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Lost in Adaptation:
the Case of Capote’s Breakfast at Tiffany s

£
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Matsuto SOWA

[FbY.>] b

[7 1477 =—"CHif%] (Breakfast at Tiffanys,
1858) o 7 A ) AID/INHR bV —~ ¥+ J1HR—
7 4 (Truman Capote, 1824-84) |2 & % H 1R
INHTHY =35, £ O NII6IED/ST
XUy PBEE R D I TEN RV, AT ) —
~ == (1924-94) RO FEHK [ 24—
VoeYN—] aZR— ) F- TN
(1927-2018) 77 v 3y, —a—A—7
HHFEEHZH D EMFEATET 4 7 7 =—DJEN
DIEFR, TLTMED b FEHKEOF —F
) — - ANTN—= 2 (1929-93) DB E
i, BlAEIHIN A A= %5270 0
ThHbo LOLENS, LTO/MGTIE, W
A b E VI FIRICE > TR NS OORGE
TlE% L, BIENLD [FRIIBVWTEDR
72b 0] RMGEET b0 ZODIFEEDT
AMROT YT AMIELRD, BAERIC
&, AR=T 1 DNFDERL 720 DDER
AT o 72 EGEE L T & 720,

1. O/ B3 [AR—FTrDBZ] OFBRE
19584E, 32MDA R—FT 11k, K)— - T
TA M) =L WVIHIZDI8FE O VT 5
iz #EE Lz =2 —3—271ED

T, HREFMUT /= MIEOFENIK
X (FLZONHOENDFTLHL [DI:
LD toBb)EVEEEMBEDOAY 1V
THE L7 bDTH L, I E—T 1 O
RN == XA F— (1923-2007) 1%,
INHOVER R 2 RO X ) IZHE L 720
Wiz b7z L OWMADOER O T b 58
ENTANERTH B, —2UVEDDOFHEL
W ) Xa kv, TREEIZED 2R
WEEEH, [71 77 =—THl&E%]
DOHT, BR7VWEBRIBFEIZS LI
T, ZOEMIEb Lo LT Ty
TNB1ED ),
“. .. he is the most perfect writer of my
generation, he writes the best sentences,
word for word, rhythm upon rhythm. I
would not have changed two words in
Breakfast at Tiffanys, which will become a
small classic.” (Mailer 465)
FEAR=—T 1 HEb OO A VIV RDB
FIWZAN THotze NE=T 1 DIRALDIRE
W [ AR—=7 4 1 & LIREL) (1983) DFEHEH
VrINF T IERDEIIIE D
[PD/NFNHTL 2T XTOE AN D 7%
2T, (Hg) K —=A—FRIT A>T
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B, ENDBZDETT, EREIR—T 14D
TMEEERICEZ T W75 TH 5]

(“Of all his characters, . . .
favorite, and it is easy to see why. She lives the
Capote philosophy. . .” Clarke 313)

TN T, U‘Jﬂ‘ T4 DOTF] Lid— TK
il ? ZNEHEHLT, 77— 713K
INZE Do HBDOFIHICH A XETH 5,

Wik hEvE, ®mWitE] 07 v Fv
7R, [HEOBE] ©7 — VHHEHIFE-
TW22T DA R —T 1 OFFEFERIZ
HZI W07z Wl OEEED, B
Mo, ZLTHADDDIZE) FTh %
{, B OEBI TN 2 HFRET 5FH %
DTHAbo

“She lives the Capote philosophy that

Holly was his

Randolph and Judge Cool only talked about
in Other Voices and The Grass Harp, her
whole life is an expression of freedom and
an acceptance of human irregularities, her
own as well as everybody’s else.” (Clarke
313)

FIH O H D “irregularities” & \» 5 FHILEH

WMEY 50 —J0, [H#izIh] ERLZA,
MRy | &b [Ranfr] L bRELERBT
Hbo BiE, [NF v AF v Nl v
IERTH S,

FNTE [HR—T 1 O] S, KR —
PEEHIZED L ) IZEH I T L0, L
T, R - NEROGF @ LT, Th
ZHILPIZL T LD, ZTORNERA SO
R —BEOENEH > TH T & HMEKT
E 7 v, 1968430 7o HHIEE [7'L A K —
1] BB I R—T 104 0%
Ca—filH iz HLTBI ), K —2FHn

7ZZHHZ RO L) IZHL T b,
[EEAARY —2FE W —FoHINE, 2

DIRHPARKNIFE 572D H L) 0)’5:

E16EH 2% 20204 3 A

iz, k= —a—27I12T
EC, KoM, #ruavihizwickbo
TTREEY, RPTHI TV HOK
DFI72bx2HINICILEH LR
FIVBRVDEST,mETY, BEIEZAL
WD TN L — NDLDT 2 H il
L, BROZDIREEL 2072 ATT,
The main reason I wrote about Holly, outside
of the fact that I liked her so much, was that
she was such a symbol of all these girls who
come to New York and spin in the sun for a
moment like May flies and then disappear. [
wanted to rescue one girl from that

anonymity and preserver her for posterity.”

(Inge 141)1
s, REICHODbILT, BFoFmER
tre LTREOMOLZESZ LD, /=T 1 —
REhFTA 7T T '@75‘ ;':h')\V) L,
HE#HSEHE LT, ANEOZEREZERT S

) —DRRIZI, W%E%@ NF2TIEFE -
TEPRIFNUIR L v E V) TP LE 5

Noe RIS, WR—=T4DK) — A&l %
HTwZ 9,

2. pEOEOS Y
ZONHOEX EORHDO—212, Y F
O [b7zL] B—Hoa J&%HEIJ’% ERL,
ZTNZ ZoNITIZEY — v )ik n7zFER
DFEBE S T e ) —~HOHEH/NHLO
VIS S 5 HITRERE (“May flies”) &1,
SAEZZEBNE OO L, Hrurd

BHUIR DT 5 2\ BT Ty, IR —T 4
BEOBEWH <Ny =)V (EHeaoH %

EERLOE WEZRDZREHLTCLEIWKTL
72t b) ICH 2 BERE A SOy Th o T,

% B, AAROBEEEME O L7z [ HE] (974)
DAL, FBERIIHL [HDH0% IO
T2, PIFASOHFLEVSENL] L) EKHIC
HET 2.8, 204 vy Ca—pERkshz [7
LAR=AJZEIA 5 —% v - 7= 47 (Norden:
https://archive.org/details/PlayboyMarch1968US/page/
n87) TR AE.
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LIVBRATANE L STVEED D B ERE,
EHOFEN, BESEFORBEANL L, %
MHLNPOFHS HEHHTL A, LA L,
HUNHE R Y, SFSFREUIERS
NThH, LI LOEEITEI L DI TIERV,
R —OBHER T YT 7 5 —3—B Lok
HERD, G LAARTHRZ L 2T S,
LAL, ZIUIiEaE s & % 8F 2G5 ke
S5 L) LT AEROMLENT T, T
O EIZLY, FHEEFR)— - TFTA b
=S E M OTEELZANITH-T, 20
A E TR A RS L — ISRV ED TW b e
DL BTV T) T4 —%ET L, F
FE O[KR)—DEFVIIDbLE] )k
A BNLEENRITET, [H)—+-TF4 b
) — S DR IR N EE D, E
it, =a—3—2, ZLTKY—-TF51}
)—IZBLT, ShiEF—F =2 EMET
BEIGBEDODHLNHBEDTH S,
FEDFLER)—LOHEDE 50T &
%o l2DIE—MDOHHTH 5.5 — D8,
SO E RIS N HHO TS v
TRFEDS, WO NEROH I 7 G T
HbHLV)DIIFEIMET 5, ThbE, T
7 A NDFERIZEATT H2DTH B, HLDH
FNIZRDO L H 1T PN TVWE, [IA - K
T4 b — FRATH | (“Miss
Holiday Golightly, Traveling.” Capote 11; italics
original) o 1%, ZDIUDDIHFEIZZ Z K
V=D, EOTATrT AT 4 — %<
2Dy b EBH b, Y — (Holly) (L7

? “the Holly Golightly Sweepstake” & |& 71 K — 7 1 O
fZRtfEE 7 9 — 7 D53 (Clarke 414) TH 5.
OMZEFET T2 o/AFFHmEN D &, EALD
R =TT M) —%DoT, BFPZDE
TNVTHDHEEWT 2P HEMEL, fFamoho
WEEN 235\ LT, BEREBORELRZ S
BISRANBN DGR L o 7228, BKEDBSEEDD )
HLIlZD L) nBEEIBSEFoTwo/zl (BEH
234) LiEWT %o

) AR ADEHNZEENIZLDFIZOT 54
MTHY, F7//KH (Holiday) % EAH
LEMTHY, MFOITITA M) —id [
PICHIET A | (Go + lightly) OEKRTH %,
COX/ERTHLIHABED DD E LN,
RIZLTCZOANWE, 20HDEBYIERD
NEZBERPICEESIHTTIT 505, &,
7ay FOREET HI2OoNT, EBIL, HL
X, HrLEN, BroBEAL BLLED
BT, HELXRKL TWLI8EORTH 5
CEDHMT Lo ANFHFICEINE NG, BE
LIy THEY MOHmERFE, K —
B, ZEOMH, EFbOR N5 TH
N7z EEBRDEIIMEZ TS, [RA T
YOIAT4 M) —FHFDIA - KY T -
T4 M) —, 24% (WM&) OFAT 14— b
0—7—07bHHERHIZL TEAT V]

(“Miss Holiday Golightly, of the Boston
Golightlys, making everyday a holiday for the
24-karat Rusty Trawler.” Capote 35; italics
original) o FFFE, &V —1F, BEHEKRHIZE X,
NEZPRHOBEREDO L H 12, BLLHAITL
TWwh, L, EIREVDIX, K =25
POBENEYRE, FLHHEICHELT, &b
EWEEZINILTWRICb 2 0b5bT,
I HEEE 2R X o 72 L & v ) HIR
%L, BLARA) ARZOEOELFno
T, By 7 AVAREREZEDETNDHZ
ETHhb,

