, TAF A OWREL, 19O = 2 —
1277 FORAKYTRENZHNETH S
DT % AT L, R 8 2 7oA R
PCHAMDH L FS<ERDLDTH 5D,

O HMFA, IV -T1XPZX0ES
RAY =B LHIZ, FI~YOEH, i
ZHOHUNISED— NDFE L\ 25T 1
RICHLHEEIND &, BATIIOM % Z 2 C
2o FOFEEFTA F L AORERFAN, [7
L 45 AN+ ¥ 3 — < (The Greatest
Showman) ] & P. T. 7N—7 2 (Phineas Taylor
Barnum, 1810-91) TH 5%, ZDOFEIIE ),
BARNUM: The moment you've all been
waiting for! A female poet . . . Emily
Dickinson.
R=F LoV b AOBH LR Y %
Fo REHAOBHTT. 23 - 74
FUAU
FEANROTINE, BEEAFRAS —I20 4
PNTVD [V XY 2DONF], H20IE O
Tl o k9 Ry O—oL LTSN
%o OF 0, BUEFTIE [MFEAN] % Rt
NED 7)) =2 19 LH—HT b liE#o
HRNEBAINLDTH,
THFFEADPER LR L7 ) -7 L ENb
FEIRD XD b DTH LD, —HIc, AlfE
DTk ADBREA & RO L & DT
5 (sexual encounter) DFEHRTH % & T,
NS "BEGET” (2 F€2) (FEOMIZY
PETHRIT I S, L THRIUTMZ A
FIEmz AT EH (author) 72H AL
A IMIE BrRwmEom R A E
(androgyne) & \»9 57 (abnormal) fF7E,
(5720 Ew) ik b, BATHIN—
FADHKENT B LI, [ZHEFAOEYT
o T3 - FAF AL ERBAEND
W, oWk ERES (B2 - &,
bbby ohT ) — 2 BIET 5%
BERILETH Y, HY/NE (freak show)

13) 71 =72 (freak) &, [#EALOBEIL - BROWIE]
(freak of nature) (ZHIZK L, 212 [HIE - & A
(extraordinary creature) % HEFRT % L) 127k o7z,
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IZBFISNDICHSb LW [RA - ZA] w
3T Eh B, CORMAMSA, FuFR
7 (v + i) 7223 (the Other) LA
FAEL LTATA TRRENZZoTHT
RET [EFAN] & bbIFTHE, L
L, THF¥VAVIZLVAET Y THEDND R
IERLFANGZOTH L, MEERED-O
ZEARAL L 22 AR, LAY AT 20
FCBOLRE TOF 1 92 hdch ) E 8o
CENTELLEVIHIMFMEEL LN TE R
Vo BHIZE AL, BRMOLFEL 20 %
Wi, BB ) B OREI
TR, 5\ Y 7 ORI
VR E SEL S MO B R
BMOFERIME 520V THA ),
WFRICH X, FIx [T R R0 ~%
EUWFANOFEE~] OxAvL—-D1F, it
FADRZT AN SN WA L TR I~
BUWEBENLEDT [/ v, #ElG 7 3
ZAMDAYE=TVTHLE, TNPZ, ZD
FIXOLINIE BEDOTI) LITELRD,
HANL LD LEEONICETT 5. BED
I IIE, B, REOBVET T - -,
R X F SNDED D iRVER O F
TEERA TR o720 WRITEMICFHEL, &
WrCHE SN0 O L T IE, 20l
LA DR, R, KEEOTETH o7,
PETEHNELZNIETIEHLD, 0
TVRFIYOILIVIIEET 5. [RAICIZHE
BHDHD COPERBIERIZED > TV
Z & X | (I have one purpose on this earth, and
that is to become a great writer.) = DHHE WD 2
W (T4 F A~ B EREFANOEE~]
DeaAf A, EREMICH SN EEHD
HAOHGERC I ISR b, BRI,
WIIRLETH 5 LB OME i, Zo
BHIZL > TEMSEOLN D,

EMILY: I am a poet. And there is nothing
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you can do to stop me. . . . My poem will be
published.
FATHER: How dare you? Have I or have [
not made myself quite clear? That I do not
approve of a woman seeking to build herself
a literary reputation, Emily, and now you've
gone and done it!
I3V REFEAL L TREZIEDS
W R E AN FADFEIIE S LD by
L F o THMEITT72, LTI
RKoUBHIZHbDZEFE % ERITRROA Lo
RYDOFHREL LT, BbTARRIINN-VE
MFZMPEOFLLLFT—F - T4 F 2
YO RIERTH L, ZZICRHSIA T
B DR, d D EEBIZEE D X D,
[HE %2 27 Z il — Tl ve fRIdsL
T &) #ATLTEVRV, Bo=2—
A7 7Y FOACOERBIR, FKifEz Y
AT = FORGIIRDOE ) HDTH
5o wfbtid, b BB OB E I
LTV BHAGROBETH B0 Ma L TEIWnIT
B, EAGIREETHREPRE, T
T2 5, v MIUbEESRL, Z
WCEGETZ A, S HITRIRITEEL Ty
Co XALIE, BVWEMZ 2T, ZT0%RE4%E
AHERL, AR L TEMEOERETH
bo LrL, W, HAOHDHINZ, ZDX
LICHi-o THEE L) ETHFPHILL Tw
o LS ZONY, ZEbHAHHIITV
AMDIHR, T4 F VA VROER, T3 -
TAF LAY TH b,
¥/, T2l Hhr0lE, BHEoOXE L FE
W, &L TRMOMRNEZ FRT 5 ifE/ Y70
OMFY AT, ROBTORED S

