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Idealized Africa: Afrofuturism and Stereotypes in Black Panther
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TAVADRNIESTT 7)) AREEE, HAARZEDEL, bE>RPEFOMLO I
WA EZRETE R Zo/koo [HEOH] & LT LIXFLITEBRINTE 2, BF 2 0GE
HIEDOT T, &5 WIHGHEIBEIERDO NEZENOT T, TAY A TORE LKL L
DHEETH o 720w, 770 h % [HHEOMH] & L ClimIcEEL LT 79 A ~0Em
AL9tAL, 20HAL 2@ L C—EBDT 7)) HRD N4 EEEDIF T E 72, Martin R. Delany X°
Marcus Garvey 5577 v 7 + 73 a3+ 1) A MR E 115 Back to Africa Movement (7 7 1) 7 J
BRIEE) PEBIEE SN, L Lad™s, 19T ) #1281 2 0GB L ES) B L O
BN HGEE) O RN 22 BAFREH O — N TH 5 Frederick Douglass 233 U < b5 L 72 &
IS, TAV A DONEREOfRE L LT [7 7)) Wiwi] 20T 5 2 L IRARR 2 [
FZE SRV DOTHL, RERLT A AORNIZ, 7 2 H A& FEEEDIFA S L7 )
MERES>TT A ADFERIZFGLTE [TAVAAN] ML SL0AETHDL,

T2, G779 EH720E 7 70 A KEICEERN TH—9 7 80 Xb#E E D TF
T D00 L) REBTLI R, KRS TH LT 7)) H KEORER LD D Ji% ik
IR E PRI T 2 5 D TH A (Wright 46-47) 0 ZH 7L, TAVIORADT 71) HIFE
HFEL, 18164F IR SN2 H A T2 X % American Colonization Society (7 X 1) 1 iR H43)
O [77) WIFEEH ] CHiEET LD THo 7% AT E DGR I 2 b
DO, TTICHHDOY, &5 WIIBRIEOENEBNEDT A I EKETOIAITATTHET
HbHEDODNEEFRICEDCERAL2S, BHEAZT 7Y ANEEWICE [£E] §56L0n9 %
DTholz. /AT [MFE] L LTHRT2HANE, 7TX) IO ATERAERIZEITE [MBHE ]
ELTHOEHET S 2B WEAD, [FRVEREGHTE L COREMIZERT 5 [HAH ]
DA [7 700 ] %DTH %o

20184E2H ABAD /N ) 7y KWL Black Panther’ V%, F S\ZEALE N7z (MG T 71) 7 ]
AEANCH LB LB THELER L) F YT/ I—LLTOT Ty IR0 =1, 7T
7 F v a ) AL EET 7 E2HENBUA KK T & % Black Panther Party DAL & V) %572 2 & F
HH, 19664 1217 Stan Lee, TFIHJack Kirby ® " AD LT Y AHANT —F 1 A M2 X - Tl
{E & 1172 Marvel Comics @ Fantastic Four 55255 BT HABRAA—/— -0 —Th b, €
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D%, [Fa 3 v 7 ZE904EA, 20004812 HAH & A b VIEdh Black Panther & L CHIER % 255
Looy ) —=2fbah, 20104EM121E 7 — OV EAESK Toni Morrison 2SR AR % 25 2 58D
EREFHE L, EKKEEDLZEL TCWAET 7Y HRT A1) 51 AERK Ta-Nehisi Coates 73 i A<
AL L Cn5Y,