FNTIE, R =3 &) R o THERFZIT
TWADhe K1) —HEEIZOWT, HROfR
RIEED Y7 T =271 3RD L) IZHE T %o
[RY)— - TG4 P —lZT—NVFT—VTZ
ZFRVD, kv 7 AL o TARIERILTTY
721 (“Holly Golightly was not exactly a call girl,
but she did make her living from sex.” Clarke
308) Lo IEFEICE 21X, oA [
A d— N A=)V (an escort girl) | &\ IFN
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BEHEDLV, EOLIAH, K-, §
TRMFERE R OMASFUI A Y L2 Rk
FORDFD—=NTH2NENR—T 113,
Bk [FLAKR—A] GEEDA v FEa—
T, R=—DZ L% [TAVIORHE] LIT
AT, RN —=DEFEIZOVT, KROLIIZE
ZTCWhe B DM, [TLAFR-A] 5
ENR=—TA4DORNENZFIHLE ),
TR —a1 K)—-ITF14 MY —,
[7477=—THE%E] Ovnf iz
DVWTTY, K —iE, SHOMKRS N
etk Ta by 47 (JFE) THY,
HuzBAHE [BHOEI > TEIW
500, FEEETIE R VRS O
(D2 5) OMIT, Pii=H1ET A
AMDEEN— V] LFESNTVET
B, FEL K BRTW27200 34
PLAYBOY Holly Golightly, the heroine
of Breakfast at Tiffany’s. Would you
elaborate on your comment that Holly was
the prototype of today’s liberated female and
representative of “a whole breed of girls who
live off men but are not prostitutes. They’re
our version of the geisha girl.”?
hiR—7«1 FEHIZEZIX, KV — - I
FA M) =T —NFT—=NVTEHY T4
Ao HIITER TS, BETHH V%
HEELFBICFEAMEL T, Rmfho L A b
FURFA NI T TIATLDTY, ik
ML T— b, HFOFEEHZ
WEErOE VR, BE L EaHVN
PFTEID, GrhdnsrnwZ eidb
PoTVET, K —ldwobi AHO
fEHEZEIZE ST, 77— POBHAFIZHAL
DT o [MLBEERO/INEE V727215 %
PLE? ] FNTHIEIMELII0 VRS
RET. #E, WKPLAI—-$55
(&, H&ED HEBE I TR S 14T,

$16%545 25 20204% 3 A
Poh V2 L TwaoT, Hidgs

i, IBOREICLRVHIRE S
ZET. LoaL, BRIZOHTFORIZY
BEBIEFIH ) A HERPWIFET 5
DIXEE W 72T o W BifFd 2 D13 L
DVWEMEF L, JE L ToOHBLLO
REZFTI—h &, MErzoxis
iU, —Wg, MHFEBETORITENRT
T eiEdrnrdblhEti,. TTD
5 Z DR HIZIEBEIEFHOT X 1) 7 D%
¥ (American geishas) T® ), HIfE Tl
1) — DR D1943F & 5 W 1X19444F &
DY, bol—MBMIZE>TWET,
CAPOTE Holly Golightly was not precisely
a call girl. She had no job, but accompanied
expense-account men to the best restaurants
and night clubs, with the understanding that
her escort was obligated to give her some
sort of gift, perhaps jewelry or a check.
Holly was always running to the girl’s room
and asking her date, “May I have a little
power-room change?” And the man would
give her $50. Usually, her escort was a
married man from out of town who was
lonely, and she would flatter him and make a
good impression on his associates, but there
was no emotional involvement on either
side; the girl expected nothing but a present
and the man nothing but some good
company and ego bolstering—although if
she felt like it, she might take her escort
home for the night. So these girls are the
authentic American geishas, and they’re
much more prevalent now than in 1943 or
1944, which was Holly’s era. (Inge 141)
19614F DOBLE O HHH > — 1%, 2 D ANAL
WEO/NEEZO SHIEY — FEIIAICHH
LTwbe, KU —id, MFOELOFLDIX
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E521EF (HDbT) T, PEFOTLE
REFE SO DT BB R NI THENRT
WHOT, BRIEIR T TR TH D, 1D
B DIRLFCEIESTL LD, LA
ZONGIRESEELEOTH H05, KRSk
AL, AT == v (GlBl, FDvD
L2 ANER T SN 5 5EE ) Tldk
WEW)ZETH A,
CONHORBN R ER (o4—F) 1%, &
LBl Y OYBETHHIZb DS
T, WREAWRICIRE L T\WE, BERE IUE
HEZEDL [KOKRE 728 v) 2 ETH D,
VEE N R—T 4935, &) — & Al L 72BHIE,
HORBGOT, HEOFIXONESLDHEDH
T, —BE—BEE HEICRCEY, RATHIC
BHEToNPNVEEHE LTz, A7aY
D& IR E % 2 OEAEDO A SR
L72WEFWR L TH o7z T DOREKE TR
THPDEHZ, AR—T 41X, 1R, #
DR LRSI = fi T % 0 PR ORI
ELTC, BlzIE, UToL) R#N#HETH
%o [TLH, OB I2WED S WD &
IR E KT 5 <] (“September, an evening
with the first ripple-chills of autumn running
through it” Capote 16), & %\ (X [IU A x>
ZZLIZE s TR ZEREZ S o722 L3k
Mmolze KT EDRLDTENIEE AFHITH
HEFED L HICEDLNS ] (“Aprils have never
meant much to me, autumns seem that season of
beginning, spring.” Capote 16), & %\ & [ %
DEHIZLTHAD, REOHAH, LED
HTHOBDICZ>Two, BliEE LT,
DEIZ, FLHTRICRPNLZKROFED L9
12 (“So the days, the last days, blow about in a
memory, hazy, autumnal, all alike as leaves.”
Capote 80) % & Th b, Z DA LAEEN %
KOGBINHERZ L T b, 21T
Lro L [HFEHRLIRFEDOZFHR] (Season of

mists and mellow fruitfulness) &\ R 5
HBELF—vo [FIIFET] (1820) 75,
% FIT B NADRERTHRD LD LF LE
BRT, BENZA) - ANWHETIHE S
[7477=—CHl&E%E] &, —DOOFED
WakFIT D [ O/NFHEDOTHL, HE
IZE 2L, KOKRBIMEE D K —T 1 DLO
BHTHL, b ) ZFEERS TREV, ki
IZRbNEORE, FRHCEdkEIZ%
bNAEERHEOLZ— YT, BELFERED
H%DtE (Za—3—27 OFJFIZZ /N
BACATEDI A R —T 4 DBFOK) L b F
Zho FNTIX, TOEMMPFEFRSNTI-1958
FLE— R E AR S 7207,

3. FEmDIFRE R EFAEDS0ENR

ZOWFEORRBREIX VDD FE) F LK
J—olEwniE, [ZoEoey b 32—
THNT, BDLHTEOEENEIN: [F
7 Ih= ] OROMPHELIIFEZ 7]
(... she liked the songs from Oklahoma!, which
were new that summer and everywhere.” Capote
16) &) —Hirh, AN — - NT—RAY
A > 21t (1895-1960) @ [+ 27 7 &~ 1]
WED19M43ETH L 2 Db b,

R —DIEEHS ) LT 55D T L
T, Moy 7y FEROBEZE R O
NO L N=< I [FTAT A4 —%HL BT
UL, HOTOZED LR AL DLDPLDITH R
V] (“You don’t know Rusty Trawler, you can’t
know much about the kid.” Capote 32) & 5 9
B, WEMPIZT AT 4 —I1L, R =L
R AEMBS L7201, #ERDL AT
BB TATA—EIL FLIZHIHL, K —
BBHFL L TCZFEOMHTIAIT— ML
HFE, 244 (Fid) oI AT 14— bu—
-] Thr, GElE, EYFLI, T
T4—=F+- Pa=F—=1220WVT, KDLH%
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MEOETLI LD, TAT A4 — I35k
DEFICHEE LV, BPTTHLLTHAE
H, CLTHBANCRD, FIC3EIIDbA
TS L HEE T, HEHMOBHO T v 71
RO Lol ThHILE, T/, F
TRKEDIGEE AHL, by T —OFANIHK
BOHLAARE L2b LWk, I—r vy
WTHPNIZFTFARKIIBINLIE ) Z
EbHoTC, ATLZAINDT VT — -
U4 v F v (1897-1972) Mo B FF 2L
FHEINTnwHrIEd, ZOEHIZLT,
R BTN H SN2 2 ORI, 225k,
FEDEIIRKLT, By b I —=RFF ADE
B3 b T, BEMEROTRE o7k
REBELRLERIEOLNLEDITTH S,

WETNE, COWEZEMBT L7200
F—— Nk, FFRA (F4VEFHSE
) ENVIA-TAYI—F (TRA)ID
RN L B TH D Wik (77 A )
DOERREIXI943ETH 5 0%, EfmA5EFRS
N7ZIB8E (avF 27 A1) &, 7AEV N
7 — B (1953-61) O AKMIIZL -, S
% EDOIZS0ERD, T X)) h I E
AL ERIK L T2 ThH o720 TD—H
T, B, R o BIRBER, EIEEERS
(1950-53), < v 71 — > —fgJal (1950-54), 0 —
£ » /N — 7 FH A} (the Rosenberg case, 1950-
53)°DE T & o 720 19584 1E, FRIFHI %

PO T OL0EICT A ATRE LYV EL b
T & B A iy, zOEHEF LR SN0 —
Y ooN—=7RFEE, 195346 H19H, ¥ ¥
jf (a—a =2ty 7izdb sy U]l
2T L 72 #HT) TERAM IS L o T Sz,
COFEME, Y, EEEXREFLETLATAT
HUZREIRFE ML LT A ) BRI St
DIV Tz, AN, EARREH, K —
AR ) — - b b (EBEYHRIEHLREO B
D) O SN TWB BB Y » 3 U HE
FrCERESNTWALZ 3 LE LRV, 20
PER OIS 717219584, R72IZFEZ 8 [HRAFD
(1847-60) D5E, PHZEIKOE S RRAURDLIZ B L
MHDICHET A LDRVERY) — X ek