14) T A, s, E<REEICERRE T,
WA Z720, BOLEIZY 720 F50%, b
LEFLIRA. LA, BRLICLTVARE
<) (I7E72:11-12)
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ExHLLNFTH oD BISMIIIZED RS
EEHF SN D DI KEDORHEISIZE T 555
WZBRY, AMEIEIZBWCE (B, ZiEA
BICTHS L Cdh b)) L) mEKkzBHT
H5bo
I/, LIV OROF—AT 4 VIZHFK
o TR EMiSE Do
EMILY: My poems aren't stupid.
AUSTIN: Yes, they are!
EMILY: They 're important.
AUSTIN: They're meaningless. When will
you accept it, Emily, you're not a real poet!
Because the only real poems are the ones in
books.
T3V ROFHIBET TR AL R VD,
F—RF 4200 BEITTS,
IEUZ&T$ﬁ$io
F—RAT 42 BERLZ L, WOl
7eBbhb AT, BHNIAL D
HFABADL L2V RYDFE->TO
WEARIZH - TWAE L9 ZRIZ X
FELLTENTE ROV LI, =L
Yo' T AN [ E ] (1972) TR
THEIE, FaoxRv Ao [k
RO B EE—D2b o/l TH
5o ETREE o

There is no single female tradition in

.I.:])

literature; there is no single literary form to
which women are restricted, not the novel or
the letter or the poem or the play. All that is
required to create a productive tradition for
women is any form of these forms is one
great woman writer to show what can be
done. (Moers 62-63)

HSLF DR R ElE—D2 b o Tz,
TR S D &) = FOM %R &
E—2b %dpolze WIEDTHRRIL, /NG,
A, 7 OBRLE, WINEMICBWT

‘—Uﬂ'

bIRESNTITW G hol, EALERM
Thi, EREN T OLH % 8l
T 5720121E, — NOBER G LUERD
BB TELDERLEZTIUTE
MolzDTH b,
LFERIIBIT AL I) OEWL, £o7:4
HLWY A TOFENOHELETH > 720 KD
FlEENT TIIELNLFORICNE S %
W, OB NN LFEL oD TH B, HE
K DHFIWHHETIIEEHM T & vy, FHLWVEED
ZROBIRTH o720 I )L, ERE, A—
W UFEOFA (9 Oct. 1851) THHT, HS
ZIEAN] ofEES 27, HS [R72H
PN ME—DFENT, MOFIXFNTHILT
3 | (“We are the only poets, and everyone else
is prose.” 156; italics original; Johnson, Letters, 1.
144)
5, T3 - TAF LAY OLFHEAD
ZANZEoTC, HEDFHANGETET L LHE
v, AN, Yo vy —, HEIRMICED
LEMARMETHDH, TOTV IV E
RLTWEDIE, BEFAIDIERAEL W
)T ETIE RV, 7272 TRHOFEAN] 4%
NDEMPLEZL VW) ZETHL, HITFT
L, TNRTTEHLFANEEZHELEDD
TIEZ L, XYL 0o nS
MmTod s, i FEAFBME FAATHE,
Z LT ESE MMM ZFE o 727D
B, FHLWEAELTHEL, ThEToE
W& ST E72DWEMs” HLOFFA7ZHIC
BFzihmbsb e n) 2 ThHb,

15) DWEMs (Dead White European Males) (&, I —
0y S ORI AL DIRAE B & TE B L € & 721%
Ricbo RFEZBUIDLLFOHFIEF Y 2 2 XD
TEROHR TR, LRI -1 v /SN~
ELL7 (EELTC) REOHY F 27 2HHET
AR AN
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@ LAEZ7>DXZ:GL (H—-IWXF7F:

female homosexuality) DI

LI A TOFLELTIOTVIEI YT
IZVLODPDFRAINATA PENDL, FT
T DOFEROMRIZEOOLFETENOT LD
% “Wild Nights” DL 71E, T3 OFFELE,
[&5 Lok | ('Wild nights — Wild nights!’
F269/1249) OMATTH 5. ZDFFITT I
ERILOMBOBN, A=Y oS,
[GL (F—=NVZXF7)] Ol FEEL L,
WL O R CTIEIR DO — 1T DR S L5 o

EMILY: Wild nights! Were I with thee, Wild
nights should be our Luxury!

IV LT bhIL—frb,
HHLOKL, BEIROMA,

2FD, LI - TAFAYOER,
Mt AL &) T RIS 2 A
MTH27TTR, AUEFETLHD,
DUV N+ RS L) 7 —id, Hik
D0I8FEDT A1) WL, [HoLoOE T
I EZ)] THERIN T2, 20164
O b7 [0 2 1E8) TIEEHBMSh, £
mMEo7ay b EiZfwEbiFons 2ok
MPoleT =X Thhb, FRLI) LEA—F
DLAECT yOEEX, 7vAay by, o8
7 —&ROIRET, ZADLXET Y OHR
RIIIAEICIT b SN 2 &1k b,

