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Meanings behind Pope’s The Rape of the Lock: An Heroi-Comical Poem:

The Artists’ Interpretations in Their Illustrations
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§1. {EmmEs

R —7" (Alexander Pope, 1688-1744) o [5%
DOFEZEM] (The Rape of the Lock, 1712, 1714)
FFEFHIZEED <o FHOFEMIZ T < LA
MoNTWZRWDS, 1TIHFEOE, HEFROFE
ETHoELWIGHEDT FXT - 77 —F
7 (Miss Arabella Fermor, 1696-1737) &\ 9
ENOBEEO—BEHELOBRIZ Y755
EPNG I TY IS L) HERD - 72,
HEOFF L IZLBORR, 1T TEEOH S
K L7z, MER2EOMEIN R B AT Y —
% —JiaN— b (Robert Petre, 7" Baron Petre,
1689-1713) Th %0 7T XT + 77— — I,
SS2E= V- UNDE YN ¥ o (- RADZ 'S
ROFELTHoT0 DELHATINTIELY
& L7z ZOZOFHEFMIM LK OB
LBRVIZEMTL2EZAERY, ZOME,
77 =X —REE— Y —FOME—,E D
ZOoDH M) v 7 DA HMEN T S 2
ENl7 B0 FEOFHRIZALS IR 7 EEHT
GELEZTTED->TH, MEOHY HWT
HbHYa v & v (John Caryll, 1667-
1736) &) NS, FIAD KR — 71 ffE
L7-MR=FFE S L7201 TLE VTR
MERDBEWTIE LW EKFHL T& 720 R—
TWEEADY a7¥ 7 - A A (Joseph

Spence, 1699-1768) 12K D X ) IZFHAL T\ 4,
The stealing of Miss Belle Fermor’s hair,
was taken too seriously, and caused an
estrangement between the two families,
though they had lived so long in great
friendship before. A common acquaintance
and well-wisher to both, desired me to write
a poem to make a jest of it, and laugh them
together again. It was with this view that I
wrote my Rape of the Lock.” (Spence 1. 43-
44).

N - T 7= IEOZOELEEND F
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(ZBOE & %o 720 LRI, WRIEKOME
LTHhHolzb\v)DIZ, MEROLBEOK
ANTHEBEOADS, FRRICHTHHEVTEN
EEVOMIZ, ) —EEIIE T2
CEERKELTE THVIHIERIED
WTHRIE [ZOTER] 2FN7ZDOTT,

FMZOLDEECDLRY LT 5 L) hFEE

FWTHLWEEHEFLI L2 O, K=

HEET INTRIFZEAEHS o7z L,

FUE—F ML B2 D572,

COTATTOREETH>72F v )V,

TROEIZ Ty 7 ZADOWFT & K L Tz

HEE—F—HOBEBRRATH-720TH
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o TIXRFTWEFMERTEHINRY »F ]
(Belinda) DDA TEILEN L, L TT
TRIDBEXFXYYH - 72— — il

[ E:] (Baron) &\ ) @A TEY T 5,
ZOoD M) v I DBRROMIE LTz Eh
TN ZRNRITL, MEREZHHES DL,

K= TIIRPEREFOFATIOFICH
720 TORIZAR—THR 2 0 AOFFUH
W Z &S [T MR AT
A1) | (heroic couplet) DFAH %A, TLHRMED

PENS 2 ZATHAT, KRS, TOBRRIZR
— BN AIEIC L o TE Y ) Lk

iém&éht<@%>——@ﬁ$é@w<

OMELTOMELED 2\, K—TI3Z20
L9 & (grand) 7 CIRT, A OH
F (trivia) 2 REEIZ) 12o72bIFTH S,
[HAE W TAZFTIE VAL B
HLDIHATHEEZY Y RLDIZHCEKE
TATERWLZ LRI L8 ER—-T
u%tﬁo%fmﬁékW§@ﬁé@%%%
WLELFEA [ROEBHEA] X, Il
S [ 7T A2V K] (absurde) A AR —
7o [FEHIBHOTZ®E] [V 57714~
7 R=7 7% —=722.] (reductio ad absurdum)
HDTH5,

Wiks [ZoTkEA] OH5T CIETO
£ % B, N V)T FY - To
END, WL OTHEEETHLZT T IVD
BEZO0DbOT, MEICEM-S T, %
ROFEFCFELPEL L NT P ra—F

WCH»T 5, T TECICELE, a—
E—EMALRLE LWL L EEZBITLT
Wé5%',“%‘@ﬁ%of%t*k@%

WBAERFICELATHZEEEZE ) B

%?(L’CLiOO THBENL N 7, KA
2L E LIS EHBT, BEIEELE
EEFMYEIRRET S, L2rL, —A
DELWEFEY L, N) v FICET A AN

20224F 3 A

WAoo T, TOX) REREPHRLIZDD
W OBFLVPFEKFNTH L Ex2THT 5,
L2L, ZOEHRIIWERERT LI LD KL,
N VY R BEET LM & BB oOME &)
—MRERZ DI LD, BEFN) V5D
WEIZJERL L9 & Lo 3220, #
BEEINLZETORY ¥ D& XEITLA S
EL BN, EMES, REZTCRAD
I IMATIF o RV ANEOF TN
ERMER D ehE, N v yokEEITE
LLREFI& DS, RZBICHZERD, B
IELTLES7DTH %,

[ZOFEEAR] LVHIBHIZOVWTIE, £
DHFIZOWTIIFER D DD, BEH L

Shakespeare ® The Rape of Lucrece (1594) %
boTZDOERET B, K—TVERFELHE
THZ Lo/ YFTDETI, TIN
7 - 77 —~—I2 [HkEE & LTHEL#
TLREFELROZ OO T 7 A M &R LTE
L5000l T INTITEIIEZE TS,
WX D T7 % - Y, B [RkEE

(“To Belinda on the Rape of the Lock”; Wall
175) 3HT &N ZORVIIRoT2R—T
DM TE R SN TV BIEMDY “Lucrece”
HDTHbo

§ 2. ZODRRDEL

R=TD [ZOEHEA] \ZIE=DDRH1H
bo LT, TNENOREZBEBIL 72\,

-1. #IhR (17125FhR) —— [SCEHSR]

KMz, R—=TZI7T14ED 8 H 2 HA 510
Hoio oM, b3hr5AME ST THEE R
7289, FAR—T, 24O T
bHho ZOOW3IMT (HE—M1420T + WK
19297) 767 b, 1712455 B, MHEEE )
¥ by b (Bernaby Lintot, 1675-1736) @
[V > by NEFCsEMEE] (Lintot’s Miscellany)
DR % i A Fah & L CTHEEE X4 THIR S L
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7oo [HESE] LVOME ERS D, brAl
L 72 EBE (title-page) 1IH DT & bREH
xnl, E\EXOT T ERESNIDLITTH
Bo LNF2S, 1TI24EHIRD [~ by M
GMEsk] BB [Fig. 1] TH 5,

[Fig. 11 Miscellaneous Poems and Translations.
By Several Hands.

(Photo: © JAMES CUMMINS | bookseller)
https://www.jamescumminsbookseller.com/pages/
books/308094/alexander-pope-contributor-and-probable/
miscellaneous-poems-and-translations-by-several-hands

MISCELLANEOUS POEMS AND
TRANSLATIONS.

BY SEVERAL HANDS.

— Multa Poetarum veniet manus, auxilio
quee

Sit mihi Hor.

LONDON: Printed Bernard Lintott at the

Cross-Keys between the Two Temple Gates

in Fleetstreet, 1712.

EE O T 7 ¥ FE “Multa Poetarum veniet
manus, auxilio quce / Sit mihi.” O #1x “Hor.”
Edb LI, FTT 4RO [#HF]
(Horace, Satires, Bk L iv. 141-42), 1) > b v k
FEEROZOIZZO M ome [ho%2
Fi, 55 3 iU Cid "By Mr. POPE” & B/R & 172]
&, FEEROT 7 A MRS 512H720)
[RADOBT D720l —HDOFF N2 H 3% - T

* % | (“a big band of poets come to my aid,”
Loeb Classical Library, No. 194; Horace 61) &,
BROBLGFHEN D ZNOREDIZE V) b
JTH 5. [ZOTEHEAR] 12AFHD353-T6H
(Wall 141-64) 12Uk STV 2205, K—7
I SROFEZFML TV b, TWHIZDH
5 [HXK] (Wall 137-40) % W5 L, K-
THREOEMO OO L 25AE LT
HIF 5N 5 F AND %A L, Gay, Dryden,
Broome, Fenton, Prior 72 & CTdH 5, [AEH D353
HI2IE [BZoEHA] OB [Fig. 2] ¥ 5,

o | Notieram, Belinda, tuss viotare capitto,
i Sed jiwvat hoc precibus me tribuifl tuis.
Marr. Lib 12 Ep.8s.

[Fig. 2] First Appearance of The Rape of the Lock
(Photo: ©OPBA Galleries | Auctioneers & Appraisers)
https://www.pbagalleries.com/view-auctions/catalog/

id/459/10t/149508/Miscellaneous-Poems-and-Translations-
By-Several-Hands?url=%2Fview-auctions%Z2Fcatalog%2F
1d%2F459%2F %3Fpage%3D1%26s0rt%3D6%26dir%3D0

THE RAPE of the LOCKE.
AN HEROIC-COMICAL POEM.
Nolueram, Belinda, tuos violare capillos,
Sed juvat hoc precibus me tribuisse tuis.
MART. Lib. 12. Ep. 86.
Printed for BERNARD LINTOTT. 1712.

R— 7%, 1T124F DI D EBE % i 2 EFE (2,
ZOENOER%E LTV HHOAE L L
T, Y=y o [Eh%E] (Martial, Epigram
86, Bk. 1) %, ~— T v VOFEHAY
“Polytimus” D {4 1 |2 “Belinda” % 24 T i
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& T, “Nolueram, Belinda, tuos violare capillos,
/ Sed juvat hoc precibus me tribuisse tuis.” & |
720 ZOIEFRIL, "It is not for me, Belinda, to
lay violent hands upon your hair, but it delights
me to pay you the tribute you have entreated.”
(Rogers, Oxford 600) T, AL [N ¥ & X,
BOZOEFEZXY ) 72 3 hmo 20720, 4
o THNIE, BOFHWEENTHRE R
|/l = 9 N N O RE Al U B s S0
COBEFHER—-TOFELLTTIEERL,
E—4—BHROSHELL TRoIiE, 77X
T T 7=x— (N)YFDOEFN) P, £
HINIZE DS, LOETIIEDOREZ
ZANTH WERb o Tzl L %
[EIRL ¥R S

F 72, BHHIIAHTH 528, B O#ERE (F
WY - FH % - Wkt - B - ERREE
HRERRTBHEOH) 2RHLENH0, 0
17124 I IEE 4, FHE O AT ORED %
WEEIREHIES 5 (Bftohi, #2135
ZHR17144ER Tl "By Mr. POPE” &\ 9 XL
FHE STV B) o HR3HAT D/ S 72t
PIHEFFTH S L 1TV 2, RATTUT18 I
xRS S [ ] (liferary canon) &
ENDBHELEDN S TH L, METIUL,
FHOLHKERRE (BHTOFEDIYR, #F
M 2= A~NOFEE2T, Bz [H]
(Canto) 277845628, HAKRAE—F%
HWOME, HETORKROTFERY) H
WTHEE ) 729 RELHEHEFO T T4 D
7§ (mock-heroic) 727256 TH %,

2-2. FBIhR (17145F5R) —3EHHIEKRR -
EE4, BE, OKE 5 ROER
FRUT KK CTH > 720 T ORI Zh358
BE72 L Z 2 AT 74V~ (Joseph Addison,
1672-1719) o EHEICK LT, 17134, R —
TR RIENINEES 2 T & 7 2 B4

20224F 3 A

PR CRIRIR @ — k33447 & L HKT7764T 12 9k
K) CHY S, ZOWETHIE ST EARD
T L2WAT LT 7228, B17144F 3
A4 B, B ARE LTHRER, 20
PR S ERESME, PO TRERTFON
7 —HRTE#E % ("Mr. POPE”) 25H/R &
N5 Z L% o 720 1TIA4EE RO HEBE [Fig.
3o WRAIHIAFIZIRFLRFVTF2MH) T &
#iRE LT 59 v by hEFEL (Barnaby
Lintot, 1675-1736)" 125 &b L WEHEETH %,

[Fig. 31 The Rape of the Lock. 1714.
(Photo: ©The University of Florida; Rare Book Collection)
https://www.uflib.ufl.edu/spec/rarebook/catalog/pope/
popel.htm

THE RAPE of the LOCK. AN HEROIC-
COMICAL POEM.