20204 3 A

L BUAR - AR EE L S L SEDIC
A7 L T 72 BAZEIRIL O S04EAR D B 4 D g
B L72DTH B BIEDT A1) 1 DFE
WZIIWEEDTE = & L TO19434E & BLED1958
EDHEMI R EREVWTIZHE LIIRY, £
NIFITEA LWEFOBWIZRIT SR —
DEEZTTE, 1S OBIRER.L 2 RWIZE N
TZIEN RV, 2F ), HAEPHENT LT
v ho—& LToR) =1L, HENZBGL -
FHERWT, EIFEOA ML ADEE > Tz
BIFOFTH BRI Z 7212 N v,
ZNUIHR) —3HG B EIEEI LI B D
TEOBEEKTH B LRI, HoENLOK
ERAD L Lo 2EKIETH o 721w 2\,
VbW D [T ] (attraction of repulsion)
Thbo, LD, FV—DLHIZ, FHESN
3, M R REAY, MAZEAT, HEIZHE
LN, B, BELT, £EL0wOTH D,

4. NRICETIREENEE

BAR—T 1 1%, & FRACADZEE D/
KE.M. 74— A% — (1879-1970) %57 L T,
[SiREEmD A X ALERK ] (“the finest
English novelist of this century” Capote, Music
83) Lt T\vrb. RizL TMH,ILET 5
bOWHoT=DOhe Eik, TOZADIERIZ
FET 20N DL, ThbDEREED
T—XThb, _NELRAUEBEOERTHS
R IUL, B EoZ Lrd Lk
Vo KIS, [74 77 =—THAEL] IR
NLWMODFRHEFED LYY — FE R TITI ),

FREBOEE (1) [§47] OME
INHAEEFR ENT219584E L, 21 AL OB
ERRE, [FEER LGBT ORIEIC I HEE S A3

TEANR—TAORFELE, RLILIhD2E AL
CEL 72125 2 AR O E ok 2 B o
HEET VD REN D Do
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DET LTV, BN T, R —I2HD
TN e ETCINEFS bR, ATHIZ
FEDUF72IH ) O Fah e BIFTS 2 5100 &
bo BROBHFYER B TN A) — 125
HEDE B EmIIRD & ) ZWFHETH B /N
RO = N LRI —H#IAEAT
WDHH, ZD)LO—APIENTLHE, b
— ADPHREIEDORE I 2 B AT v 2NV EIXS
FLEVIFETH L. 5EDTIE, &) -0k
FEHALROWET 5%, HKiEy /N an
W& /NTNTIZLIz), MEIZARY R
D7), MEEIOEREL WL L) X
WS & RELOT, LM G BT %,
HIFisb b &, SRR =05k ) ForE
mEPEFFT A EE b, WAL IMEEAS D
JOWVTWwZRw k) % [HEEHROEE ]
(“unconscious truth”, Chesterton 60) % £ 1)
FTILEVHIT LAY P VOFENEETH
57%561E, K —OFEITHN D %  FED
b ERELHDTH A, Y —IZEHITIEHH
5o
[ZNTHEDY LD ? Bz, ¥147 -
T & Lo ok bli ZADE VD,
Th, FA 72OV TOREICIEE 5724
T 5bh. HOANEORFELIED
Poawb] bl LPEEICHELTw.
EL TWEDOETATDFHEL e v E L
725, —k o]
“Is that the end? . . . Of course I like dykes
themselves. They don’t scare me a bit. But
stories about dykes bore the bejesus out of
me. [ just can’t put myself in their shoes.
Well really, darling,” she said, because I was
clearly puzzled, “if it’s not about a couple of
old bull-dykes, what the hell is it about?”
(Capote 21; italics original)
FED FOFMERL [5 42 (dyke) | OWFET
Hotze (4271 &1L, WiETKHEOFEN

T HIIBEOL AT O L TH D,
A=, BIJEAL, #0)FoREEE
% 2N EIRIET D TH D, R —ICA
BT 22072580 Fid, Ftd1oxh LTk &
IZHHT . =, BHOEMERY) —D
BICTHIFZF LD EAZIRES LTH- 72
MOFEPFERZNMZ TESIZREFTVWELE
L7203 BB bvnwk 2 A 72, A
HICHMEZHE &) 2EMUE L7203 EHEL
DHEELEDLETHo72, ko nh) T, K
M5, TZOFENEEDIILTWLDITT
HDHD, Eim, ZOJEHE, F—IIK) -0
BLOBLEEIR OFEMLE LT, iR — - T
T4 M) —OWEEEHE I ELRED FTH S
[b7-L] B [EETE25E)F] THHZ
DY LUCTHEE I R —T 4 DSTHAITHRA
L7y —=FThb, L2L, HF=12, 2
DOMFEILFE D FH H O E RN B
TLHCHBOMENEERETHIIE Y —F&
Do T0bEbIFTHbH,

FEHEENOEE (2) ARSI FTAT1— -
bO—-5—
INHICESTAZANHOREERITT A
T4 = NO—=F—=ThHb, 7AT A —I3,
R —=DEWT B/8—F 1 =T, Whml
5 FFITHRA MREFIIZE DO TV DL, 1
DT EERFEDFITHMALT, K —ITRD &
INZEIDTH b,
[(D2RLRVD, HDOAPTEL 5ITS
WCHETHDIZAH— b 2ELIV I A
TN D FE 2T L IR LIZER ST
WEML L, TNZEFEROLEZ A -
ThbD &, 7272, Zoz kT, % ¥
TRAERE I o TV DB D, Bz LA
CRAZZ- T, MEZEHRLT, Filt
NIy I OERTFE IS5,
EEoE, HON, NF¥—F 147 Th
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Lol EEHZEHELEDL, £
DH)L, blLAPHEZRS L)%
bLoolzh, ZHUTVWO, HOA, &
BV b, WIERBIIBARLZLEZ
TWBARENRS]

“Can’t you see it’s just that Rusty feels safer

in diapers than he would in a skirt? Which is

really the choice, only he’s awfully touchy
about it. He tried to stab me with a butter
knife because I told him to grow up and face
the issue, settle down and play house with a
nice fatherly truck driver. Meantime, I’ve
got him on my hands; which is okay, he’s
harmless, he thinks girls are dolls literally.
(Capote 39-40; emphasis mine)
THEER L A7 —bEBE LD F LY
2B £ o TVB DRG] &) Erid,
T AT 4 — OREEOMEMERN % £HT 5,
F)—@deh e BT, A7 4 =0, i
BUH R ARATOFEMEZ LT, AL0O%EE
BLBIET ORI ORI > 22 Ah
ROTAYDOHFIZR ) SV, 2F), A
H—IE2BENT, LIZhoT, HE<EFL
WA TEDS LSV ERWITZ 28
W2DThb, TNTITAT A —DRo72D
JTHLY, ToEF, TELLHSOMMY
BAA IV 7T M TERV, KLOH
TN AMDORRTH Ho FHUDOKIL
FHTHDHTAT A —I2H HEN LR OZIE
HELTWDTHL, ZOHN A, YF—
MDEKLH ) ROV —T =IO
HEFRIZH-TEH, BABFETHHZ L%
AELTCWIEAR=T 1 LIZKRELENTH
%o’

Y #3777 b (coming out of closet) 1 (7 T
b [=RFEORE] 2oL TL A7) AEEE
AR L CWehiign s £#HT 2 2 Lo

PTHFICYav s ESEZL LI T bR, X
PO RBPHHIZHENTES VA2 S ] (“Pm
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BHZEOEE (3) MEOZA ML ROE
k&ERDEE
/NG, EDF A IV “Breakfast at Tiffany’s”
ODHEE LS EBDONE—HNH b, &
V—=PELBEEOZ LAY FISHAT 23
HTHhbo HOLERT, F)—AKNILDH
LONEDT=T7 A (BE) Tbd b,
[&7: LASHLE O A 5 — 127 A p st 72
NoZ Vo T L, bhroTWwWbb,
ZFETHE T LW EZL, L
CHLIZALETOHIUL, ETHND
NHLWHELRO Lo B LOKERKIL
ENZZITANDLIZERY) TA> T
Whe B[RS — 2% b2 kL, K&k
HEAZFOZ & L IZFRETTT 2 A0
DL TRIF & FEL, AR Ed -
POECTTLE) SEMWFLAD L, &
Vo Th, ERHICED Ve,
BN 72 e hFoTnb bl
Le VDo WOPIEL) o ThED
2b 0, \HDEZLTTH, £)%5D
b &Ko 7272, 29 %oTh, LD
HEZITIZIETZ LD, »oHIENT
¥, BxHEIL, 7477 =—CHlA%
B3> Th, H-LAFEW
VR XUEC QAVAR AR OY Y
“I knew damn well I’d never be a movie star.