GL (= WVXF7) FtRtoEE -
HEBRE R <o R, GLEW-TH IO
FI<@ELITAZ XAV 14 X (male
gaze), WIEEPERSRALT 2 BRI IR D 5
EHBROER T2V, 20 FF < THip
NAGLIZH 2 AGLTIE v, Z 2 I2Hin
N7-GLSH R, KRLEOBREMROR
RPuHELAOE AL, BT OMERH
HafEs L, BUAM RN b5 0D <,
FI<DOHT, T3 OLBIILTHF ISR
TLRAZHOEDICLTE ) BETD 5o
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FATHER: A woman should receive an
education to be sure, but that education
should not be the same as men's.
R TUIHBEEZITHREZER ),
722 LBEHEERILETH - TR 5\,
BEBLS B O FFE IS 500 X912
Sl
MOTHER: She's wild. She'll be the ruin of
this family. And she doesn’'t know how to
behave like a proper young lady.
B ZWET, dOFIIZORE
WS EE T HAVIRS LWILELAIS
Vo
I ORNBITEOLHSPENTH S Z
AL EIRD 2 v R LT VRO
THHDI 2 L bELFRXTNEHETLE
W2 BEEBT, $RNTEREEICL, €0
FAED RITH LD T b, 558 O LA
Thb, 7))L F 7y bOFIZHL
AOOENTZT 47 M) TEHICEZ LML L
T, BUIWE UCTHNEZR Fiw & 72 b 2 &2t
fFEnpitfic, =3, cEAEHE
Ik ) ed, HCOTAT Y7474k
Y7 a7 ) T4 T 72012 B v, i
R—=OFNIHLREET 5o RIXEILILD
FTWEEADL, BoTiHx THENLSL LD
b, TLAHTOFRZHWTS 5 ) 72016
I ANOEE, LY BRI LAEEL, AY
HHZEETHS) LT, 2 0DTH
%o 19MALNZA E 7274 F 2 A VST L 72
T OPREIZ2IHA DS B fE (o B EFA
TAF A OERIE, R E b o TR
RKEHRR Y = v 5 — Ol &2 A3 2
bho A=W INIFFEDED,
SUSAN: What are they so afraid of?
EMILY: Maybe they're scared that if they
teach us how the world works, we'll figure

out how to take over.
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A=H2 i mpfivATES S ?
I DB oo bl &R oL
BNZE)TEESTAD | ?

HNERORFTOHRRTWHET D720
2, ZAE [BE] L TRFPOFERSEICHEY
Ab ) EThH, TINIF[BEMEE]IZEST,
BEMAOMRHEZ LT LOLHICE
Do

EMILY: Check me out. 'm a man! I do
what I want. I go where I want. I have the
right to vote. I can legally own property.
TIV:RA MEIIHEE FEICTE 5,
TEVIT~MTo T, BEL, BHGOWM
o THRTh,

GL (H—=NVA77) L BEE R (&
5L &) OMEN SRS 5o BEDHZ 9 A
WCHDLDIIERET L7 aT) 74T
Y —=THY, A THLNELGBTQDIE
FILROW R 2 PSS L, =3 ) ORFK
ED—>2, [H6LOHK, H5LOK] 1K
AEEN7-GLOWMS, € OBRIEH < flifEss+
Tl H EREFICEKSE L, ZOTVE
IRV [HEeuf P OBFE] 2RI L85
b, IATA— - FIRZDFUTH 5,

® TA4FLRY RAELP>TRIAT
WA 37D DHEBR T B5EIC EH M EE o7
Do T A F YA IINEPNTZFENTE -
720 [74 F VA0 ~BHERMEFANOEE~]
THEFBTOENRTVDLH ) —DDFRIL,
TA X AYOMIE, [RDPIEDZDIZE T
52 ENTERWOT] (‘Because I could not
stop for Death -’ F479/712) TH %, Z OFf
i3I o F?E%féﬁéj (destrudo) 237
ENTFHERTH D, NPT TT 7 ANE
o TRITIIREASINDG, WA—AT 1>
ORPAET, T3 L OB EHHIT s
HOMEZDY 3 —Y - T—)U F (George

Gould) & DX FETHLIIE ) o
EMILY: I'm in love with Death. He takes
me out for a carriage ride every night. He's
such a gentleman.
GEORGE: You are such a weirdo.
IIY MICELTSD, HHIZHE
TRIATIZENToTLNDED, &T
bt Lo
Ta—v i AREbLEVL,

T N—=D 4 X - 711) 77 (Wiz Khalifa,
1987-) 733 % Z O, vy b
HaHEMIE, BCECRISH PN EE
B> THN A, EEHOT I 1X 2 DOFLAH
VAT %0 HRIZZD [FEONHE ] (death
drive) #EHT 2D L)1, ke az
(ZR/FEM & IGH (= FMEE) TEY X
TORT A7 (drive) ZHELEe FIA4T
BT 2 DRFEAL [hizL ()] 721
TE % < [AWOHE (Immortality) | & —##
Thb, sefe I )T %0

DEATH: Nice to meet you.
EMILY: You were late. . . . When will you

come for me? To take me away from this

place.

DEATH: Most people would be glad if 1
never came.

EMILY: Not me. I always wanted to see
you.

DEATH: So, thought you said it was too
late to stop it.

EMILY: No. My dad would not allow it.
DEATH: So.

EMILY: My father will burn every copy if
he has to. Anything to prevent me from
ruining the good name of Dickinson.
DEATH: My Darling. You'll be the only
Dickinson they talk about in 200 years. I

promise you that.
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P17 B AR A
I3V Eholzbh [FEE] wokT
ANZD? ZZhLRAEENLTT 20
[
M KO NI R W L2 E
AL DD
I3 fIE) b FFT o Hw7e
oz,
B s, BYELLEoEES
72ATE,
IIV vz, LIAEFPELTHLT
SN,
P12 IR I/A
I3 DELR SRS ANTFEZ &
{bo TAXFVAVRDODRZL %L
[
FEf 1 2004 1%, A HIAFE D DIE BRI,
Wrs35 ko
FIERMR, BBR, HWiENZzE, 2o
Ko <O RIE, 7 A B 2E bk 2
BATHEM, NEECTERZBERTH S,
L2 L, Fhid2lfloBiAHSIc#E L% b
DD 5. TAF AL OYFEIZIL TRV
B OILTIE R\ P IF 191 AL D JE P o 1
REEZIEZE L2ENE LZEEE Lo T
FHICENWLDOTH L, ZREVSEHEFT, BilEk
WHEFOILINIE, ML TTFEbZED
DL DFER L) OV — )V 7 R
%, O HOREIEET 5, FEAE LT
EELTERPLLLAT IR, AEORER
D3 B NIZHIKT 5, [FEE] &)
BREE [MEFH] CESBEZIUL, WOORME
LEDLLLWT =< ERLDTHD,,
COTV FIXO—HT, FHikoild v
T REHEBAEAEL LD D B0 H 4O
¥y —F [0 L iz nzzv] (“Alone,
I Cannot Be” F303/1298) D F R Td 5 2L %
MEOZERETH L, ZOMGITIEF T 7%
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DT, ZIVPEESTRREEEERH D
I2Z o ERITHMTH 5208, 7R [
WA= A VLD LDE R L0050 & ] (‘1
like to see it lap the Miles — " F383/J585) % Hi
i % L CHIRBIN 2 22k & 7 o T\ b,