In FIVE CNATO’S.

Written by Mr. POPE.

— A tonso est hoc nomen adepta caillo.
OVID.

LONDON: Printed for BARNARD

D Uy by MEREE Mooy FrTxgEEy
HMET L= MMESE MY v EIE (Jacob
Tonson, 1656-1736) \ZXHT TR HEL 72D F0
WER T, FHIHEOBERER LS ISIRT 2R % f
I AR Y A E O L Lz FE I H K The
Spectator (1711-12, 1714)  %° Dryden @ Virgil #l
(1697) 7 &% HBRLT 5 —F, %& X512 Homer D
Pope iR (Iliad, 1715-20; Odessey, 1725-56) % kR 3
R s P
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LINTOTT, at the Cross-Keys in Fleetstreet.
1714.

Jr by MERIE, Fo B R
72RO T 7 A MZ, Ok, & LT
5T E T O DI —HT DFT 6 D IF
i (BRRRED) ARZ A Z LIl o7z, fHia%E
HY L22WERIE, 2S)IZAEEh, 200 EHKE
ENCR D EAZZHER, R—7 L) —KELO
VA - Fa- 7)== (Louis Du Guernier,
1677-1716)” THh 5o 29 LT [ZOTKA]
i, ROV 2T VR o
7o FARILHT 7 A NEPKRT B0 LT
FTOFRAI P OIEDH HinA Ly, #BE
UL, B SIIRES A Z & THROIHE
RIZFHRR B R — T OIERD, HHifzOHAL &
DHETHFT S, Rohs 7774y 7%
A E DR o72DTH S,

0¥ KO Christies’ ((Z7 ) A7 1 —X)
G - WA - ST & k) EEI O L
FIEE) O 2T R=VI2F [ZOFELEHA]
DO WA, “POPE, Alexander. The Rape of the
Lock. An heroi-comical poem. In five canto's.
London: Bernard Lintott, 1714.” (Z2WTLLF
D &) ERBIERIFRREN TV D,

FIRST APPEARANCE OF THE FIVE
CANTO VERSION, PROUDLY BEARING

2) [BZOFEHEHA] ORMOWFEBE, VA - T o -
FVZxiE, 79 AETNOMHFEmE, 17084
EIZA F) AZPEDY, BHTRE Ao 7277 »
ANDWE - HNRERISINT 5o IRETERIC
HizoTRT v yWMEEWLME L Tlih ok
BEFH LD [ZoBEA] Tk, R-—7T0%E
ZfE-> T, 2D [Hk] OFNFNIZ—H o
FLCEBOHELLIIEYY—FOTRTEOE
FEOIZL (L), ARF6MTRa L % 2
HORELZ TS Lizbvwblb, a7
ST OHMDIFAELZ OWFEFIZTOVTO—HD
B 7 7 7 0 — B 72 OR——BI O s& h CHR 5 78
ZThEnNofiE c—REExr ko 2o 7 J
T4y BRBERFETH L. TEONIEZ O
FLE 2R - T & 726 [E A\ @ Claude Du Bose T& -
72\ (Halsband 5) o

THE AUTHOR’S NAME, AND POSSIBLY
HIS GREATEST SINGLE
ACHIEVEMENT, now just passed the
tercentenary of its first publication on 4
March 1714. LARGE PAPER COPY with
“Th*” catchword on page 8. Pope, who was
paid £15 by Lintott for the additions
enlarging his mock epic from two cantos,
expressed particular satisfaction over his
introduction of “the machinery” of sylphs
and gnomes (see the dedicatory letter to
Arabella Fermor) . Also new to the poem are
the coming of the epic hero feminised into a
make-up session (canto I); the epic voyage
as a boat trip on the Thames (canto 1I);
heroic sports reduced to a titillating and
sexually aggressive game of ombre (Canto
I1I) ; and the Cave of Spleen which manifests
the psychological consequences of female
repression (canto IV). This “was much the
most successful of Pope’s early poems” says
Foxon who calculates that the first three
editions totalled more than 6000 copies,
“surprisingly large figures for verse”.
According to Pope’s correspondence 3000
copies were sold in the first four days alone,
and by only 1715 this great comic poem had
reached its “fourth” edition. Foxon, in Pope
and the Eighteenth-Century Book Trade (42-
43), notes that this was probably the first use
of the engraved headpieces, tailpiece and
initial letter, hitherto reserved for pompous
folios, in an octavo book of English verse.
Above all it is the text, so often quoted,
which makes its first appearance such AN
EPOCH-MAKING EVENT IN LITERARY
HISTORY. Large paper copies were

advertised as being “printed to order only.”
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Foxon P942; Griffith 30; Halsband 1 -23;

Rothschild 1570.
DLEofEHkaz8ar L T8 21X, R— 7251714
FOWRILFRCTREFO/ ST 71 & LT
FELTEY—-FEIROEB) TH DL, F—
WTIFEEORH OO/ ST T 1 £ LTD
N vy OO LYY — F [1121-148],
BEHTIREROBRO ST T 4 L LTHON
)y F o7 A XNEito =y — K [11.46-
142], =W TIIHEHEDOE D/ ST T 1 & L
TORY) DT THR [F 2 TN] O
IV —F [11.19-100], £ L T, #FMEHKT
XHEHEOHRT ) O8u 71 & LTORBO
W7 o7 vo [BE8oE] Moy
V—F [IV11-94] THh b, T oHF-ITE
MENnzTEy —FIZL>T [BZ20EEA]
XD S % IR S LAY, I
BRI N> &L Lz— AROFHFE LT
DR EFDIIFE 72D TH DI, NHDHE
LYY — NI [BZoTBEAR] PEHEOFET %
WRGED, WEF2HE LOOLHEENT
Ho7,

Blz1E, N v T ORI EFFO I DS
HONIZIHZ 5720 OREISHYS L, T
Thr - a— M EETO [+ 7V] 3R
HOVHEFEMTH 2 RO DL 2
%o 18O FOWEEIC BT, HR
R OMFFIILEATH - 72 HEIT D 1X
RWEOBEBYTHY, TNERBET L2005
TUTHERERDLDTH A, Tz, PEFFE
LTDY ) —2DREFME, X)) v FDE
T, TINRT + 77 == MER—-TH
P TR OFKTHSE TS L5912, #
BRI SR TE, T ebbBHEAK
W2 TIDONEANDN A TH S [T 72 A4
7] (“The Machinery,” Tillotson 142) T& %,
A= T34 ) 2V RAOH & 12 b o TLTH:
FRAZ R A 20 5B A S N7 AME DO KR,

20224F 3 A

EYT74—3Y - K4 F7=0o [73)
AR B IEREB 2 O SRR (Abbé
de Montfaucon de Villars, Le Comte de Cabalis,
1670/ FBaR, H P HEER, dLaktt, 1994)
DV 72 b TRE L7z, 22z
OREEA LYY —F (119-114), L
THFEFOREIEI > TERNEET T 5 H
POl THLT TV NVOIEY — K
(IV.11-88, 141-46) & 7z o CTHEFE LTz 20
[Ty (8T | 1, BEFEFOFHRE LTH
GBI LOTETDH B30 0 H, WEko
7y b ML A2 DRI L 7
K= T3 REOMREE 4 2IKAILT, £h
SERITH/L N4 v iciEI ) 3 —1 vk
o FtEg OB FE -, [HHE+FR
B (The Rosicrucians) HMEZ53 % 4 FOWANG
(“Sylphs, Gnomes, Nymphs, and Salamanders,”
Tillotson 142-3) &I AIZALA G D THI
RE ORI EER L 72D TH LB, L
CR=TOFBEHE, R—T%5TEIORED
¥, BRGEBOMETH L, L[5
DEHEA] 1L, THWREE LT, [EHFD
HWVIIREFER (heroic) DEHEZKL 2D, |
PITOEIENEDRS EDFEENNPS L
BN LAEM ) BPIEHEFE (mock-heroic) |
(8 [1971) 33U LD b D L 072D TH 5o
AR I HF Y 2 (R0 72 T & 5l L 7z
BEHILRR OB AT ZIE PR ETH o 72,
HRR OFEM TR VAT 4 =X P60
SIS 2 L)1, B SDTHRAD 4
H [ C3,00088 A35¢ 1, F17154F £ TIZ [ 56
4R F T A ERIZDTH D AKMTR—
TISHICESE 2 SR G IE DT ALK S R
Tholzo LaL, ERMIZE > TFHEDOE
BRI - K - LT A e RRE o
722 ENIR=TIEL VIR TH o 7212
L\, 72b ET AR ER [ZOFEEM]
TlEdH 575, FIREVOITZOEFOLET
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HB. THLZLHEFLIIHFEYOMDIZFE L 72
EEPED Ay =TT, LROBE %R
HEY M=, bbDTHAE, LL, W%
HRLBICENDP =L 720 Th 5,
17TI4EDOPLRIRTIXEEED 7 7 Y §8I1E "4
tonso est hoc nomen adepta capillo.” & 73 > 72,
HELE "OVID.” & B XA T4 T4
A0 [ZGT] (5 8&1514T) THbo %Kil
T | “this term is obtained from the cut hair.”
(Loeb Classical Library, No. 42; Ovid, 416-17),
HRTIE [Z0RIEY Y o 722D FBITHBR
T2 Lk, Zhud [FE=H] TERSR
YT A ICHKT 2D TH S,

Fear the just Gods, and think of Scylla’s fate!

Chang’d to a Bird, and sent to flit in Air,

She dearly pays for Nisus’ injur’d Hair!