WL [7F» 7803 —=] &, 77 A RENEEEORERIZH 5 & SN 54220 T [E] Wakanda
AR LET b T YV IIME—HEOARTEMT %84 vibranium (V4 77 =7 ) ZFH
LT, Ik 2 R2WEELRTHEZAE L TWb, REmOFFHMZEY 2065, BiF%
HA L 5 2R Z B 720, REDIMIEEERO L VA LVEZRERLTWD, ZD7C
O—FEE S VHEHE 2 SRS N2 e ) BHRIEREZHFL, 500 “tibe” ([H
WD) HENENEEA A DRI BTG R T o T b WbIRfnkt & BBl 25RR L 72 3C
PHE2TEH L TDDTH LD, £ L TREGERZEBIT 5 2 & THIES OB AR Z Sk
RN ZMATRADED, T4 7T L HOTTHRA—Y 25, A—/S—b—1—
[ 7Ty 7= LCIA YT ERFEL TSI v 7 AIBIT LT ¥ FOMEICY,
“Though the Wakanda tribe lives in the tradition of their forefathers, they possess modern, super-
scientific wonders we can only marvel at!” *® “They are not the ordinary native tribe they seem to be!”
EwvozRilE &bl ,77V§Z?4777ﬁ—®}7N—%ﬁL?éT77Uﬁ%J?w
PP BESN TV LB DD L (260, Th &% [HE] #HEE LTHRZ 5 ZOMHEIC
H5F77Uﬁjm®m%Lp%#,a~ﬂyﬂ¢@£%ﬁﬁ%w%_%waék%z%n
%o PEDELNIBWTT 7 B REZHRMLT 212572V MR SN0, 771 712k
THPEIEL ZwvE v [IEERRKE] S3Thol, [Ri] THLETOT 7Y B
PHEET DLV [EMESD X, T77)0I2E2 20 XHPFEEL V] Lo tEAR
KERDHES LGB NI D> T EWRLTEDTH 5,

SN RMEEBNH 22 & 1 P 288 T [B AL Kt Barack Obama 7% fE/E L 7248, €D —J)T
T AN BT NEORMBIIHEE L o720 & HIIIHF M 72 F9k %2 "8 2 % Donald
Trump 25 KARFUAE L, AfEZ D CHRPIE L) #7229 LZIRRD ZHT, N
7y NI 4E, B OFAEDWE ST D VE i —The Butler (2013), Twelve Years a Slave (2013)
Hidden Figures (2016), Moonlight (2017), Get Out (2017), BlackkKlansman (2018) Z—% 1k
D&waéo%wﬁﬂ®¢uﬁfiyﬁﬂyﬁ—J%mﬁﬁw%héOWK&U%%%77
) HRT A1) H AD Ryan Coogler 238>, DA% 6 HHHEDO RN, & L TEMEMDZL
DA GERECH G2 T RIS T 7V AROAATEDOLNTEY, I —1 v /30U,
FIAH ORI Z R L X 9 &3 2 BEPHFTC A2 5 b’ L Ladrs, AIEMIZA
AHFLEFRWaIO=7 ) ZA2H/H L, JFHLE) ET2MHEZRFLEZSLY, Toan=7
VALZHLTEHAEEL, 77V HIKEOALLT T 7IVAIRT AV I ANBEE L AT LA
¥ A4 TIT BRFENP RN SN TR, RERIET 7Y ART AV A NIZE - To [HELS
N7 7 ) A ICEBEERIOD, Bl [77y 7803 —] 128172 a0=71) A4 A
EJAOPLFFE L TD Afrofuturism (7 707 2—F ¥ 1) XL) EAT LA 54 TOMME
T LHbDTH5b,
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1. REHELTO77072—F v XL

TI7HUTa—=Fx)ANEE, T7)HART A HADEND WL 72 fafkk, EnEEio
—DLEFZ b LHEEHREIE, 23 v IR, Ry 732V v oDy vy VIZBNTE
FHMEMEESTHSF7 7 v VAL, FHDLVEFHWIADY (FEME) 2EmT
LD THh, FHEMKT HZOREEIL, THLLHEM - K (k—2L4) 2HKRTLLENLRH

CEREFEO. 2O L) BEHOERZICIE, F2504F M\ 7o G & otk o NHEFEEEECER,

ARMEEB) RO L 7222 5RH], 2114212 & 1k F 7 Ve racial profiling (ANfE701 7 7 A1) »
77) 12 & % police brutality (Z%22 X 2 #fHT)) OBEICHAER ST LT 7)HRT A1) A
NDIIZ DAFHDPEAT 0 Tabb, MERHKOEELZMED 5 & [ELE=8EIME L7
VI TISRFE IR CARI R 51X, TOBEARP T 75T —] (332) #OTHY, —RH
EHENLTWDLEIICRZBESFT 7 8 =BT TUAFRT AU A ANOBFE LGS TRVH
FEZFOOTH 5, PFHHIRRKTHNTHANDOEDO T FICTHE SN, WFE) ARG EOHE
FEEANESNTE Y, 2HEROBULTH IR, A OE (h—2) 12w Zansslofmss [H
W] EW) T, FRENLHE, WOORL BAOMHPEM I N LI (Black lives do
not matter) (&, “hyperreal” ([WIFEM]) TREHE LI LIZHZVOTH L,