It’s too hard; and if you’re intelligent, it’s

always top banana in the shock department.” Capote 58)
ERMT AR =0, FEAR—T 14 bR T
T, WP HEICH L CARAEETH - 7
Za—F— 7 OHERIZBWTYH, HFR—FT 113
HOOERE RO LI IZAST LT, [THEZ
EHEIZGobrwhwiT &R, 73— v
L, REFHZL, IMEELL, R¥72ZL, wEE-
T2EE TR TOAMTH-T, BN OEET
HHEVH)ZEDBUWHEZA D &, LL, £H%F
Ao THRBEETHY > 2D E] (“But I'm
not a saint yet. I’m an alcoholic. I'm a drug addict. I'm
homosexual. I’'m a genius. Of course, I could be all four
of these dubious things and still be a saint. But I shonuf
ain’t no saint yet, nawsuh.” Music for Chameleons 261)
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too embarrassing. My complexes aren’t
inferior enough: being a movie star and
having a big fat ego are supposed to go
hand-in-hand; actually, it’s essential not to
have any ego at all. I don’t mean I’d mind
being rich and famous. That’s very much on
my schedule, and someday I'll try to get
around to it; but if it happens, I’d like to
have my ego tagging along. I want to still be
me when I wake up one fine morning and
have breakfast at Tiffany’s.” (Capote 36-7;

emphasis mine)
FRz RO NMIREEIZES 2. SHIZE R
W, R —IARBICERTE LA TH %,
Foex HSELIZHHT & 0, WAL &1
BtR7: {, LOETHFZF > THEEI TV
ANHTH B, F) =L, &FHIZL, AHA
L% D72V, eV TEDROIZHS
HY %K) DRIWIZEWET 5. [7hs [HE
%L v F (“the mean reds” Capote 37) ] (2%
FolETLY 7Y =TT 477 =—1T1F
E, 7L REbET I, HMRHPFEB
LTWw2DREL SRERR ENDODRETH
bo L2L, TNHIZHEZHOGI LD H T
b, B THE] It-> TEEHELZWE
HET 50 BEIZHEHZ R L4ET, £H
LM SIF DN LD IATEY T B EH A
HoTh, FV—DXHZ, AHHERIZFEN
Z\7p, B OBEE, LOBEORVE E R
92 ABIEV20TH S, dHHRYIZ, BHER
RIETRIUWNES T 2 2 L2l SN T
W21958ME M DFRE I L o T, TORY —
DEFEFE o LIFRT, T LIBVERT
THbo

Eix, ZOF A MVIZIEEOERIEAT
Who 77— OERICENE, 71477
Z—THIEZ] L) ¥4 PViE, I R—=T 4
HYER ORI S H A L 7ok ah—— R o

BPR—K eI LM FIUEZR &) & LR
T DHFEDL S OREF— L1
TWhb, TALMETH B, FElL, FEIUKA
FREHOTREH DK, HpTld, =2 —3—
7o B NOHIERD, — NOWILKE %
BET o80T, —KEY) OFFIZHE - 720
Pldm R E 072 < LWHRHICKNZE T,
ZOREHOL L LIZMpEYYZE > TR
mnwE S, LaLl, ZAPHEED-HHIEH
BEH, JEIZETHHTwLw, HlARZE S
TRNFE S ERBOEE VIR D EE 2,
WiE=a—a =7 T—HFRELFEVE L ER
I WHEEREILE 7. T LT ADOHT
RD X ) BEFEDPLDEINTZDITTH %,
[EI~fr&zwvria? | HiEviz,
[COHT, KEMD, —FHEDOES
JExESoT N
WHOW Gz o7k RIE, =2 —
I— 7 TREFHTEMEIZ—2 L2
otz [Lx, 7477 =—TCHA
AWV
“Where would like to go?” he asked. “Pick

the fanciest, most expensive place in town.”

The Marine, who was not a native, had heard
of only one fancy and expensive place in
New York, and he said: “Let’s have breakfast
at Tiffany’s.” (Clerk 314; emphasis mine)
W TR O 2 &, FEAEO/NGTH B S
NoHZ Lol EROEZEIR-—T 1L
BRI D o 7B EE D BDFED Z &
DTELWEDRTETH %,

FREEOERE (4) EXEEHLRAKED, BN
DHEFEIE?
EDTPRUEETH L EE VT,
R =1, HEORKEBHTFL LT, BIFoM
FEINET S,

(4 For—VEMZLHBEIZE - &
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fivvbi, 727 - 74 VF—bE
{2\l VLY - HNVKREZSTZSL, B
2LV TH =R b b, FiloTE
CECLHHALOTHERE L, T
WP T2 T2 T Z 5 T—hz,
SLHATLDBHZLDEI AN S TE
T, XY/ U —ERELIZn, Lo
726, BicLdbAERETD]
“Nehru, he’s nearer the mark. Wendell
Willkie. I’d settle for Garbo any day. Why
not? A person ought to be able to marry men
or women or—listen, if you came to me and
said you wanted to hitch up with Man o’
War, I’d respect your feeling.” (Capote 78)
F=NixA Y FOMREMDOY X TN v T —
Vo k=)L (1889-1964), 7 =TI - 74
VF — (1892-1944) &7 A ) 1 OEGA R,
ZLg - VAR (1905-90) 1Z AT = —F
EFENONY Ty FEEZE, £l Ty /
7o — (1917-47) (&7 A ) A OFEAE - H
55, T20MALKRE 01004455 ] 0B O
Thbo FLaDlE, FAMEEPEEEORH
BTIE L, BLTwiUL, 7282 HFIIA
BTHRCTH, RneR)—3FIDTH 5,
R —Dc L LIcEEN I, FED T (LT
FHEDE L) LT L IERZ )V — )L
AHR)IMT, FEE LD L) ITHEET 2,
NZL o TiE-> T, HHTHENSZL
WAL DAy —=T1EE L DONTHIRT
bo BMBEZoTHNHFHEV) RY —I2X
HEEIE, LSRR AERZEEDS
bo, ENERER L CESBEORE DT
H5bo

5. aR—-571+0 [BE] 15
HAR=TA12E, WS TAEE] 726 L

WA 2R R DO T B AWz, TR Tl
bHEX, TLTCEHMEIIRED R ELS
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a2 7 VD5 | (“the world’s most famous
admitted homosexual” Clarke 447) 7 K—7 «
X, 2o [AkE] oMT, HEELLS
L<, BRIZAYWO#EETH-720 2D [H
Bl-b] L& 7oy 7 - F% A (Gloria
Guinness, 1913-80), XA 7 - X1) — (Barbara
“Babe” Paley, 1915-78), C.Z.7 A I (C. Z.
Guest, 1920-2003), AU L - ANAL T —F (D
H21) A - F—A) (Slim Keith, 1917-90), /%
X F + F ¥ — F )b (Pamela Churchill, 1913-
80), L 77 =x v (Marella Agnelli,
1927-2019) @ 6 Ao T HHMES] & 22

% e fi 2 72RO s o p s (v —
VX ITAY) BXDRELTVLDTH S,

~L7-7=Zxvl)

INAT « F v —FIb

HR=F A IE LD T ENn:
Do BEMEBED 7 F—271%, [HELD ]
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DOHEEE RO L) IZHHT 5,
WHBRINEOHE-BIZEEDIFLNT:
DL, W= bhELE LR mE ¥ Fio
TVl 2T TIE R, 2O=2% &
DICHERIZ TWThH, FIcBEb SN/
TS RBNLD7Z, HR—7 14 O
NERZ T2V, FEOHIZ» IR
LS o blid, TOREICE
WTHFE S > TE\, HLFFEZ I
HLTWwz, —STwzIid, Hk-bid
ABRZNZTN, FELREYFEEFio T
72DThHb, bEdbeafFbicETno
W, EERGSICET oW
HRIEEAE VRV, [ ZLONLFERH
Z, EOWDO L@ o7 iFo Tk
DIF TR VD, LI EDWENRD
20, BhE, HiLk, HROBWZo
2o PNV VHFERUL, HRED
bE7, HOZAIY EF720THLH,
R HIEALIEMERE, EIRIETE -7
(ZoME—D WD, BOoHZE W)
FTREFIETHLEMR D)L, (B
H 132-3)

“What drew him to these elegant swans was

not just their beauty, riches and style—he
disliked many women who had all three.

What captured his imagination, what made

his favorites shine so brightly in his eyes,

was a quality that was essentially literary:

they all had stories to tell. Few of them had

been born to wealth or position; they had not
always glided on serene and silvery waters;
they had struggled, schemed and fought to
be where they were. They had created

themselves, as he himself had done. Each

was an artist, he said, “whose sole creation
was her perishable self.” Clarke 274;

emphasis mine)

NAR=T 4 PEEREI N0 THELE] ©
BhnAEEHE LTI 2D [
7% | (a quality that was essentially literary)
Tholo WHIZH—ANDE ) DPEMRET
HolzDThHb, NR—TAHETD [HET:
Ll ok atiorrzfo T, K — - T
FA M) =) AN alE L7z e e LT
LHLENHIR) TIERWESLH, LeL, &K
V—I3HBETIE R\ Bl [74 77 =2—T
Hlaz] ORFSEER &L LTRSS 7z
Fifth Avenue, 5 A.M.: Audrey Hepburn, Breakfast
at Tiffany s, and the Dawn of the Modern Woman
DIZEE, R)—iF TARCL] LidE
ISR %, ZOEFIIF) .
WIEB W2 nwZ b EdFW», R)72na
ExRRD, AEbLEST, LT
EHAE L DERUSMICIES L7z, £hid
BRI o 72 B L v ) O TR
< (BBHAZ ) ITIEHLENR VDY),
ISR Z D NAE TR D K% b
DSBS, ZL T, H
BEIES T, TN FIZANTZDIE STz,
“She said what she wanted, did what she

wanted to, and unlike the swans, outright
refused to get married and settle down. It
isn’t just that she was a wild thing, though
she most definitely was, it was that

independence was the full mettle of her life,

and she earned it by selling herself.” Wasson
62; emphasis mine)
R =12l o TRESLFHIL, THE] Tl
[T AEM e 2 LT o [HaL ks
DF—<ITZ, TORHDT—<TH5 [H
Bl O7 =< ERIBRLTHWEDTH S,

6. [£ELOXO|: FU-D%5H
NHO THH] OF—=<, &) =0 [HHiL
Bl 2RRT 2500 [R) —OXEL DA
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2 | (“Holly’s no-name cat” Capote 73) * T &
%o 1) = HHAN TV B A T AT R Vo
A) =2 TEBHEVELELIZAELTnA
WL THL. A —b AT BFEICHIES
NTWiwv, ST, [F) —DB/EL
oIl R, HCbHsbhsr A<, B
HagnFTEITuinin) k) —0%iEs
ABBlT 550 TH L, WKL, HOONAE
W $ 55D RV OICATT & AT BRI 722
WV, B AT BEWICHII IR Z0 5,
ZLCHD EHDOMEWH»HEIZL- ) &
WE 2R ROH”5 E TR, MOEDHS
DHDIZL72 3%, EEIDTHb, ©
OHFTL, FEAOh - TIWRWDS, BZ
5 7477 =2—] AR LR RV
NPLHLEFEIDTH A, K —l3rTLDH
FReFEL CHMT 5,
[ZoFEiE, »5HH, JIolzeh Tl
KolDs HI2LBIEBHENWELLD
DOTH vy, MMARZNS, H72L
bZDTFbe HE LMD L OAHAFET
LY Ao bhrbET, Hil
FTLHEGDOLDIZLL VD, ZTh
BiEoE Y EZWZH LD, GDEIAHE
Zbhbhv, THENRED L) 2D
DEOPEERALDYP S TWVD, (F
W) ZAUET 4 77 =—Hicwk I s
0 &,
“We just sort of took up by the river one day,
we don’t belong to each other: he’s an
independent, and so am I. I don’t want to

own anything until I know I’ve found the

S Ty L, BEIEOBEALIZH 720
AAVREY T HI20H O 72D12, EHlAT VT
AT F—=F 1T a RS, AE25IEOF
LovmorapEosi, 09 bI12ILo 4 a
WA ENZE V) [f X EES TR TIE—EI
—ODELNPTERNWI EDPL VDT, BHE DR
HACFR2RU ERREE 5] 26 TH b,
(Wasson 116)
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place where me and things belong together.
I’m not quite sure where that is just yet. But
I know what it’s like. . . . It’s like Tiffany’s.”
(Capote 37)
R —=HEEETLESHIE, BErTED
D, RELELTWE &) T L, TN
FEE)Gbav [HH] 2BKRE V) DT
THbo