(111.122-24]

Fhbte xRN, ¥T0OEMFIZONT

EZ DD |

—]]0)% IZEZ b, ZERIZELNT,
=V ADEZDFILE L DWI-DTE |

HEFEOEFEIZOWT, [BZOFHEA] OHIRR
0B EZ T AL T L SNk CE

Anniversary Essays on Alexander Pope’s ‘The

3) FUTYTMERIZEINE AHFTOEDZ Y AZ
BEOL ) ICAHZHEIZERADOZOEN—FEZ T
WT, INEEPNIUTIEL &) FRELD D - 72,
ZVADWY TR AT T RO TWAMEZ L %
DFEI ) AEELT, %@ﬁL%Ekvt,:y
ADHR - TV BRI D E M & TEOEG & A0
Mo TWAHE @%%&%WofbiaoW%um
L, =V AIBATATIIZE L. LML
I RAF VIO EEEIRY, EEERICHT A
B DI S2VELTYIIZIAES) L, %
LOERELT LI L b, FNETTIE RV,
fie &2 WL DOITHEEA, WK E— ﬂ@¢'
c RX_VCLE«E()O F 4 T4 AD [EgE] |

X, MR %2 mb%m#fux]tﬁuh
éia W72 o728, T EX) 2o, Hrhy)
DIL- 72820 FBICHF L T 5 ] (hirEdiR 12
BYEl (B) HISUE, 314H) L Shb,

DR bR (R AR

Rape of the Lock’ (2016) @ #i# T & % Donald
W. Nichol 1 & L1, 17174 RO [R—7
EfEE] CTIER—TRITI2ZEDT—T ¥ VD
FERFICIR D, ZIULLT434F F COBEEE T
Wrehs, B (1718) L& (1723) @
2O/ I H OB, I, S, 56
=R MU O ERE S R A CH o 72
(Nichol 226) &\,

2-3. BUThR (1717AR)
Uy DORE—F
171745, R =713 [K =T E] (The
Works of Mr. Alexander Pope) |2, Pastorals
(1709), Essay on Criticism (1711), Windsor-
Forest (1713), The Temple of Fame (1715) &
— & |2 The Rape of the Lock (1714) % L& %
Wh7zoT, 77 vHoiEH [vo-34] %
LA, [ROEER] OE=ZRTH 5,
LR 235, BUTHMOERE [Fig.4] TH %,

RERR 7

B ey |
|
T |

WORKS

or

Mr. ALEXANDER POPE.

CICERO pro ARCH.

Hee fudia adslfietian alums, foreéTuiom hitlant fecun-

das res arnans, adverfs ,n/.,..,wﬁ/ o prebent |
delttans doms, o impecdu =
peregrinanser, ruficantar.

[Fig. 41 The Works of Mr. Alexander Pope
Published by W. Bowyer and Bernard Lintot, London, 1717.
(Photo: ©Yale University Library)
https://collections.library.yale.edu/catalog/10869153

The Works of Mr. ALEXANDER POPE
CICERO pro ARCH.

Haec studia adolescentiam alunt, senectutem
oblectant, secundas res ornant, adversis

perfugium ac solacium praebent, delectant
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domi, non impediunt foris, pernoctant
nobiscum, peregrinantur, rusticantur.

LONDON: Published by W. Bowyer, for
Jacob Tonson at Shakespeare’s Head in the
Strand, and Bernard Lintot between the

Temple-Gates in Fleetstreet, 1717.

L LTR—=TPHW WS 77 VFEOH
#11% “CICERO pro ARCH.” & & % L 9 I
Fru—OER [7VET —AF#] (Pro
Archia Poeta, para. 16) 7*5 D5 HTdh %o
AU 1L " . . this gives stimulus to our youth and
diversion to our old age; this adds a charm to
success, and offers a haven of consolation to
failure. In the home it delights, in the world it
hampers not. Through the night-watches, on all
our journeying, and in our hours of country ease,
it is our unfailing companion.” (Loeb Classical
Library; Cicero, 25) o #FRTIZ [ Z D[] (X
F)d, HEORMEE, BEL2EIDE,
MESE & i 1), B (TR T & Bl &R L
KIEZH > TR L 7 D FHZd > THHE
e, HEHRITTIZH, IRITOBH b,
INT U RN E T Do ] (ﬂ —HBER [
0 —Frimdk] EHOCE, 130H)
BARIZE 2, E=MTIE, 5 RHK]
BT, RIS LT [Z72h ) DR
14: | (good humour [V.31, 32]) % #1H5% 27 5
Yoy OEBEZEINE Lz, TR AT R
O [A)TA] THVRFUHRT T TR
S CI2Y COR LG 2/ a7 1L L7z
bDOTHEHN, F—7HFEZ OB %1709
FIZHRL, Toaifzko (1) 7] ©
FRARD =LA L T2 D TH %o

§ 3. HEIGHARDOEK
F ZOFWHR] OIFEIFEIEsEE 72 B 12
JFEAEEHEN TRV, F—THf7EIC

20224F 3 A

BID=vFTHE, R=TD77 A+ D
HERR & S DD The Twickenham Edition of the
Poems of Alexander Pope D 2 %, Geoffrey
Tillotson #i The Rape of the Lock and Other
Poems (Methuen, 1940) |2 §Ff&IZDOWT D
BRIDE R id %z \ve BRVPZDFERETH %,
FEASITZE 7 08— Tl v, 18I RET 0
oo it GEIEFEE) 2058 L - &R
David F. Foxon ?1975-19764F-® “Lyell Lectures”
T & % Pope and the Early Eighteenth-Century
Book Trade 373 H |26 2 8D 7 WiF5E T dH
%o ZLTC [BZ2OFTHHA] OIFIEOMIEDONE
K- & 72 5 72D Robert Halsband @ The Rape of
the Lock and Its Illustrations, 1714-1896 (1980)
THhbo ZOARIIITIEDOHREILKIUZ O
TR ONHROT 2 - FIV=ZZOHRHD
Wiz 5, Ot KO T X — Dk
(1896) 12£ 2 £ T, B [ZOEHEHA]
WHEONFEORBEMEDOETH %,
Halsband OWIZE D H E X, 17144F 03I
OMBIZ BT, K=THEPEL (77
2 ]\) NOFFAEOBAZ LT, THEDER
bREIERZDOMOMEIZES LT, —Hn
bofuxt YO sRTh B, BETNI,
iy [ZoEEAR] OFEELBERRS, &
ﬂk&ﬁ%f%b,ﬁﬁ@ﬁ%iﬁ%@ﬁ%
WZEARURIZE V) T ETH D,
SCHE SR Il = O B N B T
(iconology) Z It L, AILOFRR B fF %
RO D FHIRIARLORRNRHE LT, Z
DHEIEZE FRL TWLIESRIEN S TH
%o HAEOISE TIL Halsband % #8 L 72D
WAIKRDOTERW LA LD B0 € D%, Hi
7 D Foxon DFNE % #fioe - Ak L 7zWfse & L
T, A= 7 LHRALIZ D W TR L 72
James McLaverty @ Pope, Print, and Meaning
(2001) ZULEE S L7z ‘The Rape of the Lock:
From Miscellany Endpiece to Illustrated
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Independence’ (pp. 14-45) 1FIFFZIZ DV T D
T NTEATMETH L, 72, [ZOER
AJ HIB00/E 4 2 5l L il S 7z ik o
Fir 3C %€ Donald W. Nichol #fi Anniversary Essays
on Alexander Pope’s the Rape of the Lock FITIX ™
& 3L Allison Muri @ ‘Of Words and Things: Image,
Page, Text, and The Rape of the Lock (pp. 167-217)
IR=TD [ZOTHA] (2B 5 iHEEHZE
EHRHEZ RS LD Lo T b,

T L V) WA DONEDS—ED R
FOHRPSMEFNHY LiFshizny —F
OERZETIE, TOTEY — Fx—HD
7774 7S L iR oERE, S
L {AR—=7 (1688-1744) DRIFERANTH 5 W.
ARA— A (1697-1764) 53— H 0 HAE R T
fToTw/zZeTahl), theR-—7HHb
[ZOEHHR] O—HEOFHETIT R > Tz
L) 2 eIk b, JIETHUE, HEE LA
74 7 & (1667-1745) 23ELL TITo Tz
FLE I 2 R — FNIE DR TIT o725
(2, ARA— AHSEAERRE T1T > T 722EE D
AN %2 R — T3 TR o2 L)
ZETHb

E512, MFEFLIFEHEIZOVTOMEA D
IYY— Pl S NWET, #hth
DIV — NIeFIsad a85E LT—>
DHALZTAE S TV T, FHEFLEOMIC
BWTRLZEDTELRVWEDE 5TV 5,
[ZoEHHAR] Db, euf X THoHNY
YOV TDOWVLDOPDITE Y — K5
D> TVREH, ZOMHBRLUTOLEY —
FASGBIICEB L2 DL o TnREDT
HbHo TNTNOIFIZIE—D DML 7z AL
BT L ARG L20%s ko

4) Fa - FIVZIOZKOWEE [Fig. 5] & [Fig. 8]
WCEET A TF20A, ZLTET XY =DM
OIf#E [Fig. 22] & [Fig. 32] 12EH /8 NI
BT B ERICOEETH %,

BxLZ T WD, B N ¥ ¥ OFHERK
H{ThHIT) 7ML O TELE T 5
ZABHIEY = FNEHRDIN) VDG %%
IR THOZE Y — F, FEH RNY 5
AT B AN T B i O =
EV—F, =Ny 7 hrya— NEgET
DTy THERNE L ORI~
FOBEEOVEEVEVIMOEND Y Y —
Ro SEIUHK : HOAET > 7 ) TIVOEFFT D
EEBOWBE Mo Y — F, HHK
N) YT DOEZDFEEXD o THEMOF WL
EV— K ZLTRREBICEBEZEDHEL 2o
THOWMRIZH> TV ¥y~ FTHh 5,
fifx, K=k o T, #HzlcaemsET
IR HIEST 5 ECEEREEO L 25
720 TTIIARLIZIZH L [#k] (Canto) %
EMLCH;e S HFEA~EIER L7, [80
BHEA] ICRST, fHfamRE L V) HoRkIX
TRC, RXLOBERE B MEIE HET 5
TEER» 2T E R S v, LUF, [E0
FEBAl OFfFfs, BRI THRE] LA
O[] OFEEERHAZZAOEE, T2 -
P, B A =Y 7y A XY offitek

5) Wf 78 xf % 13 Alexander Pope: The Rape of the Lock.
Embroidered with Nine Drawings by Aubrey Beardsley.
London: Leonard Smithers, 1896. +— 71 — - €7 X
1) — (Aubrey Beardsley, 1872-98) (&, #iiit b £ 9
AL L7 BAmoF L G L, SH
7% Rl TTX ) F v 7 XM E R O
AR 2 KB L 72 R . IR O 5 & 5l L 72
LM G Er L2 MA OB Z N/ L 5D
Nbo 18964E D FHE 2 MUEMR [ZDTBHEA] D72
DI EA 71285 IFEDTFAEE Tz, 3K
DFEMBPRETr 2 A - 75 — 72 (Kenneth Clark,
1903-83) 12X 1E, €7 XY =2 [ZOFHEA]
IZFE e E (iS5 72] ("Embroidered”) & 3%
Bl ZoRAzWEFzZ ST 0 IEMICH
WTWRWTIE W& W) FE ORI = Tl L
TET X)) =R H L7z720728 v (Clark
140), ©7 X —DIFEIZOW T, Clark (1978).
& Unno (2020) OWf7E (WIFNRLFRDB D)) AIK5
WTHhAHAH, ML dEMEROUURDNSHF 2N
7ebDTR=T DT I AMIOWTIRERTH 5,

6) M. Dorothy Belgrave and Hilda Hart [Illustrated by
Frank Adams], Children’s Stories from the Poets. Ed.
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HMSZEHTE ).