(79 780 % =] PMUDA—/S—v -0 =77 > a VUL ISENICRE 201, WRE
BFEHPODRENDORIETH S L, A LAEEPHFULRE G volzb DT %R
WHIZH D, TIZIVART AV A ANDTY ¥ —F1) A | Jelani Cobb (& “[The film is] about the
implications of a version of Western domination that has been with us so long that it has become as
ambient as the air” EI5f T2, DF D, 2O T—ELFEHEI SMERMILEI N2 L2700
LWV BREREOT N v F L) RO EE L, HEOMFIZB TR LS, LRLE 1,
FEME N T & 727 7 1) /1 FEEA D “redemptive counter-mythology” (Cobb) 2D TH b, Tab b,
Th Y TEANODEENR—YNTELZ, H5VWEAANOEGH 2 BET 2EBANFHFD
Afrofuturistic utopia & L TH2NTWADTH b, BHR LFIIHMTZHRE, SR CHERED
7Y FE, RGBS & o TRIBOMA S ES N7 7 ) ART A A AL S
THENZ [BEoOT797] EF2 L9 TSI “Africa as a dream of our [black American’s]
wholeness, greatness and self-realization” (Wallace) 2D Th b, F 72, 7 =7 DBUAFH Peter
Kagwanja 3D & ) 1238 T 5.

Black Panther exudes with the 21st century afro-optimism and imaginations of an African continent
rising. It heralds “an historic opportunity to depict a black superhero” at a grave moment when
African-Americans and African immigrants are facing vilification and dehumanization across the

post-liberal West, but also powerfully affirming their identities.

BAEOT AV IO ANEERNARE 2) XA T -0 v XOILERICKHIET 27 71) 770
N2 OEBTFREY [Ty 70 % =] LRTNLZDOTHL, $hbb, BEOFOT 28
&, BAEDT 7 ) AEEEO S QSE L T ABURH, #EIFER, AR, SO E e D) B
ZHT 47 varye LTHENIHEE SN TWwEEEZ L),
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COLH) % [BEOT7) 0] THETH Y IHBHrNERHEIZEWTIX, 20=71 X
LADHIFRALE N, KR LB TIRIREND, T4 ¥ ¥ DOSEOE T Chaka D5 NJobu % U2, 7
T ART A A A% BEIZ D O Erik “Killmonger” Stevens (77 % ¥ ¥ % N’Jadaka) 7% Museum
of Great Britain # 51l 5 ¥ — > Tld, 77V I ORERETHEANFEZHOSTENREMT 5,
Iy 73RO —D2—2% LD O LFERIZFER, FERIILOEHEBLREETEN
KIEL%. ZLCHLERYOFTIY v 7 BINET ALY DOLDENHBRELTEHE,
LD, [ ELLFEED, TNIRIWTERVwEEZL L, T v 73RO LI
Yk,

Scene: [00:16:38-00:16:42]

How do you think you ancestors got there?

You think they paid a fair price?

Or did they take it, like they took everything else?

Wi O DO Museum of Great Britain 3327E O British Museum #7893 2 S IEBH L2 TH D,
RIEYEE O O X IHM R 7 &2 5 DI G AL D 5TV 5 L) BENE
LIHRSNL Y =2 ko Twd, 6T vy 7 ORFNZT 70 7 K& R b L
FTEL, ERLCEa—ay NEEoaa =7 ) XANORN IR D S TW5D,

72, 77V RN ET HHANREHER A O Ulysses Klaue [£, “human embodiment of
colonialism” (Marshall) & L CEMMIAEONTBGZ AN TH L. D05 S F 0 AFEEFRIT,
“You [black] savages didn’t deserve it” (00:53:22) % “They [black people] are savages” (1:03:16) & x>
PZBFICIFEL ) D Z Do TUZT Y AADRIKITIE, KET 2R emBEbL, [TFEN]
ELTIHEAMILT 2EBED AN Z X LDPHHET Do MBHOBED T L THRELZ WL D % F
FRBIC L ANTFRER A E LT AEENERE 7 072 RKLTH2 LT, qau=7 XA
DORE R L, IESHLOTREZIFRL TWA EFRL L),