7. FV=EHTR

R — b [FEHREWEE] #FoTwb &
WA TR TABZE] RIS D5, /NN
IR CETY [ A] L LTHER
SNTV D, ZEENELRDVL, HIEBA
WCA) O—FMFE AT . BLITFZR, K
HEZE XL X207 1 OMT, O
BRD LI END, TIRY 72 < v,
FEIZ72 K Ze\vyg T2 2R L T E 7272, K

BO—HTHB
TR

(DT RSHEDIERES A
(B&=)

160ME B FDEIE
(%17 1 1998.2.23% 52014.3.31 £ T)
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ZEDYY % 3l > C | (“Don 't wanna sleep, Don't
wanna die, Just wanna go a-travellin’ through the
pastures of the sky.” Capote 16; italics original) o
PR 2 BRIk CHB Tk R <, K%
ERINT BT Ao WHDZ DA A=V,
WDKK TH-7ZBEF 7 DROFHEIZL -
THEOOND, [ZIUTE/HET 7 A
DEHIZEL LY T Lz, ZIUMEEE
LThH, ZMHFEVERENEVTNT, T
TH I EFLRLIHWTLA L] (“Lively,
too. Talky as a jaybird. With something smart to
say on every subject: better than the radio.”
Capote 65) o
BT AFINFCHOVORESDE, JFE

D Saybird” X, [T x4, Y=A] LB ZE
DIBEFICHRET L E V), HOBEOEE F
Ry LFT, WEe v AICEN S, TD
A L CRICEEERIE, B, B, HAEAL
LEREEES TWh, R —DEZOFEL A
RO Z DR CTh D, E72, /i,
HOELERSNLHERORE 2 HIE, IR
HOBWIRGEZ 1393, ZOTBLFL L)
2, H, Rk FELEAEASTRD, Hix
T 727 ) A0 X ) R E725ORENHN
bo CORZEZRINT 277 AZlLELNL
R =D, IR T E L, ATEY ) OB’
BAITTH b,

8. BR&ELTOBEHI: ZO=ONDERE
e, KV —oBHHIIHT 203 F v
7 REEHPTICE SN S, FEDFIEFE ).
BYEZIE Lo L LT [ERIEEOFIZAN
ENTWAL0%HIZTL2DIEM 2 SN%
v ] (.. she couldn’t bear to see anything in
the cage.” Capote 51) & o HHE, 7 1) AT A -
TLELRELT, @) PIIEELELVE
A TRWELIE, ) —1EE ). [TH, HE
LTH &) 72w, MAd->TH ZoHiZif

KA EW A2 AN v o Tl (“Promise, me,
though. Promise you’ll never put a living thing in
it” Capote 56)0 5O FTH &<, BEHITD
A A=V, RZEZE) WEOLR 5T
THCTHAHIEREDA A=V THD
LaL, R, B2 I3E, <A F 204
A=V EMNEZETWLEZITTIE RV, R —
SATRHRIIS, BT, BTN LTH
HLEDENZIE L T D, RIEZOENE K
DEYCRHAT LD TH %,
—HOFERNPH - T, DL ZBFLS
HHLDNT 4 Y F=IZHibN TV 5,
HEO L) BENTT, WO DR
DOVA AT LFREORZLTEY,
PED OFEIL, 72 SADBL»RY
AT LLZBHIZRLFEATY bW 2h S
TWA RN TEo Tz,
“. .. there was an antique store with an
object in its window I admired: a palace of a
bird cage, a mosque of minarets and bamboo
rooms yearning to be filled with talkative
parrots.” (Capote 15)
FED P, AE oKX -6 TLEY R
SNETER, TAVIENIILEAAD
&, d—mvuRReEOy I, A Y NEE
WETHLELDTH L, [HEIZESTH 2
FOBEH TEFE->TWDE, FNE =2 —F—
IV S VA 2 = R u DAV I ch w
aRPA Y FRERBICOME L T > TiT»
721 (... the bird cage is still mine. I’ve lugged
it to New Orleans, Nantucket, all over Europe,

Morocco, the West. Indies.” Capote 57) . &,

TEATE, YVT AT TTADEERNRG [N
Vo Ty —] (1963) TlANV - Vv — (HFAD
RIS A) b, Tz, [, ANGVET:
LX) (1970) o~ - 7 v Y v OFE Shaker,
Why Don't You Sing? (1983) @ —ifi “Caged Bird” T
i, BAETLAL, pToBIEAREYHTRS ] (¢,
. but the caged bird sings of freedom.”) & 7%,



SIS NSCREE 1685 2 75

ZIERED FORE SN TRV, 1Atk
V=2bDI7)AIXZ - TLEY P THDHZ
LICMAT, BAITOROF T AZE, ER
ELTCOREY)F2EHUTLERENLSTH
bo B =1, KAO=ZIZ, @EHYFOZL
THHLTE ). [bnE) b, W
W THEB O TWzvno X, #7255 T,
T ANHEEM LT BN BTN,
Z % T L & (“He wants awfully to be on the
inside staring out: anybody with their nose
pressed against a glass is liable to look stupid.”
Capote 46) o 7B 1) Fix, K1) —i2 L, AW
TONOWEEIY 1203 B TOHRD A
L, HEVIEHEOH LA R L) E LT
BATAZBERLOTDHE (HO75) %O
72, LEIDTH D, HEPIZ, 5BV TICE -
T, BhIomory sk, #EIrOFHEIZA
DIAAT, Bz vk w)fExRe
LTOXRBOERTH S, TZI2IEEF T 4D
LI, RonZzZEMICHEADLNT, W
R R D BT R TR B R WER E Vv ) IR
¥, WEEOREY FL Lotk (829 167
BFEHNAR—T 4 DEZOFE S ZHEH T
b Lz, WiZE X, B Tost
fEWET, ehehi) —oFEE (=3l
ERF~OAK) &, FHE)FOEE (=&4
LRE)NDFR) ZFBL T DD TH S,

9. [EZRANI-NVH—-ILELTOERR
DH%K]
HE—FADPFy o EF v ol [HE

72b] OFEZHEFMKIZ, K —DEETIX

ZEMHRELTCOEETTH L. PAHOPT,

AR —H IR 2720 OMITFO T A B (FEN

N) THY, L0 2T IR EL

TRELZVO. L N=TVIE, F)V—DZ L

T [RYDA > FF] (“areal phony” Capote

29, 90; italics original), &b LA ¥ FFT
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EH 2N ERY T RN, L) T
HEDFFCH AN TH D, TDO.JIN—
B, R =0T EERIEL CEHEiT 572012
FRIEED [FRADL] PRELZES ),
[HNINFE-oTH, bLIEZHDOTHF
ERATZ, ZODITIE, b LA R N
M7ZZho AT ZVOrEEEL,
DF DR IO DHIIIHERTH L TR
b ho MANDLDENET X7 ATZ ]
“T like the kid. . . . I do. I sincerely like the
kid. I’'m sensitive, that’s why. You’ve got to
be sensitive to appreciate her: a streak of the
poet.” (Capote 29; emphasis mine)
R —BED O LE D [FADL]
ThY, Eirsbhrs [FHAL - FE] oA
T2 U o B S IR EARE L V) O
Thhbo WR—T141E, TOEZE ok
&Y (Yx2AFx—) LT, [ZhRE,
FelEomEE LIdEST, EETHLEZD
bOVEMERLTWEDE, T LTHSZ
Z, TOEMRBOZLHE TV (g
209) LEbND, FE HHM -
DHTEMRD NEZ D S DA —DDZEG 72
ELT, [FEMPEREZES] ZLEZRD X
IICHEL TV,
ZTNDBEDIEMR L 72720 & OE N
TYo L7EOWMEFESIIFEMNZTIZAN,
ZORNOBPITTHADOHFZ L &
Fo HOZEMRIL, TIV—ZAbD LI,
BIZH B 2 5N THERIZFT b R
ko &5 % b DT, HHIFFEMICE
NTWLDTY,
“That’s the difference between the serious
artist and the craftsman—the craftsman can
take material and because of his abilities do
a professional job of it. The serious artist,
like Proust, is like an object caught by a

wave and swept to shore. He’s obsessed by
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his material.” (Inge 172)

[NERERTHLD] L) P IEL
LT, BOBESOHE%E-oCE 2 [H
Tl BALLWEZHICHLE) &35k
) —OAEIHIE, EE, HECmEeo
s DIz bR ST, ZEfffEnBHD
WHTET B &) 2R LR 7
MEZET D, K —OWFEL, P AR—T4
&2, bR [HEHOa— VI —LEL
TOZEMEDHE] (A Portrait of the Artist as
a Young Call Gir)* £ E->TLRW/EA ),
W, SO/, RV —En)—ADT A1)
AWHS, THFRF RN LREIET, HEEK
HTZa—I—=7IZHEL, SHICHHTS
WEEF L7702 —T— 2 5FELFTOH