§ 4. HWISEIR5OER

§ 4-1. (O] OERK

L, FEOBE T 2R LORNIIER
END [#l vy WEE wEPHIZTS
RYIOFIETH Y, & 5K TIEHFEY O EE
LRI, TRttt 2 AT H2AETRITE
o\, ERHLDET 2 - V= Th
[Fig.5] 720 CTdH 5,

[z FIL=THR]

[Fig. 5] Frontispiece, 1714
(Photo: ©The University of Florida | Rare Book Collection)
https://www.uflib.ufl.edu/spec/rarebook/catalog/
pope/1front.htm

Captain Edric Vredenburg. London: Raphael Tuck &
Sons, ¢ 1916 e R E 52, 7T 07 - TH A
A (Frank Adams, 1871-1944) 1%, 7 AV HHEFhD
FRRMRE T E DT OMRARDIFETHATH 5
A3, RANT O I b ififs & FFE T %, Bl 21T,
TAHy 7 - x = ro [$3fak4] (saac
Walton, The Compleat Angler, 1930), 7L 4 @ [%:
WD K] (Thomas Gray, Elegy Written in a Country
Churchyard, 1931), <3 2— - 7=/ )V FD [EH
D F5E] (Arnold, The Scholar Gypsy, 1933) 7% & @
FRIIEH/TH D,

20224F 3 A

N Y FRIREEARLT, TOHOKL D
rLEHLICLTWS, 20K [y 7]
2B, L O ) IZHED > T b,
THICE LD OLHELLEEL MR LE
R TH %o HPTIEAM Ll 6 g2l

THREZGZTREZEYT, Thid [20F
BI] OEPI R /Ny Ty ra—1+E
BEOBERITd 5o WO IL =B D% B
ANZHEZ TH o 72— OK X REMHHOFEN
Hbo BEOTZHENICHEZ ThH o 7z—xFDK
ELEMPOTED—>2TH 5,

Wltoxzrvrvo—NFHErZLBLTw
%o BHLEDZERDIFINA & — IV EFENT
Who ZOELKDIED D0 2 O T
THEPZAATIHEIIREDO NN V5
EBIILERETH S, HGEPELOBEDHIIZ
LB LTV OEKOREET A —F ADE
ABTHEELALF2—Ey FEWI)AET
Do FIIEHEMILEDBRLE RS S
S (7 h)Ca—1] Thb, B3
FTIUE, EORIONY ¥ FIFTEEHEARH 2B W

EEWEHzZ R [V 7 =% X | (vanitas)
DHFE~NDERTH Y, [H—H] Zh 21
BT HR) UFIZONTORLZEEXT 2
CEilhb, HFICEE [BLAW] AMD
I b0 ERL, EFTENEEIIOITT
Who HIIEAIEZTCHEE D KD D
FTHEDLRLZOLEF, WrHParv b
(coquette) THHE VIR EH 25, T4
bHALEE V) B OMFICAEEZ Y vy
ThHbo TLTRNY) »FOL & Lo
W R ACHI R B e R LG O DT, 1
LEBRLEFEDAYVE Lo 7T2—DDA
A—VICESELZEICHEILTWD L)
Thrb, [T7=%A] FEHRRED ETIZ
FER M & A S % S (BHZET RS
nE) REAZITH A 7 0 7 O Y v
YIVTH LN, HFIEADLN) YT ORITA
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RA VB OO Y 7 OEFENT A7 A
(Diego Velazquez, 1599-60) @ [ D 7 1 —
F X [Fig. 6], & 5\VE7 2 I OIFFEHE R
F)L/3— b (Charles Allan Gilbert, 1873-1929)
o [#TZ% )] [Fig. 7] #3425

[Fig. 6] Rokeby Venus s, c.1647-51
(Photo: ©National Gallery, London)

[Fig. 71 All Is Vanity, 1892

7o SV T OHfETIE, HFEORTIC—
) K& h% L2 — AL > TWwab,
EFIERES LWbOxFio Tnb, HIUHK
TNz [#EBOWRE] (28T 51O
Ty T) IVAFIZODOE ZATHREILT,
BoTWb EIHICEAMET AEREEL L TW

o ZEHIZIZANDZERDKE - b —[ &
o TRATVS, —ANIZFTF > TDOH—F
BINTGNTG EFEL L TWhH, EZMTHDbNR
BT THEFF Y TVINOERTH A,

[ —FF Db ) — ANDZEKORFIXY 1) LS
N7z Y DEDEPTRNE L 7o TE%
ROFES> TV DEIREL T 5, 171448
WL T8 ] 1, FAR—THALTD
T BEE G CREL L 72N v S OlERE
OYFE%E, MET 2 - VIR —EFIWT
HPOLSFICLERE > THWEDTH 5,

§ 4-2. [B—HK] OFERKR

By, BROWOBIT, N L FONF
HEPFEZT ) T IVHPEL DT> T, R
LEREANELRFMHLTETHHE M AT
%o BEZNLIE e XY Y ¥Ry FTETW
L, N FOFERETT) TV, FF
OHFTHZDOZ L% [ NBOFTRSFEL &
%% | (Fairest of Mortals [1.27]) LU T %,
ZL T [HBaHDORY S %A (thy own
Importance know™ [1.35]) &fEd., =7V 7
VOBMFERHF IR ¥ ¥ OEFET H43
RO L ORMT D 5 o 17T124E DHIIRTI,
NZYFIEHEREFTRERLT ST X
AHREE NI T T 7228, 171445 O B HE
KIRLARE, BUTHRD X ) 124 L8R5 O
WD D, fHfETiE [ KRB (Sol [1.13])
FTHLPL T EDTEre N b
N Y FOIEE K P R & 2l
BB LIk b,

[z - FIV=ThR]

7o V= ok [Fig. 8] &~y F
DRFTEEALLNY V¥ H2FABT DR
[1.13-26] O TH B, 72Xy FTHK->T
WhbtuAf YOEILTERDELT Y 7IVH
LT TWD, N Uy FIEEEE 2B S
., WAERES (fourposter) B 95 4 — 7
YIFIERAW P TIRS TS, 7T
WAIFED ET5 20 6 0) ¥ FICHA L W H)S
s 2L ABET L DI OFIIE
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PESDLEIICLTHFICOZZFETHESR
W [1.105-114] OHEfETH ADS, N ¥ ¥ D%
ik ay 73HERETIICRZ TV,

lanto 1

CDuBofe soutp.

[Fig. 8] Canto l, 1714
(Photo: ©The University of Florida | Rare Book Collection)
https://www.uflib.ufl.edu/spec/rarebook/catalog/
pope/lcantol.htm

[E7 XU —kR]
AL [113-114] #HVw7287 X)) — D
#:12 () [Fig. 9] LS TWwh,

[Fig. 9] The Dream, 1896
(Photo: © RA Collection | Royal Academy of Arts)
https://www.royalacademy.org.uk/art-artists/work-of-art/

the-dream

WHRESORELS FA LI —T %
MR ONXY) v F2ill & AATWD [1.20-

20224F 3 A

26] DT )TN THD, BENFIEF72 &
VI DIZFEERY FOHIZW B T A VI
PEBRN TV, #MlkOFEZ ) ¥ FITRE
HHIHRENL I LI v, BT X)) —IF
METLOT, T TIVIETEREE LT
DYFHETN) » 7 DOEB (boudoir) IZFA L,
71— Y U IR 72 ~X0) » ¥ o%RE, b
TR O E 72 C LT DTH S5, £
DR LixFeE ol & BRI (voyeurism)
DOERENMZ SR\, B —T JIHIF S 7
JLERIED TR ED L) I2FrATEEA
YOHDFEAREE L VEE R 5,

[E7 XV —kR]

N Y OYREEFRIT L ET X)) —Off
el < o (L) [Fig. 10] EREE NN
VDL ENTH b,

I
[Fig. 10] The Billet-Doux, 1896
(Photo: © RA Collection | Royal Academy of Arts)
https://www.royalacademy.org.uk/art-artists/work-of-art/
the-billet-doux

MEREGOHR 2B 7R T ) 7LD
HIZIRDAATL 52DIEXRY FOHRTEE S
RN YT DRFTOPLVERETH L, F#H
M7 DG YT DELRERE B TH S,
ZLTAZ) V2N LTV AEED
HE. BT A —=b a7 v b (coquette) &
LTOR) YDA A=V afELET, 20
ARy T4 F 2D [T 14 —F ZAD5E
4] (Sandro Botticelli, The Birth of Venus, c.1484-
1486) [Fig. 11] OBKFEVWTZI—=23H h, X
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)Y FOIRSE Ny KO 7o Hig itk
X, EOEPSAEFNFEFEOTMY 1 —
TANFES TV HE (BEOSE) Of
MThHY, BEIHESN/AEAY) (garland) 1,
Ry TAF ) DEBEOLEZIAEZAHTHE
FoTWHER (BFORE) 2#EBT 5, €
LTMED T A —FRAERY ¥ HFNZ
NWEOHEZHZEDICLTWELE I ETH D,

[Fig. 111 The Birth of Venus, c. 1485.
(Photo: © The Uffizi Gallery)

[7 4 L XHR]

T 5 L ADEK [Fig. 12] Tl&, ML %5F
BZERDIEIL LR ERKY a v I DRFL %
o Ny FTEEALRY 4 [IRY IR
(Sleeping Beauty) Td 5, ¥ v 7 IV Tlid
B, RKXOERZ BN MEIE T 5L
V) A OREEEE T IR LT b — Rk
o TWh,

From “THE RAPE OF THE LOOK"

[Fig. 12]

[E7 XY —hR]

L7 2 —0iid g, FrrbN) oy
DELEDP AT W LXOEET, XY ¥
DORETETH 5o (BI) [Fig. 10] 12Hi< D
&, B2 RE LN VIR E5) b=
DIERTH B HRE Mo A EFORIZET
BEfiolz7FLADLHI, N 57Tk
TSRO FUZ 2T A1, HEES O
A% 55 [1121-48], (fb#k) [Fig. 13] &
BENTFIETH 5o

And now, unveil’d, the Toilet stands
display’d,

Each Silver Vase in mystic Order laid.