BIE BREMEHERKOT XX E
HBOT Y X NOREORT
H3ETIE, FFADT 7 A NDAR - fkK -
EHROWREEBNGHS, BUEDOT 1 F 2 A
S OIEHAERICE D ECh, 5 1A S5
HF T OO TRESE L, 2o Tl
LOFEDORE%E 2 TIRIZ\,

© H1H (19HEERFE) : T+ X220
47
IIVORETERL, ROTT 1 =T H
WHOBERERILL, ThET A F LV AVEK
EBZDH S 7RI D AL A - V= I A -
by FRAMCEEL 72 A/ VE, =30
BE#TH ) KATOHo b ¥y Ay Lk
wOIT, ERE L 72.

(1) 18904E > [F4 (55—%)] Poems by
Emily Dickinson. Eds. Mabel Loomis
Todd & T. W. Higginson. Boston:
Roberts Brothers, 1890.

(2) T[54 (BEZ4#)] Poems, Second Series.
Eds. Mabel Loomis Todd & T. W.
Higginson. Boston: Roberts Brothers,
1891.

(3) Letters of Emily Dickinson 1830-1886.
Ed. Mabel Loomis Todd. Boston: Roberts
Brothers, 1894. b v N AH M T1894
FIZFHRLI008 2 N 2 7= [ 4]

(4) [#% (58 =4%)] Poems, Third Series.
Ed. Mabel Loomis Todd. Boston: Roberts
Brothers, 1896.
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@ HE28 (0tt#cETF)  BERADOKIT &
w5
Wb MROMmE2 L. WRIZBITLI)
DR FHTIZWz THEE] THH o728
RO E2H Th Do WRKIZHIZIEFED ik
PRELLLRVELDYRH), TNELLZO
THbo UTDGE)~0)F, ~v FRADED
Iy b by R YA A (Millicent
Todd Bingham, 1880-1968) D#ZE] & #idkil &
5. (6)0 [hERIZH SN] IZRFERDIE
MmAEEL L R, SUCIE, RERLED
TO00Mi A% ) H3PEFEE N TV Do (9)~141d T
RVORFA—AT 4 Y ERBOWHA—H > D
W, 2FHN T IVOEOY—F - T4 F A
¥+ ¥ 7 ¥ ¥ (Martha Dickinson Bianchi,
1886-1943) 12X 2 FEETH B I Y ARAN
THAEDHETHLHTHAH/IFICHE L W
ZBo MFT I EFMMDA—H > LD
WY ZRANAEHL72DDTH L, A AN
X, ZIV0RA—AT 1 v ERGERICH
D, TOAF Yy FIVR T HEEEME T 3
VOO T4 =7 LM ER Lz by
FRET A F VA VROMBEDORALNLHE
fRIZEFCTRHRLBESN, EyTLLET %0
M Db FHEPHEMENTOTH LD, DT
7 FROBRNIN—N— FRFED, by
FOERELT v A P REPE VIS Z & &
o7
(5) Letters of Emily Dickinson: New &
enlarged edition. Ed. Mabel Loomis Todd.
New York: Harper & Brothers Publishers,
1931.
(6) Bolts of Melody: New Poems of Emily
Dickinson. Eds. Millicent Todd Bingham
& Mabel Loomis Todd. New York: Harper
& Brothers Publishers, 1955.
(7)  Emily Dickinson: A Revelation. Ed.
Millicent Todd Bingham, New York:

Harper & Brothers Publishers, 1954.

(8) Emily Dickinson’s Home: Letters of
Edward Dickinson and his Family with
Documentation and Comment. Ed. Mabel
Loomis Todd. New York: Harper &
Brothers Publishers, 1955.

(9) Emily Dickinson Face to Face:
Unpublished Letters With Notes and
Reminiscences. Ed. Martha Dickinson
Bianchi. Boston: Houghton Mifflin, 1932.

(10)  Further Poems of Emily Dickinson. Eds.
Martha Dickinson Bianchi & Alfred Leete
Hampson. Boston: Little, Brown and Co.,
1929.

(1) The Life and Letters of Emily Dickinson.
Ed. Martha Dickinson Bianchi. Boston:
Houghton Mifflin, 1924.

(2 The Poems of Emily Dickinson. Eds.
Martha Dickinson Bianchi & Alfred Leete
Hampson. Boston: Little, Brown and Co.
1941.

(13  “Selections from the Unpublished Letters
of Emily Dickinson to Her Brother's
Family.” By Martha Dickinson Bianchi.
Atlantic Monthly XV (1915): 35-42.

(14)  The Single Hound: Poems of a Lifetime.
Ed. Martha Dickinson Bianchi. Boston:
Little, Brown and Co., 1914.