HEWETH D, VAL ADAT A =T ¥
TA =T AOYFENE) THDHEHIZ, &
) — 2OV T O V)%EO)LE#%EUnEFzéz%?%l
B9 IS, €9 L THEMER S M 7z—iR OWEE
%, DRLEbHEIGEL L) L3518

NAR=T 4 OXEIL, WOTFHHTH S,

=7

\

10. KU —-0F

R =3 EDVD D, WHFEIHDST2H0
TLy FE—ICT 4 77 =—D XD ir
TELTEVWIETHL, K —IL, HEZ
TITTAHI Ll &0177;m70r%b

PR, MR- T 4 ORISR TY 3 A0
[BEWEM RO E %] (4 Portrait of the Artist as a
Young Man, 1916) Td» 9o % 7% HIZ“A Portrait of
the Artist as a Young Call Girl” &\>9 % A bvix, 7
AN HOEFTV K7 [HEN) — eV ZAEFRN
#] (Beverly Hills, 90210. Season 5 Episode 18) @ T
EV—F 54V Thb, HETE [HDHTA
a— - Vo K] (K%E 2013445 15H)
ERENTWV D, HEPIZ, WIBOHR—T 1 OH
IR, 0.1 N=~ V3R —DAEEEZRRL T,
[Fv TICHH->TEEAZ L, $HBEL LA
4 9 2 & ] (“Living off tips. Running around with
bums.” Capote 31) & FEHL L 722 & i3 1d
[T=NH—=N] vy b [ZAa— =]
LV RBOTi Y TH %,

A2 - T¥TT—vary @MRIBVWTERDbNL D) Bl BA)

TEFND KD o726, bz LIEZARETA
X, BE51ET %5280 ] (“And when it’s
over, you’ve seen the last of me, boy.” Capote
45)c Y - ZEOHME T TIZHE 2T TW
2DTHEb, TNIBERHNESH=a—T—
7 Tldve £ THT LMD & D73 3Af
T X %] (“the place where me and things
belong together” Capote 37) Tdh O, [H7zL
ZTAT7 7=V ALHIZESETINLAR
WOHEEDEN D587 ] (“a real-life place that
made me feel like Tiffany’s” Capote 38) T& 5
LaL, W7 by FEFEORMRZRC &, &
J—EFEDFICT7 Ly FOZ ERKEIZEL
TPRRDT L. [RIESH7L2R6ET
ATl i= ADNFZ o7z, FNRITHED
PETL Tz AF T TITEBRGHT E o
TBWED X Btz WD Z721872572]
(“He’s the only one would ever let me. Let me
hug him on cold nights. I saw a place in Mexico.
With horse. By the sea.” Capote 74) . {72 H &
D74 77=—] ZEBRT L0, TR
BONENZHAEFF 24T O e LT, R —
PR RE L CREALZEOHIIAF T O
otz TH5D," Lirl, WOBHLOHmE L
2, fR, R —OFEIXEZ S 2 LIk
o TELKKY =TT M) =D [T
AN Iy R =L Thh, 7 A1) HF
KBUIZ [TAYAY - B =4 OFEHY

S TR AT, EARDITEETL L
WoHEXAFLDZMPOELEREZLEI D, /N
ETIE [USA) (1938) KA - XV A, [F—
F— - v—FOFK] (1953) OV —) - X1 —,
[ 1] (1938) T v vz - V7 vy ok, i
BEETIE [TANVEK - N2 F] (1969) OH 24 -
NREVN—=, [Frx&VA—X] (191) Y F
J— - A3y M ERZFOBBITH 5o [HIATI
X, e d | ——FARKERT 2 HAD
CHIIIRER BB DIEDH S s

DD [TA) Y - B =24 ©BAEF
LT, ES. 74P I NVED [HEER D
Fyyv—] (1925), ¥+ K7 - Fo94H%—D [7
A A D] (1925), T—H—: 35— [—
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o iR, ARV =&, WKEHD [714 77
“—J ELT, %wwﬁlugmuﬁﬁnfwt
FTRTOHDELRH X% b, WO7 Ly
R AEEESTOD D o/ AF Ok —
RO X ¥ FNERNTT T IV NVIIGE
L7ZISHE DR, G LRt DR A,
FHL7-BHE L O T, T4 T 7 =—DH b
—a—3—7, FAThHb, LhL, TDOZ

ERXEGHFIET REGFTE RO LK) —
E, ISV BE L TiEWIT e nwa & — TS
EFoTIEVIT W ELEELTWALDT
5

1. ANZy 22 - N=LLPRRTIHD
B =%, ZOBERD NEEZ AT % 726012
Za—TA—= 2 RRDLI LR D, NHOKD
D OBENIAIN= Y 22 - N—=LATH b,
COWKIE, =2—3—-27D110T HILD
W= - T zZa—{wo7IT)V M) I,
Fa—IVRONLOECAERETH 5, H
7o) BIEET R —T 1 OFEL, MICAD
Mz OWRMGOHHTH L. HHIHIZ
RAG =PRI NFPEENT LI LR, £
DRI RFE LR TH D Z L E2HERT 5o
EBIT, IR—TAEENLDRAY — 25
MOBERAEAD DL, RAY —PRET 5%
X, KR, R IO o 72 R T
Do ANZva - n—LAlT [HET,
RFT, BREAMZ, 2250w ) I2m
HAY—DEHERAY —LBEYY) T O
MR H T\ % | (A savage, a garish, a moody
neighborhood garlanded with poster-portraits of
movie stars and Madonnas. Capote 101), L [
LB N ), TN 2SO REF

WA O] (1949), = K7 —F - F—)E—
O I[72A)H0E] (1961), /=< - A4 T —
o [7A0 7 0E] (1965) %= EEBHEOZ L,
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RIESEN - ZEETHY, HELHEO
KRBT S bk ) — 32 CER L
o2 THBETOLH L. K —OFRIE

HOoHEO [BER] %, N7y FRREN
KT LLDONETF57200ERTH > 72,
BN FAS, A= v oo - nN—L Al [HIEF
T, RFT, BRG] LFEAR, ZUIEs
LBV HRETH - T, EEDH
EORETIE VA D LM, 2RI

%%,ﬁu—ﬁﬁﬁbt,éh@l”m&ﬁ
g% RRT MR LRAR D TH S,

12. R —DEZHOKIE

R — DB H B FE, “Miss Holiday
Golightly Traveling” 78 "W § 4 X 9 12, 7k
) — TR OE TR ZHE 5 iRATH
%o 1’EunEP, O F [, ffATHR %O ? ]
tmhb e, F)—3Ez 5. iR, D7z
LW HDH (RCH) "bhbiwvoTZ
Ehe EPSATHo T2 TE 525720
(“After all, how do T know where I’ll be living
tomorrow? So I told them to put Traveling.”
Capote 40; italics original) o Z O [JRITHR] &
VW) BEICIE, TMEFTARE] &) BIROM
K,%@E%%ﬁb%hfwé K —I3F
Jo [EZITL A, F—2IHGDL DA
é%o%t FERZIZHEL TR0 &
(“Anyway, home is where you feel at home. I'm
still looking.” Capote 96) o [f&ATH ] &\ 9 F
L, FEiE, ZEOM (K—2) 2RO T
AT AWML EHDZ LA IARICEILL 7Y
DIEoTblIThLb, HHFBRT, MOIEE
BRIL) A ) —IZbENE—HDDH S,
SESORICLHLHMOREPLETH b,
b2, R —RHTORFEFLRES
it e O 723 HRO LD S, NEO—HE—B
B, AE, ERPICESTRNICAEX LD
E9 %, HHORME L L THEEAFINDD
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BRETH LD, ZOKDY DL VIGERD &9
RHEETEDS, [ 72 7 AN (R4 VEET [
“Angst” Capote 38; italics original) & LF W
EOD%w [HEZRLy FORSG] I EN5
H%ThabIEbWRBEANERTLEZS
Thrbo 3512, [7477=—THEE]
LV NSIE, EARKRY —0HB (s
A EARE (IR) OWFEROTHY), F2
WMEE AR =T 1 HE DI EOHRM %
FROLIENPTELNL LNV, LL,
zdls bz VEHEHZRD LK) —OFf
M ET, TOEMWMMNELEET LA
R=T 4 DEFFL ZZHEITT WL RE
THb)o

Al O b

R & 34EF%, 19614EICH R — 7 1 D/h
DULBLE L S 7z, BLERROWEE O D 1 1%
Ny U= VT T ThHD, IIIZE S
T&Eeu S YORY) — N3 LR FENE
REDEEDOTETH Do ZNFE THLIIK
FCw7e [kietE L ZE] OEFEZ RS
5T, MEIXBIEICH HEOLIHEE G-
Zbho LML, BEfEOKDLYIIA -T2 - =
YT T THDI. eIy DIT L KITRE,
R =D RKIEFHEOHMI TR S LT
Bo M)y, MBIy T4 v 7T, KU —
ARV -—HLE%R) T LIl oTLE ).
KV F—+ T7 4 MY —, “Holiday! Go
lightly” ([BARA L | B,/ TEF L &
I v BDEBY, K —IFER,IC
AEA BT 2R S 2w, ZEHIO
[74 77 =—] 2ROThRE AT 21U
LHBRVOTH D, KERPHE O FF I
DA SENTVLEDLLTIUL, BURE R
faE, HAHAVIHNEIL, dLHEOL—1—,
LAy CThHb, 206 IF, FIEDNRD
L ALOFEE, K —0&EHIZ [HH

N OFIEARWZL, Ehefnziddc
HbH, HHFAHR, KEMEZ ARo0odLT%
&, 2O [ h] 25 L T, £l D%
LERBIZL T ARY) =200 T
H5

LL, P R=T711% HroEzhrae
EHICHE L TWA DI Tld e v, fEh AW
D—N, IVFLy b raa<x & h)s
HIZ, ZOBRAR) 7Y AL, KU -0k
L, FHEES LGS, #KS &%
X, OB E SR & kR T T A E <
1 F Az FEROEFORETH L L %
HWHT 2, Zovaa AR, EEDR—
TAHBOHMH, [F TS, EOME~OF
RKBRDENTWELILEIFEITTH AV,
Lo L, FEICE, ZoEFRICIZREDY
e ERVEVIEEDRY I AT A v I 72
EZALBLDHLILEDTELDTH D,
INROTRBETIEY FIEE ). AU —12H5
wionwZ iz EH s, LrL, MEnd
Mo nwol, A=y 2 - =1
LR GH, R =0 [HBELO R T
DITH =L, BAaET7 LT h, DniZ
RolF7-2&Thsb, Lo ILEN-HER
DT, FTIENZ ) BHEOEIZAL ST