First, rob’d in White, the Nymph intent
adores

With Head uncover’d, the Cosmetic Pow’rs.
A heav’nly Image in the Glass appears,

To that she bends, to that her Eyes she rears;
[1.121-26]

WE R, LB DRSBTS £1L
HEEED 5 ) LR EN D,
OO TN NAIELE 2 NEFF TIEA
TwWb,

FW LA Z FICE v, ZOLIZE
Iz

PO L oT, EEOMA T EET
%o
gFomicZotobol b Bbhalis
FKLWEPHENS,

FEOIZWLL WG % AT &) ([ &34
H, HHNEIEHIPWIZR LT %,
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[Fig. 13] The Toilet, 1896
(Photo: © RA Collection | Royal Academy of Arts)
https://www.royalacademy.org.uk/art-artists/work-of-art/
the-toilet

fEpE = d [ % 2 ELo®EX] (the
sacred Rites of Pride [1.128]) 2% 0 772 b i
LFFERETH S, € L TG I3 AEE 2 530
CEZOND, BRHEADOZOIALIEAIZ
WATHWEDIE [787, BLAW, fFIFRY
o, B 7% 3 ] (Puffs, Powders, Patches,
Bibles, Billet-doux [ I . 138]) Th %, B#(,
N v O TIIALEE R &l b D,
ABLEFE—HENELbDER D, ZHIEN
U/&®m@ﬁwhﬁtwolb%,ﬁﬁ_
& o TALHEE B R 2 & 238 & R AR I A
ﬁ%éé@,ﬁ%&é@&@f%%oNUV
(&, BEROffiEER, S EEOZRIZ
HRCHUZSEL, MflizEil T 5 H
E e LHEIRERIZE o T THEFH %J
(struggle for existence) % £ Xk < 720 D
E— PO, BLLZRELZOTH 5,
O [BEALEHEX] 2BV, HriEEo
AR THLH EFARFICEOMAE L b 25, N
)Y FEHYDFNIME S 2B ORIEFEOR
# L % 3% %o "A heav’nly Image in the Glass
appears, / To that she bends, to that her Eyes she
rears.” (BEOFIZIZZ oo b D& b BEbh
BT EFE L WERDGEDBHND B D £

20224F 3 A

OB L OFERNI L CTHERIZEERE, 5
Wik EHEWICHER % EF 5 [1.125-26])
E7A) =&, 1TH4ERDT 2 - SV =120
[H#z] [Fig. 5] @ [V7 =% ] OoFE%
FHLEDLITHE, ET A=) 7
&, SIS B EME LTk 5Ly
ALRBECHEE, [8] L) (RG]
(vanity) ®° [#12] (pride) ORBIZL > T
RS %o ALHEE VY IRG DT E X 5%
W&o, T8 3RK, B2 el
THELTH S, EMELRDOT AR - 7T —
71EZ DR BT 5

to perfection Pope’s long description which is one

“The Toilet realizes

of the most enchanting passages in the poem.
How Beardsley must have loved it! (Clark 140;
iz e LTo (fLhE) &, ZoWiEmFo%
75 TR b I 7 (8 FEODU&O“C?)Z)%W%X

Bz, EEIKEICLTRELLDE, 20—

iz €7 X)) —13BIUIFE LTzl
W1 ])o — 7, Unno Hiroshi &

glimpse into women’s private lives, the image of

E

‘In giving a

a woman’s toilette stimulates hidden desire s in
the viewers.” (Unno 9; [{LHES 2 21%, ZPED
BAEFZREC LV, RBEINHRE 2R
%)) LIRS Ao BN [MLHET B 7] |
FE AL Fkk, BCOMFIEIEL C,
LG 2 R 12 2 GO ERTH Y, %
COBEBEEENTEZDH ) DT 5%,
N YT OLMBRICEROIE [HEHOE ]
(Unnumber’d Treasures [11.129]) (2134 >~ F
DEH, TIETOFRY, WH LT OHiH
EEND, A—TEEhox [H#EFI2LD
SF EF RBUITW] (The various Offrings of
the World [11.130]) &5, H7=ndbEh b
MR ORI LZEWE L THESHHTF
E»rH#EE TG ON00 L)1, FLT
COREOHFIIIFRBE L LTOLT X
) — DA SRS N TS, EHTFHOL
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B OmIZEN N [N 2] [Fig. 14] T
%%O

[Fig. 14] Part of The Toilet

R—=TH [F£ZIIH—H L &1
JIOF 2 % | (The Fair each moment rise in
her Charms [I1.140]) & RIET 28, HEH G
BRY YT DELEDFEICE>TnDS I L
HoEDNTH B, FiEd 72— NIZETHT
IZE M5B, COFITMEYELEYEL, N1
YEDORMTREEDON 2R, £BHT L0
T dH Do [ LT D 1 %] (the Cosmetic
Pow’rs [1.124]) %ML C, [Hh8 7% % %Al
DX ZPATL 72N 25, [WER RN
Loy, HEYEOREZ FIZOT5

(Now awful Beauty puts on all its Arms
[1139])c ZZTHR=TDPHLRED RS
77 —ZIELve REBEHIY, MBEEFS
7ol FEIFHRLTRITNE R S %, 1T
ZFIZBIT BN ¥ T OISz AT
Wh, #iz g R E ST, NNEE G
#Y ] (Beawx) 2HbOEBEEXEEOITL L
FRFICER L, REFIZIIHFELG A 20N
X% 62056 Thb,

[7 % LX)
FLLONT AL EZ LT B IR v 5

[Fig. 15] T» 525, {LHHICEIL KT a3 v

IHEHE L TWADIITEIFETH b,

> o ‘ ) 450
[Fig. 15]

§ 4-3. [E=HK] OiEFEkR
BRI [N v FofiEd] [
1-28,47-72] #EHR T o WHEEMIZBT
LIOXGE S 21X, [ 7o, [7)
FXox) 2 o], [EFEOM], 71
F73 b 7 OREAR] &2 PRENZHETH
LD, N FOTF LR OMECR, BIE
MZFoTY FFRANETH 7 LA/ T2
HWENLREGMMTH L, 2L, u—L
AT hv=% 7~ (1836-1912) @ [7 ~
f=—=t 27 LF X T7OHE] [Fig 16]
XE0—6ITHh s,

[Fig. 16] Lawrence Alma-Tadema,

The Meeting of Antony and Cleopatra, 1885
(Photo: © Sotheby’s New York)
https://commons.wikimedia.org/wiki/File:Sir_Lawrence
Alma-Tadema - The Meeting of Antony and
Cleopatra.jpg

TV N —DREFEA J IN—=IN AU,
17 AT OEBOER TIROELVESD
NLBEFD—DT, 7 LA/ T 2GS 5,
TN =POTHERE RT, BRIZ%EL:
BWHOLY 7 s OLEDOERTH %,

The barge she sat in, like a burnish’d throne,

DOy x

Burn’d on the water: the poop was beaten

gold;
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Purple the sails, and so perfumed that
The winds were love-sick with them; the
oars were silver,
Which to the tune of flutes kept stroke, and
made
The water which they beat to follow faster,
As amorous of their strokes. For her own
person,
It beggar’d all description: she did lie
In her pavilion — cloth-of-gold of tissue —
O’er-picturing that Venus where we see
The fancy outwork nature: on each side her
Stood pretty dimpled boys, like smiling
Cupids,
With divers-colour’d fans, whose wind did
seem
To glow the delicate cheeks which they did
cool,
And what they undid did.

(4nt. 2.2.196-210)
WA > TV HEERNE, BRI B E
BED & 912,
NN R 720 ARBIZIERETHI ) BT
b,
WA, BEARZ- 23D Zliio C,
MEDLLLMLEDLTHNTHITE, #
(4R,
HOFIZEbETRIAZEIIE, IO
Kix
o) ENTRIAATZL )12, D
T{F%
WO L XD EWEETES> TV, K
HHiZEw) &,
W B HEE S FR K OV PEKIEE
DRFZD T
B 7% o Tz —REFEOEMIZEDH
THD L THhbH—
BEDVBEREIT AP LIZHDT 1 —

20224F 3 A

FAED D

WEZADPICELVLDTH o7,
fbbEZ L CENCIZHESHi- 7o) ¥ 7 a2 #
2D, BoFLEBIITAXNEES &
WD, HIHIIHAROF THEADEF
BNYT MY a—MEBRTHL, H WD
B (1L 1-18] 13X Y DO F W W iZHh
D OFELEETD o 1TIAFROIERIRTIZT 4
ZINOHFIZFEY HL2RY ¥ Fid, K2
AD, KiFFEZ RGO DKL b 7B
IREBNT WD, [REPEROE D IZE
% o 72| (ev’ry Eye was fix’d on her alone [II.
1-6]) ©bEIHILA

[z - 5FIL=TkR]

[Fig. 17] Canto 2, 1714
(Photo: © The University of Florida | Rare Book Collection)
https://www.uflib.ufl.edu/spec/rarebook/catalog/
pope/lcantoZ.htm

Ta - FVEIORHAN) DT A XN
) EoERR R A iR [Fig 17 1, o
R B AR EERL D 7280 DU Tl X F- L PLd T
Fiedb oM ThHob I LERT . K—TDFT
(IR 72 5 DI WAED & 72 ) 1T 2 B
PG SNLA, BRI EZRZA IR
E DM OBDZY, MADT DR
FHTERILA -V EENTY S, fROHTF
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IEHBETSEHY, 5~6 AOEVPZEDOTIZ
o THT, HRBICHAEIY 5 L & NEsH
R %o T _EFOWHT O LI IZIRFE D — A
WAEIZ O FE > TV D, MHFEDOEHIZEHD
%W’$y%@ﬁ%ﬁw6017U7w@%
F+ [11.73-90] #E\WT, ThZhnosrHok
ExHIERIEL (R LT HIEBL LD
FRPLREENZ I L. WEEST, it
OHEATHI, EHONOWMA S H7-0 121X T
L XNBEDKA; TH DN TRy - a— |
BPRZ D, T A XN O)NE %5 ED
N U FE—HEORLETH b, HLLDFEL S
MN—HEERE LTS ESDAIRENY TH b,

[E7 XY —BR]
Y7 A1) — O ) v FONE O fFRE
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[Fig. 18] The Barge, 1896
(Photo: © RA Collection | Royal Academy of Arts)
https://www.royalacademy.org.uk/art-artists/work-of-art/
the-barge
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white Breast a sparkling Cross she wore, /
Which Jews might kiss, and Infidels adore. [II.

DR bR (R AR
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Y S AHHART % 1 (“the holy priests / Bless
her when she is riggish.” Ant. 2.2 .238-39) &
W NE 2R BRAGA /N =N ADEZADRD S
NTWLLEHITHhb,
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7wk o772 A\WTh b,

Th’ Adventrous Baron the bright Locks
admir’d,

He saw, he wish’d, and to the Prize aspir’d:
Resolv’d to win, he meditates the way,

By Force to ravish, or by Fraud betray;

For when Success a Lover’s Toil attends,
Few ask, if Fraud or Force attain’d his Ends.
[11.29-34]
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[Fig. 19] The Baron’s Prayer, 1896
(Photo: © RA Collection | Royal Academy of Arts)
https://www.royalacademy.org.uk/art-artists/work-of-art/

the-barons-prayer
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For this, ere Phaebus rose, he had implor’d
Propitious Heav’n, and ev’ry Pow’r ador’d,
But chiefly Love—to Love an Altar built,

Of twelve vast French Romances, neatly
gilt.

There lay three Garters, half a Pair of
Gloves;

And all the Trophies of his former Loves.
With tender Billet-doux he lights the Pyre,
And breathes three am’rous Sighs to raise
the Fire.