B, TIRTa—=F X VAT A v I BTN FIIBWTE, P x v ¥ —OFEEIEHR
SN, WD) ==y FIZE L TOHENICHANT NS, 77 HROLEZEHNE LT
B EEBG N DT 7 v TG, BT, BILLICER, BHETHL, 6512, #_LT
BUOBRGL120IEEFE 2D LAV L, WA MENED Z M5 S Tidunind

F70, EEREGANWOFRTHE—-DOHANTHALCIADI— =~ | Everett Ross & T 7 > 7D
TUEDRYVY S, au=7 ) ALANOHHAP LS5 NS, FFET Challa & FF 2 #fFS 5 K
PED B THIE S N7AFHLERFX Dora Milaje & Z\> % 1 5 Okoye D XFH AT 71 ¥ 5 DI HFE & A
515 Xhosa (THFE) TITONTWAHEICEAbEZT XL, 714 F % F12“Does she
speak English?” & 342, 7 32 T 5 E 3% “When she wants to” (00:54:56) &¥I0 K&, AKET
WEWE T L, EEFEERNEBELZMRL Y-V EEAL). F=TOYV Y —F YA b
Larry Madowo (&, FERMALZREEE L7207 7 ) W OSERRE T A T 714 7 14 ORE
RO L) 123825, “We call ourselves Francophone Africa versus Anglophone Africa. We [Kenyans]

categorize ourselves based on who our oppressor was. | always find that a strange thing. Our identity is
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so deeply tied to our oppression” (qtd. Marshall). & I T ORERE I ERF IR ML 2B L, BAE
YbZOADOBEI\EEE TS5 BT 7 ) W OBREHZSETHELDTH b,
FIRTDH ) RAFHE O Shuri 1%, K& OFFEAN & RREAM %2 b > THILDIKRREIZH - 72
O A %) o BHEREDNS HED, ¥ 2 ) OFRIZR o TE 78 2120 L TELA - 72 “Don’t
scare me like that, colonizer!” (1:09:23) &9 HallFEHICMET 50 T OBEAHH T2 30
=7V ALOBBIZB VT, colonizer § b LBEBE=TATHD L) I L, BANOHE
WAL RTIHETHL2IETOLDOTH S, LiL, YaVZZ0oHADREILEREE, HO
MR- THANORLOE LTl Z & TAEB OB Z KIESETnWLIDTH b,

2. AFLF A THT 7V ARKEXAIOZTY XL

7 71 ¥ ¥ % Afrofuturistic utopia & L CHi & 3Ll [T v 784 —] 121%, FIEICTHLY
EFWFE o, AR LERM IO 7Y A2 L, FIUSTEIL £ 9 &9 58BN
AN L. L2 LGB EZ2D—TT, 7 =7 DY ¥ —7F1) X | Patrick Gathara 73454
9% & 912, “neocolonial vision of Africa” 2SFi AN D D ThH bHo TOFEIZ, WHIZB1T 5L
TORENMEE Do Th 25 OEE R THPRH A HAM B ARTEH - S RK L BAICER
ENTWIET A TITZTAZEBBDT, IS ANBHICE o TEABIE NS O TIE ARV,
BL[E] 0> 5 BE |2 “five tribes settled on it and call it Wakanda” (00:00:32) & &2 L H 12, TH ¥ 7L
500 [#lE] 5% [H#EER] € HEMNTITY) — FERO—MOLEBEILILL T 5,
ETeRd7 Iy 00—, BAWMG 2525 E2BINT 5L THLIENT
& TATITZVLRORT 4 ZA=VIZX o THLEN L. L7hTo THEIZW D) EARADIE
HTERWEBZ L. BELRYHZHEY L3120 BT oHmEd Lgs -7 —
DD TOZEMEDOWADRERZI N T WV, 500 [HilE] ORI N TWEHIZT 2
DI, TV FEAEEBIZLESERIIVEOAT, [T7)H09] Y 0HDEELFH T
UbED X ) g rZERT 52 & R 2 — W ICFH T 2 DT ICiEwrewoTh b,