® EI3H (FB2RKER)  KXKET=7
7 A b DiR&E=1E8 DL
f—<A-H- Y3 AY (Thomas H. Johnson,
1902-85) Oifi%E - FEED 3 rit v b 15 [
£106) [FHEIW) [FHRIER S NG, T3
VAVIZFNFETAN—N— FKRFELT AR
KRFDZENENDH LT/ 3 D775
WMOTRNCOFEL T EDARRWN R T 7 A b
OBBIZL), FAF A EV)FADE
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MDA S D& Bo MRIITIL, PDT Y
AMIT A A LFEOIEERE Y, FFEVD
DV YVRT AN N CF ORI & 5 TR
BLFHDOFMHIITE F & 7% o 720

(15)  The Poems of Emily Dickinson. Including
Variant Readings Critically Compared
with All Known Manuscripts, 1955. [T.3
Vo T R AR ARG & 3%
K FTL775% & WLk L 72 A FH o Hi b
Ko TR DFDOERDS % %o

(6) The Letters of Emily Dickinson. Belknap
Press of Harvard University Press, 1958.
[z - 7a ¥ A E/%E] &3
& PR S NoRRET10497 O FHE & IR
L7-EflE L0, T3 OEMO
%, BRICHEDOT Y4 =T 1285
TRHEHI S N7z,

(7 Emily Dickinson: An Interpretive
Biography, 1955. [ 3" - 714 ¥ V' A
YEHZR] (AR #Frek— - BH O
FHER, ESCH:, 1985]

@ 48 0L ERE) T XA UEE
£ OB
RW7I727) L5 =50HEy N Thb,

NET A F AL ERET D EDOERIZO

WTOHE EEEZ R OT, 19DFLE

MR (23 - 1 F 2 O5ER] 1

FOREFE, OF [wAF— - Ly —X] LI

ENTWE IO 3EOFIAHOELIZ

DNWTOER, ZNHELDOZIADIEARD

DWTORFBEL REDOT E, 7TAT—R

b, ©¥ v Ay, RV AL DOZGRTH
DITIRENT WD, ROIF20 RO [—
I T FRURACREE - BAM] X, B

THTAXF VA OETORF, INHETTHR

KO, GFH789%R A M L72b D, 714 F
YAVIRELEEDOFHETH L,
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(7 The Editing of Emily Dickinson: A
Reconsideration. Madison, Wisconsin:
University of Wisconsin Press, 1967.

(18)  The Manuscript Books of Emily Dickinson.
Cambridge, Mass.: The Belknap Press of
Harvard University Press, 1981.

19 The Master Letters of Emily Dickinson.
Amherst, Massachusetts: Amherst College
Press, 1986.

20 The Poems of Emily Dickinson: Variorum
Edition. Cambridge, Mass.: The Belknap
Press of Harvard University Press, 1998.

@DHIZE Y, HEEITAF P AYOR

TICHRE2BLZ ko7 MIOTHR
LTAFLYAYORERES L) RIELO
ik, FIRICIIEbR Tz -> 72 KR
BV v aORBARE %, KNS
VB ENSTL DT Y7 23 E I EERD
BIEIGTE 50 BUE, 74 F ¥ AV OFER
{3 “Emily Dickinson Archive (EDA)” <https:/
www.edickinson.org) TRETFETH 5, =
DEDAX, BFT 574 F A DFXT
DELEFEROBFIZT 7 AT 2720 DH—
DY A FELT, BROFOGRDEMFGE
{57, RS 2R B X O 8
SR CHLR W 7T 02 i [23) -
TA XA R EAM] (1998) I2HDHT
A M FEREE IR LTS, HL,
INOOFERATT I DKL THE] o
P T 2 2L — boWEKIIEINE
TIEEIN TV,

® H5H (H#gk~ 21t#dai¥) : kb
ISk DIREMEZE

(1) [RAMEF>COBELZ-AM]:<vILE -
J—F—&TT7 - N—"Gq1 2
TR AR OME, BIE, KRB
W, TNFETH, BED, FLIhrnd



TRANDEFYHT

Bl Thb)—=20mFNH b, Db,
% b >TTA4F L AYDOFLIERO,E WV
IMETH L, TAFVACDPEL [T
Yzl 3RS 5. HROT 1 F A DR
Tt seDE—NE, v - )N=7 1~ (Jev
Bervi, 1972- ) &, T4 F A VIIET L E
DRI WIENFEL, RO L 72T
7ZETERY o
Emily Dickinson, one of the greatest
American poets, wrote approximately 1,800
distinct poems within 2,357 poem drafts and
at least 1,150 letters and prose fragments —
a total of 3,507 pieces before her death at the
age of fifty-five.” (Bervin, ‘Studies in Scale’
162)
T AN O SERLFADO—N, T3
) T4 F AL, SRTEL R DHE
12, 2357DOFEDERD ) Hid o> & D F
LD BHKILB00DFEE, A7 < & 1,150
D F#K & B M —— & 53,5070
v—2 (k) #&H kL7
L2L, a7 4 Xy AVOfFE V) RE
M AEo E D LIFEE 5 TV AEDITTIE RV,
18904 > [#4e (E—%)] 12w C, B4
18914E1Z, A A NViREICE D [7 %(%—
#)] DR S 72 KE, MRS People and Patriot
(Feb., 1892) UL T O & 9 Ze#aFrsigiis i
720 AANNY, A7 T 9T Ty 7IZH) ik
WAL TV -EHFFTH 5o
“Whoever has read one must have the other,
and the world will not rest satisfied till every
scrap of her writings, letters as well as
has been published.”
(Buckingham 295)
Wl [FE] OE—FxHAZZ LD
HHLNGROHETHEELTAIVE L
VB, ZLT, MRFMIIFT IR
39, ZIYRFENLDLOLLMTYH,

literature,

ZIRLT (Bl BA)