Then prostrate falls, and begs with ardent
Eyes

Soon to obtain, and long possess the Prize:
(11.35-46]
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F COEORBEOEWFHOT X TEIEA LT
bt &, —HOBLTRKEDITFTLDTH S,
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25— —DERYESZFHAR—T DX
) HIERERTOH L, PRIE [ L &3] [0
7 A - 7L RXAX] (locus amoenus) & L T
DE, FED X9 Bk EE 2 BOSHIHT
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EZDLDONRIN Mo [HRER] o850
FA4 LB AL ETRETHA S, (3
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YD [ZDOE] NEDEGENH 7 TA< Y
AN REEL LR D, FAYDT T
4 % — 2 (Gustav Freytag, 1816-87) 12X %
TV INE — DA [FEE OF] (Technique
of Drama, 1863) (2% [ 7945 — 7 D=
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[Fig. 20] Freytag’ s Pyramid
(Photo: © Nicely Said)
https://www.nicelysaid.net/freytags-pyramid/

[ 7945 =0 D=M] 2%Z5bL)IZD
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7) Wik [ 25 E T 5 o BEF IS 2
LA T3 TdH A A5, James L. Jackson i3 1 5 1
DOBEDL, ZoRUMFFOHOO [HK] L
JFRZGHEBIOFH DO [H] 123 d 5 & fER
(Jackson) L, ZOFFOWBIIHENDRL T~
728w DTH B (“Pope’s The Rape of the Lock
Considered as a Five-Act Epic.”) o HIA 5 7% % B
FLLTO [ZoFEA], —EOBINZHEE L
TDJackson DBk x, SHIZEEEZENE, 20
WG FEFR ORI —EHoBN 2 Y 7u— [Blo
B CH A S ENENOAE CT—BREEL Lo
HZl] ERGTILEANRICT 2, WRITESR
FITHE O o z—®o [§ia] ez, A
B HWNIFROMATIZ - THIM D S B~ &2 H)
THDTH D,

HLDTHEH, FEEIIN) ¥ T DEOEN
P Hs N AyiE (10 147-170] T, LD
BEEPUNE L SNDBTEIIKRD &5 12H
HENb,
The Peer now spreads the glitt’ring Forfex
wide,
T’inclose the Lock; now joins it, to divide.
Ev’n then, before the fatal Engine clos’d,
A wretched Sylph too fondly interpos’d;
Fate urg’d the Sheers, and cut the Sylph in
twain,
(But Airy Substance soon unites again)
The meeting Points the sacred Hair dissever
From the fair Head, for ever and for ever!
[111. 147-154]
WERLHBIZESO T OMHN 2K E
<CRCE
HBEEBLZHYHA, N IOWHNEED
®, YT s.
ZOWTEZ, ZOBMHRESH S
BRI
MOEN LMD ZROKET2 H 1B,
NOMIZE > TA>72,
EEA AN IZRETT, BROK
HRES OIT AR
(LaL, £2RERDOK. 312Ky
BYO—20OWLRIRS)
MANPFR—=2IC b e, BebEZ0E
1%
KLWELOEP LY D EES N Do 7k

12, 7kl |



BRSO NSO 18 2 5

[z - FIv=Thk]

[Fig. 21] Canto 3, 1714
(Photo: © The University of Florida | Rare Book Collection)
https://www.uflib.ufl.edu/spec/rarebook/catalog/
pope/1canto3.htm
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b 2w [Hrigkms ] (I 117-120] % BwvoHh
BDTHb, BolzZ &2 R#EFETTHY
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[Fig.22] TH %,

[Fig. 221 The Rape of the Lock, 1896
(Photo: © RA Collection | Royal Academy of Arts)
https://www.royalacademy.org.uk/art-artists/work-of-art/
the-rape-of-the-lock
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EZOWE, 77 v IR S B L
/S ZHBHOREGEZ DR 0 %82 S0
L 72 (“Just then, Clarissa drew with tempting
Grace / A two-edg’d Weapon from her shining
Case; [II1. 127-8 1) o 1R 213 WE % & A T/hW
ANPONFIZM) ML THBIZEL, <
HMOBETEASLI L LTVDDOTH D, HHifd
DHLRERS [Fig. 23] &, FE,-rLN) 5
WHLBEPFIZT 2T I 232U RS
5.

[Fig. 23] Cutting of the Lock of Hair:
Part of The Rape of the Lock

COWFE TR B DIEFRIZVE/INTH
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BTwWEWwH I kil b,

(74 L ZKR)

7 5 L ADE [Fig 24] T, 72 - 7
V=IO LR BT BIGIIENE % 5.
COWEOREN, BftE D) VT 74 M
FH R (color lithograph) TNV ¥ ¥ D 4:52
RHWTAREZ L W) T EThH S,

[Fig. 24] The Rape of the Lock, 1897
https://www.meisterdrucke.uk/fine-art-prints/Frank-
Adams/191218/Belinda,-from-The-Rape-of-the-Lock-by-
Alexander-Pope-.html
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Fa - VIRV 6 DRSO
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) DYFENN) VDY) S LT D]
2, W ZF 513 OFESRIEDO LT ) TV
BEEZOVWTHIERBo TN LTH 5,
(R ¥ D) [Fig. 25] LEE N4 D
[ 7 22— A ") (Henry Fuseli, 1741-1825) &
KR X 2 D Wik ] % v 72 BLER PR W AR TH T B
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Just in that instant, anxious 4riel sought

The close Recesses of the Virgin’s Thought;
As on the Nosegay in her Breast reclin’d,

He watch’d th’ Ideas rising in her Mind,
Sudden he view’d, in spite of all her Art,

An Earthly Lover lurking at her Heart.
Amaz’d, confus’d, he found his Pow’r
expir’d,

Resign’d to Fate, and with a Sigh retir’d.
[111.139-46]
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[Fig. 25] Belinda’s Dream, 1781
(Photo: © Vancouver Art Gallery)
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[Fig. 26] Nightmare, 1781
(Photo: © Detroit Institute of Arts)
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[Fig. 271
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W7 70Tk (HWRT YD) ISRz 5,
BIUHIL, ZOBEFIFFO LYY — FTh 5,
T YT IVAEINRY) Y DOEZDOENFE SN
B D% ELAHREHRR, TR, ([
LB OWE] (the gloomy Cave of Spleen
(Iv.16) 12k <. & TR —MmIZ/272 &
)R e RIR LT CTd %o

[F2 - FILZIDE]

Ta- V=oM<l [BRREEON
il [Fig. 28] 1%, BATE2%H 5 L HICRZ
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[Fig. 28] Canto 4, 1714
(Photo: © The University of Florida | Rare Book Collection)
https://www.uflib.ufl.edu/spec/rarebook/catalog/
pope/lcanto4.htm
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She sighs for ever on her pensive Bed,

Pain at her Side, and Megrim at her Head.
[1V. 23-24]
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[FEORE] OWMANZIEZADORLD
bo FHIOMTTOVHIZ S EHEIRE LT,
WCENT A 72505 b BEDRELH (Filh
) (l-nature) &, WEDH T DXL - 72
VIR DL (GHLY ) (Affectation) Td %,
—HiE, [—ANEBED LS & (BHE) T
725006 72 % HEBREROEMIZLAT
w5 | [Iv27-28], fjiix (R ) 13 E s
THART NI KR L & L2ET, #72
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Unnumber’d Throngs on ev’ry side are seen
Of Bodies chang’d to various Forms by
Spleen.

Here living Teapots stand, one Arm held out,
One bent; the Handle this, and that the
Spout:

A Pipkin there like Homer s Tripod walks;
Here sighs a Jar, and there a Goose-pye
talks;

Men prove with Child, as pow’rful Fancy
works,

And Maids turn’d Bottels, call aloud for
Corks. [1V.47-54]
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[Fig. 29] The Cave of Spleen, 1896
(Photo: © RA Collection | Royal Academy of Arts)
https://www.royalacademy.org.uk/art-artists/work-of-art/
the-cave-of-spleen
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THB T HBE L TWLIR-THHDLETH
BHo R=TIIN) »FDE LR LR
DFTRELOEZRHWTW 2T #85E L T
Who TV EDIFHRROENHEES
B BRI 70 AT I 2 X N7 o 7o 7
LORETH D, WHITHIHMER, B, £
L<, BT, MBTHIRITLZExGL
LHEFOR DR E 2L TH Db, K=
EENSESOREEE & 70 - 72 7B 123t
E=EEBA =T 2, FLLHEROEF
Motk (BHEA ) ZZ) I2&oT, BED
BRI L RICE I 255, B8
Mo THU R VERE L RY, SOIZF5ME
B LAE LA & 5 2 B ) B L R SRR L
LAZER—T\L, BEHET 5 (BEOWR)
WZOWTHENITHHHL Tz, /L
EDOLEBOBBEE THo 2 R— 7L, #HER

DAL R OEBNZ TR R AR & &
HMUZZEN e CROEB 2 EHM 2T H

bINTAEIZBIZEERA, &5 \WIidE—
fEL T2, 27% L L BIFEEROLT X)) —
FZDLHIcEZ, 18964, (BEBOWHE) &
LT T, v Lick &, Zodullc
N DIIFHAR—TOLETH o7z,

[7 4 L XRR)

T LA BEOLE LT 7)) D)L
D% [Fig. 30] ITHETH 5, KO DOFER
DOUEEL-BIINTY 4V TERT L H N7 T
Hbo

20224F 3 A

[Fig. 30]

§ 4-6. [SBAHK] OFERKR
ZOEERY SN ¥ FILEHE KD T
BEEIFET 2, HFIEZ 20250 NE ik
Lo b, L, N ¥ EPEES LS
& BN OB MR et DO ¥R % b5 510
[V.35-112] ZHfi<o A— 73 HMEEEF~<
CHE) WHEDBHIZTZONY) ¥ ¥ 2 o
To Arms, to Arms! the fierce Virago cries,
And swift as Lightning to the Combate flies.
All side in Parties, and begin th’ Attack;
Fans clap, Silks russle, and tough
Whalebones crack;
Heroes’ and Heroins’ Shouts confus’dly rise,
And base, and treble Voices strike the Skies.
No common Weapons in their Hands are
found,
Like Gods they fight, nor dread a mortal
Wound. [V.37-44]

g2, REZIUL ! EELRL
B IO,
FNa AN, FRFEDO L) I2TI1E 8,

W2 o 72,

&G HE 7B LT THIRTT I
THEIDIEE 50

T2 LRERE VS TORAR > LM
M, AR, BCEEREY v ERS,
Pl & X2 BANRAELD ) HITILL EA
D, RwE, SeEPETE
HFERTIENTE LI LEORIFTT
WZix7% <,
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e DX HIZFE HBENTITH S 25,

FEDORTF% 2T B 5N TR\,
BT BN TEHE > T D TlE
HoTh, #F, BENLOIAE 2 W HEREE
BECHLI Lo R—TIEEAL, L, D
WIZBBSRY) Y OWBEIIERL L) T
L, P10 N S BT, S & D
HCHN, REZMEDO I HIIRVE->TL
9. N YFDOBERIFTOANEOHLE
ROFFHENTZLEPMER L %L M
CREFIVTRZEIHEAEY, ALfbLTL
FH)DOTH5S [V.123-140],

[z - FIV=ThR]

W ey, - - WA
[Fig. 31] Canto 5, 1714
(Photo: © The University of Florida | Rare Book Collection)
https://www.uflib.ufl.edu/spec/rarebook/catalog/
pope/lcantob.htm

7o - V= ot [Fig 311 &, 9156
N7zZx Do TN) Y BIOEBED
4 OB ENTHF o> T D, W
RTIIRIZABEZ DWW BEOKIZ~N) v 5
PEREZEXOITTVWDE, ZOETIZNOL
BEXRY) LIFTCHAFTWMLLO L LTB
D, ERTIERIZYRICEN A LR
IR ZH)E LT EBOEBH L, —F
HIZIZRRHICR-TC, #EEHTz oL
VHRLETHOLED AN TS, BisTHl

TR TVRVP- L DR TD, Af72HD
FHIZIEROERH 3 AOKE 726 23 hh
bo R=TDOEFELTIIE NAKHIOIHETO
HWkRETH 228, FHETIILE L ASEREZED
RZDREITDLH T H>TnD, ZITh
LN XY DBEEEOEDVIEL %o TRY
DT TN D . Hb FOITEHER) 7 R
HRERNIEFER L 2 2N TH 56

[E7 XY —BR)