#Y F1E RO SIZFE H L, “The Afrofuturism of black America “*+ has little to offer the people
of Africa” LHLHI L, ZOREM Z RO & 5 IZHFELT %,

“Black Panther” may be a rare feel-good movie for black folks in America, but it should not be
mistaken for an attempt at liberating Africa from Europe. Quite the opposite. Its “redemptive
counter-mythology” entrenches the tropes that have been used to dehumanize Africans for centuries.
The Wakandans, for all their technological progress, still cleanly fit into the Western molds, a dark

people in a dark continent.

Thbb, (779730 =] OFRBETAVABADPFESICES CHESEREINTE
BRI H D NEERSCHERLERPSELLT 7Y IBERELCLESTREDTH
%o [AIARIZ, Malawi P & O34, 7 i 1523 Paul Tiyambe Zelezald, [75 v 7 /%04 —] 128
IF7 % “the pervasive tropes of colonial discourse that frame the film despite its eagerness to invoke a
progressive Pan-African aesthetic” (ZIFH IZHW B L 72 L bR %, ¥ LT A ¥ ¥ A3 “tribal’
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nation-state” & iX7E S M7 I D WTHIZ TA ¥ ) v 7K EHWCHEFA L, “The term ‘tribe’ is
the ‘N’ word of colonial denigration for African societies. There is nothing authentic or liberating about
referring to African communities as ‘tribal,” a term that evokes atavistic identities and primordial
politics” &, G HH T 5, CLFE, U 2T 5520 [#Hilk] 543, WEHLE
BNAT VLA I A T ho720DT, I—u v /S AH [KEKE] T 3R] L7 National
Geographic ) [FER] DA A=V OFAEET LRV ERL %,

TIVART AN NT ¥ —F 1) A D Jessica Bennett id, 1945FEIF] THIE DL EITHOT

7)) HAT A A AL P A FIEE Ebony 1238\ T “How ‘Black Panther’ Dissects Tension Between
Africans & African-Americans” & # L 72503 TR D L 9 IZ$8H 3 % “Of course, Africans know a
great deal about colonization and imperialism, but to have one’s entire culture, language and traditions
strategically expropriated over the course of multiple centuries is a bitter pill Black Americans have been
forced to swallow for the sake of survival.”" 712, WGEHIEE 2 S HARICE L T TOFHEORE
LEELT, 77UHRT AU I ANIEZH %@/\Fﬁ 14 & Bk % black culture |IZFEFE S ETB D,
ZOFERT A ) AR BIT HENALICHT T 5 cultural exploitation % cultural appropriation @
MENPZOT 7V NRT AN I ANEHOETELI LB FAHETH L, L LENS, 7
AN AERENZBWTBUER, #EHEN, ASIIERSULIEN T /L7 7 ) AR T AU TN
B, T 7N EALICHERLTBY), BOEXA - HBELTE AN =X L% /63 b L
EY AL R TR I LIS E72, EHINETHA ) Bl [7T v 780 %—] O7 7
1) 71 1% “dangerously simplistic and homogenization of the continent [of Africa]” (Zeleza) & LT L
PHIERET, BEOT 7)) B REORERLFRD GO ULOLHMEIHELEON TS LF
Z &9 % Z1ZPan-Africanism b Black Diaspora &2 B9 2 L IIW#EETH A 9 o African
American |3 American T& o T African TIERWOTH Y, 70 = NIVEEFEOHFTT AU F - A
FEZSIIMET 22 L2 TLEIDTH D, ZOHRICAFIRZT ) XLDREDNEE
VRN Ra= S

3. ATLFEATHIT X HhBARR

WLl [ 779 780 % =] 2B BATVLASATIET 77U AT TIERL, ZEEHBAY
HHE—DT 7V IRT AV IANBUETHLZ) v 7 OFRZIZH 515, Johns Hopkins
University D% 273 Christopher Lebron (&, “‘Black Panther’ Is Not the Movie We Deserve” & # L 72
IFRIZBWT, T v 7 DOFKGIZT DOV T “shocking devaluation of black American men” & 84 L,
KD L)~

In 2018—in a world home to both the Movement for Black Lives and a president who identifies
white supremacists as fine people—we are given a movie about black empowerment where the only
redeemed blacks are African nobles. They safeguard virtue and goodness against the threat not of

white Americans or Europeans, but a black American man, the most dangerous person in the world.