MUNOTRTETHENRAEINDET
(&, IR L TR S5 2 Lidnn/e
590
18924 |12 FE N2 Z OEFOFF I RFHC
528125, SOEFH,LI21FEK
D213, ZADT 4 F 2 A UWRE, <V
% + 77 —7— (Martha L. Werner) & 3% » -
IN=T A P, TA X VA ORMOERED
TNHT—RERRLZZ, [T—2 v ZA42HL
BIZENZVED T3 - TAFIAYD
F & FF] (Jen Bervin & Marta Werner, eds. The
Gorgeous Nothings: Emily Dickinson's Envelope
Poems) Tdbo [T— v ARWABIZED
Wb o] EWFAE S NCRHEICIEER S
NTWBHDE, FENZZI)2FW LS
L55DENN Th b, Bin/-MUhoswH,
ﬁ—@%&% Faal— oK 5
ZRADOFHIZEPNIFHFRLE, ZOKIT
ZOELDVTRETH L), ThETHEHRS
NTELT A XV AR RME, 77
A~ OBUE BN % 58 %o
EEFREED—N, YIVF - T —F—
19954FD [ - TAF LAY OF =T
Yo7 F ) mEOYE, EX oK)
(Emily Dickinson’s Open Folios: Scenes of
Reading, Surfaces of Writing) C, ZILE T [0 —
K+ L #&— ("Lord letters”) | & L CHIHNT
W2 T F YA Y ORI D400 R & Wi o
777 v I BUSESR A THRL Tw

bo Tz, 20004ED [F57 4 Vgl -
3 - T F A OBRIKE EEE T 2 A

b 1870-1836) (Radical Scatters:
Dickinson'’s Late Fragments and Related Texts,
1870-1886) TIX, 714 F Y A Y DEEDRK
RO FMCEIrNIEEE MR T+
ARZPEL TS, MTHS O % & E82
DAT - THFAMIMRAT, ZOT =47
i¥, 53D, FAKOM, 71 F AL DFME

Emily



SRR RS ANSCREE B1TEE 1

Wt an, 7Yy MVEEnTnb, T —
F—iE, —EOETHZDHITE, WETHIZ
DWTOHERDPLELZEN ) TNHDHK
VECTIRLL DA Tz DI, TRARIZH L WHLETE
RRED 2D DET VDML TH o720 T —
F—enN= 1 v, ZAOWmEL, TA XY
AVIHREZEMR EM L H12, FERM%E
FHICERLTHBY, Mokl /R,
ZTOBELT TN ZEEIND
VBN DHEFRT D800, HFELT 3
aL—FOURRERE, TAFIADTS
ANDBEBT HLON, [FRizbAD X v
t—TE LT, 2O NTUHB LS Nz
FEVE, — ek, MagsE, £ L CAHE] (“the
contingency, transience, vulnerability, and hope
embodied in all our messages,” Werner, Envelope
6) BV EEDLLDENLTH D,

LaL, ML, 713 AAANLBL
LLFENL I LEEHALEro72, #ED
HIEDKAIZT ET 2L D%, HILOMEm
DT—=YEFZHDIELH D —HEFED2016
FIR s e IOz 3 -
TAXFYAY] L) EEDDWIZHEHE,
[ 2 S 17248 ] (4 Loaded Gun: Emily
Dickinson for the 21st Century) DZHEHDS, 2
DZNOTHERFEEZ [HRAMESY Y DR
— A # ] “a pair of postmodern sorceresses”
(Charyn 175) &R bz L & L 22w,
Thbb, SZHEOHLT 7 A OB, Wi
DNTNGIZERBREINTWELET 7 A ME vy
KD UT e V) EARI LD, KA ME
T DT 7 A ORFAL, MEmEIZ R > T
Kb Thb, HARIZ, ZANDOFLEIF
YouTube CHIEMHETH 57,

16) “THE GORGEOUS NOTHINGS: Emily Dickinson’s
Envelope-Poems | Woodberry Poetry Room.” https:/
www.youtube.com/watch?v=0SGKICsQngl
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(2) [Fa4x>XAMBEHR] REE:

v—H I RIR

(Z3) - FAFLAYDIT Py T R)
EV)LDNH Do #I1800DFM & FHWTH
ERN6, o, EIEENS 2R ML
L) ELhoz0hr, Pikix, HFr, BIE
DFPRMENLZ 2T AL EZFHT L2
Molze TORZIFHELMS Lok nhs, m
B [H6 Lok =)&) oREEE
oofz< =4 2) - X I A (Martha Nell
Smith) &, TOFMOEKHEZ T I ) & A—F
YOBRIZEH L T2, A I ADRES R
ELTZANME, ZI)PHA—W IO
FMCTH Do BFT 513 OEM1049% %
WELYa v AV, A-FrPBTI)o
FHEICRBIIZS S L 0D bk L2 b @
DZNOBEFRORE % AR 7201 Tid 7
Molze TVaryAYDRE, HHVIEEHEAL
TLESLA—Y UV OFEESAFHEL & 5
EYTDHAIRE, EROMEFLIIRLD,
A= aHIIT I ) OFME EELT
WTLESW 23 - THFAVD
A=HFL  NITA N TR ATAN
D& % F ] (Open Me Carefully: Emily
Dickinson s Intimate Letters to Susan Huntington
Dickinson, 1998) % g3 5o A I AT,
FTTIZINQIEL [T4 F X A DT F A Mii
BIIBITHV 2y —OME] L) finEg
BRbHY), TOMEmrERLIZOPREL
o Tbhe TOREIRTLHIZ, =3
DAJE L FHEIZIE, BEDA—H 2 & D364
2724 [Hl1% | (intimate = having a sexual
relationship) 2B H 72 L HEL T, T
RN OROEMHELZHEL T DTH 5,
WAL DIREDIIEE [T 7> DRpZE) -
I3 - TAF AV (Rowing in Eden:
Rereading Emily Dickinson. 1992) b 51E 3 3%
(revisionism) DILEDHDELETH - 72,