[Fig. 32] The Battle of the Beaux and the Belles,
1896
(Photo: © RA Collection | Royal Academy of Arts)
https://www.royalacademy.org.uk/art-artists/work-of-art/
the-battle-of-the-beaux-and-the-belles

(FHER L hZER DOV S ) [Fig. 32] L&
ENET X)) —OFFETYH, MY IHo72N
DY FIEBEIES . R E RIS E DOV
BB OMT, ks [Fig. 22] 123 BH LT
WZ—= N/ =) LA RTw
%o W NKR—=TDItg (avatar) & T RE
Thb)o EMEROTAA - 7T =213
DIFFEN—FF7Z L F 9 o “This seems to me the
best of The Rape of the Lock drawings because
the attack of the Belle and the collapse of the
Beau , who still looks at her with an expression of

entreaty, give it more unity of movement than the
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others in the series.” (Clark 142) ([% @ £ &
AIDOIFHEOFTIE I ND R L2 EFITE D o
PELOBEL, BEORIEE L72ENNT
W2 HHER QALY O EO Mo X |12
AT, H2IC—ME252Tnahn7,)

[7 4 L XhR]

75 A ADEKE [Fig. 33] T B EF & M
TN VY RBEOER TN TERIZE -
TWwho FEXIKRD L) IZRHEIN TS,
DR EMEL, HIE ! X208
JE &N CThe) YA, S F LR
DR 2R NTHEHZHES | ("Now meet thy
Fate, incens’d Belinda cry’d, / And drew a deadly
Bodkin from her Side. [V.87-8 1)

[Fig. 33]

20224F 3 A

[E7 XY —HR]
Y7 A —i3iEom % [V, 123-140] 12
G LWE) [Fig 34] L L 72Hf8%IRR 5o

[Fig. 34] The New Star, 1896
(Photo: © RA Collection | Royal Academy of Arts)
https://www.royalacademy.org.uk/art-artists/work-of-art/
the-new-star

[ZOEH ] ORBEOFLET, XY ¥ 5
BOIBED, BEOZOTBIIKRIZA > TEIZ
Y, N)FOHPENH TN LV
123-140] Z & &2 KBTI 2k ThHh D, K—
TORLNL, FHFOHHFIIM - T, KK
ETETAROATHEATRD D, [Z D5
DEEFEM I 2 — X3 (FFF) CEHL, S
BAOHFIIRY vy OL4TT G072 ]
(This Lock, the Muse shall consecrate to Fame, /

And mid’st the Stars inscribe Belinda’s Name!

[V. 149-150])

§5. HEDEhAT—~

171445 [Z0TdHEHA] 13H 374 HEH
THI300088 2 56 ) LiF 7z ThpiiiE I IC b
AR DTG 2 I —&3 52 L2
L2 TH Do I NOFHE & LR LD
Wil 2 1 < [VEFERE] 13, RO BFRIER
LRERMIZLI2DTH L. [BEWIK] =
THEET D [BROTHEA] 1T, FHEIHGRE
M REEE 52 % 2 &2 BEHO—ITH RS
Bo [BBRMPD, WL DL NS5 A
I, JEMLZEPS, WRITRE BFW
WS SN 0%, /I 72H)—]
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(What dire Offence from am’rous Causes springs,
/ What mighty Contests rise from trivial Things, /
Ising—- [1.1-31)c COIEFEFEDR) EED
HEICHRWT, FAIFMI - XE2H{L
T, WMOBPT2HET 5. HCBENERL
DEOTZHFEL L) & LBRIIMTH L
meo [HA TR, ol w
DR LEET/ BHDORWTnd 5 HED,
IS 7 £ %89 O ? ] (Say what strange
Motive, Goddess! cou’d compel / A well-bred
Lord t’assault a gentle Belle? [1. 7-81) o

w2 b F 2L, TUIE VB RO
[ 7 =F] (fetishism) 127 & 72\ B
BIBET 2 RO BEBICHEL, £
Lo THMMEZSL ) &§ 2 RBEENET
Hbo TLT, N)UYIDOEIFTEHEL X
IETHEROPELL, BELTTHEESN
o) U F{NY) L THDL, [E—l] T,
Wi TAEHE ] & v o) [ S24F o R
(fetish) (2BWVT, {7 =7 & LTOR
WHRBLERT . £ LT [SIUHK] 2o
LENAEDZATIEC OMFEFH RO %P TH K
bEREELZEBTHY, ZoWEFORN
LEREEVTL AT TLD 5. (b, F
Wi dil bobRABWRIIHLEEZHA
TFENIUTE o7/ ZOFETS 2N
£, EZOFETL 272012 1 ] (Oh hadst
thou, Cruel! been content to seize / Hairs less in
sight, or any Hairs but these! [IV. 175-6 1), H
Bz T 4 v 7T 7 AN ThHDb, N~
FIIMBEFLIEIZHEYVHLED > T
BZWHADEHT, AHATHEBLZLY A5
LBBEHTHE-o T2 HhDEHICS 2R
bo TLTKR=TIEZDZ L 2RO D
—HELTHRRTL2DTH S,

Merl2, COEEEZDEEZo YN
YEYDEEE L TZITWALEIE R 2D
BERIRNY VFDOLOTHL LD IE, K—F

DLYDTHDHEMMTHZLELTRETH S,
LLZEITHAE%DL, ZOZTOEN LS
DEBE S IZVEEDZNTVWLEDOTH Y,
TORT R WREK EBRAHFOED L9 12
HWE L OB L WHBREZ G L CEATY
LOER-THGTH L, [HUH] Ot
17T, Do) R=TORED RNz LD
RETHAHH METNE, TuT1v77%
DIXBEG NI OB ER XY ¥ ¥ 72 TiE R
Vo FD FTHAIEERE IR T, N ¥
FISG ) iz B, 2o [ 5%
LD ] (the sacred Rites [1.128]) % il
TH7:012, BROEE~NZ > ERATSZ
LixbrEORE (=% BiE) Tbhd,
ZLTCENEZIF AN OFE I
074y 7720720 Thb, 1TI4FEOBERRIL
KILTIE, AXICBWTERIZE TV K
HYRRIR S, FRAEOE A L ) EEICHE S
NTEHENL Z Loz EEDP VT2
[Z2oEHEAR] (&, IR O—FEOLF
O [TaF7 1] LkolzDTH b,
R=TOT 7 A b & i L7ZEAOH
RISAbE S T 27 7 A M ST & i A7z
Hi 78 @ James McLaverty &, Robert Halsband
Rk, 17144E OBEHHIL KR O SO FifE D
NTCUTR = THEI G L Twb L %
TIRT DHIEHTH 5755, MANEHT 201
[ZOTEAR] OWMATGI S N /217124F D
[RESCERMESR] (SRS NN - BB O
7 x » b~ (Elijah Fenton, 1683-1730) @ 7
JANTHD, R=TOPFETLHo727 =
YRVIEROWUR A ER L TWhH, Toa
Lady sitting before her Glass” (pp. 176-178),
“To a Young Lady Reading the Art of Love” (pp.

10) Pat Rogers @ The Poet and the Publisher (2021) 12
B LT —~ kol K—7 & DOBRIE
h &7s b — v (Edmund Curll, 1675-
1747) RNV 7974 —% L WTHIETHSA
ThH-o70
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208-209), “The Fair Nun. A Tale” (pp. 210-221),

“Sappho to Phaon. A Love Epistle, Translated
from Ovid.” (pp. 230-243) WL R—7
O [ZOFHER] O ¥ ¥ OYFEL
DV TTI7APELTHEEDLLWVWT 7 AMTH
%o T A$ { McLaverty 25 EH T A DI 7 «
> b ¥ Di2EE7: —W “The Fair Nun: A Tale.” C,
R=70 [ZoOTHEHA] LFHEROTOT 1
7 EDHDEEL REDLH) ZZDHP LTV
% (McLaverty 20)o [, R— 724 L7
17124 R D [ 5 SC R HEEk ] (Miscellaneous
Poems and Translations by Several Hands) 1%,
“Internet Archive” T17124-/R, 17204E0, 1722
FRMDO=DODRAPHETETH S0 FIRD
17124EMID URLIZIKD E B TH Do <http://

archive.org/details/miscellaneouspoOZ2popegoog/

page/nl3/mode/ 2 up >

L, SbITELTOR-TORLDOE
FHZE NV IR 2 BUEL 3 5 1A,
RILTIIRIERR, HDHVITHIE S -5
RS %o THAEIE, TERIYICAS A S DT
37 <, R X ¥ b3 B RGRFE R
LT L b FEEE, IR O CMED%
PVIFHEOEWETH Y, ALIIIMMTEF RS
NTWaWnbobd b, EEIX, oA
& oT, BLCTHTLZELH L, D
FY IS (7407 SHERY VR
WX 2R, RXOSEICL MG D04
ULHHZREBEE SO0 o T, TNk &4,
HESLEGLHLDTHI, Lo, 1ER
R & LT, WteoRoRIaeT) 2
FIZLoT, MhRGHEDD, ALITE%RW
bOEMNIIZ D Z & BAHEE 7 B IFHEIL,
AKLIZZZFEPN T RWnITLED, P
FUCIIHEAET S B2, [Vr=% 2] 12
DWTOMGFOIERE, B 5 I8 HEAL AT
DU R R T 7 &) 1% 8 TS 2
EDSRETH %o BERHL KM OFFAZI AT AL

20224F 3 A

TIEBEBRIZ R ST B PR BRI AN LS
BEASNTVWDETD251E, b LIFEIC
HNR—=TOREPEHEINTVE LT H%

LI, TOFESHL NI LTV S D DIE
TH? ) Do

DUF, 17H44EROIEETAE 25 IS
FOZRBTHAIY T2 ADOMGEIER LT
Kb L, WO ZKOWEAEIEY T 20 AH
il &b AL TS, F7a0R
AT ZAUIRD XD IZEFK SN TV A,
MUFFICET WV, ST N LTE
5L TWA, HERATIZE I, B
X, BkQmEY, BW0IED . EERIFE, KX
T, ZORWIHIFICHE L, 5 & Ta0
RN Ty 7~x A FAb 2 BEVED
TH, oA THALKT S
(chimaltov), 72T A LT F S L LKFED
WTho-T, Z20F (REOWEDO—H) 12
WY AEEILL o THNMEZGS 7 =T
T, BRIFX2BBOELRL L CI%ERRE
RCThD, LWVHDL, HEHL, BIEOKE
AWM LR [ 2B T 5
T2 U ADKRO L H 12, FARFT LR
DEHLFHERELLES T L W) L BE
EHOTWEALTH D,

T a - IV = ZOH  1T1AERD 2 Lo
¥oo b [H#] [Fig 5] 1, fESIER 2R
RRBELRDLIEY — FOTRTEIRES
DEFETH L, N Y TDORITL 2 A A
AATWBARE [ A27] &DOF A EIL2E
R[OETIE RV, WEDHPHHT 28 AT
HHZ Wb, BR—=TORLIZIZEFRA
MELTHT20ARNEST52 L300
B, FOHFIEIAE— TOMMM % B R FE L
TWh, Fa- - FLZIOFEIIBVNTD,
i Tws b oE—2F OBt #HL,
DT =X EMFT L L CEE R EE 2 R
LTw5
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Ta - FVZIZOHL YT a0 ADT—<
ik 5E—k] [Fig. 8] OIFFEIZHEEKL T
Bo N Y FOFETRY a v 7 MO DS
LI LTRATVS, ZOREICITIENRY ¥
FOMMPHEHETHN, FFIE0-< DiEo
TV LEFHINIENRY ¥ T OMEEDRD ),
FWARIILDE LTRHT) b b {biidE B2
WATYD, fEHEEICET SNz RK E CTRL<
TENMO—HRFELNENY ZZ 05O
REDLH % WBASEEET) OdodH
ZAHD, ERDIE-EY L, Zd T 2
OADKE (H) OLIICRZ L, R—TDH
AT T 2 0 AT R R R I8 2
W2l LY TFaugATh o T 4 vy
REROHEHELEZ ONL, ALHEAEDOTIC
BN DENT WD FEEO—EILE
RITH B AFIEIRLEZ HZ LD 5,
T SV T 20 2O MRIEAR
W2 AHEE ZRTIFEOBHITH %,