M4 @ “Black Lives Matter” ([JEAD @ d KFH ) &S EE O RICIE, Joil L 7200
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BFRICETEADIZIAAZLERICLL2BANOAEGOBERL D 5o KIKHEIANA DAY —F
RANA M7 TALZFHELDPRBVES )T L) ZBRICEPNLTHE T A Y BB
EoT, BIMA—Y 2 HIZFT LTIy 2N —13HENIva— VT ¥ T —Tdh
%90

[ 7Ty 7 %= TBITFEZTAVABAERIBWTROMEL 22501F, =9 v 7H
W) TANZTINA =2 T FDOAL v F =2 T4 IZBT LA E LS BN L EABE]
ELTHENIHFZDEHR AW E L TH2NT WL TH L, THZFD T v 7 DOXT ~
TaTEANAELTTI A IR T A HIRESNTW2DED, 7T A) D EANOERT
LA RN RO, T4 7727 LOFEEREL, TEEEDO VWA L VEOREE
BT BT H U FIIH LTSN b ZLTCY A 7T LOEFRNAHEZFIH L, 017
B KREBICEBILL T RO Y a TORFNZFNDEBEN TV D,

Scene: [1:05:56-1:06:15]

The leaders have been assassinated. Communities flooded with drugs and weapons.

They are overly policed and incarcerated.

All over the planet---our people suffer because they don’t have the tools to fight back.

With vibranium weapons, they could overthrow every country'-* Wakanda could rule them all the

right way.

72T a T DOE ) “our people” lIALNIIT A A DERAERL TWbH, LBORLHKE, ) v
ZIZ FREOFELNALL, WENZBABUENERET 5, FHREHEO—BELE LTI T 0%
TIHZAY VIR L) vy 7 [ 2RET L0 HEKICANERZ AR,
“Killmonger” ([ LE]) & H7ZHENDLFETIZ% Do F 312 “inner-city gangsterism” (Lebron)
O—WHR L L CTHPNTWEDTH S, T v 7 =F)VE ¥ H—I1L“It’s about two billion people
all over the world that look like us. But their lives are a lot harder. Wakanda has the tools to liberate ’em
all” (1:14:28) & ERT 525, 2 THDEF ) “people that look like me”", $T72bbHHGEFL
Mot L7z N4 Ol & 1k, Black DiasporaJ#ii # ET 5 b D ThH L, WHROHIE S
TeNAZRETEDL NS L1205, EDS 0T HCHRM b2 BN TRET 1 7T
=Y LAOFEZREL, MLEREECTHFUIEML TS Rh o727 25251 v o
DIDOENIX, ELREDTERADHD, T v 7 OHY) OIRIZIEW. E. B. Du Bois 7372 T
The Souls of Black Folk (1903) 2B W IR L7727 7 ) A% T A 51 A® “double consciousness”
TCEE#D 7HRCEboTW2, Thbh, ZAFNHEoT AU IDHE (h—2) Th
HI2bb ST AARE EEFEE,HME L L TR NLHNEOMETH L. 251211 v
7 OBEPNIZRPICB TR, D) —DDEERIMFMET S0 TH YT ATHY 2hn, H
ETA TR OHFE LG WEEARINTEIETHL, COZOOEHERR T Z AT
[7F 9 70 % =] IZBWTRHLHEPNARETH 72D TIE R\,