TIVRLy b rEAY YR, D TR
FAZHI > T2 TV DL DF DX HT o172
ZOF, MURZATL, ik s, BLZ
R — L EREMIZEDEDND LD, B FICIX
¥ X AOMF (a Siamese twinship) D & 9 12TV
HEBRDNT VD, i, NHOMEITHEESE
DIE SN2, KAY—&3I)VFLy Fidfixficg
fLLAVEFHDFIRE ). TP ADIERT
Hbo —NIHETHoNED) 71 A b (atop-heavy
realist) €, —ANEZh7zdo/cu<wr574 2 (a
lopsided romantic)e Z D AIIWVDFETHoTHE
HHILIFBVESoT, B FIRRO LD ITH
F5e [MEL7=H1E, FLE L) IR ND I &
L72RHY) TAEZ A AT, £ 26T
CETHHI EFITd D WEMEEZ L I2iZT e
A HL L NFIZ] (“They would walk through life
and out of it with the same determined step that took
small notice of those cliffs at the left.” Capote 55)
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Wiz FED R A TIOAENALES D L E 2
bo bIZHTED Lo TWLIET NS TH
bHo o b XTI AREDEY T Aol 7-0
ThHr 9o ZTLTHEYFIEZ, SV —bT7Y
B O/PNETHIUTTHN, KROFIGHT & H
DI TVBIEHLDTH D, FHIEFHEED
FLCTHAH)o TO/NE TR TR, Bt
HOLIZHENLDIE, [F7414 77 =—TH
B2 AL ZLIZEBESIN R L RO T,
HTERLMREmRITL2ELEE T AV OET
H5bo

wiE (1] RERO [7477=—THE%]
2201 T
INFTHEENSORFEIZL > ThRbNILS
CEBobDEERELTELY, MEA
Yoo [FEW L) AT T b,
e ENS D T v 271 T
BT EIZEoT, UT, R —OWEIH
LAMRENTZZDDIIMTTH o 7o ZBHE L
7w, EhETCENG, [74 77 =—
THRZ]EVOMBEOT A7V T 4514 —,
ZFOIEEIHERTEDLIZT TH Do

@ BTAEERY -

N EfE) oF&) =%, HIT%REy
7 ADFEET L, EbiE [BRON—2D1
5= | (“a modern-day Wife of Bath”), 7 2 — 4 —
(13432-1400) @ [ > &) —¥FE] (1387-
400 I EG T ABEOENZ LT ) ADOH
KThbHo LAL, MEIZEEDOLS 22T
V714 (B 2FL =705,
ML RERR AR Y 27 4 A - 7 1) A b (Judith
Crist, 1922-2012) (&, BLE TIZ A SN2k ) —
DYy I ATATHWELTRDLIICE
Jo

[7477=—THEZ] &, XEED
FHIZB VTR & A0 7 Bl < L

oo MOEHAZROT 72 vmy N EE
BEOLF7—XEEH LT aho72T
L& 925 bz Loho kst
F—=F)— - ANy TNV ERMEL T
9, HLiEH) TV EHTORY 2w
TLEEROTVEL, HFOZ LIFEW
T2WHESTHRD, O3 TEW LT,
B THLZ LMz <T, JTY A
oo WO —MEE Lol
N—E B TARIE L) Bz kT 2
LRTVWET L, BTAITEE-TH,
TENH7Z TR, O b ED T,
XNY Y- EE-IIENDD D T
ATLED, &= F)—IZ3Zn2d D
F L7z BTAIXE L THRLICITFIZS
WHNFE L7222, HEPIZT— IV —
VWTL 2k, TH, ZNbREDIEL LD
WV LR W TT 0, 21T 5 0
ELEINTLE) SOV HY 3, i
LRDOBENWTL L)L, RYEDOFT, A
AR LD TIIHELRDZ AR E 2 A E
NTVBLALRRWTL L) D ET,
WD E L ZTFICHARICZ EER o
TWAPHTLE) D ThED, 3T
CRRENRECT, Lad, fEv)»
Lo ERNE/EIZASLTL L9 0%

“I would say that Breakfast at Tiffany’s was

a progressive step in the depiction of women
in the movies, perhaps unintended by
Axelrod and Edwards. The woman in me
really likes Audrey Hepburn because she is
successful at what she’s doing, she’s sort of
in charge of herself, and is a realist beyond
being so cute and attractive. That appeal—a
woman’s appeal-—comes from the very basic
idea of the gamine, and not just the gamine’s
physical being, but the idea of her

cleverness. Marilyn [Monroe] didn’t have
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that, but Audrey did. As a gamine,
shrewdness was available to her. So she’s a
call girl, but we let her have it. There’s even
something very appealing about it. We won’t
admit it, but don’t we, really, all secretly
admire her for it? Because she gets away
with it? Because she’s so imperious, and at
the same time is slightly, shall we say,

immoral?” (Wasson 167; emphasis mine)

@ WFELEEIICEZTWBI T H—-N
Lo rdns, AHEE 13 X (Ms.)]
(BIF - 19724E1 1) DRINARES - tHaEH)
ROLT4 - A% - RTLE Y (Letty Cottin
Pogrebin, 1939- ) &, RV —OHZIZFEHL
TRDELHIFEET %o
[ EAATRD TR Toh o Tz L EZF D
BDOTLe bBAA, kI bErAL
L7zt LTBLT, blzLidxv)
THERATLENLS, 22136 8- LWE
TL7e TH, WHEOHVLZATEZD
N o 72U, PRZ2SHIL L Tz
EWVIHHFEX, bLICIEESYRb0L
LCRIY AN WIZERELERLED D
F L7 TNTVWALZERIEFENE L
TZBLOENENLHEWIFTIYT AT,
WIRT, 4, BoRALZLDOTFH, B
WHEBRATESL SR LTVWATL, &
EZTHATITND, R, HE% &
ICHEETCWDLY U TNV - H—=)VT, B
EICIEEE S NZE D 2, WALy 7 A
TATxRFEOTVWE L, TALOHD
T, RizZePHY FHATLA L]

“She was a woman you wanted to be. Of

course, she didn’t have a profession and I
was career oriented, so that was a little
troublesome, but the fact that she was living

on her own at a time when women simply

weren’t, was very validating to me. It was
very affirming. Here was this incredibly
glamorous, quirky, slightly bizarre woman
who wasn’t convinced she had to live with a

man. She was a single girl living a life of her

own, and she could have an active sex life
that wasn’t morally questionable. I had never
seen that before.” (Wasson 190; emphasis

mine)

@ [JTV=Zvo-TaLbyIDETAITR
[BTAR] R [HFERELHITEEZTNS
YT =] v KA BV CRER
ENZOIE, TAVALFLRICBITLE ) —
NDEY Ve EFHEANTH D, YNy 5
BMEHOEMEDL AECKIE, [7) =y
Vo4 Ly VOB TAITME (“the Gamine
of Greenwich Village”; Staff) | & FbiLt/z2ii
AN - 3L 1 (1892-1950) TH 5,

S

Edna St. Vincent Millay (1892-1 95)
IR} - IVAOFE/RRT VAT — - E—
A, [V Ay M3F (ZNOFIZXFAE LT
M1, TR TFTAL P —DA
HErfolzmrD L) RFTH L,

What lips my lips have kissed, and where, and
why,

ENORIZFAZ LIzp, £2T,

I have forgotten, and what arms have lain
ZTEENTLE o7, 2ol

Under my head till morning; but the rain
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HEThOLLOBEOTIZEIN TN DD

Is full of ghosts tonight, that tap and sigh

23, GHEBMPSADTEZENT
Upon the glass and listen for reply,
AVavEBATIARMATZORZMS L
EREFED

And in my heart there stirs a quiet pain

D72 L DGO 7% T R WERA ) <

For unremembered lads that not again
BIERHPFIIHF T HITThA LIZED
Will turn to me at midnight with a cry.
BOHELRWERLDLDIZOI

Thus in the winter stands the lonely tree,

2 LTEDE L PIZhb LRI 2T
Nor knows what birds have vanished one by one,
EALREDR—TTOHR T Vo720 pbrb
%\

Yet knows its boughs more silent than before:
PEDKAIHT & 0 b FR» 72

I cannot say what loves have come and gone,
EAGENNTIEFE > TwolzDhbiz L
(MES=FRA%

I only know that summer sang in me

FEEP LIS D2 LD RN THS Tzt
A little while, that in me sings no more.