T au A% o TULFRBEN MG, @
a2 ZbHEOI Y77 XA Mo T2,
HELREEATHo7e A5V T NOBWERT I
AT 4 — /517 v F (Agostino Carracci,
1557-1602) @ [ #F | (Lascivie, ¢.1590-5 )
CHEENIOF Y XL R BRI
)= AWdHb, ZZIE 7Y Fax s[5
O=FM] [a b [F V7T R L
Iy)aF4r—]J[AFrFEREERL ]
(77 / 7 4—FA] O 720 A
TN ET LIRS B o7z, RIEHEWEED
ks 5 ] o) b 7202z @
THLDEUTEDE I IZh B, W

11) [Fig35lit o T2 = 72D T 2 u X, #TAiD LIz D > TROBETTIR-TWnb =7, 7

OADPEDENHITEDE, ¥ — v EIREZLNZMIT TW5, [Fig 36] IRoTWb =72 RTWwWa 47202,
KOH WGP THF OB AD LIRS TWAHO=Z Y 752 T 20 A0S0 A TR TWS, [Fig. 37]
WEEITT 20V T, ROBHLMFEOP T 7L W T a0 ADPMHETE LA > T\ b, [Fig 38]
VT ROV T a0 A, BT 2B AICE 2B TARIGE S N2 = 7T OWHNELFBOR T, HEFITED
)= ANOF T2 ARHEPLHNL,  [Fig 39] ALY 720 R 720 AEXy FICHICR>Tw5
BOPEDTIN AL > T Y TR L OB EME L TVD, Xy FOEIZIET Y b [HBOoF2—Yy FE] »
A TIPS T, BIIIBHESRS T > CTwh, [Fig 40] => 7, Ty b, /WSS T20A, D
FIZ S TR BO= Y ZIEERDODFHROMNE Ty MY R) TErE, NSV T 20 A LoET %
FE ST 5h, [Fig 41] Ny RO ETHTIRS> TWE Y 4 —F A, D SH T 20 AL V%> Tl
DBENEHPL, HGLEOF2—Ey FER &2 THF 20 Ao THIEZHIE) 2 LTW5,
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[Fig. 35] Agostino Carracci. A Satyr Approaching a Sleeping Nymph (Photo: © Trustees of the British Museum)
[Fig. 36] Agostino Carracci. Satyr Looking at a Sleeping Nymph (Photo: © Trustees of the British Museum)
[Fig. 371 Asgostino Carracci. A Satyr and Nymph Embracing (Photo: © Trustees of the British Museum)

[Fig. 38] Agostino Carracci. A Satyr Whipping a Nymph (Photo: © Trustees of the British Museum)
[Fig. 39] Agostino Carracci. The ‘Satyr Mason’ (Photo: © Trustees of the British Museum)
[Fig. 40] Agostino Carracci. Nymph, Putto and Small Satyr (Photo: © Trustees of the British Museum)

e

[Fig. 41] Agostino Carracci. Venus and a Satyr (Photo: © Trustees of the British Museum)
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NS DORUEDIRIET B b DK — T
[ZDFHER] ZHFWALIRN D 5 ik
TYTILEOTIRTHY), T2 Fv=T
DY T 20 ADKFITFEIIZ D L) o
YT AMIBWT I CHREN DR E R
PoleDThHb, ¥ 720 ADNEOEKRE
ExrbHE, F=7OBEMINALNPTH %,

12k, K= T ORLIITEEIZIEED
NTWRnb O—ARILTIEAKIERE, H5H\»
EEEHIINZb OB NILE, TbbENY)
YYD [FI~—] Thb. HFIZBAD
N OB, TEEEMLTIREWERE
FOov 4 —FADFERTHY, N TN
IS 2 RS 50 XY Y OLEHLOM
X, R E BB A A -V L
MO T2, [ZOBER] FHEEICHET S
bDOTH ) —FOFEIIBBOIAHKY —
—IEANOHRY) L72BOWiETLH 5, i
i3, MEHOXRZICHNC LT, RSN E
TLhittte KRR ORHEFIZ X o THLEE
ELENEFWEDS LTE-HAOKRLE, H
T 2T AWERDPEE L2 & WRhd o )
SYIUL, TIUIISHA O T BT 2
EBOVF 20 A~NOF Y 4 T 14T AR
(EHH) Thdo EHOT 127 1) TH/A
Wt O BF 92, Jennifer Beauvais ) Domesticated
Gentlemen and Femininity in Victorian Novels
(McFarland, 2020) (2fit{> T\ 21X, The Rape
of the Lock 3 ® &l # 1% “Domesticated Lord and
Femininity in An Augustan Poem” & \»9) DT
bEdozrd Lk,

R=TE, r72a7) 74 DEIHE LT,
[ 7z s ds ] (1.106; 111.159-160; 1V.163),
[bolR2BWVILIZHDE] (IVIT6), 7
T AMNEZ BNTzD b ) DML HEC a)v
yofgE L TdnEms] (Ived) Lo [#E
ez | Ik TlzoorT I L Lrliks
holze LAL, fifzid, KL TR T

& o T2 MEBRIR % S S IHRENIRIE T %
ZENTEDL, X, T AMNICER

NTW5s, H25WVIEELED, BZLHE
FNZIEHE SN T2 ER T S L, &R
BT HDOTH D, R—TIFHGFOERL %
BolTs L, TOMMRGIRY % 5iE

T 572012, EOEIRICT T 20 A % H
73)\'@—71:0)‘(“})%)0
§ 6. LTI

R=T0 [BZOFEEKHK] OREOHKZ,
flEVLZE =% —RKLT 7 -7 —FROMFK
RS L7012, siREOESEZ, it
REMFFOFETHE, BMWRITTZLET
Hole LML, EbIE—BEEBVIINISE
WL CZOFMGEBIEL T072id 3%, K—
TEVO LR Y FIZFEEL, o)
T S, 2L TREIICIEEZER L L
N2 E N> TWwD, ST UL,
R=TNER) V¥R > T 5
HIFTlE v DER, FEBN7THIE
LLBTCONIREERE, K= T ORI
LG LENLOSF bR -7 L 13X {EDb
NHEIHTHD, T2, =T, Z0=
DDNYTAF Xy TODZIZ, AL A
LCHEZELS 7Y P A Y —Tho7z L
LEILLELNDLEZATH S,

R—=T %77 M ALY —IZLIz=DDNY
T4 F vy TelE, OFEEn, QBUGH, @
WARRIN Y T4 Tdh b, Qu—=< - 1 h1)
TRMOW 212, R— I3k I8
T W7z, 16734 A @ [ A ] (Test
Act) DB, HEOH M) v 2 #HfEE, v
Fr» 51074 VONOEFEZEEIE S, K
FHELZTANOLNT, —Y ORI <
CENTE Loz, OBUARIZRFIRD
R—=TW3BHERTHo7ze —HAHDO T AT
> (John Dryden, 1631-1700) (X FRFIRTEELRY
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MOREZELTBHRIZTZ I v P LTW
A, K= THERRMES kA v 75%) OF
BHIZLoTT I M A T —L%o/2DTH
5o 17134, A 7 4 7 & (Jonathan Swift,
1667-1745) % 7 — /N A / v+ (John
Arbuthnot, 1667-1735) &5, b —1) —5% & %H
B S HVERIZE TAZ ) 7)) —F AR
ER ] (Scriblerus Club, 1732-45) % 5% 9 5
C LTS ) L CFMIIIRTFIRIFI R &
LT, HHRISG 2R EEZELHDT
H 5 OBBRMAEORIETNIZL DD,
R=TIIHETNOZRET, 12KOEIZKL
WICHER I N F A A RATHEMES ) T A%
Bv, BEROFEEITELCHESNTHED
47{ 64 (137.16cm) TiLE D, 13L& A LM
AT IR, EBICEEAZEE - Bl L C
SIRICHD AR o 72D TH D, R—T
FISHEALRT D A F ) A FHE CTIER T HEN,
PSR FNIEETH 720 12D D5
T, FRED R WHLEFR 72 B A3k A R - R
T 572D IEEOR) & L 72D, ZFDFEHY,
BOAI Yy, 2 LTl DR 2 LIk W
KN R7Z 572D THh 5o

v X)) —offiiE (BEOWRE) OFRT
b0, HUXBAF SN A 5, 181
FHOO Y Ko adull Lz Bttt s, S0
MR CTRMICEEZ LN v ¥ a2l L7
HR—=TOHIZ, 77 b AT =% R
7207 X)) —Thots (ET X
) — 1318974 3 H3IHIZAKR—F L[ LU b
)y 7 OBINMIEEE L7z. 2 L CUEHIILTE
HERZENTRAMEEHETLH 722 ORI
LEBERLL L DETT Y M A5 —Tho
720) ET7 R —0fi (BE#ORE) [Fig
42] I TH 5,

20224F 3 A

[Fig. 42] The Cover of The Rape of the Lock
(Dover Fine Art, History of Art, 1968)
ISBN-13: 978-0486219639

COWEDY vy —% 5O DG [Fig. 43]
(& TR Y A —7] (Pope Looking Back) T
bb, FE (BBOWFE) CZ2K—7THY
PEAIZHFEFD S L > TWBIERT
Hotzo R=THNrT 14 v 7 FLrOERICH
52 L5 R/ D RE DR KD
LIETH o /2o K — 2% — Jiil (Dover
Publications, 1968) D#F&EHS [ R ) K— 7
K] % &AM [Fig 42] 1ZHHAL7-0IZERE
ELELEER V. BERLIO—MIE, K
MagGHREOSE, WE RGN OERET
Hotz [ZOBEMR] OBFWEEZIZ, €T
) —OFfifEIE, GHERE T LEEORE
TholzR—T% (ArH) o Honhb
H) NEEZI2DTHD, ZLTIO—HD
WA & o T (EHE) 07 7 2 M GEE
H) DTV AMNEEZONIZDTH S,

N
[Fig. 43] The Center of The Cave of Spleen
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[ZOTHEA] FLEEOEHRERIZEZ D
TN 2 TR B AR — T OF ] LA
BRIZAHOETEHH, T LTNY YT DIl
PITRIE R — T H Y OEP IR O E
BETbHo72DTH %, John Carey D&,
[R—TOlE [Z20FTHA] TITHM &L
B ED A5 T | (In Pope’s masterpiece,
The Rape of the Lock, satire and sympathy mix.”
Carey,93) £ VI DIIEFTTH 5,

Notes
All citations of The Rape of the Lock are from the
1714 version in The Twickenham Edition of the
Poems of Alexander Pope. Edited by Geoffrey
Tillotson (London and New York, 1993), pp. 139-
212.
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