L Lahs, BETIELY) vy 7 OEHE#REEEIELDOTIE R, HIBITOLZDIIH
WEALZTFE, $bLRETLENEZ T4 772002V RIIIZE > TEHRT S &
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W) ZEIZES AR Y TS, “I know how colonizers think. We’re gonna use their strategy against em”
(1:30:19), “The sun will never set on the Wakandan empire” (1:30:46) & Vo 725E 05, kD
au =7 ) ALAOWNHLPMAZ, 74 F v IBENADOZOBETIZLY v 7 1 ZRKDOF T2 D
WZ ) RAEVILE Ovillain (BR) ICH) TA20TH2. #RTY v 71374 F v 7 LD—
BATHbOR, ek 8lhb, L70rOEfid 410, “His [Erik’s] black life did not
matter even in a world of flying cars and miracle medicine” T L 227 <, B ABHF L (Gt Lo ML)
BHELDH ) T ETLPRERDT LN VE VS 2#TIE, F E 12 “black community’s inability
to get it together” & W30 72 AT LA ¥ 4 TOFAEEIZOLDBHLDTH S, TNTIX, BEDT
A1) HEBANOE 2RI T 5 counter narrative & L TO T 7 H 7 2 —F v 1) X LHHERE
Lz TWwWhnekszdi,

hEm

TIVART AN I ANDELRIIBNT, 7AY) A TOBEOR L SIHEAT 72 74 500
o, $IBERE, TA)AINOKREPLRNL O [HEILI N7 7)) 0] SEAE S
T&EZl, HANVFIAEA S S5 L0072 LIZBHTORR/HM) THE, ) v
I$HZ D Z & % “Kid from Oakland, running around believing in fairy tales” (1:50:34) & &3 %,
LY v 7 DF D “fairy tale” £ 1T E 2 [ LI N7 7)H] ZOTHo72, LHL, Th
FZEMED L VEIEOT 7)) 7, [HEfLSNTn 5] IC#EEkprofz, LTI v Y
BHEOT S 7 IFREMRE AL+ 285 TEF, KO FZE“Just burry me in the ocean'
with my ancestors that jumped from the ships, ’cause they knew death was better than bondage”
(1:57:58) LBV L CHEEZGIENS, ToOBFIE, 77 A KEDSEHEMRIT 1) 712
MO TRFHPENTI 5N/ L ENDLI61YENSHEE THed, 77V HRT A H NOFEE
DIELEGIEHCE, TLZOEBEHMEEOLIIHEEL DTH S, Amiri Baraka D 7§D
— i “At the bottom of the Atlantic Ocean there’s a / railroad made of human bones” (qtd. Cobb) % %
HREIED RO A —/X— — 0 — LI 12 BT B EROIE L (FRL L EMEBLEHIZT R 5.
L L%A s, ZOHKRE, #&RT7T7UBRT7TA) A NIHE S > TLAHHIZZNZ W E W
I, FSXZ) v 7PN LmEE L CEITSNZZHSE L F URERICZR D, RIEHEDGEE 5
DR L7 BB OB OEEM LICEE LT 7)) AFRT A1) AL o TIK D 2 WiEE
boTLE ),

TIv Y TATARIMEEENGL, X - T 7 ) ARRKEEM L7210 v 7 OF5H
E, BESCE o TERSNL I LE R, THYITOET AT v TI2L o TH EMPNL
LIl o EEE BbE 2 EBEKHEOSTT 4 7 v 713N TOMLERE LD, EEAES
WZHGLTWCZEEZESTL, RO L HIZB~<%, “[Tlhe illusions of division threaten our very
existence. We all know the truth. More connects us than separates us. But in time of crisis - the wise
build bridges -** while the foolish build barriers.” (2:06:03) Z OHENIH S NI T A ) A KHLHHE
THaH b7 TR TH L 2 L EHENRNTH D ) o ANER ORI ZR0W, FEFE
EOMELRE, SHOT X)) AP LHELZEIE, TI5 2R B LRk EEE
LIV EEMTLDOTHL, 7272, TORWNTLEEKIEIH T TEEOT 70 I D—ET %
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YEDOEETH ), BHEDT 7V IRT AV AANTIE BN &2, KRkEAERT LT 707 2 —
FHN AL T WD EIETER W,
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1 BIzIEF7IRAETAVABANOT 7 ) ABEICE L TRD & 95 12T 5, “Individuals emigrate
—nations never. We have grown up with this republic, and I see nothing in her character, or even in the character
of the American people as yet, which compels the belief that we must leave the United States” (217).
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5 Fantastic Four #53, Aug. 1966. Scripted by Stan Lee, illustrated by Jack Kirby.
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