TYANOEFYYT BHELT @R OBA)

(3) EBE-LHLEROBR: VUXH> -3

5

TAF AL, 1800 X Y DFFO IR E
RBZEIZZ e hdro72hs, 1100LL EoFs
O PIEEZEL, i) EAR TNLEOKR
Wk, BRIZT4F L AVHREL BN
[ 77327 Vv] (fascicle) & IF-SHED HIZ#K
L7z0 TN ED, ELIEL I OFOHIIR
ThiHETZ Do TDEIIHEEHPFIIHKL
TR E, LN TV WEHEOM %,
W ANEE LZEE T, GiACT WIEA TR
RL72H DA I 5 — (Cristanne Miller, 1953- )
DRRELT: [Z3) - TAF v AVFHE b
%L03%F F12] (Emily Dickinson’s Poems: As She
Preserved Them, 2016) &%, BZ 5 {1XfElE
DHEDIZOTH S ) %, LTIV IFETEDOF
PEHEBREROEEFLT, AR EAT
BL7Z2OTHh 5L, ld, #EOHT, i
SEOFADU LIRS, TS OF %
WS35 &9 I T A2 L3 hholz, 2
7 — OMHIET I AR L 2110007 D §
NXT%, Fo& W EHICRAZAETIIRLZ:
MWE—DWTH b, FIRD [T—T ¥ A%H5
W) b o) LRI, REET 1 F 2
A Y OFHEOBE, FEOAR, FIE, HEFIC
%T%T&ﬁﬂ)ﬁiﬁggﬁﬁéﬁf (b, &
72, T OFOHE M HEETE S
EN 27> T\ 5,

BA4E BFAELTOTF1XR>
BATECTEFALELTOT A F Y AVITHE
HY %, 59 FTb%L, FAOEMIL, fF
BHOFE L AR ORI RV S iU
b, INETERRZIZHGZONEGORE
FEE, BES CHMEFORN, T - T A
I (Allen Tate, 1899-1979) 12X 2 4 DTH %,
FA MITAF AV E [PFFETEPNTK

b 58 BE 7¢ FF (“one of the perfect poems in

English,” Tate 13) ] ##FHW/FEAZ LI,
1% 7 @ “Because I could not stop for Death -
(F4791712) %ZRFL72IRCTOBEFETD 5.
ZFNTIEM LD [#FDJ1] (the power of her
poetry) &I e PHITEALFEEF N
Dre WHIZ, FITIH B EFFF M T
“Dickinson” Z5[<{ ERD L HITEFKEINT
Wk
Emily (Elizabeth) Dickinson (1830-86),
U.S. poet. Her poems use an elliptical
language and emphasize assonance and
alliteration rather than rhyme. They reflect
the struggles of her reclusive life. Although
she wrote nearly 2,000 poems, only 7 were
published during her lifetime. (New Oxford
American Dictionary, 2™ ed. 2005)
I - (ZYHPFXRR) T F A
(1830-86), 7 AV 1 DFE N WL DFE
FEBOEELH S, HEHI ) O HHE
CHHERZ RIS 50 TN ST R ORE
BHO XD AT LY %o 12132000
L OFzENZTNRED, ERNIZT7 2
DFF L PRSI N LD 072,
D REESTIUE, AR, AllEhieT 4
FUAYOFERIL TR TIAERL, R THZ .
NOAD DIEFDN LT 4 F 2 A Y DFFOKF
BAEHEHETIIRO LI 12425,
1. “an elliptical language” @ & WD 5 ik
&), 2oL, B TR
D<o MAFRSNIEREZROT, B
PRI IR L7 RBLLC, HEICE
BRI % 3T %0

17) 7% O i1 Thomas H. Johnson#fi The Complete
Poems of Emily Dickinson (1955) @ “Appendix IX"
124 % “Poems published in Emily Dickinson’s Lifetime”
(Johnson, Poems 1207) Dit#iTdH 5, RNIZ S N7z
FE O FFA1E Emily Dickinson Museum @ HP (23 4
“Publications in Dickinson's Lifetime” 25 TdH %o
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2. “assonance and alliteration rather than
thyme” @ BI#H X 0 & B & BHEH o 56 H
2D, ELVERORNS X9 2Bl
LidfE, HEh) THTIEThoIE
HHMRERE 25,
3. “the struggles of her reclusive life” :
BRELRTIIL o2 WRRICHRICAE
ENb, TOFTEENE [REE] Lw
I&NL, FEO [HE] OFATH L,
INODPWEKBGDHDAIANTH L,
b =D, WROFIIFHW R A5 A Vi,
TAF AL MR T (physically) ## 2
LHNTHE, T4 %2 AV DFEDERE,
Wk & DRHKOBEEH S0 I E B L F
YAYDIEGFDOFTROPFIIIREN TV L7,
COLEFRIIHROMLE [H5 L oK T3
] oFTHEHBHIN TNz, T3V
C XY AN OF R W 5 kR
FHHALT, ROXHIIIE->TW 5,
If I read a book [and] it makes my whole
body so cold no fire can ever warm me, |
know that is poetry. If I feel physically as if
the top of my head were taken off, I know
that is poetry. These are the only ways |
know it. Is there any other way? (L.342a; T.
W. Higginson to his wife, 16 Aug., 1870;
Johnson, Letters 1. 473- 4 ; italics original;
underlined mine)
REGATRE, EALRKETHEDON,
WIEEREEDPE T DKL 5%
5, RICIZZENDFLZEDLA2Y $9, W
DEDTNE > EPUT 2 L) 1KLL S
Lo, ENFELZLEDRLDOTT, 2D
FEDPFNZE o TUETRTTT, Ml
EHHTL LI D
KEFATHWE L, HOEZ M TRFIE
ASEPUT B L) BEREICHE) 2D H b,
WRIZALBENFTHLLENIDTH b,
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WaAKD, HIH L LcoFHEHO oK%
TEFETHY, TN ZHRAILELFTE
DTH 5o