L3 bHWMb VI EEH>TWD,
(November, 1920; Millay 602)

R —ORERWFIEL T IO REZ NS -
I LA DR E 7219204 4K, [ AR BR D204F £ ]
(Roaring Twenties) & I-ZAL 7= IRpAE, BLAAR,
Thbb [ 75 v 75— (flapper)* 2%

L ZNETOLRMES LvE ENTE 72BN TaEKE
RTEAEL, WAL 7Ty T2 LT, HmWilit
i, MEZCU, BRI, N4 T RFEMIICE L&
Lo, NEM R IR ST E 24 -
PR HLEE 2 A L 72 etk (‘immoral young girl’) 72
Lo T [7Tv8—=] LWHEEIZIE, O %ED
PR INI 2T, ROV EZ L Tn 2 kT
EEIRL, 22200 U TRERAZT WMEOR
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BOTRUTH o 720 THANERE L 7201319
ALK 2 5 20 Ic i CTh Yy, 7
J=v P Yy Ly VHIXKIESEATR O KE,
HHVIEERANITZZALOHEEE LTHISN
TWwiz, F/2, E=F - Tzl —varx
B —=HINTF v — ORI BIT S
WThhHo7o EHIZ, FMBEEHNHTHS
[7477=—TCH&%] oar77AbL
LCHEELTO VW Z EE, 7=y P
T Ly DHIXAST A ) A OVEE S EE) 5
O ESHLNTWALEZ ETHDH, RIS
R, CoRBg (7477 =—Cil&%x]
PN 204 E D S EA LR (P =
MU T =2 ary) BPBREY, EWRC
LIZ LD ZWEIT 2RO T, vV—h—R+T
ARy HNEFRH LT AE—T 1 BE
b [7477=—CTHAZ] FVOIIER
DEEER TNy F UTIERL, 7
W 7 ) Nl BF) T —  AIADT—
T TN = AV N (GERFEED 1 EoHE
DWEFZIFEEIIORDR>TVELELD) T
otz

g [2] NHEMBORENEWL (Z0D
1) XEFHH [Z] oFHLhs [I] OFA

HIREAD RN E RIS 205 H 5 VI 6
Hehol-bwwbhlTwa (OED. “flapper.” sb. 2. 2.
A young woman, esp. with an implication of flightiness
or lack of decorum. slang or collog. OED 2nd ed. V.
1008)

B LGBTD 7D =2 — 3 — 7 HBEND & — A
~—3 (NYC LGBT Historic Sites Project) |2 & 1LIZ,
HR=T A HEOBOEAR Y MET vy 71) T
BHboe NK=—TAPHT =T TN= A 2E
BLAKRRE, 32-YA0 [YxA - FAF
Wikl (1957) ® [ho— - F—=1U—1] (1964) 7%
EDOTHA v 2 TR AZHOBAREBR, +)
7= A XA (181894), A X A F19534F 12
Brooklyn Heights (70 Willow Street Brooklyn) # i A
L, HEZIIEAR, HR—T7 1%, 19554t
7519654 £ TO Z ORI ELE [74 7 7 =—
TlfE] (1958) % [ (1966) % #H\7-DT
&% (NYCLGBT)
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M =2 —I— 2 DFAW [T14 77
—— 1 o' —RE RIS Lo7EmTd
HLH, FNLFEFFERICH - vy —=D
Gl [oa—=> - )= HKkev b3/,
[L—2 - YN—=1F, A v —~ (FEEK)
ELT, BEOEHEE RBIHEES N, BIp
X, EEHLEOF =R — - ANTN—= 8
o BlhHTHY), H- v =237
TI-HHMEEZZE L LAL, 2o[a—
o) N— | FEEICIE v BAEICES T
LKL, WIRO X2, RZEEVWORTE L
DHLAMAT S [H7 Al OL) k) =1
HEbLL, TIRY 72 Ry, FRIZ72< v,
2R TWE W, K20 % @ -
TJ (Capote 16) & W) WFATH > 720 L L,
ZeM A B VRD T, 228 ) KRR E HHIC
RIS BAR) —DA X =TS, B CIIEELC
Feo TNETLHNEDOBHIRD>TWD, 7
WD) Mo FEMPIS, KOD DB EFIEI DL
HLORFLEMELTIING, LarL, #
HIZENZTTE RS ZE)TH D, BEOD
W2V a=— - w—H— (1909-76) HEFH
L7z &2 R TAhR LD,

Moon River, wider than a mile,

L= - 1= AV LD

I’m crossin’ you in style some day.

WoR, BNTHEA L, HREESD,
Old dream maker, you heart breaker,
HEZOHEF L, FO0HCHEL,
Wherever your goin’, I’'m goin’ your way.
BB ETIATIH &, bl LIZDOWTT

- >
\—-/)o

)=,

Two drifters, off to see the world,
TANOFERED, Wi e A 720K D,
There’s such a lot of world to see.
WAREZMFIIZADH B,

We’re after the same rainbow’s end

brzL7zbidfzllinio720idh %
Waitin’ round the bend.

[F] CHL D% % B\ RO TV 5,

My huckleberry friend,

DIZLDONY 7 VX)) =D X )k,
Moon River and me.

Lh— - Y)N—tbi L,

HR—=T 4 OFEERea A v - R -0 [H
B ZEEF2EEETLILEE 21T,
(A= - UN—] OfEFENI T v Yl
WHEHLZZOEHE N ICHBRTHoT2, 3T
Yo UEEZIE HHANIZESTIE [Vr
AEFHOH] D=2 —F—1) ¥ XEMDH
DOITHY, FloNFZ VT4 X - TLA
1) — (1935-77) OO TH D X > 7 4
AMMTHINTHL, LrL, I v Y]l
EMATT 2 EFAMOLZ T 2 I HREE
BT ARMWFEETH - 722 & 21 B
IV UL &b A 2 SR AR & R
D20 [Ny 7R ) — - T4 vOER]
(Adventures of Huckleberry Finn, 1885), 7§ 7
DHEEANLNY 7R TIGEY & & Z AN THL
HilABEIEL - HEMNANT 2INOWETDH
Bo T AN N H#RETLERMER~Y— 7 -
F oz A ¥ (1835-1910) 2% L 722 Wik
&, HHE, NERBzzAMOM B, &
ZhERFEELT, TAVILFEORL L
FTHALFEORBEDO—DESbRTWh,
TBRIEE, NIV 7724 % LT [T A HOH
RXFE [Ny 72 vR) — - 74 Y OERK]
WCEVIEE D] LEDLOIIEOEETH
b0 TOENE, FAANDVIEINY 7R =13,
R — - T4 M) — LB EEEEE E
L GRRE) Thh, TFoY s
WCHHZROTI T U Ul T5. b F
7z, —H, BHTRELZ L) ICRZ RS,
MEEOBRPCIIMHLYOREETH I LIk
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Bo B —OBNM-T [MEEL] = [HH1
DEEE, Ny ro, [EiE] & [IR] o
FHEERETLDTH 5L,

(A=Y - YN—] OFFTIE, V-
FIvIvENERIC TAELVIZD
N ZHATL T, TEIZH D [
(rainbow’s end) & V9 FIIX, [MLOWHIZIE
EOFENH L] L) HWEEBICHEL
¥ 75 T “find the pot of gold at the end of the
rainbow” (HLOIRTCIZH B EDFTEF LD 5)
LE2R [Eronrt, B2EHATL] O
BRIZR D, WAR—T 4 OFEIETIE, K —
2, BrEBTLEDII D2 -T2 FEo
7ot TIVNITED, SHIZETTUAI
ELITHRDIRZHET A5 LIk >Tw
72 LpL, Mok ) =1, =2a—3—7
I2EEE), 22T [E2o0h (=520
M) LD T) VA - Fry—3I 07 (B
MoBM®)] EXVHoT, TN
E— L0794 v 7 RBDTH D,

W& (2): NFEEMEOREREZL (ZD2)
NI B, FRENICEFIYH Y, &b
SOEMGICENL TV DR E L, FOES
i CADIEEBOEHTH L, HAIZ, 1FE
HAR=T 4, ST T 2 RSk
J— - I74 M) —RIZA—F)— - ~Av 7
IN= U HEEAIZZ EIZOWT, KD KD LR
ExELTVLIEERBMALTEBI ).
R)) O LGRCERS Lrol
ERD Lo (hEg) bR 2o T
7oA, $BFEBTODY— v H— AT
FTEICEZT, HLTRETINAIEE
7o IIIRBIZE D o/lzDlz, /85
7Y MEH 5 WL TFEREMo TTL LR
L,A—=F)—=%FZIZ L — ) —
EEPSLORELZL, RiFEEZTE,
EIRTH, doEIESbR»ro72,
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“Marilyn would have been absolutely
marvelous in it. . . . She wanted to play it
too, to the extent that she worked up two
whole scenes all by herself and did them for
me. She was terrifically good, but Paramount
double crossed me in every conceivable way
and cast Audrey. Audrey is an old friend and
one of my favorite people, but she was just

wrong for that part.” (Clarkes 269)

@® [Bdl & [RE] 0xE

FEDOE R OHIE, FARKRY) -0 [H
] (HabLSICRFEICEELIE) T
LERVE [F—u] JRBERTRELS ZDfE
BT T AEWEDEE - W TH S,
W s, MBoOR) —1d, §XTOEY
NPOHFT—FHTDOZ Lidbro Tnin
Nl LCREESNT WA, RN ERZ
bbb IR BWELDOTIN— A N TO
=T 4 =T, BEO\LLIEYT 14— -
H—VE0)R, BEEOBETISKEDITTH
— RO VBIEN S AR IZIFFHW
OADBA SRSV, —a—3— 7 LR
RED RO NERNPITE SRS 2 D
DTHBD, RLEOBE (HFOZ LxEL
TNBBEOHELE) 2RI TW v AY
ELTERAIENTWEDTH D, MLHEDT —
<, FAGKF) A= -2 ar (B
REE) CTH b, £ LT, R —DRHIRDT—
X E PIERCBIZ ZEIR DT B D75, WL o
RAEGHECHELDO [T VA - Fr—3
71 ThadLHHT ENNLR FIETIX
L) IR —IZHEIETCHEFATH L. E
X, ZoETHEZ, K -EEESELZ
DT a v 7EETH D EFKEIC, £Vt
RDER) —REDODFKL LA %D, [
WRICE 72, 24U THH] & Bl 125w
TOMBEORBEA v =L >TVW5HD
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“You know what’s wrong with you, Miss
Whoever-you-are? You’re chicken, you’ve
got no guts. You’re afraid to stick to your
chin out and say, “Okay, life’s a fact, people
do fall in love, people do belong to each
other, because that’s the only chance
anybody’s got for real happiness.” You call
yourself a free spirit, a “wild thing,” and
you're terrified somebody’s gonna stick you
in a cage. Well baby, you’re already in that
cage. You built it yourself. And its’s not
bounded in the west by Tulip, Texas, or in
the east by Somaliland. It’s wherever you
go. Because no matter where you run, you
just end up running into yourself.” (Wasson
165-6)
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. . . but until then, the Holly of the novel

would be viewed as a salacious other—not a
normal person, but one of the world’s
weirdos, one of them. In 1961, Audrey
Hepburn, the good girl princess, would
change all that. With the movie of Breakfast
at Tiffany’s, she’d bring Holly home.

(Wasson 69; italics original)
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