Tre T MECEITICH S
RCHAT L, TNDT A F VAL DFFD
FBETHY, TOBEICIERA LR %50
W %o KT (physically) & F 9 ik
ARET B L)1, HRICEST [FF] 2B
VB HSRE, TOTCARERIL, IR e T
BEINDHLDEL V) DTHLHIETNII,
WZRDOFEIZED L HIZHEE G R T2
LoT, &b oTHEIHIT 5. €O
T, FPHEIT R B HEIHEOVTEE
il &) &s2 [EIEOHE] (affective
fallacy) 127 & 7%\, LA L, MEIEFEZ
FIZE EE SRV HERPMTHN, HLD
& 5HFEEFFTHO K, BIzIE, BARZHKD
e, WEITHROIMRDEL &2 O Tl
%<, W DBIEED 20252 5 BIRD %
B, TOMREH ) DOTHL, T4 F VA
Y OISR LR, NS RIERT X
DBESLD, —BlE LT, [BEERZ Mz
] ( The Bee is not afraid of me’ F113/J111)
EBICRTAL I

The Bee is not afraid of me.
I know the Butterfly —
The pretty people in the Woods

Receive me cordially —

The Brooks laugh louder

When I come —

The Breezes madder play;
Wherefore mine eye thy silver mists,

Wherefore, Oh Summer's Day?

W3R i AL 7
BELRDOIY 1>
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BROENWRAEZLOLN
MEBEFELTND

Mook
MNDOECFEZETEFRELLRD
ZEALETTIIHEL AT DS
G, bRIOMOIHHOHZ T F
5

bH, EOHL, £HLT?

COFICEHRHREEAT LHILIFE
T245561F, ZOFIRBULFLE VR b,
L MEIELWLOERRLLHET L, FFAL,
ZOEDOBESE RS> TRYT 2, ZOHFEOM
WZHo>TALL KD Z5DDIMT—D7% 0,
Hfrd b DIZNIE, VOPLTIER, T4
FURANZE ST, WhhVHROERLED
AHRE QR L b N-DlE, EoH5EEn
THEVEEICME TWL 25 THY, M
RLIZDIZNEDOEANIH HiEh L A%
B L 720 5127 & 22 v,

HHVIE, LR L 7201, HARR O [
DENNGZEZDLDE] OFEXTTVWDLHE
WO e HicH I & 2 I 24
MOWFRE TR 2L, FLTHER WS
EEBEOTRERLTWLIDTH S, [BBEOS
EEHWS] P ¥ AL, BEEOH,
Zo [N PHEEOBEZ NPT EEL0H0
ZOBHEZWS T Z & id v,

Bat Lok, @i (B 25813562
Elll Do FHOWHE VIIIFFFICHEATH o
FADHK LN Y E=T, BT
R, PrFETERM, FHlEB D IR
9% XD MM EEELMMAT 5
TAF AL, [b] BOHEBEOA 8L —
F—— [#i& | (Bee), [#] (Butterfly), [/}
JII] (Brooks), [ # X Jil| (Breezes) — %
BT 5. &7:0b [HROZNAREZDHD

2Bl B, WROBERDZKANTHY, #EVL
METHLLD L), ZLTID LD
i [b] HoMIZ, [b] HOEFETH S
BEE [p] H—— &N A7z5 ] (pretty
people) — A SHL W LT, FEho
BT 72 T T & RO

LaL, FERMO) BISKTL, #Ei%
B7HFT NIRRT OBRET, TTHT
EhbIFTIE RV, WOORIZAEANT [7%
AR 2% >Twb, BEOHOF N FET
[t (thy silver) 257ksEIZHE< & DT
BWZ LR THELIZRT 20THS D
Mo HEVIZEOHDOEKDTNTx L - T
LTHRIRT A2 EDTERVIEL AR
N OMIZIZH D I L EFHRLIEIRELTWD
DTH? ) Do BROHMAREL S L=,
W DL R DB 2 FALS B 72T 7%
DTHHH) Do B ANHFIIROFE FT
HBHEC)IRIZDFEIIRT LD THH )

e B, [BHEIOFN - THF A 013,
EHRMICA ISR LT, HE ISR
MEFETLDOTH D,

LIV

FoNTo0ZEN L, 19 OERTH
DD, FTAFVAVOREIL ECIZTE [
] HENLREFRMELER L T,
FRPBLEEE R X Lo LT, AT 47 (%
ATa3) CHIEZMODL [T71 % A VHEEE]
OHDH7-D L, FoMROR RN E D
N72IRE, oW Wi (marketability) %
ERXhE, EXFWMEEL TVWE] 714 F
VAV ELZWTMERLONE VLS
29 %0

S—, LTI OHBEREIZTE RS TH
E9e VEAFIVE - F Ty YFOKE [E
TV IEEIERFR, oA BHOFED
WIZED K912, oA L EAEIEFROIR
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ZLzLTWwa, [£FVF] o%41E, £
DIELGIER DS Z DI OFHTH Y, £
DHMDIES EZ X WROM 2 —ERE %
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